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CIG COIN CUPIDS PIX-TELE MATCH 





Dorsey's Transcribed Show Set For 


Four-Continent Disk Jockey Spread 


The 
take on international scope next | 
month, according to present plans. | 
Tommy Dorsey’s syndicated, tran- 
scribed platter spinning will branch 
out over fqur continents, including 
the U. S., Europe, Australia and 
South Africa, spreading the gospel of 
Uncle Sam’s hit songs, top bands and 
vocalists. 

Louis Cowan agency, which han- 
dles the selling of T.D.’s show, which | 
now occupies slots on more than 160 | 
major and minor U. S. outlets, has 
virtually completed arrangements to | 
beam the same shows from Radio | 
Luxembourg, Prance (120,000 watts), | 
the MAJOR network, covering all | 
of Australia, and a station in South | 
Africa. 

Luxembourg deal has been orally | 
approved, but not signed, and! 
initial shows have been shipped to it | 
for a start originally set for Monday 
(1), but which may be delayed. 
Australian arrangements are also 
get, but contracts again have not 
formally been signed. African deal 
ig still in the talk stage. However, 
the response to the original negoti- 
ations indicate little likelihood of 
anything interfering with its com- 
pletion. Towers agency of London 

(Continued on page 63) 


Frank Stanton Wins 
His J. V. (Jules Verne) 





American disk jockey will? 





As ‘Family Hour’ Seer 


CBS prexy Frank Stanton went | 
on the web's Prudential “Family | 
Hour” show last Sunday (25) to peer 
into the future. He expounded on | 
the expanding role which broad- | 
Casting is expected to play in the | 
mext 25 years, and predicted that | 
hew development in radio and tele | 
Programming would stimulate a 
Steater sense of our participation in 
the affairs of government. 
Here’s how Stanton 
_ 1973: 

Tiny radio sets, no larger than a 
pocket-watch, will be carried about 
in one’s pocket, capable of bringing 
Programs with almost all of the 
Quality of home sets . . . There will 

no need to windup or recharge 
them. They’ll be powered simply 
by exposure to sunlight. 

Personal ‘sending sets to carry 
around in the pocket, too. “You'll 
be able to make your own “broad- | 
Casts, to tell the family you'll be | 
late for dinner, for example.” 

Facsimile will bring your morning | 
hewspaper over your home set, with | 
Pictures in full color, and by the | 
Same device radio stations will be 
able to send special educational ma- 
terial into homes, program lists for 
convenient reference, etc. 

Television in full natural color, 
with great networks reaching every- 
One and permitting for major ad- 
vances -n education and becoming 
the most eloquent of all textbooks 
right in the schoolroom itself.” 

And the inevitable payoff: “At | 

BS we're doing everything in our | 
power to meet this challenge, today, | 
tomorrow and in the years to come.” | 





envisions 











Niesen’s Air Tagline 
Nixed by CBS Censor 

CBS’ censor bluepencilled a ref- 
erence to “Bachelor’s 
soap opera now off the air, as a tag- 
line in the “I’m My Own Grand- 
maw” tune sung by Gertrude Niesen 
on “We, the People” show last week. 
Reason given for the taboo was that 
it reflected on some one’s paternity. 

It was suggested by the same 
scrutinizer that the words “John’s 
Other Wife,” be used instead. Even 
though the substitution took the 
joke out of text, it was incorporated 
in the script. 

zag fizzled completely with the 
studio audience. 


MAJOR DISKERS 
SEE RECORD 
JANUARY 


Columbia Record Corp.’s sales last 
week were the biggest in the history 
of the company, and the other ma- 
jor diskers, as wel! as CRC, report 
that the current month will probably 
set a new January high in platter 
shipments. Columbia itself figures 
that it may yet achieve a sales level 
closely approaching the peak months 
of last year, March and April. 

Both Columbia and Victor’s cur- 
rent pop lists are sparked by platters 
that have gone well over the 1,000,- 
000-mark. Vaughn Monroe’s Victor 
grooving of “Ballerina” has piled up 
a sale of 1,550,000 copies, while 
Arthur Godfrey's version of “Too Fat 
Polka” for Columbia had a count of 
1,175,000 copies as of last weekend. 
Godfrey was presented with a gold 
record of the tune on his CBS day- 

(Continued on page 63) 








‘Miss Hush’ May Have 
Film Done on Her Life 


Hollywood, Jan. 27. 

National Concert & Artists Corp. 
received the exclusive rights to Mar- 
tha Graham’s life story. Agency will 
peddle dancer's life to film studios. 

Interest in Miss Graham was 
aroused when she became known as 
“Miss Hush” on Ralph Edwards’ 
“Fruth or Consequences” show last 
month. 








Tops of the Tops 
Retail Disk Seller 
“Ballerina” 

Retail Sheet Music Seller 
“Serenade of the Bells” 
“Most Requested” Disk 
“Ballerina” 

Seller on Coin Machines 
“Ballerina” 
British Sheet Seller 
“Apple Blossom Wedding” 


Children,” a | 





UP FOR 


Long-awaited plunge of the 
|}major film companies and major 
|eigaret accounts into television came 


through simultaneously this week 
|with a splash that should ripple 
| widely through both the film and 


video industries. 


ous major newsreels had offered 
their product for tele purposes, 


20th-Fox finally did it this week. | 


Fox Movietone News signed with 


Camels for the cigaret outfit to bank- | 


roll daily editions of the reel over 
‘the NBC video network, starting 
Feb. 16. Camels is reportedly shell- 
ing out $300,000 for a 52-week con- 
tract. Agency is William Esty. 
| marks the first time any outfit has at- 
tempted to turn out a daily newsreel. 


| At the same time, Chesterfields 
|pacted to bankroll pickups of the 
|N.Y. Giants’ baseball games over 
| WNBT, NBC's N.Y. video outlet, and 
simultaneously over WMCA, N.Y. 
radio indie. Twin package deal, 
handled by the Newell Emmett 
agency, is believed to have cost 
Chesterfields a similar $300,000. 


Fox-Camels-NBC pact is expected 
to leave the deeper impress on the 
two media. Besides setting a gen- 
eral pattern for future relations be- 
tween films and tele, it’s also ex- 
pected to set up a chain reaction 
among 20th’s exhibitor customers 
and current video newsreels. First 
direct result will probably be a 
cutback in the NBC television news- 
reel, long acclaimed the best video 
of its kind and on which NBC 
has spent tens of thousands of 
dollars in building to its present 
quality. With Fox expected to throw 

(Continued on page 61) 


HELLINGER OUTFIT 
SEEN IN FOLDEROO 


Hollywood, Jan. 27. 
Mark Hellinger Productions may 
shortly fade out of existence, despite 
Humphrey Bogart’s intention to per- 
petuate the name of the late pro- 





After months of rumors that vari- | 


This | 








Prez and Daughter May 
| Work Philly at Same Time 


Philadelphia, Jan. 27. 
| There may be a first father and 
|daughter act in Philly during the 
| forthcoming Democratic convention. 
}; Management of Robin Hood Dell is 
jdickering with Margaret Truman to 
lsing at the Dell during the week 


July 12, when the Democratic 


i= 
| her dad wiil probably be nominated 
ifor the Presidency. 

| According to insiders, 
|man is asking $2,500 for 

|Dell management is also negotiat- 
jing for some of the top concert 
jnames for the week of the G.O.P. 


; 
; convention, which starts June 20. 


Miss Tru- 
the stint. 


PUBLIC HOUSING 
WON FOR N.Y. 
BY WMCA 


Public service programming came 
up with a standout success last 
week as WMCA, N. Y., won hands 
down in ifs ‘campaign to pressure 
Mayor William F. O’Dwyer into a 
public housing program. Just two 
weeks after the indie launched its 
series, “A Home To Live In,” urg- 





| with letters, the Mayor announced 
that a fund of $250,000,000 would be 
earmarked for building during the 
next two years. He had been sitting 
on that fund since his election in 
1945. 

Spurred by WMCA prexy Nathan 

(Continued on page 60) 





Radio Engineer Isolated 


Boston, Jan. 27. 





ducer in the indie unit which was | 
to operate under David O. Selznick’s | 
banner. Bogart was partnered with | 
Hellinger in certain pictures to be | 
made by the unit. 

Number of reasons are behind the 
impending deinise of the outfit. First 
is the inability to get a satisfactory | 
producer to carry on in Hellinger’s 
stead. Second is Mrs. Gladys Glad 
Hellinger’s disinclination to go on 
with her late husband’s production 
plans. 

Selznick proffered continued su- 
pervision of the unit for about a 
year, but also finds himself over- 
worked personally and shorthanded, 
which is further influencing his | 
move. The Hellinger corporation 
owns one Ernest Hemingway prop- 


i 
} 
i 
} 


} 
| 








erty and options on others, which 
will probably be liquidated. | 


| break across the icy marshes of the 
| Neponset river in Quincy to get him 
| out. 


lsolated in the transmitter of ! 


WNAC by four feet of snow last 
week, Michael Kelly, Yankee net 
technical engineer, sat it out for 48 
hours before bulldozers were able to 





Engineer had only a can of hash, | 
a couple of eggs and a few slices of 


bread on hand when the latest bliz- | 
|zard came along and put him in the 


bongo-bongo department. 








Tempus Sure Fugits 

Just 10 years ago, William 
Morris, Jr., points out, a con- 
tract involving sale of a story 
to a film company had the fol- 
lowing phrase concerning the 
protection of the authors’ right: 
“excluding, however, the pro- 
cess commonly known as televi- 
sion.” 

Tempus fugit! 





conclave will be held, and at which | 


ing listeners to bombard City Hall | 





PANELS f wens Up to 807, of Television Programs 
r(X-WRf, Predicted as Depending on Pictures 


# Television’s future requirements 
|for film programs will be “fantastic” 
in volume, Jerry Fairbanks believes, 
but the pix forthcoming as a result 


;of that demand will vary widely 
from the present celluloid turned 
}out for theatre uses. In New York 


6n his first trip east since closing 
| with NBC to meet its tele film re- 
quirements for the next five years, 
Fairbanks predicts that even large 
| video stations will depend on films 
| for 50-80% of their total programs. 
“One of these days, not too far off, 
,the television industry's require- 
ments for films will be comparative 
in amount to that of the present mo- 
tion picture industry,” Fairbanks de- 
clared. “As a matter of fact, the 
film industry couldn’t possibly’ meet 
,|the demand. Metro, for instance, 
;now produces two hours of films 
| weekly. The need of one station is 
40 hours for the week’s televising 
time.” 

“Our own facilities can’t answer 
,NBC’s needs, which are growing ter- 
rifically,” producer continued. “So 
it’s easy to see that sooner or later 
it'll be to our advantage to cail in 
other producing units. They'll op- 
erate under our supervision.” 

Fairbanks is wrapping up the first 
series of 17 films intended for NBC. 
He'll then start rolling within the 
next 90 days on two more 17-pix 
strings. He thinks the allergy which 
large radio stations now demonstrate 
for transcriptions in favor of live 
entertainment won’t hold for their 
| tele counterparts. Pix will be in de- 
|mand because only by their use can 
'a video station escape limitations of 
|space and time. 

He doesn’t expect the films which 
|he’ll make for NBC to pay off with- 
{ins a period comparative to that of 
|pix produced for theatres. “Eventu- 
|ally, we'll amortize these pictures,” 
Fairbanks said. “But right now, 
|NBC is interested in building a 
| library of programs for the future. 
Naturally, the films we're making 
must, not be of the type that date, 
By creating a backlog, NBC is en- 
couraging the industry while insur- 





In Transmitter by Storm ing a steady supply of programs 


which should pay off over a period 
of time.” 

Film-making for video is the direct 
opposite of prceduction for theatres, 
according to Fairbanks. “Actually, 

«Continued on page 63) 





H’wood Eateries Drop 


Live Entertainment 
With Tele as Come-on 


Hollywood, Jan. 27. 

Tom Breneman and Mike Lyman, 
joining the tele parade, will install 
large screens in their Vine street 
eateries, replacing live entertain- 
ment. 

Lyman started last night (Mon- 
day) but temporarily retains lounge 
musical show. 

Breneman’s is expected to bow 
later in the week with more elab- 
orate setup. Both feature five by 
six screens, Lyman using front pro- 
jection, Breneman rear projection. 
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SWG 


Council Follows Careful Plan 


In Dealing with Member ‘Purge 


Hollywood, Jan. 27. 
The Council of the Screen Writ- 
ers Guild is pursuing a carefully 
charted course in dealing with the 
“purge” of its members by the 
studios. The intention is to support 


fired or blacklisted members on civil | 


grounds, or, in other words, to de- 
fend their right to employment re- 
gardless of political affiliation. But 
the council has no intention of de- 
fending any writers on political 
grounds, and it is determined not to 
become involved in any political 
partisanship. 

Two resolutions recently adopted 
by the council refiect this attitude. 
One was to support civil 
brought by fired writers. 
cided to retain Thurman Arnvld, 
former U.S. attorney general, to rep- 
resent the Guild in these civil cases. 
That substantiates reports that the 
Guild would be willing to spend 
ample money for that purpose. 
nold has not yet agreed to handle the 
cases. 

The second of the resolutions, to 
seek injunctions against breach-of- 
writer contracts or blacklisting of 
writers, has had curious results. 
Since there’s a California law for- 
bidding firing or blacklisting »be- 
cause of political affiliation, ete, it’s 
figured that such an_ injunction 
would be relatively easy to obtain. 

However, not a single member, 


even those publicly fired in connec- | 


tion with the contempt-of-Congress 
citations, responded to the Guild’s 
invitation to present his case, so an 
injunction might be sought. 
when Claude Binyon, chairman of 
the grievance committee, personally 
asked those fired, he got nowhere. 
Charged Guild Did Nothing 
Nevertheless, at the membership 
meeting Jan. 13, it was charged from 
the floor that the Guild had done 
nothing to support the victims of 


firing or blacklisting, and that the | 


council should have gone ahead and 
gotten injunctions on its own. How- 
ever, after the defeat of the Butler 


resolution (which would have com- |} 


actions | 
It was de- | 


Ar- ' 


Even | 


a 


yc uae 


Lana Removed From 
Suspension by M-G 


Hollywood, Jan. 27. 
Lana Turner is back on the Metro 
|payroll after a brief suspension for 
balking at the heavy femme role in 
“The Three Musketeers.” 
Holdout and suspension delayed 
the start of the picture a week. 


LONDON LIKES LA WEST: 
| A ‘RESTORATION’ ‘LIL’ 


London, Jan. 27. | 

Mae West scored an .outstanding 
hit in her 20-year-old melodrama, | 
“Diamond Lil,” which was presented | 
for the first time in England at_the 
Prince of Wales Saturday (24). Ac- 
tress stopped the show with a solo 
song offering and _ climaxed 
three-act show with five curtain 
calls as well as a brief speech. 

Presented by Val Parnell in as- 
sociation with Tom Arnold, play 
was considerably bolstered by the 
former after it toured 10 hecti¢ 
weeks in the provinces. Among im- | 
portant changes effected by Parnell | 
in conjunction with producer Wil- 
liam Mollison is a twice-nightly pol- 
icy which is-a great advantage in 
hypoing the revenue. 

“Lil’s” opening performances 
brought sellouts with advance book- 
ings big. The majority of the Sun- 
'day press raved about Miss West, 
/who is making her initial personal | 
| appearance here. Typical of review- | 
iers’ Opinions was that of Leonard 
| Mosley of The Daily Express. He 
referred to the star as a “restoration 





| 


tcomedy rolled into one ‘body— | 
earthy, happy and outspoken. I | 
| liked her.” 


First night audience included such 
‘show biz names as Charles B. Coch- 
‘ran, Danny Kaye, Sid Field and 
Tommy Trinder. 





the * 


mitted the Guild to finance a suit | EJ’ : ° 
brought by any member on his own | EL $ Sharin Into Legit 
against a studio for alleged black- | 
listing), it’s expected that the fired 
or blacklisted writers will now prob- 
ably cooperate with*the council in 
seeking injunctions. 

Meanwhile, political factionalism 
within the Guild membership and | 
the council is apparently increasing. 
The leftist faction is organized un- . 
- the ar of the ee i patos 

aucus. ntii recently, there apne . Ms 
never been a well organized rightist | 2°ve!, “Caiidrer of Vienna,” and the 
faction, but the All-Guild Commit- | Abbey theatre presentation, “They 
tee, which supported the victorious G°t What They Wanted,” by Louise 
liberal slate in the annual election , D’Alton. 
last fall, has taken on something of | Canada Lee is set for the top role 
this aspect in a swing sharply to the | i” “Children,” that of an American 
right, largely as a consequence of Army chaplain. While Neumann has 





Eugene Sharin, European chief of 
| Eagle Lion, is off on a flyer in legit 
production. Sharin has associated 
with Bernard Goodman, London 
producer, in plans for a brace of 
Broadway dramat presentations. 
He’s acquired American stage and 
rights to Robert Neumann’s 


With Brace of Shews. 


the activity of the left. 

This A-G Committee, which was 
supposedly formed specifically to 
combat the leftist group and had 
the announced intention of disband- 
ing after the election, is not only 
still active but is better organized 

than ever. The majority of the 
council members are still independ- 
ent “liberals,” however. 

Threaten Court Order 

Just before the Jan. 13 member- 
ship meeting, the A-G threatened 
that if the Butler resolution were 
adopted, it would seek a court order 
tying up the Guild treasury. That 
was resented by the board because 
it gave the impréssion that, regard- 
less of the wishes of the majgrity 
of the Guild, the board was deter- 
mined to. prevent action. It also 
made it look as if the moderates 
were voting against the Butler pro- 
posal under pressure, which was not 
true. 

A coming issue in the organization, 
according to indications at the Jan. 
13 meeting, is the question of prox- 
ies. The Progressive Caucus came 
to the meeting armed with about 100 
proxies, while the A-G faction had 
about 200. As a consequence, the 
PC is now agitating against the use 
of proxies, and the A-G favors them. 
Some of the liberals fear that there 
is danger of abuse of the proxy de- 
vice by either extreme. 

The greatest worry to the liberals, 

(Continued on page 61) 


| Crosby’s Next for Par 
_Holiywood, Jan. 27. 

‘Bing Crosby, taking a two-month 
vacation from filming after winding 
up “Connecticut Yankee,” is due 
back in late March to co-star with 
Barry Fitzgerald in “Diamond In 
Haystack.” 

,Beb Welch is producing it at Par- 
ainount, 


-- _——_—_ ~~ 





, already prepared a dramatization of 
| the novel, Sharin has taken on 
Steven Vas for further development 
| of the play. Final version is expected 
_in February with casting fo begin in 
, March. ; 

| As for “Children,” rights were 
| previously held by Garson Kan- 
in and Elia Kazan. Aside from 
the Lee role, all other parts are 
played by children up to the age 
of 16. : 


Metre-Tucker Deal Set 


Hollywood, Jan. 27. 

Metro sewed up the Sophie Tucker 
' autobiography last week after sev- 
‘eral months of negotiations. Judy 
' Garland has the inside track to play 
Miss Tucker, but Kathryn Grayson 
and Angela Lansbury are also being 
considered. 

High-budget musical, 
Miss Tucker’s “Some of These Days” 








mer. Ted Reeves is handling the 
script job. 





Paris Yens ‘Desire’ 
Paris, Jan. 27. 

Teunessee Williams, who spent a 
couple of days here last week at the 
American hospital with indigestion, 
left for the Riviera for a few days. 
Then on to Italy for a short stay 
before returning home on an Italian 
liner. 

He. says he’s deluged with offers 
for a Paris production of his play. 
“A Streetcar Named Desire.” 


KAYE TO LONDON 


Danny Kaye planed from New 
York to England last Friday (23), 
He starts a four-week engagement 








at the Palladium, London, next Mon- 
day, (2). < 


or a;* 


based on) 


| book, is slated to rol] late next sum- | 














3 293rd : W EEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 
Ei Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY'S new 
feature length film production 
“BILL AND COO” 
Released through Republic Pictures 











Panama Niteries Sore 


At Mauretania Brush; 
Claim Bistro Favoritism 





Panama, Jan. 18. 

With plenty of advance bally, the | 
Mauretania docked at Colon, on the 
Atlantic side of Panama, with 800 | 
tourists, but the Panama night club | 
owners are still moaning about the | 
lean takes. Huge liner disembarked | 
600 of her passengers, who transited 
the Canal by train. Arriving in 
Panama, the E] Rancho, huge out- 
door beer garden, got them all by 
flinging a huge Panamanian shin- 
dig replete with native costumes 
et al. 

Club owners, all hit by tough biz 
and off-limits signs due to politicos 
squabble over the bases, yapped to 
the tourists commission, claiming 
that tour directors had favored the 
Rancho owners, and that the tourists 
should have been left to their own 
devices. Club owners association is 
filing formal protest with the Pana- 
ma government over this instance. 

Another factor was unfavorable 
publicity anent bases situation, with 
Mauretania owners forbidding, or at 
jleast stopping the visitors from 
| spending the dark hours in Panama, 
| by rushing them aboard the boat and 
\‘thustling them off to other ports. 
| Most of tourists wanted more of the 
Panama lizht life, but ship turned 
and left pronto, giving them slight 
chance to do the towns. 
| Nocturnal life in Panama long has 
| had an unsavory aroma liberally 
| Sprinkled with disorderly houses, 
| thugs and the like. Cunard, White 
| Star Line, ship’s operators, apparent- 
ly closely supervised the local visit 
of its chafges purely as a precau- 
tionary measure. 


‘SCARFACE’ IN SURGERY 
FINALLY PLAYS ITALY 


Rome, Jan. 15. 

Nixed heretofore by Fascist cen- 
sorship because the hero was an 
Italian, Howard Hughes’ “Scarface” 
is finally running in Italian houses. 
But Tony Camonte has become Tony 
Kermont. 

Opening at the Adriano and Ode- 
salchi, the 16-year-old picture was a 
success, despite the bad quality of 
the dubbing. Premiere grosses were 
1,500,000 lire (over $3,000), the high- 
est in the week. 


Final Script Revision 
For Cohan’s ‘45 Mins.’ 


Final script revision was received 
by legit producer Milton Baron last 
week of “45 Minutes from Broad- 
| way.” the George M. Cohan musical 
which Baron is planning to revive. 
Allen Boretz, Coast writer, did the 
polishing on the script, which was 
originally revised and updated by 
columnist Franklin P. Adams. 

Song-and-dance show will con- 
tain four unpublished tunes written 
_by Cohan shortly before his death. 
| They were for a musical which was 
| never produced. 


Mrs. W. C. Fields Loses Suit 
Los Angeles, Jan. 27. 
Harriet C. Fields, widow of W. C. 
Fieids, iost her suit in L. A. superior 
court for the return of the $482,000 
her late husband gave away during 
his lifetime. 
Plaintiff sued the estate under 
| California's community property 
law. Court ruled that she must sue 





| 
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Seek Special Union Concessions 
On Films Made for Television 





UN Sub-Committee Mulls 
2 e . 
Pix, Radio Censorship 

The question of an official world 
attitude ‘oward censorship of motion 
pictures and radio broke suddenly 
without warning on the United Na- 
tions last Friday (23). At press 
time it was still tagged as moot. 

Right of governments to scissor 
the cinema and pre-purge the ether 
busted loose unexpectedly in the 
UN Sub-Commission on Freedom of 
Information and the Press, which is 
spending two hectic weeks at Lake 
Success in an effort to perfect tenta- 
tive drafts of articles about dissemi- 
nation of news, opinion, etc., for two 
historic documents, 
laration of Human Rights and the 
international Covenant for Human 
Rights. 

Decisions will go before the World 
Congress on Freedom of Information 
skedded to premiere in Geneva 
March 23 for final scripting of the 
twin documents which UN intends to 
become the global counterparts of 
the American Declaration of Inde- 
pendence and Constitution. 
distinguished delegates officially rep- 
resenting as many countries, plus a 
half-dozen consultants picked as rep- 
resentatives of interested 


the world Dec- | 


A dozen | 


interna- | 


+ Hollywood, Jan. 27. 


Special break for films made ey. 
clusively for television broadcasting 
which would take them out of the 
strict rules and pay scales covering 
theatrical film-making, is being 
sought here for the first time. Hud. 
dles with that aim in mind were 
initiated today (Tues.) between Ja. 
bor reps of the Jerry Fairbanks pro. 





| duction unit and officials of the vari. 
ous locals of the International A)}}j. 
ance of Theatrical Stage Employees, 

Fairbanks is the top producer jn 


| the field, having recently closed 
| five-year deal with NBC. Under the 
| pact, he’s to make any and al] pix 
required by the web for video pur. 
poses. Fairbanks, himself, is in New 


| York lining up his new program 
| with NBC. 

If Fairbanks wins his plea with 
the IATSE, it would greenlight 


greatly boosted production for striet 
tele uses. His argument is that the 
IA would thereby increase employ- 
ment of its unions to a considerable 
degree. Films made for teie have far 





| lesser possibilities as breadwinners 
| at the present time because of their 
limited eutlets, and it’s Fairbanks 
| pitch that they can’t meet the same 
union requirements that are now 


levelled at theatrical pix with their 
tremendous grossing potential. 


tional bodies, are wrestling with the | 


eomplex problems involved, 


Annabella Awarded 





Divorce from Power 


Hollywood, Jan. 27. 

Annabella won -uncontested di- 
voree yesterday (26) from Tyrone 
Power. 

Property settlement gives her 
possession of their Brentwood home, 
three autos and bank accounts in 
L. A., N.Y. and Paris, plus $50,000 
annually until she remarries, less 
what she earns in pix, plus 17% of 
his annual salary over $310,000. 


In the main, producer is asking 
for an easing of regulations govern- 
ing the number of technicians, elec- 
tricians, grips, etc. required on a 
aot Argument is that tele pix have 
far more modest requirements be- 
cause of the peculiar medium for 
which. they’re made. Since both the 
| technique and revenue potential dif- 
fers with conventional ‘films, pro- 
ducer thinks the IA should make a 
distinction in. rules, 

Fairbanks is also seeking an easier 
wage scale for the video productions. 
That's not the main target, however, 
its’ reported. 








GERSHWIN ‘RHAPSODY’ 
TO BE A BALLET IN ROME 


Rome, Jan. 19. 
George Gershwin’s “Rhapsedy in 
Blue” will be staged as a ballet at 
Rome Opera House, with Aurel M, 
Milloss choreography. 
First Italian performance in con- 
cert version was given some weeks 


L. A. to N. Y. 


Lucien Ballard 
Nate Blumberg 
Mert Blumenstock 
Carol Brandt 
Phillips Carlin 
James B. Cassidy 
Olin Clark 

Ralph Danches 
Howard Dietz 
Leo Durocher 


Sylvia Fin after liberation by Santa Cecilia 
i Ferenc Yodor Symphonic Orchestra under Fer-- 
nando Previtali’s baton. But this is 


Ketti Frings : , . 
e the first time that a jazz composi- 





Karl , - : : 

Paul se or nee will get into an Italian opera 
Ben Kalmenson ouse. 

dack Kapp 


Walter Lantz 


Irving Lazar 
Myrna Loy 
Harry Maizlish 
Albert Margolies 
Gene Markey 
Harry Michalson 
Arnold Moss 

Sig Neufeld 
Merle Oberon 

N. Peter Rathvon 
Ted Reeves 
Joseph L. Seidelman 
Maury Suéss 


N. Y. to L. A, 
Willard Alexander 
Jean Pierre Aumont 
Hernando Courtright 
Peggy Cummins 
Isobel Elsom 
Oliver Hardy 
Rex Harrison 
Donald Hyde 
Felix Jackson 
Joseph Mankiewicz 
Lilli Palmer 
Mary Pickford’ 
Montague Salmon 
N. W. Smith. Jr 
Jack Warwick 


Europe to N. Y. 
Fayette W. Allport 
Sir Alexander Korda 
Jacquer Lacour-Gayet 
Travis Lasky . 
Stan Laurel 
Frank McCarthy 
R. L. Peulvey 
Mickey Rooney 
Armand Salacrou 
Sam Stiefel 
Oliver A. Unger 


N.Y. to Europe 
Robert Capa 
Mady Christians 
Bernard Delfont 
Danny Kaye 
Emil Lustig 





each recipent separately for one 
half of each donation. 
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Arnold Pressburger 
Robert Penn Warren 
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Red Taint Bars Visas To 
Dane Thesp, Swing Expert 


Copenhagen, Jan. 18. 

Communist party tag has kayoed 
plans of well-known figures in Dan- 
ish stage and literary circles to visit 
the U.S. As a result of their political 
links, Dr. Sven Moeller Kristensen 
and actor Preben Marth have been 
denied visas by the American con- 
sulates here. 

Kristensen, a_ staff critic with 
Danish Communist organ “Land Og 
Folk,” had received a _ fellowship 
from the Danish-American Founda- 
tion to study American literature 
after the war. An acknowledged 
Danish expert on swing music, he 
has written several books on the 
subject as well as authoring a tome 
on modern American literature. He 
visited the U.S. about 10 years ago. 

Marth sought entry to the U.S. for 
a stage and film career. He had been 
a member of the Communist party 
for three months shortly after the 
Germans left Denmark. 





Real-Life Verdoux 
Asks Chaplin Damages 


Paris, Jan. 27. 

The real-life M. Verdoux, who re- 
cently sued United Artists here for 
an injunction to prevent the opening 
of Charles Chaplin's “Monsieur Ver- 
doux” (which was denied), has filed 
a personal damage suit against Chap- 
lin, claiming, among other things, 
defamation of character. 

UA reps here have taken no steps 
to counteract the suit, waiting until 
the court deeides. Film, meanwhile, 
is doing top biz at the Gaumont and 
Rex theatres, where it opened day- 
and-date two weeks ago, ~ 
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SEE SURPRISE UA UPSWING IN ’48 


Sale of Odlum’s Stock Won't Mean 


Change in RKO’s Top Execs: Rathvon 


RKO’s top management won't be ¢ 


affected by any of the current nego- 
tiations of Floyd B. Odlum, board 
chairman of Atlas Corp., for transfer 
of stock control to other interests, 
N. Peter Rathvon, RKO’s prexy, said 
yesterday (Tues.). Talks are still 
under way between Howard Hughes 
and Odlum, Rathvon confirmed, but 
negotiations are yet in a.“very pre- 
liminary stage.” As for Robert R. 
Young, board chairman of Pathe In- 
dustries, there’s been “expression of 
interest” on his part in buying RKO 
control but no conversations to date. 

None of the negotiations so far by 
any party would have meant a 
switch in RKO’s high brass, accord- 
ing to Rathvon. His statement to 
that effect is “based on what the 
people seeking to buy the stock tell 
me.” Odlum would be willing to 
sell less than the entire block ex- 
ceeding 900,000 shares “under cer- 
tain conditions,” which Rathvon re- 
fused to list. He professed not to 
know whether Hughes wanted all or 
only part of the stock held by Atlas. 

Rathvon denied reports that he 
was financially interested with 
Hughes in making a deal. Asked 
whether the price had come down 
since he had made his own efforts 
to buy the interest while backed by 
a syndicate. RKO prexy replied: 
“Draw your own conclusions.” Since 
that time, stock exchange quotes 
have dipped considerably. There’s 
no chance, he said, of the Rathvon 
syndicate reviving its efforts to snare 
control. 

More Argosy for RKO 

Argosy Pictures, the John Ford- 
Merian Cooper indie outfit, will con- 
tinue making pix for RKO distribu- 
tion despite its one-pic deal with 
Metro to deliver “Three Godfathers,” 
Peter B. Kyne story. Under its com- 
mitment, Argosy will make several 
more, besides delivering one to 
United Artists on a previous deal. 
Similarly to its deal with all other 

(Continued on page 20) 


Distribs Do Fast Turnabout 
On Legion Slap in Try For 
Rating Switch on Nixed Pix 


Past week saw two rapid about- 
faces on slaps by film distribs at the 
Legion of Decency, official Catholic 
Church reviewing organization. First 
was by: the Siritzky brothers as a 
result of the nix.by the Legion on 
their French-made “Volpone” and 
the second was by Hygienic Produc- 
tions, Ohio outfit which has been 
handling a sexer, “Mom and Dad,” 
with considerable financial success 
during the past couple years. 

Siritzkys did their about-face 
after Legion officials flatly told 
them that absolutely no discussions 
could be held on the “‘Volpone” ban 
unless and until previous derogatory 
statement was publicly renounced 
and retracted. Spyros Skouras, 20th- 
Fox prexy, was handed the same 
ultimatum following a statement he 
made on “Forever Amber” last 
month. He likewise issued a public 
retraction. 

Original ukase by the Siritzkys, 
8iven out following their apprisal 
that “Volpone” had been placed on 
the Legion's “Condemned” list, was 
to the effect that they had no in- 
tention of changing a foot of it. 
Apparently they thought better of 
that idea a few days later and went 
to the L. of D. with the suggestion 
that cuts would be made if the rat- 
ing were changed. 
~ Legion handed them its ultimatum 

(Continued on page 20) 


Seidelman Europe-Bound 


Joseph Seidelman, Universal’s for- 
po dept. head, embarks for Eng- 
and next Wednesday (4) or the 
ednesday following. Seidelman 
free huddle with toppers of the J. 
gl Rank organization, with 
be ich U has a close distribution tie- 
Pp. It’s not known yet whether he'll 
Visit the Continent. ' 
eae idelman was late in arriving 
St to attend the meet yesterday 








( al called by Eric Johnston, 
tion Picture Assn. of America 
prexy, after 


entraining from the 
Oast Over the past weekend. 





Nobody’s Bashful Here 


Minneapolis, Jan. 27. 

Because the town’s two independ- 
ently operated theatres have dis- 
continued their season passes, city 
council members,at Red Wing, Minn., 
are considering a boo of the present 
a meeting last week the officials 
the passes’ revocation. 

. One declared he favored raising 
the license “to the limit” and still 
another asserted “we should raise 


their admission prices” The munici- 
pality also operates films in its Audi- 


torium in opposition to the independ- 
ent theatres. 


6 Million Savings 
Revealed at M-G 





Drastic retrenchment program in- 
stituted by Loew’s, Inc., in all phases 
of its operation during the lasf year 
has paid off in some $6,000,000 in 
savings. That fact will be revealed 
by Loew’s executives to company 
stockholders at the annual stockhold- 
ers meet at the homeoffice Friday 
(30). 

Cost-cutting program, 
which was effected by veepee- 
treasurer Charles C. Moskowitz, was 
carried out throughout the studio 
operation, exchanges, theatres and 
in the international company. Total 
of $6,000,000 represents a savings for 
1947 over the cost of operation for 
the preceding year. It’s expected to 
show in the company’s forthcoming 
financial reports. 

Part of the savings, however, has 
been put back into the company 
through pay increases granted top- 
echelon executives either pursuant 
to their contracts or because they 


(Continued on page 20) 


Mason-Rose Suit 
Starts Next Week 


Trial of James Mason’s suit against 
his former partner, David E. Rose, 
is scheduled to get underway next 
Monday (2) in N. Y. federal court. 
Action involves a joint producting 
agreement entered into by Mason and 
Rose whereby the former was to 
have starred in an undisclosed num- 
ber of films. 


Mason wants the pact torn up. 
claiming Rose violated a memoran- 
dum understanding when he al- 
legedly attempted to sell the actor's 
services to Paramount. Under the 
original deal the litigants were to 
set up an American producing com- 
pany. 

Rose originally brought suit 
against Mason in a California court 
but was unable to serve him with 
papers. Shortly after Mason filed 
his own suit, Rose brought counter- 
claims asking $1,760,000 in damages. 
In Britain for several weeks, Rose 
returned to New York last week to 
attend the trial. 





Pickford Back to Coast 





Mary Pickford returned to the 
Coast from New York last night 
(Tuesday) after attending the 


United Artists board meeting in the 
morning. She has been in th> east 
and in Canada for the past several 
weeks on personal biz and on ex- 
ploitation of UA's “Sleep My Love,” 
of which she is co-producer. 

Miss Pickford stayed in New 
York a week beyond what she origi- 
nally intended in order to meet het 
niece, Gwynne, who planed in from 
Italy. The wife of George H. (Bud) 


| Ornstein, UA’s Italian rep, she came 


in for a medical diagnosis and flew 





back Monday (26). 


51,000,000 NET 
FEN THIS YR, 


United Artists, which hardly more 
than a month ago appeared to be 








annual theatre license fee of $125. At | 


their license fees—didn’t they raise | $200,000 in 1946. 


In Retrenchment | 


most of | 


sliding helplessly into a bottomless 


|morass, has suddenly hit an up- 
swing so violent that unofficial 
Statisticians close to the company 
figure 1948 may well be its most 


| profitable 12-month period in years. 
| Based on best available estimates— 
| estimates definitely on the conserva- 
| tive side—the company should show 


made known their displeasure over |income over costs in excess of $1,- 


000,000 in 
1948. 


| That compares with combined for- 
|eign-domestic profits of reportedly 
Final figures have 
| not been tallied yet for last year, but 
‘it is expected they will show an 
| overall loss, with possible slight do- 
mestic profits overcome by red ink 
on the foreign side. 

Exactly how the 1947 domestic vs. 
foreign operations will stack up is 
still in the realm of bookkeeping 
legerdemain, determined by what 
|items of homeoffice overhead, for 
|instance, it is decided to charge to 
foreign and what to domestic. As 
far as 1948 goes, the foreign situ- 
ation generally is so clouded it is 
impossible to get a reasonable esti- 
mate of what UA may expect in re- 
turns from abroad, 

Pencil-wielders figure $22,000,000 
as the most conservative estimate of 
the domestic film rentals to be 
achieved by the pictures released in 
the 12 months. Of course, all that 
won't come in during 1948 itself, al- 


(Continued on page 7) 


U’s Senator’ Not Only 
One ‘Indiscreet,’ Indies 


Charge in Slamming Film 


The hue and cry against Univer- 
sal’s “The Senator Was Indiscreet” 
continued this week to grow in vol- 
ume but it hasn’t made inroads in 
bookings of the pic, spokesman for 
the company said. Indie exhibs, 
notably a flock of Allied Theatre 
Owners’ units, are riddling U as 
being “indiscreet” in releasing what 
they claim is an attack against the 
U. S. Senate and our representative 
form of government. But U coun- 
ters with the assertion that “Sena- 
tor” is an obvious burlesque with 
no serious criticism of Congress in- 
tended. 

Joining the chorus this week are 
Allied of Eastern Pa. and Allied 
Rocky Mountain units. Demanding 
the film’s withdrawal, Sidney Sam- 
uelson, exec director of the Penn- 
sylvania group, branded it as “ad- 

(Continued on page 20) 


domestic operations in 
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Little Optimism for Yank Biggies 
As They Hear Report on British Tax 





Who’s A’Freud? 





Hollywood, Jan. 27. 
Psychological dramas, based on 
case histories, will form the basis 
of a series of films to be made by 
|Trenk - Christiansen Productions, 


inew indie outfit. 

Company tops are William Trenk, 
|former Viennese producer, and Dr. 
| John Christiansen of the Stanford 
School of Medicine. 





SIMPP Split On 
Type of Chief To 


Considerable difference of opinion 
has arisen among indie producers on 
the type of man to succeed Donald 
Nelson as prexy of their organiza- 
tion, the. Society of Independent 
Motion Picture Producers. A size- 
able segment of the membership is 
pushing for a prexy without a po- 
litical background and witheut a big 
name. Both SIMPP and the Motion 
Picture Assn. of America have al- 
ways turned in the past to promi- 
nent national figures to head their 
organizations, 


What they want, the dissenters 
from past policy declare, is merely 
an intelligent man who is a good ad- 
ministrator and will give all of his 
time and energy to the work of 
SIMPP. Their squawk is that the 
big-name men always have too 
many other objectives to give suf- 
ficient attention to their film indus- 
try jobs. 








On the other hand, another group 
within SIMPP takes the view that 
a prominent figure with a good po- 
litical background can be a great 
attribute to the organization in pre- 
senting the problems of the indie in 


(Continued on page 24) 





$12 Oscar Top 


Hollywood, Jan. 27. 

Main floor and loge seats for this 
year’s Oscar Derby will set the cus- 
tomers back $12 per copy. Public 
sale of tickets for the 20th annual 
Academy awards opens Feb. 9. 

Balcony seats in the Shrine Audi- 
torium, numbering 3,020, will range 
from $6 down to $3,60, including tax. 
The Academy itself will handle tick- 
ets for its own members and the big- 
gies in the film business. 








Snowstorms, blizzards and zero 
weather are taking a heavy toll at 
the nation’s boxoffices this stanza, 
with only the outstanding product 
managing to make worthy showings. 
Only key cities on the Coast escaped 
the severe winter blasts, and sonre 
of these spots, such as Los Angeles 
and Portland, are not showing much 
vitality. 

“Treasure Sierra Madre” (WB), 
which had opened only with good 
business in L. A. last week, is soar- 
jing to national leadership this week. 
| Playing in 11 cities covered by 
'Vaniery, it shapes up as good to 
smash in most spots. It is showing 
outstanding strength in N. Y. at 
Strand despite cold wave and snow- 
storms 

“I Walk Alone” (Par), in second 
place not far behind, is measuring 
up to its promise of the last session, 
being especially big in N. Y. and 
Philadelphia. So far this film has 
shown bigger potentialities than 
“Desert Fury” although not in color 
as “Fury.” In third slot is “Cass Tim- 
berlane” (M-G) which is good to big 
in five keys. “Road to Rio” (Par) is 
a strong fourth placer, being 
solid to sock in eight spois. 





still 





Others in the Big Eight list are 


National Boxoffice Survey 


Wintry Blasts Slash Grosses—‘Sierra,’ ‘Walk,’ ‘Tim- 
berlane,’ ‘Road,’ ‘Unconquered’ Top Field 


“Unconquered” (Par), “Captain Cas- 
tile” (20th), “T-Men” (EL) and 
“Wild Irish Rose” (WB), in order 
named. Runners-up are headed by 
“Gentleman’s Agreement” (20th), 
“Bishop’s Wife” (RKO), “Out of 
Past” (RKO), “Sleep, My Love” 
(UA) and “The Flame” (Rep). Biz 
is fairly evenly divided among these. 

Of new pictures teeing off this 
round, “Relentless” (Col) and “Wo- 
man’s Vengeance” (U) shape bes. 
Former is nice in Baltimore while 
“Vengeance” is rated good in Chi- 
cago. Latter opens in N. Y. this 
week. “Tender Years” (20th) locks 
only so-so in two keys, “Prince of 
Thieves” (Col) is mild in two others 
and “I Love Trouble” (Col) is mild 
in two spots but nice in Indianapolis. 

“Paradine Case” (SRO) continues 
fine in N. Y. and L. A. where now 
current. “The Gangster” (Mono) 
shapes okay in Balto. “Secret Be- 
yond Door” (U), while solid in Chi, 
is not doing well in three other keys. 
“Night Song” (RKO), which opens 
this week in N. Y., is big in Frisco 
and sturdy on initiai Detroit hold- 
over round. 





i (Complete Boxoffice 


Pages 13-15.) 


Reports on 


+ Top 


industry execs, gathered in 
New York yesterday (Tuesday) to 
receive first-hand reports from Eng- 
land and the Continent on the U. S. 
film situation there, heard little that 
could give them cause for optimism. 
Erie Johnston, Motion Picture Assn 


of America prexy, and three MPAA 
reps from abroad gave some 25 as- 
sembled top-level industry officials 
a glum picture of prospects for 
breaking the 75% British tax im- 
passe and unfreezing coin in much 
of Europe. 

Best that they heard was some 
very left-handed good news. That 
was from Fayette W. Allport, 
MPAA’s British rep. He disclosed 


that British film producers, rather 





Succeed Nelson 


than being able to fulfill a promise 
| of last August, when the ad valorem 
|duty was imposed, to increase their 
| output, have found just the opposite 
| to be true. 

Reason is that British banks have 
|clamped down on making produc- 
tion credits available because of the 
embargo imposed by Ameri- 
can distribs. Banks fear that with- 
out Hollywood product, British the- 
atres won't be able to keep open, 
which makes English films a bad 
risk, since they’d have nowhere to 
play off. In addition, Allport said, 
banks have gotten tough on loans 


(Continued on page 24) 





In H’wood; Mason to Star 


London, Jan. 27. 
Sir Alexander Korda is planning 





} 


} 


to film “The King’s General,” Daph- 
ne du Maurier’s novel of a few years 
ago, in Hollywood, with James 
Mason § starred. 

His brother, Zoltan, also now in 
this country, will direct the picture. 

Sir Alexander Korda planes out of 
jhere Thursday (29) for New York. 
He was scheduled to leave last week, 
but postponed his trip in order to 
huddle with 20th-Fox ‘prexy Spyros 
Skouras, who arrived in London last 
Wednesday (21). 


Korda distributes via 20th. He dis- 
cussed with Skouras release plans 
for “Anna Karenina,” Vivien Leigh 
starrer, a print of which he'll take 
to the U. S. with him, and “Lost Il- 
lusion.” Latter, starring Michele 
Morgan and Ralph Richardson and 
directed by Carol Reed, will be fin-. 
ished in February. 
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‘Exciting! Suspenseful! A prize package of 
ntertainment! A stirring photoplay whose 
mmercial fate should parallel in magnitude 
e subject matter it digests!” 


OWMENS 
rok REVIEW | Really splendid entertainment for all antiences 
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Yank Producers To Be Nicked Badly 
If Britain Devalues Its Currency 





While the effect of the devalua-+ 


tion of the frane, which took place 
over the weekend, is seen as possibly 
favorable to American film com- 
panies in France itself, move is 
taken as a bad portend of the possi- 
bility of similar action by the British. 





U. S. producers stand to lose con- 
siderable coin should Britain cut the | 
value of the pound. dl 

Interest of the American compan- 
ies in maneuverings of the French | 
government in regard to the franc is | 
more or less academic, inasmuch as 
no U. S funds can be exported from 
France. Foreign department execs in 


New York feel, therefore, that since 
they can’t be any worse off than they 
are now in France, any change 
might be for the better. 

Since the French move is aimed 
partially at getting hoarded gold and | 
dollars out of gos and to ease ex- | 
port conditions gerf@rally, American | 
film men hope that the situation may 
improve to the extent that they can | 
get licenses to remit part of their 
coin. 

As for the $8,625,000 still frozen of 


the $11,500,000 American distribs 
were promised under the Blum- 
Byrnes agreement it’s thought that 
that will probably be subject to the 
devaluation. However, since there 


‘Canty is now in Switzerland as com- 


State Dept.’s New Film 
Specialist Takes Over 


Washington, Jan. 27. 

R. Horton Henry, who succeeds 
George Canty as the State Depart- 
ment’s motion picture specialist, ar- 
rived yesterday (26) from Mexico 
City, where he had been first secre- 
tary of the American embassy. 

Henry does not expect to do much 
talking until he learns his way 
around and gets shaken down into 
the new job. He is expected to fol- 
low along the lines laid down by 
Canty, who helped to choose him. 
attache of 


mercial the embassy 


Earnings Curb 
Key to U.S. Moves 
On British Prod. 








appears no chance of getting it in the 
foreseeable future, anyhow, hope is 
that some of the balances now piling 
up currently may be exported under 
the new order. 

Situation in England is entirely 
different. Companies are still reg- 
ularly receiving revenue from the 
films they had over there before the 

(Continued on page 22) 


Eckman Pops 
Crinps’ Crack 
On Yank T 


London, Jan. 27. 


Denying Sir Stafford Cripps’ state- 
ment that American producers had 





not yet presented any alternatives | 


to the British government’s 75% tax 
bite*on U. S. films, Metro foreign 
chief Sam Eckman categorically 
stated that a counter plan was drawn 
up last August for the British Ex- 
thequer Chancellor's consideration. 
However, it was refused “without 
consideration.” 

“We have been ringing doorbells 
up and down Whitehall for a long 
time to get someone to listen to us 
but without real success,” Eckman 
said. He declared caustically that 
successive responsible ministers 


turned a deaf ear to U. S. producers, | 


with the British government adopt- 
ing a “take it or leave it” attitude. 
“It's not the Yanks who are 
squeezing the British,” Eckman 
countered, “but the British squeez- 
ing the Americans. The choice, 
moreover, is not between food and 


Despite previous reports that there 
i would be no letup in U.S. production 
in England, it now appears likely 
that all Ameriean companies holding 
such plans will delay them until the 
British Parliament decides what to 
'do with its Exchange Control Act. 
| Act, now before Parliament for re- 
adoption, provides that earnings on 
all pictures produced in England 
must be returned to that country, 
even though the films are made by 
American companies for release in 
the U.S. 

That provision has been in the act 
for some time but has never been 
enforced. Majors, recognizing the 
extreme necessity of the British to 
keep all dollar exchange in the 
country, are wary that the British 
may be preparing to put the clause 
inte effect this year. Another factor 





John Davis Named To 
Board of Rank fiacker 


London, Jan. 27. 

» John Davis, chief aide to J. Arthur 
Rank, has been elected to the board 
of Eagle Star Insurance Co. of Great 
Britain in a step which ties Rank 
closer to that giant organization. 
Eagle Star, next to Rank, is the larg- 
est. shareholder of many of Rank’s 
companies. 

It was with Eagle Star’s support 
and backing that Rank. was able to 
push through the recent acquisition 
by Odeon circuit of the General Cin- 
ema Finance Co. 


Joe Mankiewicz Sees 
Nationalizing of Pix In 
England Tax Crisis 


Within a year there may be 
“some form of nationalization for the 
British film industry unless an ad- 
justment of the tax impasse is made,” 
20th-Fox director Joseph Mankie- 
wiez declared. upon arriving last 
week in New York from England. 
Both the American producing com- 
panies and the British government 
failed to make concessions in the 
past, he said, and a solution would 
not emerge until “tackled on a 
higher level of imagination” by both 
sides. 

“There must be more mutual 
trust,” Mankiewicz emphasized. Al- 
ready, he pointed out, there are 
strong indications that some thea- 
tres may be municipalized due to the 
lack of product. He saw no reason 
why Hollywood can't produce more 
films in Britain. Production costs 
there, he declared, are only 60-70% 
of Coast film-making. 

In England the past six months, 
Mankiewicz while there directed 
20th-Fox’s “Escape,” a Rex Harrison- 
Peggy Cummins starrer based upon 
the John Galsworthy play of the 
same name. Director planed to the 
Coast over the weekend. 


LONDON REISSUE RASH 
HELD TO BE ‘SUICIDAL’ 


London, Jan. 27. 
Reissue bubble was badly ex- 











\figuring in the American companies’ 
‘hesitancy in going ahead with plans 
\for British production, of course, is 
the 75% ad valorem tax. 

Metro, for one, is known to be 
_giving the matter serious consider- 
jation. Company, which owns the 
\Elstree studios in London, had am- 


t (Continued on page 20) 
| 


TOA RAPS POLICY 
OF U’S 16M SALES 


Summing the 16m situation in a 
bulletin to its members, Theatre 
, Owners of America labels the sell- 
ling policy of United Wor!d, Uni- 








| versal’s narrow-gauge distrib, as ap- 
‘pearing “quite harmful.” Discus- 
sions 
held and others are in the offing, 
bulletin stated. TOA is _ holding 
‘number of huddles with other dis- 
tribs in a pitch to “reconcile the 
differences between theatre execs 


films but between the present pro- | .n4 distributors of the smaller film,” 


hibitive tax and a workable alter- 


native.” 


report disclosed. . 
| Reporting on a confab with RK 


Eckman declared that “we have | : 
: hursd (22), 
alternatives, and the door remains re he, aac Ro Bares —_ 


wide open on our side.” 


Speaking at a luncheon of film in- 


rights to pix handled for indie pro- 
ducers after the contract period. In- 


dustry execs, he emphasized that he | dies are thereupon free to dispose of 


was speaking for himself and not for | 


the American film industry. 





Exhib Campaign 
For Fan Mag Outfit 


Special direct-mail campaign to 
exhibitors advising them which pic- 
tures are advertised in each film fan 
mag in the exhib’s city will be one 
of the chief functions ef the newly- 
organized Assn. ef Screen Magazine 
Publishers. Group, cemprising 12 
fan publications, has allocated a 
$20,000 campaign fund for trade and 
daily newspaper ads and for the 
direct mail campaign te further 
their announced funetien of study- 
ing the “common advertising prob- 
lems of screen magazine publishers 
and producers and te promote their 
mutual interests.” 

Three-man board named to handle 
the association’s research and pro- 
motion comprises William Patjens, 
Deil ad manager; Herbert G. Drake, 
Macfadden veepee, and Roy Pollock, 
Fawcett promotion director. Homer 
Rockwell, of the Hunter Screen Unit, 
has been named prez of the organi- 


16m rights without reference to 
original distrib’s policy. RKO’s pol- 
icy, bulletin states, “appears fair.” 

TOA notes that RKO books its 
narrow-gauge prints through regu- 
lar exchange “so that the exchange 
manager’s judgment can be brought 
into play as to questionable cases.” 
Company requests information on 
any alleged violations for investi- 
gation and correction, according to 
| the report. 

No reference to other companies 
are made in the bulletin. 


Clagett MPAA Aide 


Washington, Jan. 27. 
Manning Clagett has been named 
assistant to Kenneth Ctark, public 
relations director of the Motion Pie- 
| em Assn. of America. Clagett re- 





' 








signed as Washington correspondent 
(of Film Daily to accept the new 
| post. It was created’ recently 
|through an increased public rela- 
tions budget voted by the MPAA 
| board. 

| Joyce O'Hari, assistant to MPAA 
| prexy Eric Johnston, has been ill the 
past week and was unable to attend 


with the company have been | 


ploded during the Christmas season 
when such original successes as 
| “Great Expectations,” “Stairway to 
|Heaven” and “Blithe Spirit” were. 
revived in the West End to poor 
| business. British Lion’s scheme of 
combining two big picturés in one 


| program isn’t seen lasting long 
\ either. They set the ball rolling 
with “In Which We Serve” and 


“Lady Hamilton.” 

Major American distribs also fell 
in line with RKO coupling “Bambi” 
with “Up in Arms” while Warners 
paired “Sea Hawk” with “Sea Wolf,” 
Such tactics mean a fat boxoffice 
' week followed by several lean ones. 
| This practice was recently con- 
_demned by Sam Eckman, Jr., Metro 
| topper here, who termed liberal use 
| of reissues as “suicidal.” Not only 
‘does the distributor sharply reduce 





| his product supply, he maintained, 
| but the exhib is taking a short- 
| sighted slant in an effort to rake in 
' quick profits. 


| U’s Short Holdings 
Triple in One Month 


Washington, Jan. 27. 
Securities Exchange Commission’s 
monthly report discloses that short 
holdings in Universal common stock 
during the 30-day period from Dec. 
15 to Jan. 15 tripled. There’s now 
9,858 short - interest shares of U out- 
standing against 3,065 on Dec. 15. 
Short holdings in Paramount are 
a shade higher with 6,500 shares 
| outstanding against 5,960 last month. 
On Warner Bros. stock, total de- 
clined {rom 8,940 shares last month 
to 7,340 as of Jan. 15. 
Nate J. Blumberg, U’s prexy, in 
December, received 5,000 warrants 








Seen on England's 197, 





Harrison’s Sturges Yarn 
For 20th Starts Feb. 16 


Rex Harrison, accompanied by his 
actress-wife Lilli Palmer, planes to 
the Coast today (Wed.) to assume 
the male lead in “The Symphony 
Story,” scheduled to roll Feb. 16 at 
20th-Fox. Film is Preston Sturges’ 
initial effort for 20th under a deal 
inked with the studio last spring. 

Sturges is writing, producing and 
directing the yarn, built around a 
symphony orchestra conductor. 
Gene Tierney wil co-star. 

Harrison’s 20th-Fox pact still has 
three years to go. Studio has his 
services six months every year 
while the other half leaves him free 
to appear in films and plays abroad. 
He arrived from Britain last week, 
where he starred in 20th’s “Escape.” 


Olympics Taken 
In Color Poses 


Yank Problem 


American newsreel companies, 
still frozen from this year’s Olympic 
Games by the handing of exclusive 
film right to J. Arthur Rank, faced 
an additional problem this week in 
getting clips of the sports events. 
Rank plans to take all his shots in 
Technicolor Monopack with the idea 
of piecing it together into a single 
feature film. His plans pose a tech- 
nical problem of how to transpose 
color clips to black-and-white for 
Yank newsreel issues. : 

From their understanding to date, 
the reels must buy their Olympic 
clips from the British film-maker. 
They'll not be permitted to have 
their own cameramen on the scene, 
either for the winter games in 
Switzerland or the summer events 
in London. They’ve squawked plenty 
to Avery Brundage, member of the 
World Olympic Committee and head 
of the U. S. delegation, but have re- 
ceived no assurances of any change 
in the setup. 

The reels don’t believe the trarts- 
position from color to black-and- 


(Continued on page 20) 


ROXY, N.Y., INTO LINE 
WITH JUVE PRICE CUT 


Despite denials by execs of the 
Roxy theatre, N. Y., that the new 
special kids’ admission price of 50c 
portends a drastic price reduction, 
it’s believed that institution of the 
plan at 20th-Fox’s Broadway shew- 
case is in line with: similar price- 
cutting policies at other Broadway 
houses in recent months. 

Broadway Paramount initiated the 
move early last year by establishing 
a special ticket tab of 55c for all 
customers from opening until 1 p.m. 
Loew’s State followed with a 50e 
charge to apply until the same hour. 
Roxy cut for kids, which goes into 
effect today (Wed.) with the open- 
ing of 20th’s “You Were Meant for 
Me,” represents the first time in nine 
years that the house has utilized a 
reduced rate for moppets. Until 








| bow, children had paid the straight 


tariff of 95c-$1.50 and, according to 
Roxy execs, the number of kids at- 
tending the theatre has fallen off 
considerably in recent months. 
New price, including tax, holds 
for all children under 12 any time 
on weekdays and until 12 noon 
Saturdays, Sundays and holidays, 





;to purchase common stock, which 
brings his total warrants te 33,400. 
Blumberg took the warrants with- 
out charge under his employment 
pact with the company. 

Universal has set its annual stoek- 
holders’ meeting for March 10. 

Stockholders of record Feb. 5, are 
eligible to vote for new directors of 
the company. 


OXFORD’S SWEDISH PIC 

American distribution rights to a 
new Swedish film, “Blood and Fire,” 
| have been acquired by Oxford Films, 
|Inc.. N. Y. Outfit’s currently han- 
‘dling the Swedish “Torment.” 
| “Blood” was produced by Europa 
Films of Stockholm. It features An- 








zation. Group is represented by the ‘the organization’s foreign confab in ders Hendrickson and Sonia Wigert. 


Monroe Greenthal ad agency, _ 


‘New York today (Tuesday). 


Hendrickson also directed. 


If it brings more children to the 
| theatre, the Roxy management may 
| extend the price to include any hour 
on weekends. Roxy is not yet con- 
templating any cut in adult prices, 
such as the special “early bird mati- 
nee” tariff of 25¢ in effect until 
about 10 years ago. 





J. E. SAYERS QUITS GALLUP 

James E. Sayers, in charge of the 
New York. office of the Gallup sub- 
sid, Audience Research, Inc., for the 





past year and a half, has turned in 
'his resignation, effective next Mon- 
;day (1). He's brother of Jack 
| Sayers, v.p. of client relations, who 
| heads the setup on the Coast. 

| James L. Wolcott, v.p. and general 
;manager, will 
‘duties in New York. 


Blanket Exemption of Dominions 


Film Tax 


Sydney, Jan. 20. 

In a move that points to blanket 
exemption of the British dominions 
from the effects of the 75% ad va. 
lorem tax, the British government 
has agreed to classify pix made by 
J. Arthur Rank’s Ealing Co. in Aus. 
tralia as British-made. Ealing’'s pro. 
duction Down Under thus escape the 
tax which would be applicable if the 
pix were tagged Aussie-made. 

British government, thereby, is re. 
lenting on its previously strict stance 
with an eye towards reviving Aus- 
tralian. film-making activities. Once 
the action is thoroughly publicized, 
film circles here believe it will be 
difficult for the government to dis- 
tinguish in principle between Eal- 
ing films and those of other produc- 
ers turning out pictures in the do- 
minions. Moreover, it’s regarded as 
a step towards relieving the growing 
product pinch in Britain brought on 
by the ban by American companies. 

It took strong pleas by Rank and 
his aides, including Major Reginald 
P. Baker of Ealing, to win the re- 
prieve. Rank, through his partner- 
ship with Greater Union Theatres in 
association with Norman B. Rydge, is 
also a 50-50 partner in Cinesound- 
Pagewood studios, Aussie. Until lift- 
of the 75% slug, Cinesound-Page- 
wood execs had decided to taboo 
homebrew production. 

It’s nupderstood that Ealing will 
now go ahead with “Robbery Under 
Arms.” As for “Eureka Stockade,” 
now facing the camera under direc- 
tor Harry Watt, the exemption ap- 


(Continued on page 22) 


Odeon, G-B Set 
To Operate Under 
Unihed Control 


London, Jan.: 27. 

Odeon and Gaumont-British cir- 
cuits henceforth will operate under 
unified control, resulting in substan- 
tial economies, Spyros Skouras, prez 
of 20th-Fox, declared here last week. 
He said there would be a central 
booking office for the two chains, 
with a resultant letting out of em- 
ployees_ whose duties overlapped. 

Skouras further explained that in- 
come will be pooled, as is the opera- 
tion, but profits of the two circuits 
would continue to*be in proportion 
to respective input. Skouras’ pur- 
pose in being here, as a matter of 
fact, is to assure himself that under 
the new seheme of operation G-B 
will always be certain of a fair 
break with Odeon, since 20th-Fox 
has a $22,000,000 investment in G-B. 

Skouras arrived here last Wednes- 
day (21) to go over the plans for the 
pooling of the circuits, which has 
resulted from G-B being brought 
under the wing of Odeon as a re- 
sult of the latter buying General 
Cinema Finance Corp., whic con- 
trols G-B. Skouras has been having 
constant confabs with J Arthur 
Rank, who holds the major interest 
in both circuits. 

Fox prexy. emphasized that he will 
not see any Government execs on 
the present 75% tax stalemate, He's 
slated to go to Paris later this week 
for two or three days and fly home 
next Monday (1). There’s a pos- 
sibility mentioned, however, of his 
staying here to join with a group of 
prexies of other American com- 
panies who might come over on the 
tax impasse in a few weeks. 











Metro Story Dept. Talks 
To Continue in N. Y. 


Metro story department huddles, 
currently in session at the Culver 
City studios, will be brought back 
to the homeoffice next week. Story 
chief Carel Brandt and eastern story 
editor Olin Clark are due from the 
Coast Sunday (1). They'll be joined 
at the homeoffice five days later by 
Voldemar Vetlugin, studio editorial 
topper. / 

Details of the huddles haven't 
been revealed, but it’s believed one 
of the chief items under discussion 
is the contemplated sale of much of 





take over Sayers’ |i 


Metro's hefty backlog of story prep- 
‘erties. Many of the properties rep- 
resent expensive investments which 
none of the Metro producers wants 
adapt for film work. M-C hopes 
can find a market for them amon! 
other studios and indie producers. 
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Television Tieup Cues Expansion 
Of Newsreel Subjects; 20th as Pacer 


Signaling things to come in the? 


film industry caused by a tightening 
tieup with television, the newsreel 
format is already taking on a new 
complexion. First signs of a con- 
version come from Movietone News, 
20th-Fox’s semi-weekly reel, which 
has switched in the past few weeks 
into greatly diversified coverage of 
news subjects. Where previously 
the reel averaged five-to-six differ- 
ent clips, it’s now launched into nine 
or 10 without actually lengthening 
the footage of the issue. 

Greatly boosted coverage, it’s felt 
in the industry, is due to 20th’s pact 
with R. J. Reynolds, manufacturer 
of Camel cigarettes, selling its reel 
for tele purposes (See Camel-20th 
story, page 1). Increased number 
of subjects, it’s said, is for future op- 
erations when Movietonews will 
have to pick up enough footage to 
feed tele six days out of seven. 

Apparently, Movietonews’ strategy 
will be.to incorporate in its regular 
theatre reel highlights from a wide 
variance of events. Much more de- 
tailed footage of these separate 
events would be employed in the 
television issue to help pad it out. 
Whether the company will be forced 
to take on more cameramen is still 
problematical. 

In last Wednesday’s Movietonews’ 
issue,’for instance, company used 10 
different subjects. Compared to it, 
Paramount sovered five, Universal, 
six; Warner Bros., seven; and Metro’s 
News-of-the-Day, nine. 

The 20th-Reynolds’ pact is the 
leadoff, but all or most of the other 
reels are bound to follow. For one, 
there’s continued reports that Uni- 
versal has already closed for use of 
its reel. Paramount, it’s understood, 
is now dickering with another 
cigarette company, and Warners may 
already be following suit. 

Switch by 20th to a hiked number 
of subjects may bring only one pos- 
sible change. Other companies are 
considering a more radical conver- 
sion, which would involve issuance 
of two entirely different reels—one 
for tele, the other for theatres. The 
video version, if those plans go 
through, would be of a spot news 
type. The theatre issue would be 
changed from its present appearance 
to a magazine type which would em- 
phasize background and significance 
of news that breaks during the week. 


MONO GETS LATITUDE 
ON INDIE BACKING 


Greater latitude in use of its avail- 
able credits for financing of indie 
producers was granted Monogram in 
a rewriting of its agreement with the 
banks, which was finalized on the 
Coast last week. Under the new 
deal, Mono—which now has as a 
subsid Allied Artists, making higher- 
budget pictures—can consolidate the 
borrowing for the AA _ producers 
along with its own. 

Revolving credit continues to 
make available to Mono the same 
$3,850,000 it has had for more than 
a year. In line with recent tilts in 
interest rates on all loans, it will 
now, however, pay 442% interest on 
its notes instead of the 4% it has 
been giving. 


Operating jhe loan will be Security- 
First National Bank of California. 
Putting up coin, in addition to Se- 
Curity, are California Bank of Los 
Angeles, Guaranty Trust of New 
York and Bank of Manhattan Com- 
pany, N. Y. This setup is same as 
before. George D. Burrows, exec. 
V.p. and treasurer, who is a former 
V.p. of Guaranty, negotiated the new 
liberalize? terms. 


Par Sticks to 50c 


Paramount is sticking by its regu- 
lar 50c per share of common quar- 
terly dividend. Par’s board has 
voted to split the melon March 24 to 
stockholders of record March 4. 

Company’s profits are still on the 
Bicantic side. It's estimated un- 
Officially that the take for 1947 came 
to $33,000,000. RKO and Universal 
recently slashed their divvies be- 
Cause of sharply 
and a need to hoard cash. 








‘of this film.” 





declining profits | 





UN Kids’ Appeal Benefits 


Via H’wood Rembrandts | 


Hollywood, Jan. 27. 


Hollywood’s amateur 
will pool their paintings for the 
benefit of the United Nations Appeal 
for Children in the Movie Stars 
Exhibit, opening Feb. 19 at the Hall 
of Art. 

Among the contributing artists are 
Ruth Hussey, June Haver, Lilli 
Palmer, Lew Ayres, Cornel Wilde 
and Hurd Hatfield. 





Congress Probe 
No Film Clamp, 


Sez Johnston 


There’s absolutely no truth to re- 
ports that the Congressional probe 
into alleged Hollywood Communism 
has put. a clamper on pictures deal- 
ing with controversial themes, Mo- 
tion Picture Assn. of America prez 
Eric Johnston declared yesterday 
(Tuesday ). 


Speaking at the first annual awards 
luncheon of the Protestant Motion 
Picture Council at the Hotel Wal- 
dorf-Astoria, N. Y., Johnston de- 
clared all such charges were “tom- 
myrot.” Self-criticism, he said, is 
“one of the great American assets. 
He who would water down or take 
away this right is the real subver- 
sive in America today and should be 
viewed with suspicion.” 


Johnston also took advantage of 
the opportunity to berate those who 
would impose censorship on films, 
declaring that “all the hopes and 
plans of Hollywood and the future 
of the country itself center on suc- 
cessfully combating the threats of 
censorship for communication indus- 
tries.” Referring to the censorship 
fight now being waged against the 
Memphis board because of its scis- 
soring of Hal Roach’s “Curley,” 
Johnston emphasized that “we in 
our industry intend to fight censor- 
ship on every front and to fight it 
with all our resources before it be- 
comes a serious danger to free 
speech and democracy.” 

MPAA chief denied that the in- 
dustry’s Production Code serves as 
a barrier to “pictures of substance 
and force and meaning.” Such criti- 
cisms, he said, “very often are the 
outward manifestations of minds too 
lazy to create, little formula minds 
which can’t think of anything ‘dif- 
ferent’ or ‘compelling’ except some- 
thing on the border line of pornog- 
raphy.” 

Council award went to Metro’s 
“Yearling” and was accepted by com- 
pany veepee J. Robert Rubin. 





Johnston Receives 
Beef on ‘Curtain’ 


National Council for American- 
Soviet Friendship, failing to get an 
answer from 20th-Fox prexy Spyros 
Skouras to its request that he with- 
draw “Iron Curtain” from distribu- 
tion, has taken the matter now to 
Motion Picture Assn. of America 
prez Eric Johnston. Latter, now at 
his D. C. headquarters, hasn't yet 
replied to the group. 

In a letter from the Rev. William 
Howard Melish, council chairman, 
Johnston was asked to present the 
matter for discussion to the MPAA 
board and to “exert the influence 
you possess to halt public exhibition 
Again labeling “Cur- 
tain” inimical to the “aims and wel- 
fare of the U. S. and United Nations,” 
Melish declared the picture contains 
the “explosive elements which could 
do irreparable harm to our nation’s 
international standing and future | 
peace and security.” 

“Curtain” is the story of the Cana- 


| dian atom bomb spy scare last year. 


To date, it hasn't been screened or 


DISTRIBS BOOST 
PRODUCT LINEUP 


In an effort to bolster their pro- 





Rembrandats } 


duct lineup both in the U. S. and 
abroad, distribs have been expand- 
ing steadily the system of releasing 
| foreign-made films in native coun- 
tries and outside markets. With the 
| recent 
B pictures, the idea has caught on 
significantly as a method of filling | 
the consequent vacuum left in the 
market. 

System was originally begun by 
United Artists, as part of its regular 
function of serving as a distribution 
company for indie producers. Since 
then Columbia has stepped into the 
business in Latin America and else- 
where outside the U. S. Metro and 
Warners have recently taken the 
opposite angle by importing foreign 
product for release in the U. S. only. 

UA currently has distrib deals 
with Argentine, British and French 
producers for more than a dozen 
films, and is dickering for rights to 
several Mexican and Italian pictures. 
Terms usually incorporate the stand- 
ard 25-30% distribution fee but may 
vary with each individual producer. 
Under a contract with Alliance Pic- 
tures in England, UA has already 
released “Just William’s Luck” 


(Continued on page 22) 


Industry Poll 
Mulled by MPAA 


Execs of the Motien Picture Assn. 
of America have been huddling ~-ith 
Dr. Isadore Lubin, head of Confiden- 
tial Reports, Inc., on the possibility 
of CRI’s doing a public opinion re- 
search poll for the industry. Con- 
fabs have also been held for the 
same purpose with Dr. George Gal- 
lup, topper of Audience Research, 
Inc. 

Public opinion surveys would be 
a new field for CRI, which was set 
up two years ago by most of the 
major companies as a cooperative 
for checking boxoffice receipts of 
houses playing pictures on percent- 
age. Possibility of its doing a 
whaddaya think? for the industry 
arises from the fact that it has the 
physical setup in the 31 exchange 
centers, with reps in towns through- 
out the country, plus the fact that 
Dr. Lubin himself is an economist 
and expert statistician. He was U. S. 
Commissioner of Labor Statistics 
from *1933 to 1946. 

Confabs with CRI and Gallup have 
been held by Kenneth Clark, pub- 
lic relations chief for MPAA, and 
Robert Chambers, head of its re- 
search department. Plans for what 
info would be sought, whether it 
would be one-shot or continuing, 
and other details, are still vague. 
Aim in general would be to guide 
the MPAA in its public relations and 
perhaps the studios in choice of 
story properties by keeping tabs on 
opinion of Joe and Mary Publique 
on the pix they’re seeing, Hollywood 
as a community, the film industry as 
a business, etc. 

These details are being worked 
out by the MPAA research commit- 
tee, which is headed by Donald Hen- 
derson, treasurer of 20th-Fox. 


= ° >] 
Aussie Exhib Won’t Yank 
‘6 ? © ? nd 
Outlaw’ at Priest’s Bid 
Brisbane, Jan. 14. 
Nabe exhib at Coorparoo has re- 
fused to yank “Outlaw” (UA) from 
theatre at request of a Roman Cath- 
olic priest. “Censoring of films is a 
job for the government, not the 
Church,” exhib said. “The govern- 
ment says the film is fit and proper, 
and that’s good enough for me.” 
Priest admitted that he had aot 
|seen “Outlaw,” only a trailer. He 
said that members of the Young 
| Christian Workers’ Movement wouid 
|circulate a petition against the 
| screening. Outlaw” was given 
| the greenlight for local ex- 
|hibition on a “suitable for adults 
| only” edict. 

















tradeshown anywhere in the coun- | Pic has pulled terrific biz in all 


try. 


centres, 








. : : -ademy’s 
curtailment in production of | the Academy's 


Sears Reports Cagney Dispute Nears 
Solution; UA-Todd Deal Revealed 


# United Artists 





Acad Warns Flacks On 
Unauthorized Oscar Use | 


Hollywood, Jan. 27. 
Film publicists were warned by 
| against unauthorized use of the Os- 
car Award in plugging their clients. 


Board pointed out that the use of 
the statuette is* limited in advertis- | 
ing to a specific achievement for 
which the award has been made. 
Legal action may follow any un- 
licensed use of the gilded symbol. 





‘Agreement Exits 


Problem Class 
On Playoffs, Biz 


With seven major openings and a 
few minor dates now behind it, 
“Gentleman’s Agreement” has come 
out of the “problem” classification 
on the books of the 20th-Fox sales 
organization. Company will continue 
its policy, however, of playing the 
film off very slowly, with only a 
few openings a week scheduled for 
the next few months. 

The engagements so far on the 
anti-Semitism pic have all been 
good to excellent at the b.o., with 
none of them weak. In a few cases, 
such as St. Petersburg, Fla., returns 
were. better than “Leave Her to 


Heaven,” 20th’s previous alltime 
high grosser. 


Major dates so far played are San 
Francisco, Los Angeles, Boston, 
Miami Beach, New York, Chicago 
and Pittsburgh. Two small houses 
are being used in the S. F. territory, 
the Franklin, in Oakland, and the 
United Nations in Frisco proper. 
Likewise, the Palace and Bevhills 
are being played in L.A. These en- 
gagements are at $1,20 admission, 
the only ones at upped scales. 


Aim of the retarded playoff is to | 


prevent the film from breaking cold 
into the midwest. Fox wants te give 


publicity from the other openings | 


plenty of time to seep through and 
build up a “want-to-see.” It’s felt 
that the plan is successful, since a 
number of requests have been re- ' 
ceived from midwest exhibs for 
bookings, while prints aren’t even 
in the exchanges yet. 


Openings in Cincinnati, Cleveland, 
Tampa and Orlando are scheduled 
this week. Slated for February are 
dates in New England, Toronto, 
Philly, Buffalo, Palm Beach and 
West Palm Beach. 





Maps Film Industry 
For Jamaica, B.W.I. 


Plans for the establishment of a 
film industry in Jamaica, B.W.I., 
were announced this week b, a Chi- 
cago attorney, Robert B. Cumming, 
who has organized a new producing 
firm known as Kingswood Films. He 
claims projected capitalization of the 
corporation involves 1,000,000 shares 
of $100 par value common stock. 


Advantages of production in the 
British colony are twofold, according 
to a company spokesman. F-_stly, 
Britain’s 75°% ad valorem film tax 
does not appiy to pictures made in 
her colonies. In addition, hé con- 
tended, the Jamaica government is 
willing to make a substantial reduc- 
tion in its income tax as an induce- 
ment to film-makers. 

Despite the fact that there are 
neither studios nor equipment in 
Jamaica at present, Kingswood 
hopes to get rolling by the end of 
November. Company expects to get 
both partial financing and materials 
in Britain as well as in her colonies. 
Currently the firm claims to have 
enough capital to launch its venture 





with 10 pictures. 


board of directors | 


board had its most 


sanguine meeting in months in New 
York yesterday (Tuesday). Direc- 
| tors saw a considerable lightening 
| of the heavy problems that have 
ee facing them as they heard re- 
| ports and took action on a variety 


| of matters, including: 
1. Report from Grad Sears that 
ithe company’s dispute with Cagney 


| Productions may soon be resolved 
jand UA will get Cagney’s “Time of 
| Your Life” for distribution. This is 
}the last of the pictures withheld 


from the company in a revolt by its 
producers. 

2. Gave final okay to a distribu- 
tion deal with Mike Todd. Pro- 
ducer is to make “Busman’s Holi- 
day,” story of the New York bus- 
driver who got bored last year and 
drove his vehicle to Florida. Todd 
claims he has all his financing set 
and will film the picture in New 
York. Board also okayed a product 
deal with another producer. 


3. Heard that the product situ- 
ation was still further easing and 
that producer Hunt Stromberg 
would go into work around March 1 
| with “Too Late for Tears,” from a 
|Saturday Evening Post mystery 
story that he has owned for some 
time. Along with other UA pro- 
ducers he has been idle in recent 
months. 


4. Heard that the financing situ- 
; ation for producers is getting easier 
and that banks and second-money 
lenders were starting to make funds 
available. With UA assured of 
enough product now to keep it op- 
erating without trouble for the rest 
of the year, at least, banks have 
changed their attitude about loans 
to the company’s producers. They 
were formerly reticent because they 
weren’t Sure the company could 
keep going long enough to liquidate 
the product on. which they had made 
advances. 


5. Heard a report from exec v.p. 
Arthur W. Kelly on his trip to Lon- 
don, from which he returned last 
week. Kelly put before the board 
a plan for making 35 films in Eng- 
land in seven years. British inter- 
ests are supposed to put up the 
necessary capital. Kelly has re- 
ceived the okay Of the British gove 
ernment on the plan. 

Kelly also went into lengthy de- 


(Continued on page 25) 





















: UA Upswing 


—_—_=um=g, continued from page 3 








| though with such anticipated heavys 
grossers as “Arch .of Triumph,” 
'*Body and Soul” and “Miracle Can 
| Happen” all going out early in the 
| yeag, a large part of the income will 
|be on the 1948 ledgers. It’s com- 
| puted, in addition, that there will be 
| sufficient residual rentals from pix 
that went into release prior to this 
past Jan. 1 to bring the total dis- 
tributor’s gross up to between $24,- 
000,000 and $25,000,000. 

Since UA’s deal with the pro- 
ducers gives it generally 25% or 
2742% of rentals received, its share 
of the income would be about $6,- 
250,000. Operating expenses do- 
mestically are a shade under $100,- 
000 weekly, or about $5,000,000 a 
year. Company would thus have a 
profit of better than $1,000,000 if 
there were no unforeseen catastro- 
phies. Since UA has virtually gone 
from one crisis to another in the 
whole of its 29-year history, its em- 
ployees are keeping their fingers 
crossed on the present aptimistic 
outlook. 





Lipton Back to Coast 


David Lipton, Universal's studio 
advertising and promotion coordina- 
tor, returned to the Coast over the 
weekend after two weeks of hud- 
dies with company execs in New 
York, 


Maurice Bergman, eastern pub- 
advertising boss, who in the mean- 
time has been at the s‘udio, returns 
east next week, accompanied by the 
Coast pub-ad chief, John Joseph. 





Latter will be in New York about 
two weeks for his annual o.o. 
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WEATHER: Nothing can keep them away from M-G-M pictures 








STAR OF THE WEEK 
SPENCER TRACY 


He adds another great role, “Cass 
Timberlane,” to his long list of out- 
standing performances. 





“DICKEY-BIRD SONG” IS 
A WINNER! 


Biggest music exploita- 
tion in years for the hit 
tune from “Three Dar- 
ing Daughters.” It is ~ 
expected to equal the 
success of M-G-M’s cur- 
rent air-wave favorite 
*‘Pass That Peace Pipe” 
from “Good News.” 





“CASS TIMBERLANE” RUNNING "GREEN 


DOLPHIN STREET” CLOSE RACE! 


Early Dates of Tracy-Turner Sensation 


Reveal M-G-M has First Big Hit of 1948! 


Establishing the largest M-G-M gross in 
5 years at Tulsa, and rolling up remark- 
able totals in its first thirteen. cities 
“Cass Timberlane” looks like another 
Big One of “Green Dolphin” calibre. 
Confirming its selection as “Picture of 
the Month” by Cosmopolitan Magazine 
and winning prais¢ wherever it plays, 


“Cass” is rated by theatre managers as _ 


**Just what the public wants.” (Late 
Flash! ‘‘Cass”’ first week beats 
**Green Dolphin’’ in 8 out of 13 
spots!) 


BOX-OFFICE LINES 


14 women’s clubs with membership of 
20 millions endorse “Green 
Street” .... Pete Smith’s “Bowling 
Tricks” launched with big promotion 
....M-G-M has seven newly 
attractions in Technicolor, and an eighth 
in production. 








EDITORIAL 


Because it truly represents the philos- 
ophy of The Friendly Company toward 
our own customers we hail the publica- 
tion by the Personal Finance Company 
of an essay entitled “The Customer— 
the most important person ever in this 
office.” We quote briefly from it: “He 
is not dependent on you—you are de-. 
pendent on him. He is not. an interrup- 


tion of your work—he is the purpose of 
it. He is not someone to argue with or 
match wits against—nobody ever won an 
argument with a customer even though 
they may have thought they did. He is 
a person who brings us his wants. If 
we have sufficient imagination we will 
endeavor to handle them profitably to 
him and to ourselves.” 





A DOUBLE TRIUMPH FOR 
LANA TURNER 


America’s millions who are enjoying Lana’s 
exciting work in “Green Dolphin Street” will 
be receptive to your announcement, of her 
equally sensational role m ‘Cass Timberlane.”’ 
As the girl from the wrong side of town who 
yearns for life—and gets it!—she portrays a 
character every girl dreams about and will 


OUR MOTF6 FOR TODAY: 
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SEE PAYOFF ANGLE IN REPEATS 


AFM Atty Moans for More Pix Tooters:|(I/ARFNT SYSTEM | ASCAP’s Seat Tax Boost Stumbles On 
Says Majors Used Only 5,518 Last Year Three-Way Rivalry for Paine’s Old Job 

















Washington, Jan. 

Tendency of the eight major pix 
studios to employ fewer musicians 
as the years roll by was mourned 
by Milton Diamond, atterney for 
the American Federation of Musi- 
cians, in his testimony before the 
House Labor Committee here last 
week. 

Pointing out that the introduction 
of the motion picture sound track 
in 1929 cost 18,000 musicians their 
jobs, Diamond told the Committee 
that in the year ended June, 1945, 
the eight majors “offered only 
casual 
bers of the Federation.” 
cluded musicians, orchestrators, 
rangers, copyists and librarians, all 
of whom earned a total of $5,572,- 


344, or an average of $1,009.85 per 
musician for that year, Diamond 
said. Only 239 musicians received 


fulltime employment as instrumen- 
talists. Diamond was not asked 
why the year 1945 was used rather 
than later figures. 

Diamond added: 

“Based upon: average production 
costs in the industry, M-G-M and 
Columbia spent more for film nega- 
tive than for musicians, more than 
twice as much for insurance, and 
approximately the same -amount 
for makeup and hairdressers.” As 
for RKO, “it spent 2.5 times more 
for -film negative, five times more 
for directors’ assistants, 500% 

(Continued on page 20) 


Rank Deciding How 
? 
‘Hamlet’ Will Be Sold 
London, Jan. 27. 

J. Arthur Rank himself is te make 
the final decision on how “Hamlet,” 
Sir Laurence Olivier’s -filmization of 
the Shakespeare tragedy, is to be 
sold in the American market. Tag- 
ging it the top prestige British pic 
of '48, Rank is taking the reins per- 
sonally in mapping sales and pub- 
licity. It's more than likely that 
he'll plunk for U. S. roadshows along 
the lines successfully used by United 
age in playing Olivier’s “Henry 





Final print will be shipped to Uni- 
versal, Rank’s U. §. distrib, in 
March. Olivier has completed shoot- 
ing the film and now is scoring, cut- 
ting and editing. Immediately after 
those chores, he sails with Vivien 
Leigh, his wife, to Australia for an 
Old Vie Co. tour. He won't touch 
U. S. shores on the way over. 

“Henry,” on a roadshow basis, is 
the most profitable British film to 


have yet played Yank theatres. 
With still plenty to go, film has 
grossed almost $2,000,000 with a 


larger percentage of that take more 
net than in the average film because 
of limited engagements. Hence, ‘it’s 
more than. an even chance that 
Hamlet” will take the same route. 


Techni’s Expansion In 
England Teld by Harrison 


Although its expansion program 
has been only partly okayed by the 
80vernment, British Technicolor will 
be able to step up positive processing 
from 50,000,000 feet of film to 100,- 
000,000 by next March as well as 
hiking its negative output by 400% 
That's the prediction of Kay Harri- 
Son, tint firm's managing director. 
who arrived in New York last week 
from Britain. 


With greater facilities available, 
Harrison said, the company will be 





seared to handle some 20 British- | 
control,” 


Technicolor is moving | could be done if he were given the 


Onto the continent, pointing out the | 
firm will tint Ocean Films’ forth- | 
which is | 


made features annually. He also re- 
vealed that 


” 


coming “Francis of Assisi, 
Slated to roll next month at the 
Scalera studio, Rome. Picture will 
be the first Italian color film. 


Harrison stays in New York about 
a week, then leaves for the Coast. 


He plans to return to London in 
March. 
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employment to 5,518 mem- | 
These in- | 
ar- | 


‘Legislation As 


| 
| countermoves 





| yesterday (26). 





| Dela.) 


| nothing 
| control. 


Nightmare 
Hollywood, Jan. 27. 
Samuel Goldwyn had no 
trouble plastering the _ street 
corners of Los Angeles with the 
legend, “Don't Be a Mitty— 

Obey Traffic Signals.” 
It served doubly as a plug 
for his “Life of Walter Mitty” 


picture and a warning to hay- 
wire pedestrians, but his plot 


backfired in San Francisco. The 
councilmen there turned it 
down. 

Archbishop of that city is 


John J. Mitty. 








Video Snag Gets 
Exhib Onceover 


Tremendous spread of television 
to bars and taverns is now spurring 
by 
tions. Latest exhib 
sharply to what its spokesman labels 


jas an alarming threat to film biz is | 
more 


New Jersey Allied. Legislative 


forum has been set by Allied for 


Feb. 9 at the state capital, Trenton, 
with the video invasion topping the 
agenda. 

Number of Jersey lawmakers will 
attend the forum as guests of Allied. 
The unit hasn’t, as yet, 
any legislation on video but there’s 
expected to be plenty of gabbing on 
what moves are feasible. One sug- 
gestion is that bars be required to be 
licensed as places of amusement. 


Allied’s aroused over the question 
after surveys of different Jersey lo- 
cales were turned into the org. It 
found that most theatres are now 
surrounded by a belt of bistros 
which offer tele entertainment as a 
cuffo chaser to the drinks. 

Bingo has also cropped up as a 
theatre threat in Jersey and will be 
kicked around at the forum. Allied 


-is opposing a bill now before the 


legislature which would legalize the 
game when the proceeds go to chari- 
table works. 


THEATRE BUILDING BAN 
SAVING ‘VERY LITTLE’ 


Washington, Jan. 27. 
The ban on commercial theatre 





| construction and such things as the | 
| Raft, 
|with Richard Rossen directing, 


building of racetracks and bowliity 
alleys is saving “very little” mate- 
rial for home building, U. S. Hous- 
ing Expediter Tighe E. Woods said 
He testified before 
a Senate banking and currency sub- 
committee which has been studying 
the rent situation. 

He said that it was almost 
possible to enforce the law as it 
stands. today since there are not 
enough people on his staff to do the 
work. Unless he is given the man- 
power to enforce the ban, he con- 
tinued, the restrictions do not ap- 
pear worth keeping. 

Senator C. Douglass Buck 
agreed that there was 
much point in keeping the law past 
its expiration date, June 28. At 
one point, Woods declared that “I 
wouldn't feel bad” if the clause were 
eliminated and he weie left with 
to administer except rent 
He added that “the pro- 
gram has more headaches than rent 
but did say something 


im- 


(R., 


personnel to enforce the act. 
Since July 1, 1947, the housing 
expediter’s office has refused to 


' grant permits for about $75,000,000 
| wor th of non-essential construction. 
| However, Woods said he felt that 


most of this material did not go into 
‘home building, but rather into other 
industrial and commercial construc- 
tion, 


NOW OUTMODED 


Aiming a poke 
surgence of advanced-admission 
in the past few weeks, Edward 
Lachman, prexy of New Jersey Al- 
lied, is proposing a new method of 
amortizing the big films with the 
argument that the current system 
is “outmoded.” 


at the sudden re- 


pix 


take into consideration the valuable 
potential from reissues. If they did 
so, Allied topper says, it would no 


property. 

“The returns from reissues in the 
last couple of years demonstrates 
one fact conclusively,” Lachman 
avers. “A good picture is a perma- 
nent property. Why should a dis- 


in 18 months. 
of phoney reasoning that 
prices becomes justifiable.” 
“I know from my own theatre,” 
adds, “that you can’t extract 
complete profit 
big film. 


in 


essary, 





exhib organiza- 
unit to react | 








formulated | 











‘teriors about April 1 


| originally 





a) | 
not | draws 


|Rebert Mitchum in 


| Spiritualist” 
'Baragrey shifted from legit to make 








ing 
prices to make the payoff complete.” 

“Let the distributor allocate a 
reasonable portion of his cost to the | 
first time around—but, certainly, not 
the entire nut,” Lachman empha- | 
sizes. “When that’s done, it’ll be ob- | 
vious that a good film will pay off | 
profits-plus on its first showing 
without an unfair tilt 
There’s no reason for 


in 
a distributor 


| to call on the theatre end to make up 
;his costs.in a short period of time 


(Continued on page 20) 


Calleia Gets ‘Noose’ 
London, Jan. 20. 

Joseph Calleia has arrived in Lon- 
don to star in film version of 
“Noose,” successful Richard Llewel- 
lyn gangster play. It’s Calleiz.’s first 
British pic, though he appeared on 
London stage in 1924. 

He hopes to follow this with a 
straight play. 





In figuring profits on | 
a film, Lachman wants the majors to | 


longer be necessary to boost admis- | 
sion scales to pay off an expenive } 


tributor want to get all his profits 
It’s only by that form 
boosting 


he 
the 
one round on a; 
There’s plenty of juice left | 
to be squeezed in second, and, if nec- 
third playings. But the psy- 
chology behind upped admissions is | 
that a film is good only for one play- 
so the exhibitor has to boost his | 


la previous session, 
scales. | 


| old_ contract, 








M-G’s 17 Reissues 


Metro, after a year’s trial, has 

now earmarked 17 oldies for re- 
issue with the next few years 
and is currently readying Tre- 
| prints. Next two slated by M-G 
for general release are “Good- 
bye, Mr. Chips” and “The Phil- 
adelphia Story.” 
Company in its first year sent 
| out “Rage in Heaven,” “Gone 
With the Wind,” “Ninotchka” 
and “The Great Waltz.” 


9-Mo. Snarl Seen 
Ended This Week 
By N.Y. Boothmen 


Windup of the bitter nine-month 
contract fight between projectionists 
|Local 306 and major circuits operat- 
jing in the New York area appears 
in the cards for this week. Both 
sides are poised to sign a new pact 
within a few days granting a 15% 
wage iMcrease to approximately 800 
i}boothmen employed in 200 theatres 
;owned by Warners, RKO, 20th-Fox, 
Metro and Universal, and including 
ithe Music Hall and the Roxy. 

Wage-hike terms, agreed upon at 
will be retroac- 
the expiration date of the 
Sept. 1, 1947. Union 
demand for a 5% welfare fund con- 
tribution from the chains is being 
held in abeyance and will probably 
ibe thrashed out after the contract’s 
j inking. 

Marked by walkout threats at 
| se veral points, the negotiations took 
lan optimistic turn with the inter- 
'vention of Richard F. Walsh, prez of 
| the International Alliance of The- 
| atrical Stage Employees. Walsh was 
instrumental in cutting the union’s 
pay-hike demand from the original 
43% to the present figure and getting 
the circuits to talk turkey. 








tive to 








Briefs From the Lots 








Hollywood, Jan. 27. 

Jerry Bresler drew “The Great- 
est Dinlomat” on his producer pro- 
gram, in addition to his current “The 
Judge’s Wife” and “The Tin Flute.” 

. Sylvia Fine’s brother, Bab, is | 
doing a screenplay on the airshow, 
“Make Believe Ballroom,” for pro- 
duction by Ted Richmond at Colum- 
bia ... Sam Bischoff’s production. 
“Outpost Morocco,” 
started lensing in Morocco. 
and | 
to Hollywood for in-| 
. Dierdre | 
Chureh drew the moppet role in, 
Arko’s “Mr. Joseph Young of Africa.” 

. Metro is lining up a new cartoon 
series based on bygone screen fea- 
tures, starting with “Dr. Jekyll and 
Mr. Mouse.” 

“Rachel and the Stranger” is the 
new tag on “Tall, Dark Stranger,” 
“Rachel,” at RKO .. 
Claude Rains. currently in “Abigail, 
Dear Heart.” leaves for London 
March 1 to co-star with Ann Todd 
in “The Passionate Friends” for J. 
Arthur Rank .. . Barbara Bel Geddes 
the femme lead opposite 
“Blood on the 
Moon” at RKO ... Harry Mendoza, 
magician, signed as technical ad- 
visor for seance sequences in “The 
at Eagle Lion... John 


will return 


his film bow as a bullfighter in “The | 
Loves of Carmen” at Columbia. 

Paul Henreid will double as pro- 
ducer-actor in “Hollow Triumph” 
at Eagle Lion, with Bryan Foy func- 
tioning as executive producer . . 
Fred Khoth appointed head of Uni- 
versal-International’s special effects 
department .. . Arthur Keber will 
screenplay “Dream Street,” based | 
on the Robert Sylvester novel for 
United States 

. Linda Darnell and Dana 


; An- 
drews made a short subject, 


for 


starring George | 


Pictures at Warners | 


— 


showing in Texas theatres only, to 
raise $225,000 for a patriotic monu- 
ment in Houston . . . Fullcolor lab- 
oratory installed new equipment 
; capable of tut cing out 1,000,000 feet 
‘of color film per month . Louis 
“K. Ansell and William Rowland will 
imake “Medal of Honor” at Churu- 
busco studios, Mexico City, starting 
| March 8. 

F. Hugh Herbert will 
,own story, “Blind Date,” at 20th-Fox 
with Fred Kohlmar as_ producer, 
| starting late in May ... Olga San 
| Juan drew one of the top roles in 
.“One Touch of Venus” which Les- 
ter Cowan got under way at Uni- 
'versal-International . . Tyrone 
Power is playing in his 29th picture 
|\for 20th-Fox in “For Fear of Little 
! Men.” . Bela Lugosi, Lon Chaney 
;and Glenn Strange drew horror roles 
in the Abbott-Costello comedy, “The 
Brain of Frankenstein,” at Universal- 
International . . . Columbia’s “Law- 
less” reverted to its original title, 
“Coroner Creek.” . . . Bel-Air Pro- 
ductions, new indie company, will 
tee off with the fairy tale, “Hansel 
and Gretel.” for Film Classics re- 


direct his 


lease. 
Sir Cedric Hardwicke drew a key 
role in “Rope.” Alfred Hitchcock’s 


| first picture for Warners . . . George 
Jessel is readying three film biog- 
raphies on Joe Cook, Fred Fisher 
and the Cherry Sisters for produc- 
| tion at 20th-Fox Republic is | 
| rushing the script on “Police State,” 
j}anti-Communist film for early pro- 
duction 20th-Fox took “Lydia 
' Bailey” off the shelf after revising 
the script to meet a lower budget 
... John Wayne will double as pro- 
| ducer and star in “Eagles in Exile,” 
‘with George Wagener directing, at 
' Republic mia Arpi Productions, 
headed by Rebert Presnell, Sr., and 
John Reinhart, will film “Sofia,” a 
| Balkan yarn, in Mexico City. 


¢ The hesitation waltz which the 
American Society of Composers, Au- 
thors and Publishers is currently 
performing on its proposed seat-tax 
boost for thesetres is the result of 
strongly divided opinion in that or- 
ganization, plus some hot politick- 
ing for the vacant job of general 
manager, Open since the death of 
John Paine. That's the _ present 


opinion of some of ASCAP'’s insiders 
in explaining the long postpone- 
ments granted theatre exhibs in put- 
ting the boost into effect. 

The seat-tax raise, delayed now 
for some five months, is generally 
estimated to mean a 300°, upping of 
revenue from theatres. While 
ASCAP’s board originally approved 
of the matter, it’s said, it hasn’t been 
presented again the full board 
again despite- negotiations which 
have been under way with the The- 
atre Owners of America for several 
months, There’s considerable doubt, 
it’s claimed, whether the b<card, as 
a whole, would approve of pressing 
the plan in view of the widespread 
attacks against ASCAP which re- 
sulted from the first announcement 
of the boost. 

Generally believed to be vying for 
the top executive spot in ASCAP 
are Herman Greenberg, assistant 
general manager: Herman Finkel- 
stein, ASCAP’s general counsel, and 


to 


i 





Film Classics Won’t 
Switch Pic Ballyhoo 
Despite UN Squawks 


Despite official squawks from the 
United Nations against advertising 
claims made ‘for the pic, Film 
Classics is standing pat on the press- 
book and marquee copy being used 
on Louis K. Ansell’s production, 
“Women in the Night.” Pointing 
out that Ansell’s outfit supplied the 
film's catchphrase—“ripped from the 
crimison files of the UN”—FC execs 
are awaiting arrival of William Jaffe, 
Ansell’s lawyer, from the Coast be- 
fore making a move. 

According to Jean Benoit-Levy, 
director of films at world organiza- 
tion’s Lake Success, N.Y., head- 
quarters, no part of the film was 
seen or approved by the UN or any 
official connected with that body. 
“The reference,”.he stated, “is com- 
pletely unauthorized.” The refer- 
ence to the UN was contained in the 
lobby posters during the film’s three- 
week run on Broadway at the 
Gotham theatre. 

Although files ai FC indicate no 
tieup between the film and the UN, 
there are letters linking it to the 
wartime Allied Information Bureau 
in London. In correspondence dat- 
ing back to 1943, Johannes Steel, 
New York radio commentator, wrote 
to William Rowland, the film’s di- 
rector, informing him that he (Steel) 
had access to the bureau's files on 
the enemy country’s treatment of 
women. Steel wrote that a film 
script “will grow organically out 
of this file” and that he could supply 
a foreword to the film from the in- 
ter-allied information commission, 


April 15 Is Anglo Start 
For Maugham’s ‘Then’ 


Arnold Pressburger’s film version 
of Somerset Maugham’s novel. “Then 
and Now.” is scheduled to roll April 








15, according to its producer, who 
sailed Sunday (25) for England. 


With J. Arthur Rank financing and 
distributing, picture will be shot at 
the Denham studio in Britain and on 
location in Italy. George Sanders, 
the male lead, wil] sail for Italy Feb. 
13. 

In the U. S. for the past two 
months, Pressburger said the pri- 
mary purpose of his trip was to se- 
cure a femme star for the Maugham 
story, but he was unsuccessful. Pro- 
ducer also admitted a strong possi- 
bility that he may make cther film 
for Rank but, he added, negotiations 
are being done on a picture-to-pic- 
ture basis. Other plans on his agenda 
call for production of one film in 
Italy and two in Hollywood with 
nine-year-old Italian musical con- 





ductor, Pierino Gamba, as star. 
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Anna Karenina 


(BRITISH-MADE) 
London, Jan. 23. 
British Lion release of London Film-Alex- 


ander Korda production, Stars Vivien 
Leigh, Ralph Richardson; features Kieron 
Moore. Directed by JuHen Duvivier. Sereen- 
play by Jean Anouilh, Guy Morgan, Duvi- 
vier from Tolstoy's novel; editor, Russell 
Lloyd; music, Constant Lambert; camera, 


Henri Alekan, Hobert Walker. At Leicester 
Square, London, Jan. 22, °48. Running time, 
189 MENS. 


lig ; | ° : 
..Vivien Leigh | nick of time. 





Anna Karenina. .sereees cere ‘ 
Karenin....ses cree seeee-sRaiph Richardson 
Count Vronsky....- eoecess... Kieron Moore 
Stepan Oblonsky...+- eeeees Hugh Dempeter 
Dolly Oblonelky..+--.ceeeeee Mary Kerridge 
Pr incess Shcherbatski.....,.+.+. Marie Lohr 
Prince Sheherbitski.......++. Frank Tickle 
Kitiy Sheherbatski....... Sally Ann Howes 
S evitt. bss ca pat ageeeepes ss -Niall Maeginnis 
Nicholu ascccccscocsssmschae] Gough | 
ry INCCSS "TVCTSRY..ccesecsesce Martita Hunt | 
Countess Ivanevna....... Heather Thatcher 
Countess Vroneky...++++es¢e++- Helen Haye 
Princess Nathalla.....++-+.++ Mary Marilew 
Countess Meskov...cscessesee-> Ruby Mille: 
Colonel Vroneiy....+-ccceesel Austin Trevor 
Princess Sorokina...-..+ee.+-.- Ann South 
Prince Makhotin......-s+eee++- Guy Verney 
General Serpuhousky ..-. .. John Longden 


There should have been no “ifs” or 
“buts” about the record boxoffice 
value of ‘this picture. Here are the 
ingredients—popular classic story, a 
rare cast headed by magnetic Vivien 
Leigh, an Alexander Korda produc- 
tion with no stinting of cash. and 
Julien Duvivier as director. Small 
wonder that everybody here was ex- 
pecting it to be the picture of the 
year. But, fine as this fourth produc- 
tion of Tolstoy’s novel is (Fox 1915, 
Metro 1927 and 1935), and well as it 
will do at the boxoffice, it misses 
greatness and has tedious stretches. 
Judicious cutting will help consider- 
ably. 

That the picture will play to big 





kin; based on novel by Marie Cenway Oem- 
ler; camera, John MacBurnie; editor, Les 
Orlebeck. Tradeshown in N. Y., Jan. 16, 
’48. Running time, 63 MINS. 

i Slippy McGee......... -......Donald Barry 
errr ee .-+-Dale Evans 
Fiuther Shanley....... weeeeeee tom Brown | 
Doctor Moore Harry V. Cheshire | 
Thamnas Mustis.....ccce- ...-Jdames Seay 
Ae = ..Murray Alper 
Pred Appelby...ccccrccoss ..- Dick Elliott | 
Mrs. Dexter ee ee . Maude Eburne | 
OO — are ee Raymond Largay 
Ghariie..... ...Mddie Acuff | 
Ds Vaba Die es & Ob EOE SC CRD OOw RS * Michael Carr | 
Tommy -George Nokes 
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ring in to get some information on 
the source of his income. 

_ Denouement. with Beery becom- 
ing wised up to the identity of his 
so-called daughter, provides opening 
for some tearjerking. Pic, however, 
immediately slides into kidnapping 
complications, with the gal, who be- 
comes fond of Beery, being snatched 
by the gang. Windup blazes out in 
a slambang shooting fray and slug- 
fest, with the law intervening in the 


Beery registers okay in his fa- 
miliar style of mugging malaprop- 
isms. As the young’ gal who turns 
virtuous after a bad start, Dorothy 
Patrick is a smart looker who shows 
thesping talent. Tom Drake, as an 
ex-con buddy of Beery, handles his 
role competently. Rest of the cast 
come through nicely in stock parts. 

Herm. 


Slippy MeGee 


Republic release of tou Brock production 


Stars Donald Barry, Dale Evans, Tom 
l.rown; features Maude Eburne, Harry \ 
(‘heshire. Directed by Albert Kelley 


Screenplay, Norman 8. 


This modestly budgeted meller of 
a safecracker who goes straight is 
strong enough to provide underpin- 


grosses is certain. It has too many |ning on any twin bill. It’s a bread- 


boxoffice values for any exhibitor to | 'p’-butter picture from this lot and is | 


miss, and should, after a little careful 
pruning, find a ready audience in 
American theatres. 


It would appear that far too much 


| 


packed with suspense and thrills. 
Donald Barry plays the title role. 
Yarn shows him being forced- into 


idleness from his usual safebusting 


attention was ‘paid to the sets and | prowls with two robber pals due to 
the artistic structure at the expense |a broken leg suffered when he res- 


of the players. 


It would have been | 


wise for Korda and Duvivier to real- | 


ize that the story, for screen pur- 
poses, is frankly Victorian melo- 
drama, and that there was always 
the danger of reducing the charac- 
ters to ~puppets. Numerous lavish 
scenes and gigantic sets might arouse 
admiration for the producer, but un- 
less one laughs and cries—and tears 
are particularly needed in this pic- 
ture—there can be no complete en- 
tertainment or enjoyment. 

It speaks volumes for Miss Leigh 
and Ralph Richardson that they are 
able to disentangle themselves from 
their overwhelming surroundings 
and become credibly human. Miss 
Leigh dominates the picture, as she 
rightly should, with her beauty, 
charm and skill. It isn’t her ‘ault 
that eyes remain dry and hearts un- 
wrung when she moves to inevitable 
tragedy, as the neglected wife and 
discarded lover. It is a sad com- 
mentary on modern production to 
assert that with less expenditure on 
the film the Leigh-Duvivier cooper- 
ation would have achieved much 
more, 

Richardson's portrayal of the prig- 
gish, unlikeable husband is masterly 
yet uneven. Sometimes he gives the 
impression of a Chinese philosopher 
with atcent and staccato phrase. In- 
cidentally, the- multiplicity of pro- 
nunciations of “Karenina” by vari- 
ous people is a trifle distracting. 

As the dashing lover, 
Vronsky, who deserts Anna, Kieron 
Moore, apart from his neat Irish 
brogue, is a trifle wooden. It may 
be Russian but it isn’t popular cin- 
ema. He should have matched Miss 
Leigh’s anguished love with a dash 
of fiery passion, 

Of the minor characters in the 
long list of experienced players, 
Mary Kerridge is easily outstanding, 
closely followed by Sally Ann 
Howes, who reveals an unexpected 
maturity in her work. 

Photography, sets, costumes and 
music all deserve their mead of 
raise. They all add up to a distinc- 
ion which will not be lost on audi- 
ences. Cane. 





Alias a Gentleman 


_ Metro release of Nat Perrin production. 
Stars Wallace Reery; features Tom Drake. 


Dorothy Patrick, Gladys George. Directed 
by Harry Beaumont. Screenplay, William 
R. Lipman; based on story by Peter Ru¥le; 
camera, Ray June; editor, Ben Lewis, 
Tradeshown N. Y., Jan, 21, '48. Running 
time, 74 MINS, 

Jim Breedin......., oSs+e5.+-Wallace Beery 
Johnny Lorgen..,.. Piewhs «teehee Tom Drake 
Elaine Carter......... «+-..Dorothy Patrick 
Madge Parkson........0....- Gladys George 
Matt a ee 0+ eesosceser Leon Ames 
Capt. Charlie Lopen...... Warner Anderson 
OM Ss 55 256% 00 0s boeken John Qualsn 
Harry TS oh vicdan'ss<clal Sheldon Leonard 
Jig Johngon. ........65s0006 Trevor HKardette 
~ A TEE 15.03.54 6509:05R Re Jeff Core, 
SPOte MRwaeds, «6.00650 0bemebaes Mare Krah 
Garruthiorgs: vs. ssacscccels William Forrest 


“Alias a Gentleman” is a moder- 


ately entertaining comedy meller | 


that'll carry its weight in nabe situ- 
ations. Built as a vehicle for Wal- 
lace Beery, pic accents that type of 
sentimental hokum which has been 
the vet actor’s trademark. Produc- 
tion dress for this pic is trimmed 
down to medium-budget standards, 
with supporting cast, direction and 
Scripting on a par level. 

Unfolding with large dosages of 
cornfed fags, yarn revolves aroun1 
an ex-jailbird who falls into a for- 
tune when an oil company buys up 


_ farm. Searching for his lost 
Gaughter, whom he hasn't seen in 15 
years, Beery gets stuck with a 


phoney gal whom his former cronies 


Count | 











cues a youngster from the path of a 
speeding truck. A young priest 
(Tom Brown) goes out of his way to 
speed his recovery. 

Story depicts the gradual reforma- 
tion of the yegg. But not until after 
he has liquidated his own gang, re- 
covered the money taken from the 
town’s bank and unmasked a polite 
blackmailer who was trying to force 
his newly-found sweetheart into an 
unwanted marriage. 

Director Albert Kelley has done 
well with these pat situations, get- 
ting a nice assist from a tight screen- 
play by Norman S. Hall and Jerry 


Gruskin. This compact meller also 
is helped by trim editing by Les 


Orlebeck and okay lensing by John 
MacBurnie. 














Hall and Jerry Grus- | 
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Miniature Reviews 


“Anna Karenina” (Lion) (Brit- 
ish). Tolstoy novel with Vivien 
Leigh, Ralph Richardson should 
be big grosser. 

“Alias A Gentleman” (M-G). 
Medium-budgeted Wallace Beery 
starrer okay for nabe situations, 

“Slippy McGee” (Rep). Meller 
about reformed safecracker, 
with Donald Barry, Dale Evans, 
Tom Brown; okay for twinners. 


“Black Hills’ (CEL). Trite 
Oatuner in the Eddie Dean 
series. 

“Fighting Mad” (Mono). Good 
| entry in Monogram’s “Joe Pa- 
| looka” series. Punchy fight se- 
quences and okay plot. 

“Campus Honeymoon” (Rep). 


Breezy comedy dualer of GI's at 
college. 

“Angels Alley” (Mono). 
entry in Monogram’s 
Boys” group. 

“This Wine of Love” (Songs) 
(Indie). Well-made Italian ver- 
sion of Donizetti's opera. 

“Panhandle” (Mono). Good 
outdoor actioner, filmed in sepia 
for added scenic beauty. Well- 





Okay 
“Bowery 











acted. 
|for this one. The lode, discovered 
by ranch owner (Steve Drake), is 


the solution to the overdue mortgage. 
Dirty work comes in when a saloon 
keeper (Terry Frost) kills Drake in 
an effort to seize the ranch and the 


mine. He also knocks off George 
Chesebro, the mortgage holder. But 
before Frost can cash in on his 


crimes, Eddie Dean and his sidekick, 
Roscoe Ates, turn him over to the 
hand-to-hand fisticuffs and inaccu- 
rate six-gun shooting. Dean does a 
so-so job as the champion of the 
law, Ates contribs his stock comic 
relief and Frost is a standard heavy. 

Joseph Poland’s script is well 
sprinkled with cliches. Ray Taylor’s 
direction is ordinary, and Ernie 
Miller contribs =average lensing. 
Three songs, “Black Hills,” “Punchi- 
nello” and “Let’s Go Sparkin’,” offer 
little to the picture with the excep- 
tion of interrupting the story. Pro- 
ducer Jerry Thomas would give the 
fans a treat by using a different set 





for the frontier town in the next 
Deaner. Same street in all these 
series is getting monotonous. 

Gilb. 


Fighting Mad 
(ONE SONG) 





Barry's portrayal of the yeggman 2 Hollywood, Jan. 22. 
is realistic. Per usual, he’s ir a rip- —— pana a tig Bae a. ix a, aro 
roaring fist fight at the end. Brown | features Elyse Knox, John Hubbard, Patri. 
makes an acceptable priest, and Dale | cia Dane, Charles Cane. Directed by Reg- 
Evans is effective as the young coun- inald Le Borg. Screenplay, Jobn Bright; 
try gal who falls for Barry. Maude | “ded canes teak : eee ay eee 
Eburne, vet stage-screen ciaracter bere: chimesk, William Kickner: editor, es 
comedienne, neatly handles the les- | Livingston. Previewed in Hollywood, Jan. 
ser role of the priest’s housekeeper. | 2!, '48. Running time, 74 MINS, 

Harry V. Cheshire makes an affable | Knobby Walsh.................. Leon Errol 
country medico, but James Seay is i See eee cS eee gy ecg te 
: ’ B PWOe. ce eer tae @eeerreeure Js Re X 

too melodramatic as town’s richest Charles ‘Senate eeeese obeee et John Hubbard 
man who’s willing to stoop to black- | Iris March............. bik ged Patricia Dane 
mail. Wear. George Wendell......ee..0+5-: Charles Cane 
Archie Stone...ccccceccsenees Wally Vernon 

Ralph....... oor ecccccccccesess trank Hyers 

Blaek Hills Jo LANAY. cc ceressece .....Jdack Shea 

Waldogei eso geseSe ts PChc tea as eee Roser 

(SONGS) J ae seve escoce cocosees.. Horace Sichanhon 

Bagle Lion release of Jerry Thomas pro- | truck Driver... .....+eeeee+: flack Overman 
duction. Stars Fddie Dean; features Row | Soranton.........ceeseeeeeee: Keddie Gribbon 
coe Altes, Shirley Patterson, Terry Frost. | yom Palooku........ saeeoed® Sarah Padden 
Directed by Ray Taylor. Screenplay, Joseph i Se! fee ry eee Michael Mark 
Poland; camera, Ernie Miller; songs, Dean ! pyuck Driver's Wife....... Evelynne Smith 
Hal Blair, Pete Gates; editor, Hugh Winn. | Fat Check Girl....... AN Geneva Gray 
Previewed in New York, Jan. 15, 48. Rum | Roferee.......-....++0+ -.Johnny Indrisano 
ning time, 60 MENS, Dr. MacKenmg@.......0-s.00% Frank Reicher 
EAGIO. 5 occas ccebvocenseebscsgcs Eddie Dean ! steyie......... ee Jay Norris 
SOAPY .cseeeecenes Roscoe AteS | pr. Burman...e......0-s pe Paul Scardon 
JAMO. cv eeeeeeees tote eeeee Shirley Patterson | Nurge..-...... Sd ovecvccses Virginia Belmont 
Kirby ...seeeeeee Steere renee reese wert FOC) Tp, Grays, i occceteendes a vet Larry Steers 
PANTY. - seer eeeeeeeereeeeerecees Steve Drake | Reporter........ Coeceeresses Robert Conway 
Chiquita...ccccoe occcccccerseeesNIMM@ Bara | Renorter....ccccccsessevcceses Herb Vigran 
TUES. ..cvaccccsscccvesreseess Bill Fawcett | Wighter........+.. Seeesasecs Dewey Robinson 
COGPE . . cv ccccccsvcssecevece Lane Bradford | photographer..... Rb ay Se Emil Sitka 
I PPTL rere ee ee Lee Morgan Mabie WOM, ecole kG Murray Leonard 
ATOM... cere ees eee eres eees George Chesebro | Fight Announcer...... Robt. ©. MeCracken 
The Plainsmen: Andy Parker, Earl Murphy, | (‘tammissioner............+.0000- Cy Kendall 

Pau] Smith, George Bamby, Charles | water Boy...... eaphscoweqeres Bill MeLean 

Morgan. COP. c2teccens C0 OD erersereecess Jack Mower 

Oe ea tae ‘ ; Detective....e.seeees seeeeeees-+Paul Bryar 

Another trite oatuner in the Eddie sarap shi ela ipe oore as — Welte 
Dean series, “Black Hills” is pretty Sparring Partner... Fe Mf Ted Pavelee 
dull. Its b.o. prospects are meagre. ed ee 
Story is unimaginative and perform- “Fighting Mad” carries interest 
ances are indifferent. for the smaller houses and neighbor- 

A secret gold mine is the excuse | hood trade and will pay off well in 

— that market. It further projects the 
screen adventures of the comic strip 
The Smugglers hero, Joe Palooka, and Jog Kirk- 
- The Smugglers,” which was eg o_o aaa ” 
tradeshown last week in N., Y. by - P gore he he 
Pepa et : Picture has some of the best pro- 
Eagle Lica, distributor of film in duction values yet achieved. under 
U. S., was reviewed in VARIETY ‘ = § L Setti 
, 47 : the Monogram label. Settings are 
on April 9, 47. It was reviewed ood and well-lighted, the lensing 
and originally released in Eng- 8 a sical factors hel 
. : “ong. clear and other physica] factors help 

land under the title, Man . er . 

Pra : to belie the budget. tory opens 

Within,” name of novel on which = oe eo : d 

as “pi ne -tas *itish-mad slowly but picks up pace under 
based, Picture is a British-made | Resinald LeBorg’s direction. Ring 
melodrama about an orphan | <cquences are punchy, and plotting 

youth who turns against his | S°4 y, 


guardian, leader of a band of 
rum smugglers, after he has 
served on the smuggler’s boat 
until about 18 vears old. 

“The first Technicolor picture 
to be made at Shepherd's Bush 
studios,” VARIETY review Said in 

art, “this adaptation of Gra- 

am Greene’s novel has much to 
commend it ‘ holds some 
promise for the U. S. market... 
most glaring fault is the amount 
of talk used Michael Red- 
grave plays the gentleman- 
smuggler with a sure touch 
Jean Kent is alarmingly modern 
as an 1820 vamp.” : 

Picture runs 85 minutes, Just 
60 seconds less than when first 
released in England. 


in the John Bright script makes for 
okay motivation. 


Palooka, injured in a fight, : 
| blind. An operation restores his 


| sight but he must lay off for a year. 
| Meanwhile, Leon Errol as 
Walsh, buys a piece of another 
| cessing heavyweight to keep busy. 
| Later Walsh wises up that gamblers 
| are using the pug and Palooka comes 
| back to the ring to save his man- 
'ager from disgrace, even though it 
'may mean a fatal eye injury. Nat- 


urally, the side of right comes 
through with flying colors and 


there’s a happy tag for all. 
Producer Hal E. Chester and his 
associate, Bernard W. Burton, have 
taken care that ring and _ training 
‘sequences are authentic, using tech 


advice of John Indrisano. Players 
answer all requirements of roles 
with Errol sparking piece. Elyse 
Knox, as Anne Howe, John Hub- 


bard, Patricia Dane, who canaries 
“Don’t Fall in Love” in a nitery 
scene; Charles Cane, the heavy; 


Wally Vernon, Horace MacMahon 
and others are good, 

Expert lensing is by William Sick- 
ner. Art rection and set decora- 
tions were contributed by Dave Mil- 
ton and Raymond Boltz, Jr., respec- 
tively. Brog. 


Campus Honeymoon 


Junior Ormeasbee.... 
Senator Hughes... 


Teddy~totuhr 
Kdwin Maxwel 





Starting out like a typical Holly- 
wood campus comedy, with the usual 


corn and hokum, “Campus Honey- 
moon” builds into a fairly amusing 
|comedy. Despite lightweight mar- 
quee lure, it should serve as fine 
| Support on most twin bills. Lyn and 
| Lee Wilde, as the two sisters who 
figure importantly in the story, help 


law amid the usual stagecoach chases, | 


make it an attractive production. 


| Yarn concerns two war veterans 
| who are striving to carry on tneir 
| college work after getting out of 
the army. Plot has the two husky 


youths agreeing to fake 
with the two sisters in order to ob- 
tain two homes in a veterans hous- 
ing project. Friendly enemies de- 
spite this arrangement of fake wed- 
ded bliss (boys live in one unit and 


girls in another), the sisters fall in 
love with the ex-GI’s, and vice- 
| versa. There is the usual complica- 


tion when the couples can’t dig up 
marriage licenses when the inevita- 
ble crisis arises. 

The two Wilde girls sing well, 
and Richard Crane and Hal Hackett 
are passable with the few notes 
they warble. Both gals photograph 
flatteringly and perform adequately. 
Crane and Hackett, as the former 
servicemen, are lightweight with 
their thespian efforts. Adele Mara 
is vivacious as a breezy ex-WAC 
sergeant, while Wilson Wood, as her 
hubby, does nicely and sings in solid 





style. Teddy Infuhr makes some- 
thing of a brat kid role. 

Fanchon has given this nice pro- 
duction, with a firstrate screenplay 
\by Richard Sale and Jerry Gruskin 
| helping. Of the several tunes by 
| Richard Sale, “How Does: It Feel 
| to Fall in Love?” and “Who's Got a 
Tent For Rent?” shape as_ the 
catchiest. J. P. Knight also con- 
tributes “Rocked in the Cradle of 
the Deep.” Wear. 


Angels Alley 
Hollywood, Jan. 16. 
Monogram release of Jan Grippe produe- 
tion. Stars Leo Gorcey; features Huntz 
Hall, Billy Benedict, David Gorcey, Frankie 
Darro, Nestor Paiva, Nelson Leigh, Geneva 


fit into the accepted pattern for the 
series and returns should stack up 
with others in the group. 

This time Gorcey turns his atten- 
tion to busting up a car-stealing ring 
that is making bad boys out of his 
sidewalk buddies. Script has an 
occasional sparkle and plotting is 





goes 


Knobby ' 


good. Besides the comedy mugging 
of Gorcey and Hall, there's a serious 














Piccadilly Incident’ 


“Piccadilly Incident.” Associ-’ 
ated British production which 
Meiro is releasing in the US.. 
was reviewed in VAriery, Aug. 
28, 1946 from London. “It ap- 
pears to have possibilities in 
the U.S. because of Anna Nea- 
gie-Herbert Wiicox combo,” said 
the Variery review. “Romantic 
scenes with Michael Wilding are 
well handled though the dialog 
is conventional.” Cast was 
praised. Running’ time for 
American distrib is 88 minutes 
12 minutes less than when orig- 
inally released, 


(SONGS) 

Republic release of Fancbon preduction 
Features Lyn Wilde, Lee Wilde Adele 
Mara, Richard Cran Hal Hackett, Direct 
ed by Richard Sale Screenplay, Richard 
Sale nd Jer Gruskin from original y 
Thomas R. St. George: camera, John Mac- 
Burnie; music, Richard Sale, J. P. Knight; 
editor, Arthul Roberts Tradeshown = in | 
N. Y., Jun. 23, °48. Running time, 61 MINS, 
Skipper Hughes...........- Lyn Wilde 
Patricia Hughes. lee Wilde 
Leseie Ormshes Adele Mara | 
Robert Watson....cceee-- Riebard Cray i 
Richard Adams Hal Hackett 
Busby Ormesbee........- Wilson Wood 
ee CA kc cavcctcs Stephanie Bachelor 


EP, GRADES. scoccecocvcteseces Boyd trwin | 
Pa SO. . ss Booeeee beeeekde Kay Morley 
BRenjie Priges.....ccces> Charles Smith 
Motorcycle Cop... cece. »-e.- Mdward ¢a1 " 
WT TETOOB < 0:6 6a cs ccceeee Maxine Semon 
ee. a Win. H,. Simon, Jr 


marriage 


Gray, Rosemary La Planche. Direeted by 
William Beandine. Screenplay, Mdmond 
Seward, Tim Ryan, Gerald Schnitzer; cam- 
era, Marcel LePicard; editor, William Aus- 
tin. Previewed in Hollywood, Jan. 14, ‘48. 
Running time, 66 MINS. | 
Slip Mahoney............ eoee-+- Leo Gorcey 
POE bbe secce céas ceed. eumts Binal 
Whitey... cacccodcccecsscccesmilly Benedict 
CHUCK... cececcscoovres “eee? David Coreey 
BIGEY,. cried ctdesedeieresooveys Gabriel Dell 
SAAMBIO. 0. ces vecece ecccevcoes Frankie Darro | 
Tony LAUCAPNO....cccccccocees Nestor Paiva 
Father O’Hanlon......+-.0-.5. Nelson Leigh 
Josie O’ Nefhl. .....ccwcccsccces Geneva Gray 
Daisy Harris ....-Rosemary La Planche 
District Attorney...........John Eldredge 
Mra. Mahomney.....ccecosss: .Mary Gerdon 
Jockey BurinB....cecodcesss tichard Paxton 
Andy Miller......ccccoe.oce- Buddy Gorman 
BOOTROT 055s bcs cece BPRS Ge OS Tommie Menzies 
Pe” TOTENONM .occecscccess Benny Bartlett 
ear a eovees +». Dewey Robinson 
Magistrate......+5.. cow +. J0tn H. Elliott 
Felix Crowe.........Robert Emmett Keane 
Brian Watson. .ccccsssccccoes William Ruhl 
ree de ccceorssees .Wade Crosby 
NS ee er ee Meyer Grace 
“Angels Alley” measures up as 
okay comedy-melodrama for the 


Bowery Boys’ fans. Sparked by Leo 
Gorcey and Huntz Hall, the antics | 


moment thrown in now and then, 
and William Beaudine’s direction 
keeps it all moving for fast 66 min- 
utes. 

: Nestor Paiva contributes the heavy 
work as racketeer who draws his 
car-stealing recruits from among the 
| probationers, who are being turned 
|into good citizens by .the district 
| priest. He has successfully foiled 
| the police until he steps on Gorcey’s 
| toes. Latter makes short work of 
' gathering enough evidence to assure 
ia long jail term for Paiva. 

In the cast are series regulars such 
| as Billy 
| Gabriel 


Benedict, David Gorcey, 
Dell, Frankie Darro, Mary 
| Gordon and Benny Bartlett. Nelson 
Leigh enacts the priest, and femme 
spots fall to Geneva Gray and Rose- 
mary La Planche 

Jan Grippo’s production supervi- 
sion obtains good values for small 
budget. Lensing and other technical 
credits are standard. Brog. 


This Wine of Love 
(SONGS) 
(ITALIAN-MADE) 


Superfilm release of Prora Vilm produc- 
tion Directed by Murio Costa Adaptation 
by Costa and CC. Castelli from opera by 
Gaetano Donizetti: camera, Mario Bava; 

| editor, Otello Colangeli; Kuglish commen- 
|} tary, Milton Cross Previewed In N. Y., 
lan "48. Runnng tme, 75 MINS, 
Adina -+.--Nelly Corradi 
anetta. «o¢cisactmneeres .Lorettsn Di Lelio 
Beleore o~ead TY ye 
Memerino. ..ssseete oe AP Gine Sinimberghi 
DBINATRATR . 6 6060 ce Meeccccecsts Italo Tajo 
(In Italian; English Titles) 

Another in the cycle of picturized 
operas being produced by Italian 
studios, “This Wine of Love” 
(“L’Elisir D’Amore”) is a_neatly- 
rendered film that will do solidly 


with the Italian-language trade, and 


music lovers in general. Gaetano 
Donizetti’s celebrated comic opera 
has wit, charm and basketful of 


| tuneful arias to provide excellent 
' groundwork for the film. 
This film, while being a faithful 
| replica of the original, gets away 
| from the confining limitations of the 
|} opera stage and makes ful! use of 
the camera’s mobility. The settings 
are large and deep, while direction 
cleverly stresses pace and action, 
letting the music take good care of 
| itself. For English-language audi- 
ences, a commentary by Milton 
| Cross is supplied at the opening and 
iat the one-act curtain. This pic 
could be greatly improved: if this 
| addition was cut since the narration 
{adds nothing except a pompcus, 
| artificial tone. Good English titling 
permits close following of the score. 
Cast has that happy parlay of 
| looks, vocal brilliance and thesping 
| talent. As Adina, the young co- 
| quette who teases her lovers to dis- 
traction, Nelly Corradi is a delight- 
ful lyric soprano very easy on the 
eyes. Gino Sinimberghi as the cow- 
|eyed lover whose inheritance suc- 
cessful’ substitutes for lack of so- 
| cial graces, has a mellow tenor and 
| registers as a creditable actor. One 
of the standout operatic stars is Italo 
Tajo, a basso playing the role of the 
charlatan medicineman who dis- 
penses the elixir which finally brings 
the lovers together. Rest of the cast 
are uniformly excellent. Important 
assists are also made by the chorus, 
informally assembled as townsfolk. 
Film was apparently shot without 
sound, with voices dubbed in later. 
Minor defect of the pic is the lack 
of techrical dexterity with . which 
the dubbing was handled. Herm. 


' Panhandle 


Hollywood, Jan. 23. 
Allied Artists (Menogram) release of John 
; ©. Champion-Blake Kdwards production. 
Stars Hod Cameron; features Cathy Downs, 
Reed Hadley, Anne Gwynie, Blake Ede 
| Wards. Directed by Lesley Selander. Screen- 
play, Edwards and Champion; camera, 
Hurry Neumenn; music, Red Dann; editor, 
Richard Heermance. Previewed in Holly- 
| wood, Jan. 20, ’48. Running time, 84 MINS, 











Sam. GamGGii ue sciesk ccckteens Rod Cameron 
Bret * Biewass . so iccs otlecctes Cathy Downs 
Matt Garson........ gusdesdies Reed Hadley 
See AFORE. » isascsoceovacd Anne Gwynne 
Floyd Schofield.............Blake Edwards 
Elliott...... sepece rrrrr Tree Dick Crockett 
GMO dre bss csencvercevices Rory Mallinson 
BOASDOE scs'ts o ccesecccce ... Charles Judels 
McBride..... BOF 066 0000 6scnde babe Alex Gerry 
CYUMP.....seeeecceeee+..-Francia McDonald 
Doe Cooper.....+.e...d. Farrell MacDonald 
Wells...... WITT YTLL TEL eRe Henry Hall 
Tyler: .ccocccvccccccccees Stanley Andrews 
Tack... PTTETI TILT TILT T Tee eee Jef? York 
Harland ...sscccecceccesss..James Harrison 
f TURN... 0c cce eerseveseees» Charles LaTorre 
Pe Te O0evecviataweds Frank De 





As a first production for two new- 
comers to film making, “Panhandle” 
registers well. It has plenty of 
strong action, an interesting story, 
, although with some _ characters 
slightly incongruous to the western 
period, is expertly played and beauti- 
fully lensed in sepia tones. While 
not of top calibre, film will give 


sturdy support in most situations 
and can carry the weight in smaller 
houses. 

| John C. Champion and Blake 


Edwards produced from their or- 
iginal screenplay. In addition, 
| Edwards plays one of the principal 
| heavies and does a good job of it. 





The plot deals with a reformed 
gunman who again dons his six- 
shooters to avenge the murder of 
his brother. Rod Cameron gives a 
strong performance as the avenger. 
. He makes it a virile character that 
‘could believably go through the 
several solid fight sequences that 
point up the action. There are two 
heroines, and this time the hero 
grabs off the more lively of the 
pair instead of the sweeter—a nice 
switch. He is pitted against Reed 


(Continued on page 20) 
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Again and again and again, your patrons will be touched 





and reawakened by the haunting beauty 


and loveliness of NIGHT SONG. 







Again and again and again, they will laugh, they will cry, 





they will be stirred by the romance and the 





joy and the music in this magnificent film of 





two people who loved, gambled and won. 






Again and again and again, they will thrill to the en- 





chanting magic of one of the screen’s most 






treasured entertainments! 











DANA/ANDREWS MERLE OBERON 
ETHEL BARRYMORE 


A JOHN CROMWELL PRODUCTION 


















with 


HOAGY CARMICHAEL 





Produced by HARRIET PARSONS 
Piano Concerto by LEITH STEVENS « Performed by Ratt i 
ARTUR RUBINSTEIN 
eae 


THE NEW YORK PHILHARMONIC SYMPHONY ORCHESTRA 
| Conducted by EUGENE ORMANDY 


Directed by JOHN CROMWELL 
Screen play by Frank Fenton and Dick Irving Hyland 
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Chi Biz Down with Mercury Albeit 
Rose Trim $45,000; Esther Williams 
Ups Together Oke 506, Flame’ 126 


Chicago, Jan. 27. 

Chi film grosses currently are 
staying down with the thermometer. 
Six new pics plus two reissues aren’t 
heating up the boxoffice. Biggest 
biz of new product is being done by 
“always Together,” with a terrific 
poost from Esther Williams on stage 
at the State-Lake. Nifty $50,000 is 
in prospect for eight days “My 
Wild Irish Rose” looks considerably 
over average with $45,000 at Chicago. 

“Driftwood,” with Sugar Chile 
Robinson heading stagebill, looks a 
medium $40,000 at the Oriental 
Grand’s newcomer, “Secret Beyond 
Door.” should be nice at $20,500 
Palace is only $22,500 with “A 
Woman's Vengeance.” “The Flame” 
is flickering with modest $12,000 at 
the Roosevelt. 

Most potent of the extended-runs 
is “Bishop’s Wife,” socko $30,000 in 
its third week at the Woods. “Gen- 


tleman’s Agreergent” holds well at | 


the Apollo with $11,000 for lith 
week. Remainder of city is packed 
with reissues and holdovers. 
Estimates for This Week 

Apollo (B&K) (1,400; $1.28) - 
“Gentleman’s Agreement” (20th) 
(11th wk). Neat $11,000. _Last week, 
about same. 


Chicage (B&K) (3,900; 98)—“Wild | 
$45,000. 


Irish Rose” (WB). Firm 
Last week, “Captain Castile” (20th) 
(2d wk), solid $41,000. 


Garrick (B&K) (900; 98) — “Bad | Excellent 





+> 
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Broadway Grosses 





Estimated Total Gross 


Last Week ...» - $655,306 
(Based on 22 theatres) 
Last Year $813,500 





(Based on 18 theatres} 





‘Timberlane 336 


Boston, Jan. 27. 





| ging down transportation 
with it, with resulting slow takes in 
most spots. ‘“Gentleman’s Agree- 
ment” still looks best on second 
round, with “Cass Timberlane” show- 
pheum. 
jat the Met. 
|at Paramount and Fenway. 
Estimates for This. Week 
Astor (Jaycocks) (1,400; 40-80)— 
“Bishop’s Wife” (RKO) (5th wk). 
$17,000 after $19,000 for 


Men Missouri” (WB) and “McGuer- | !@5t- 


ins Brooklyn” (UA) (reissues) (2d! 
wk). Average $10,000 after $12,000 
epener. 


Grand (RKO) (1,500; 98)—‘“Secret 


Beyond Door” (U).: Pert $20,500. 
Last week, “Fugitive’ (RKO) (2d 
wk), big $18,500. 

Oriental (Essaness) (3,400: 98) —| 


“Driftwood” (Rep) with Sugar Chile | 


Robinson in person. 
Last week, “Love From Stranger” 
(EL) (2d wk), fine $32,000, with 
Donald O’Connor heading stageshow. 

Palace (RKO) (2,500: 98) 
“Woman’s Vengeance” (U). Good 
$22,500. Last week, “Senator Was 


Modest $40,000. 


Indiscreet” (U) (2d wk), nice $19.- | 


500. 


Rialto (Indie) (1,700; 98)—“Son af| te Rio” 


Frankenstein” (U) and “Bride 
Frankenstein” (U) (reissues). Sharp 
$15,500. Last week, “Drums Mohawk” 
(20th) and “Mark of Zorro” (20th) 
(reissues), $17,000. 

Roosevelt (B&K) (1,500: 98)—“The 
Flame” (Rep). Good $12.000. Last 


week, “Fabulous Texan” (Rep) (2d | 


wk), $9,000. 

State-Lake (B&K) (2,700: 98) — 
“Always Together” (WB) with Es- 
ther Williams topping stageshow. 
Slick $50,000 in 8 davs. Last week. 
T-Men” (EL) with Jan August and 
Mills Bros. heading» stagebill (2d 
wk), oke $34,000. 

a United Artists (B&K) (1.700: 98)— 
suena” (WB) (reissue) (2d wk). 
ow avera ; st w 
en4nee. ge $10,000. Last week. 


s Woods (Essaness) (1.073: 98) — 
Bishop's Wife” (RKO) (3d wk). 
Sizzling $30,000. Last week. $32,000. 
World (Indie) (587: 77)—“Barber 
Seville” (Indie) (5th wk). Terrific 
$4,000. Last week, $5,000. 


Cold Cuts Indpls. Biz: 
‘Winter’ Fine at 126, 
‘Senator’ a Third Party 


Indianapolis, Jan. 27. 
Temperatures have been moving 
up and down from zero all week, 
with depressing effect on firstrun 
film biz here. “Unconquered,” play- 
ing Circle at tilted scale, is easily 
the leader. “If Winter Comes” at 
Loew's and “Senator Was Indiscreet” 
at Indiana are only about average. 
Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 74- 
es '—*“Unconquered” (Par). Strong 
$20,000. Last week, “Magic Town” 
RKO) and “Riff-Raff” (RKO), fair 
$10,000 at 44-65c. scale. 
«indiana (G-D) (3,300: 
Senator Was Indiscreet” 
Whispering City” 
00. Last week, 
(20th), oke $12,000. 
_Relth's (G-D) (1,300; 44-65)— 
«Gat in Tron Mask” (EL) and 
.“entleman After Dark” (EL) (re- 





44-65 )— 
(U) and 
(EL). Mild $11,- 
“Daisy Kenyon” 


‘ 


ror te Slow $5,000. Last week, 
$4 seo Irish Rose” (WB) (m.o.), 


wiwew's (Loew's) (2,450; 44-65 )—“It 
in et, Comes” (M-G) and “Murder 
foe ee uqtundie). Nice $12,000. 
“Gl: week, “Swordsman” (Col) and 
a Girl” (Col), strong $14,000. 
4Yric 


Sn (G-D) (1,600; 44-65)—“I 
— e Trouble” (Col) and “Last 
nag (Col). Nice $7,000. Last 


. “Read ig” ie 
fine $5,000, to Rio” (Par) es 


| 





Bliz Hobbles Hub: 


| ing some biz at the State and Or-}| 
“I Walk Alone” looks strong | Had to Be You" (Col) (4th wk). 


“T-Men” shapes nice lin 6 days. 


‘Exile’ Best Bet In 
Sluggish Seattle, 106 


Seattle, Jan. 27. 
Juggling around or holding major 
attractions marks the current week 
| at Y#5t run houses. “Sleep My Love,” 
at Fifth Ave. and “Exile,” at Or- 
|pheum, look tops, but neither are 
biv. 





Estimates for This Week 

Blue Mouse (H-E) (800; 45-80) — 
“Road to Rio” (Par) (m.o.). Solid 
$6,000 for fourth week downtown. 
Last week, “Irish Rose’ (WB), good 
$4,100 on third week. 

Fifth Avenue (H-E) (2,339; 45-80) 

“Sleep. My Love” (UA) and “Big 
| Town Dark” (Par). Okay $11,000. 
Last week, “Daisy Kenyon” (20th), 
| good $10,700. 
| Liberty (J&VH) (1,650; 75-$1.25)— 
|“‘Unconquered” (Par) (3d wk). Great 
$8,000 in 4 days after nifty $16,500 
last stanza. 
Musie Box (H-E) (850; 45-80) — 
i“Daisy Kenyon” (20th) and “Invisi- 
| ble Wall” (20th) (m.o.). Fancy $5,- 
| 000. Last week, “Captain Castile” 
| (20th), very good $4,300. 
| Music Hall (H-E) (2,200; 45-80)— 
i“Sundown” (FC) and “Kansan” 
| (FC) (reissues). Thin $4,000. Last 
| week, “Walter Mitty” (RKO), solid 





Recurrent blizzards are still bog- |-$6.800. 
and biz | 


Orpheum (H-E) (2,600; 45-80) — 
| “Exile” (U) and “The Trap” (Mono). 
Barely passable at $10,000. Last 
week, “Hagen Girl” (WB) and 





“Blondie in Dough” (Col), so-so $8,- 
800. 


Palomar (Sterling) (1,350; 45-80)— 
| Record run this house. Okay $4,000 
Last week, excellent $6,- 
300. 

Paramount (H-E) (3,039; 45-80)— 
“Out of Past’ (RKO) and “Under 
Tonto Rim” (RKO). Fair $8,000 or 
(close. Last week, third of “Road 
to Rio” (Par), fine $7,000 in 6 days. 

Roosevelt (Sterling) (800; 45-80)— 


Boston (RKO) (3,200; 50-$1.10)— | “Good News "(M-G) (4th wk). Oke 


“Prince of Thieves” (Col) plus Bill | $3,000 in 5 days. Last week, $3,900. 


Robinson, Jane Kean, others, 
stage. Ordinary $22,000. Last week, 
“Pirates Monterey” (U) plus Lanny 
Ross, Marie McDonald, others, on 
stage, $20,000. 


Exeter (Indie) (1,000; 45-65)— 
“Black Narcissus” (U) and “Action 
for Slander” (U). Foreign house 


doing okay $4,000 on this with nabe 
trade. Last week, “To Live in 
Peace” (Indie) and “Jeannie” (Indie) 
(4th wk), $2,000. / 

| Fenway (M-P) 
“T-Men” (EL) 
gether” (WB). 

| isfactory $6,500. 


(1,373; 40-80)— 
and “Always To- 
First-runs here; sat- 

Last week, “Road 
(Par) and “Dragnet” (SG) 
(m.0.), $7,300. 

Kenmore (Indie) (900; 45-65)— 
“Shoe-Shine” (Indie) (4th wk). Nice 
| $2,000 after $2,400 for last week. 
| Memorial (RKO) (3,000; 40-80)— 
i “Gentleman's Agreement” (20th) (2d 
|'wk). Still on top with neat $23,000 
after $28,000 in first. 

Metropolitan (M-P) (4,367; 40-80) 
—"“I Walk Alone” (Par) and “Head- 
ing Heaven” (EL). Would have been 
better than strong $21,000 except for 
snow. Last week, “Daisy Kenyon” 
(20th) and “Slippery McGee” (SG), 
$20,000. 

Orpheum (Loew) (3,000; 40-80)— 
“Cass Timberlane”’ (M-G). Blitzed 
to offish $23,000. Last week, “Sleep, 
My Love” (UA) and “Glamour Girl” 
(Col), $20,000. 


Paramount (M-P) (1,700; 40-80)— 


gether” (WB).  Firstrun 


trade. 
(Par) and “Dragnet” (SG) 
big $18,000. 


Timberlane” (M-G). 


“Glamour Girl” (Col), $8,000. 

Translux (Translux) (900; 30-74)— 
“Boomerang” (20th) and “State Fair” 
(20th) (reissues). Oke $4,000. Last 
week, “Walk in Sun” (20th) and 
“Irish Eyes Smiling” (20th) (re- 
issues), same, 


‘Earrings’ Golden 176 
Weathers Denver Storm 


Denver, Jan. 27. 


Heavy weekend snow and cold 
wave is putting a fresh dent into 
firstruns here. Theatres helped 
first half of week by National Stock 
Show crowds. “Golden Earrings” is 
weathering storm and is standout at 





pect. 
Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Senator Indiscreet” (U) and “Mary 
Lou” (Col), after week at Denver, 
Esquire. Good $3,500. Last week, 
“Swordsman” (Col) and 
Girl” (Col) (m.o.), $2,500. 

Denham (Cockrill) (1,750; 35-70 )— 


“Golden Earrings’ (Par). Big $17,- 
000 or near. Holds. Last week, 


“Road to Rio” (Par), fine $9,000 in 
4th week. 

Denver (Fox) (2,525: 35-74)— 
“Treasure Sierra Madre” (WB) and 
“Linda Be Good” (EL), 
with Webber. Modest $12,000 
over. Last week, “Senator Indis- 

(Continued on page 24) 





day-date | 


on | 


but $10,000 is okay considering. Last | 
week, “Sleep, My Love” (UA) and! 


in ! 


the Denham with a big week in pros- | 


| 
“Glamour | 


Winter Garden (Sterling) (800; 25- 
|50) — “Repeat Performance” (EL) 
and “Fabulous Texan” (Rep) (3d 
run). Good $3,500. Last week, “Blood 
on Sun” (UA) and “GI Joe” (UA) 
(3d run), $3,000. 


Tycoon’ Wow 266 
In Stormy Philly 


Philadelphia, Jan. 27. 

Near-blizzard conditions over the 
weekend are cutting sharply into biz 
along Filmrow this session. How- 
ever, a coupfe of spots featuring po- 
tent marquee names are doing okay 
despite weather and transportation 
snarl, $: 

Faring okay are “Tycoon” and 
“Treasure of Sierra Madre.” Hold- 
overs of “I Walk Alone” and “Road 
to Rio” are still packing plenty of 
power. William Goeldman’s Erlanger 
opens again tomorrow (Wed.) with 
“Cass Timberlane.” 


Estimates for This Week 


Aldine (WB) (1,303; 50-$1.25)— 
/ “Unconquered” (Par) (5th wk). 
| Looks bright $17,000. Last week, 
| $18,500. 

Arcadia (S&S) (700; 50-94)—“Wild 
| Irish Rose” (WB) (2d run). Good 








“T-Men” (EL) and “Always To- $7,000. Last week, “Had ‘to Be You” 
; is doing | (Col), medest $4,700 second run. 
nice $16,000 here with downtown | 


Boyd (WB) (2,350; 50-94)—“Sleep, 


Last week, “Road to Rio” | My Love” (UA) (2d wk). Fair $15,- 
(m.o.), | 500. Last week, $22,500. 


| Earle (WB) (2,760; 50-94)—“I Walk 


State (Loew) (3,500; 40-80)—“Cass | Alone” (Par) (2d wk). Great $35,000. 
Snow no help, | Last week, boff $44,500 


Fox (20th) (2,250; 50-94)—“Daisy 
Kenyon” (20th) (2d wk). Thin $13,- 
000. Last week, fairish $24,000. 

Goldman (Goldman) (1,300; 50-94) 
—“Tycoon” (RKO). Big $26,000. Last 
| week, “Geod News” (M-G) (4th wk), 
| fine $13,000. 

Karlton (Goldman) (1,900; 50-94)— 
“TI Love Trouble” (Col). Mild $8,000. 
Last week, “Lest Moment” (U) (2d 
wk). so-so $9,000. 

Keith’s (Goldman) (1.300; 50-94)— 
“Captain Castille” (20th) (2d run). 
Oke $9,000. Last week, “Green Dol- 
phin Street’ (M-G) (2d wk), neat 
$9,000 second-run. 

Mastbaum (WB) (4,360; 50-94)— 
“Treasure Sierra Madre” (WB). 
| Nice $32,000. Last week, “Always 
| Together” (WB) yanked after one 
' week at pizayune $18,000. 
| Pix (Cummins) (500; 50-94)— 
| “Fantasia” (RKO) (2d wk). Fair $6,- 
| 000. Last week, good $8,000. 

Stanley (WB) (2.950; 50-94)— 
| “Road to Rie” (Par) (4th wk). Sweet 
| $20,000. Last week. husky $25,000. 
| Stanten (WB) (1,475; 50-94)—‘“T- 

Men” (EL) (3d wk). Okay $11,000 
| after trim $15,500 last week. 











Estimates Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 





or | 


percentage, hence the estimated 


figures are net income. 
The  parenthetic admission 
prices, however, as_ indicated, 


include the U.S. amusement tax. 


Hardly recovered from three near- 
zero cold spells and several snow- 
film 


theatre business was 





Only a sizeable comeback on 
(Sun.) 


zara. 
the following day 


even reasonably well in the current | 
session 

Broadway deluxers reported trade | 
sagged 15-30° on Jan, 24 as com- 
pared with recent Saturdays. Out-| 
lying neighborhood houses in Queens 
reported business was off 40-60%, | 
while circuit theatres in Manhattan | 
were off as much as 33°. The bliz- | 


drastically cut. 

Paramount and Strand, of the six 
houses to launch outstanding 
this stanza, are battling it out for top 
| laurels. Par, with “I Walk Alone” 
and stageshow topped by Andy Rus- 
sell, Helem Forrest and Jerry Wald 
band, wound up the first week at 
smash $90,000 or near. Strand looks 
equally as strong with “Treasure of 
Sierra Madre” and Lionel Hampton's 
band heading stagebill. Looks sock 


| $70,000 

“T-Men” shapes as next best at the 
Criterion. Despite its opening in 
snowstorm last Thursday (22) and 


being sloughed badly along with the 
others on *Saturday, this meller is 
heading for strong $30,000 or near in 
week ending today (Wed.). Rialto’s 
“Furia” also was hard hit by the 
storm but finished its first week last 
Monday (26) with great $17,500. 
Damaged by unfavorable reviews, 
“If Winter Comes,” with Sammy 
. Kaye band topping stageshow, is dis- 
appointing at Capitol with $54,000 or 
near. “Winter” teed off toe in Thurs- 
day’s snowstorm, and never recov- 
ered. 

“Holiday Camp,” with help from 
fine crix appraisal, is doing nicely 
with $9,000 at the Park Avenue de- 
spite the weather. Roxy, which 
wound up its second week with 
“Tdeal Husband,” plus Ilona Massey, 
Rosario & Antonio heading stagebill, 
at a very mild $52,000, brings in 
“You Were Meant for Me” and stage- 
show topped by Louis Armstrong's 
band today (Wed.). “Husband”-Mas- 
sey bill was off $38,000 from opening 
week. 

Winter Garden launches “Woman’s 
Vengeance” tomorrow (Thurs.) after 
two drab weeks with “Secret Beyond 
Door,” final session being a sad $10,- 
000. Warner brings in “Miracle Can 
Happen” next Tuesday (3), marking 
the first time this house has brought 
in an outside picture in years. “Voice 
of Turtle.’ which never did get go- 
ing, is down to thin $11,000 in cur- 
rent (fifth) week. Palace brings in 
“Night Song” today (Wed.) after five 
fairly good weeks with “Tycoon. 
Final session of six days is down to 
$10,000, way off from recent weeks. 
“Paradine Case,” which likely will 
land nice $128,000 in third week at 
Music Hall, is holding up well in 
view of severe weather. Stays a 
fourth. 

Estimates for This Week 


Ambassador (Siritzky) (1,200; 70- 
$1.50)—“Volpone” (Indie) (5th wk). 
Down to $11,000 or near this week 
after strong $13,500 last week. Con- 
tinues indef. Saturday trade was 
clipped about 30%, which obviously 
hurt whole week. 

Aster (City Inv.) (1,300; 80-$1.80) 
—“Bishop’s Wife” (RKO) (8th wk). 
LSeventh frame ended last (Tues.) 
night was nice $35,000 after $39,500 
for sixth. Stays on, with campaign 
stressing stars rather than title help- 
_, We (City Inv.) (650; 85-$1.50)— 
“Beauty and Beast” (Indie) (6th wk). 
Still okay at $7,500 in fifth round 
ended last Monday (26) night after 
$8,500 for fourth. Continues. 

Capitol (Loew's) (4,820; 70-$1.50) 
—“If Winter Comes” (M-G) plus 
Sammy Kaye orch. First week end- 
ing today (Wed.) is highly disap- 
pointing at $54,000, with crix pans no 
help. Stays only one week more, per 
present plans. Last week, “High 
Wall” (M-G) and Tommy Dorsey 
orch on stage (4th wk), $49,400. 
“Naked City” (U) booked .or house 
but may not open next. 

Criterion (Loew's) (1,700: 60-$1.25) 
—“T-Men” (EL). Teed off stoutly 
but Saturday storm sloughed it badly. 
However, likely will wind up initial 
week ending today (Wed.) at rous- 
ing $30,000, especially fine in view 
o: bliz. Stays. Last week, final six 
days of fourth week of “Senator 
Was Indiscreet’” (U) was moderate 
$16,000. 

Globe (Brandt) (1,500; 70-$f£.20)— 
“Body and Soul” (UA) (12th wk). 
Down a bit from recent weeks at 
$16,000 after $17,400 for llth round. 
Golden (RKO) (769; $1.20-$2.40)— 
“Mourning Becomes Electra” (RKO) 
(10th wk). Still doing okay at $6,500 
after $7,200 in ninth week. Finishes 
up here Sunday (1) after a run of 10 





! 
storms within the last 10 days, N. Y.| 
sharply | 
slashed by last Saturday’s (24) bliz-| 


enabled | 
most Broadway firstruns to shape up| 


zard conditions sent N. Y. visitors} 
hurrying home, with many theatres | 
reporting their suburban patronage | 


bills | 


New Storm Slashes Broadway Biz: ; 
‘Treasure -Hampton Rousing $70,000, 
‘Walk’-Russell-Wald 906, ‘T-Men 306 


weeks and 4 days. “The Idiot” 


(Indie) opens Feb. 4. 


Gotham (Brandt) (900; 70-$1.40)— 
Mummy's Ghost” (Indie) and 
| “Ghost of Frankenstein” (Indie) (re- 
issues). Limping along at mild $6,500, 
| Last week, “Women in Night” (FC) 

(2d wk), $6,200 


| ss 


“Open Secret” (EL) 

opens next Saturday (31), 
Little Carnegie (Indie) (460; 95- 
$1.20) “Ninotchka” (M-G) (re- 
} issue) (2d wk) Initial holdover 
| round probably will be good $6,500 
| after $8,000 in first week “Passion- 
nelle” (Indie) set to open Saturday 


(31). 
Mayfair (Brandt) (1.736; 70-$1.50) 


|—“Gentleman’s Agreement” (20th) 
(12th wk). Eleventh session con- 
cluded last Monday (26) night was 
$32,300 after $37,008 in 10th week, 
Continues. 

Palace (RKO) (1,700; 60-$1.20)— 
| “Night Song” (RKO>. Opens here 
| today (Wed.). Last week, “Tycoon” 
| (RKO) (5th wk-6 days), dipped to 
$10,000 or under after okay $17,000 
for fourth stanza. Business was 20% 


| off on Saturday (24) 

| Paramount (Par) (3,664; 55-$1.50) 
|—“I Walk Alone” (Par) plus stage- 
show headed by Andy Russell, Helen 
Forrest, Jerry Wald orch (2d 
First week ended last (Tues.) night 
soared to great $90,000 despite storm 
and cold waves. In ahead, “Where 
There's Life” (Par) and _ stagebill, 
topped by Stan Kenton orch, Vie 
Damone (4th wk), $55,000. 

Park Avenue (U) (583; $1.20-$1.50) 
—“Holiday Camp” (U), After fairly 
slow opening, climbing to fine $9,000 
or near in first week ending to- 
morrow (Thurs.). Naturally holds, 
crix opinions being uniformly good. 
In ahead, “Henry V” (UA) (7th 
wk-6 days), $5,500. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 70-$2.40) “Paradine 
Case” (SRO) plus stageshow (3d 
wk), Still in chips at $128,000 after 


wk), 


fine $130,000 for second. Holds a 
fourth stanza, with “Double Life’ 
(U) opening Feb. 5. “I Remember 
Mama” (RKO) booked to follow 
“Life.” 

Rialto (Mayer) (594; 50-$1.50)— 
“Furia” (Indie) (2d wk). Storm 


Saturday probably held this back in 
first week ended on Monday (26) but 
will be rousing $17,500 or better, 
In ahead, “Panic” (Tri-Color) (8th 
wk-6 days), solid $5,000 in final ses- 
sion of record run here. 

Rivoli (UAT-Par) (2,092: 60-$1.25) 
—‘“Captain Castile” (20th) (5th wk). 
Down te $25,000 or less in current 
frame after $30,000 for fourth week, 


Stays on. 

Roxy (20th) (5,886; 80-$1.50) 
“You Were Meant For Me” (20th) 
plus ‘Louis Armstrong Orch, Robert 
Lamouret, Boy Foy, Ray Malone on 
stage. Opens today (Wed.). Last 
week, “Ideal Husband” (20th) with 
Ilona Massey, Rosario & Antonio, 
Rolly Rolls heading stagebill (2d 
wk), skidded drastically to near 
$52,000; first was big $90,000. 

State (Loew’s) (3,450; 43-$1.10).— 
“Had to Be You” (Col) and “Une 
finished Dance” (M-G) (2d runs), 
Open today (Wed.). Last eo 
“Good News” (M-G) (2d run) an 
“Murder in Reverse” (Indie) (1st 
run), solid $18,000. 

Strand (WB) (2,756; 75-$1.50)— 
“Treasure of Sierra Madre” (WB) 
plus Lionel Hampton orch, etc. For 
first week ending tomorrow (Thurs.) 
likely will hit smash $70,000, best 
here in many weeks. Bliz slowed it 
at start. Holds naturally. Last week, 
final 9 days of “Wild Irish Rose’ 
(WB) with stageshow headed by Ink 
Spots 4th wk), thin $33,000. 

Sutton (Rugoff-Becker) (561; 70- 
$125)—“Know Where I'm Going” 
(U0) (24th wk). Another storm 
victim with takings down to $3,800 
in 23d week ended last Monday (26) 
night, after nice $4,600 in 22d frame, 
Continues. 

Victoria (City Inv.) (720; 70-$1.20) 
—“Fugitive” (RKO) (5th wk). Fifth 
round ending today (Wed.) was fine 
$15,000 after big $17,000 in fourth 
week. This -too was hard-hit by 


blizzard. 

Warner (WB) (1,499; 90-$1.50)~ 
“Voice of Turtle” (WB) (5th wk). 
Looks very mild $11,000 this session 
after $16,000 for fourth. “Miracle Can 
Happen” (UA) already being adver- 
tised to open here, and will tee off 
Feb. 3, “Turtle” going only a few 
days past the fifth stanza. 

Winter Garden (UA) (1,312; 
$1.20)—“Secret Beyond Door” 
(2d wk). For first holdover session 
ending today (Wed.) is hitting the 
skids to very thin $10,000; first was 
only fairly good $20,000. “A Woman's 
Vengeance” (U) opens tomorrow 
(Thurs. ). 


Philly Film Course 

Philadelphia, Jan. 27. 
The first course in motion picture 
technique ever offered in this city 
it being caught at the Theatre Arte 
Institute under the tutelage of 
Joseph V. Noble. Latter is formerly 
of the Film Institute faculty of the 

College of the City of New York. 


60- 
(U) 
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Feb. 3rd 


in its World Premiere, 
Warner Theatre, New York 


Watch a “MIRACLE” 
in Philly, Feb. 18th, 
Stanley Theatre, . 

ond Detroit, Feb. 20th, 
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Snowstorm Sloughs All Pitt Pix: 


Pittsburgh, Jan. 27. 

Worst snowstorm here in years, 
which crippled downtown over the 
weekend, brought biz in the Golden 
Triangle to a_ virtual standstill. 
Grosses went off sharply Saturday 
and Sunday, when the bulk of the 
take usually is obtained. Best of the 
new pictures looks like ‘Treasure of 


the Sierra Madre” at Stanley but | 
nothing to write home about. The 
two other arrivals of the week, 


“Black Narcissus,” at Harris, and “I 


Walk Alone,” at Penn, are similarly | 


taking it on the chin. 
Estimates for This Week 

Falten (Shea) (1,700: 44-76) 
“Captain Castile” (20th) (3d wk). 
Slow start this week, and show put 
on finishing touches. Doubtful if 
more than $6,000, dull. Last week, 
shewed strength at $11,000. 

Harris (Harris) (2,200: 44-76)— 
“Black Narcissus" (U). Opened on 
day of the big snow and had poorest 
getaway house has had 
Looks sad $6,000 or a bit over. 
week; “Swordsman” (Col), $10,560. 

Penn (Loew’s-UA) (3,300; 44-76) 
“Walk Aione” (Par). Got it in the 
neck same as others but looks fairly 
passable at $13,000. Last week, 
“Sleep, My Love” (UA), $13,500. 

Ritz (Loew's) (800; 44-76)—"Sleep. 
Love” (UA) (m.o.). Might do $2,000, 
rather dreary. Last week, “If Win- 
ter Comes” (M-G) (m.o.), $2,500. 


Senater (Harris) (1,750; 44-76)— 
“Swordsman” (Col) (m.o.). Mildish 
$2,500. Last week, “Gentleman's 


Agreement” (20th) (m.o.), big $5,000. 


Stanley (WB) (3,800: 44-76)— 
“Treasure Sierra Madre” (WB). 
Moderate $14,500, or over. Last 


week, second of “Road to Rio” (Par), 
okay $16,000. 


Warner (WB) (2,000: 44-76)— 
“Road to Rio” (Par) (m.o.). Trim 
$6,500, okay for comedy in third | 
week downtown. Last week. “Al- 


ways Together” (WB) and “Adven- 
ture Island” (Par), $4,500. 


‘Madre’ Beats Cincy’s 
Big Blow for $14,060; 
Senator’ Lusty $14,500 


Cincinnati, Jan. 27. 
The winter's most severe snow and 
cold put the bite on pix grosses over 
the weekend. but this session's gen- 
eral outlook is being helped by fairly 


good returns on four new openings. | 


“Senator Was Indiscreet” and ‘‘Treas- 
ure of Sierra Madre” are neck and 
neck for frent money with latter be- 
ing stronvest. “Heaven Only Knows” 
and “Prince of Thieves” are trailing. 
“Cass Timberlane” is having a rosy 
second round. 
Estimates for This Week 

Albee (RKO) (3,100; 50-75 )—“Sen- 
ator Was Indiscreet” (U). All right 
$14,500. Last week, “Swordsman” 
(Col), same. 
P Capitol (RKO) (2,000: 50-75)— 
Cass Timberlane” (M-G) (2d wk). 
Plump $18,060 after socko $20,000 
preem. Holds again. 
z Grand (RKO) (1,400; 50-75)— 
Prince of Thieves” (Col). Fairish 
$7,000 in 8 days. Last week, “Al- 
ways Together” (WB) and “Last 
Roundup” (Col), limp $5,000. 
cp heith’s (City Inv.) (1,542; 50-75 )— 
Heaven Only Knows” (UA). Okay 
$7,500. Last week, “Out of Blue” 
(EL), 56.500 


Lyrie (RKO) (1,400; 50-75)—“Ari- | 


zona” (Col) and “Texas” (Col) tre- 
issues). Slow $4,500. Last weck, 
Road to Rio” (Par), fifth downtown 
week, good $5,500. 
aqbalace (RKO) (2,600; 50-75 )— 
Treasure Sierra Madre” (WB). 
Lively $14,000. Last week, “Woman's 
engeance™ (U), sad $8,000. 
Shubert (RKO) (2,100: 50-75)— 
Swordsman” (Col) (m.o. ). Re- 
Placed after two days by “Pitts- 
burgh” (Ind+* and “Green Hell” (Ind) 
{Teissues). Sad $4,500. Last week. 
Wild Irish Rose” «WB), third round 
on main line, pleasing $6,000. 
— 


_ 


‘My Love’ Sleepy $16,000. 
K.C: Sierra’ Modest 116 


Kansas City, Jan. 27. 
fairly normal kee! this 
week with figures good if not big at 
most houses. “Sleep. My Love’ at 
the Midland has a slight edge but 
a Madre” is comparatively as 
Irish \ Orpheum. “My Wild 
pate ose, at Paramount, is stand- 
~ in its second week. “Tender 
ane at Tower-Uptown-Fairway 
Cobo, looks only a mild $13,000. 
a temperatures of the year hit 
thin ursday and Friday, somewhat 
ning opening day trade but ther- 


t ie Sahin Oe is 
— rose in time for the week- 


Biz is On a 


Estimates for This Week 


_ Psauire ‘Fox Midwest) (820: 45- 
ona ee Book” (UA) (reissue) 
Mee Unter Tonto Rim” (RKO). 
7 oGerate $4,009. Last week. “Roose- 
(Me Story” (UA) and “Louisiana” 
a Ono), thin $3.000, 

Midtana (Loew's) (3.500: /9-65)- 


Sleep, My Love” (UA) ard “Devil 


(Continued on page 24) 
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in years. | 


Last | 


$14,500, ‘Walk’ 136 


oe 
bd 





‘Key City Grosses 


Estimated Total Grosr 
This Week .... $3,822,800 
(Based on 23 cities 219 thea- 
tres, chiefly first runs, mctuding 
N. Y.) 
Total Gress Same Week 
Last Year ... 3,645,000 
(Based on 22 cities 206 theatres) 














Snow in L'ville: 


~ Wall’ Low $11,000 





Louisville, Jan. 27. 
| First severe cold spell of winter is 
giving the chill to downtown theatres 
| this session. Heavy snow. unusual 
|} in these parts, and the cold snap are 


| keeping patrons by the home fire- 
side. Rialto playing “Unconquered” 


at road show prices will take top 
coin although biz is not as hefty as 
anticipated. “My Dog Shep” 
hillbilly stage show with Ernest Tubb 
topping, is nice at the National. 
“Always Together” also is 
good at the Mary Ancerson 
Estimates for This Week 

Brown (Fourth Avenue) (1,200; 40- 
60)—“Daisy Kenyon” (20th) 
Fair $3,500. Last weck, “Road to 
Rio” (Par) (3d wk).-neat $5.000. 

Kentucky (Switow) (1,200: 30-40) 
—“Green Dolphin Street” (M-G) and 
“Bad Men Missouri” (WB) (reissue). 
Medium $3,000. Last week, “Golden 
Earrings” (Par) and “Escape Me 
Never” (WB), $3,200. 


$6,000. 

National (Standard) (2,400: 60-80» 
—“My Dog Shep” (SG) and stage 
show topped by Ernest Tubb. Rural 
music fans really going for the folk 
songs here. with brisk $11.000 likely. 


Last week, “Carnegie Hall” (UA). 
nice $8,000. | 
Rialto (FA) (3.400: $1.30)—“Un- 
conquered” (Par). Combo of in- 


clement weather and raised admish 
price a little tgo mutch for regular 
patrons with only moderate $19,000 
in sight. Last week. “Daisy Kenyon” 
(20th), nice $16.000 and m.o. 

State (Loew's) (3.000: 40-60)— 
'“High Wall” (M-G) and “Weman 
From Tangier” (Col). Personal for 


one day of Audrey Totter, with vari- | 


_Otls appearances at civic clubs and 
| plenty of white space helping this. 
but only mild $11,000 looms. Last 


week. “Sleep. My Love” (UA) and | 


“Stork Bites Man” (UA). $12,000. 
Strand (FA) (1.000: 40-60)—“Spoil- 

ers” (FC) and “Diamend Jim” (FC) 

| (reissues). So-so $4.500. Last week, 


“Flame” (Rep) and “Under Colorado | 


Skies” (Rep), about same. 


Det. Frigid, B.O. Warm; 
‘Sierra,’ Topper $72,000, 
‘Past’ Pert at $14,000 


Detroit. Jan. 27. 

Sub-zero weather ef the past week 
had little effect on the even keel of 
film theatre biz. Nearly all houses 
renorted satisfactory returns. the 
Michigan being standout with “Treas- 
ure of Sierra Madre.” Deing nearly 
as well is “Out of Past” at the 
Palms. “Night Sone” looks solid in 
second stanza at the United Artists. 


Estimates for This Week 


Adams (Balaban) (1.740: 70-98)— 
“Green Dolphin Street” (M-G) (6th 
wk). Climbing up near $7.000 against 
trim $6.000 last week. 

| Broadway-Capitel ( United Detroit) 

(3.309: 70-95)—"I Walk Alone” (Par) 
and “Fabulous Joe” (UA) (3d wk) 
Slipped to okay $12.000. Last week, 
strong $17.000. 

Downtown (Balaban) (2,683: 70-95) 
—“Killer McCoy” (M-G) and “Bow- 
ery Buckaroos” (Mono! (2d wk). 
Mild $9,060 after solid $14,000 opener. 





Fox (Fox - Michigan) (5.100: 70- 
95'—"Thunder in Valley” (20th) 
and “Prince of Thieves) (Col). Mild 


$19.000. Last week. “Senator Was 
Indiscreet” (U) and “Crime Doctor's 
Gemble” (Col), $16.000. 


Michigan (UD) (4.039: 70-95) — 
“Treasure Sierra Madre” (WB) and 
“Glamour Girl’ (Col). Standout 


$22,000. Last week. “Sleep. My Love” 
(UA) and “Smart Politics” (Mono), 
$18.000. 


Palms (UD) (2.976: 7@-85)—‘“Out 
of Past” (RKO) and “Wild Horse 
Mesa” (RKO?. Sturdy $14.000. Last 
week. “Road to Rio” ‘Par’ and “Big 
Town Dark” (Par) (4th wk», big 
$14,000. 


United Artists (UD) (2.976. 70-95) 
—“Night Song” ‘(RKO> and “Head- 
, ing For Heaven” (EL) (2d wk?. Sohie 
{$14,000 after sock $17,000 last week. 


plus | 


fairly | 


(m.o.). | 


| Mary Andersen (People’s) (1.100: 
| 40-60)—"“Always Together” (WB). 

| Mildish $6.000. Last week. “Wild 
| Irish Rose” (WB) (4th wk). lively | 
| 


‘Past’ Powerful $17,000 
In Prov. Despite Bliz 


Providence, Jan. 27. 

Heavy weékend snowstorm  be- 
fore Providence could dig itself out 
of the previous snow left everything 
badly stranded hereabouts. City- 
wide street parking ban over usually 
heavy weekend also crimped biz. 
Ace new entries look like “Treasure 
Sierra Madre” and “Out of Past.” 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)—"Out 
of Past” (RKO) (lst wk) and “Cara- 
van” (RKO) (2d wk). Fairly good 
$17,000. Last week. “The Exile” (U) 
and “Caravan” (RKO). sad $10,000. 
| Carlten (Fay-Loew) (1,400; 44-65) 
“Captain Castile” (20th) (3d down- 
itown wk). Fair $3,000. Last 
“Wild Irish Rose” (WB) (2d 
good $4,000 

Fay’s (Fay) (1.400: 44-65) 
Island” (20th) and 
Fair $6,000. Last 
Years” (20th) (reissue) 
on slage, same. 

Majestic (Fay) (2,200: 
i“Treasure Sierra Madre” (WB) and 
“Linda Be Good” (WB). Not bad at 
$14,000. Last week. “Castile” (20th) 
(2a wk), good $10,000 

Metropolitan (Snider) (3,100: 

'65)—“The Gangster” (Mono) 
|“Smart Politics” 
}Last week, “Pittsburgh” (U) and 
| “Green Hell” (U) (reissues), slow 
} $7,500. 
State (Loew) (3.200: 44-65)—‘If 
Winter Comes” (M-G) and “Mary 
Lou (Col). Hoping for neat $20,000. 
i Last week, “Sleep. My Love” (UA) 
and “Murder In Reverse” (UA), 
$23.000. 

Strand (Silverman) (2.200: 
i—"*Road To Rio” (Par) (3d 
jopened Monday (26). Second 
| was solid $15,000. 





run). 


-“Shark 
vaude on stage 
‘Tender 
vaude 


veek, 


and 





44-65 )— 


44- 
and 





44-65) 
wk) 
week 


Storm Clips D.C: 
Road Big $27,000 


Washington. Jan. 27. 


Weekend storm =-dderd several 
|lavers of eloom to midtown show biz. 
| With radios urging the citizenry to 
;stay home, nearly all theatres were 


|badly hit. Despite this. “Road to 
Rio” should be bie. “Treasure Sierra 
Madre” also is okav. “Out of Past” 


looms as nice at Keith's. 
Estimates ter This Week 

Capito) (Loew's) (2.434: 44-80)— 
“Secret Beyond Decor” (U) with 
vaude. Lucky to get svd $16.000. and 
it can’t all be blamed on the snow 
Last week. “Intrigue” (UA) plus 
vaude. okay $%21.000. 
| Celurmbia (Loew's) (1.263: 44-70)— 
“Good News” (M-G) (24 run). Thin 
&§.000. Last week. “Killer McCoy” 
(M-G.) (24 rim). 86.000. 

Keith’s (RKO) (1.838: 44-80 '—"“Out 
‘of Past” (RKO). Nice $10,000. Last 
| week. “Wistful Widow” (U), neat 
| $12 000. better than hopes. 
Metrerolitan (WB) (1.163: 44-70)— 
“Slight Cast of Murder” (WR) (re- 
| issue). Less than $6.099 for first full 
| week, Brought 
{place “The Flame” 


(Rep) whieh 


two pix last week broveht in $6.500. 

Palace (Loew's) (2370: 44-74)— 
“Read to Rio” (Par). Heated for 
smash returns before fovled bv 
| weether. but ¢till Jooks hefty $27,000 
| Last week. “Unconauered” (Por) (2d 


wk). nice $23.000 at 74e.-31.20 senile. | 


Warner (WB) (2.154: 44-74)— 
“Treasure Sierra Madre”. (WB). 
Plenty of nraise from crix and may 
hit solid %16.000. Last weck. “I Walk 
| Alone” (Par), 315.000. 


‘Vengeance’ Dull 5G, Port. 


Portland. Ore.. Jan. 27. 
| Downtown boxoffice biz is holding 





| near last week's level, with nothing | 


exciting in view. “Captain From 
Castile” at the Oriental and Or- 
pheum. and “Cass. Timberlane” at 
the Broadway. are still drawing well 
in their third weeks. “Women's 


Vengeance.” at United Artists, isn’t | 


doing much for a ne _ pieture. 

Estimates for This Week 
broadway (Parker) (1.832: 50-85) 
—“Cass Timberlane” (M-G) ard 
“Old Spenish Trail” (Rep) (3d wk). 
Excellent $11.500. Last week. hot 


$13.800. 

Guild (Parker) (427: 50-845)—“Life 
of Verdi” (Indie) (6 days). Okay 
$1.700. Last week. “Stcne Flower” 
(Indie) t5 days), fine $2.100. 

Mayfair (Parker) (1.500; 50-85)— | 
“Dracula” (Indie) (reissve) and 


“Frankenstein” (tIndie) (reissue) (4 
davs). Trim $4.500. Last week. “Hus- 
band’s Affair” (Col: and “Pacific 
| Adv ature” (Col). big $3.600. 
Oriental (H-E) (2.000; 50-85) — 
“Captain Castile” (20th) (3d wk). 
Day-date with Orpheum. Holding up 
at $4,000. Last week, fair $5,200. 
Orpheum (H-E) (1.750; 50-85)— 
“Captain Castile” (20thi Gd wk). 
also Oriental. Okay %$6.000. Last 
week, excellent $8.400. 
Paramount (H-E) (3.400; 
“Mavic Town” (RKO: and 
Raff" (RKO) (2d wk). Neat 
Last week, sluggish $7.000. 
United Artists (Parker) 
50-8. )>—"“Woman's Vengeance” 
Dull $5.000. Last week, 
(M-G) (2d wk), fair $6,300. 


50-85 — 
*Rilf- 
$9,200. 


(895: 
(U). 


week, | 


(Rep). So-so $9,500. | 


in mid-week to re- | 


lasted only 3 davs. Combo of these | 


“Good News” | 


‘Timberlane Lone 


Warm in L.A. But B.0.’s Not So Hot; 


Robust New Entry, 


~ $67,000; ‘Door’ 31146, Flame’ 17146 





Los Angeles, Jan. 27. 

Boxoffice returns are droopy in 
‘current week, with “Cass Timber- 
lane” the only new entry causing 
any stir at the wickets. Others are 
definitely on the light side ar hold- 
overs are in same category. “Tim- 
| berlane” is sighting a robust $67,000 
or close in three theatres. 

“Secret Beyond Door.” 
ations, looks scant $31,500. “The 
Flame” likely will hit mild $17,500 
in four houses, mostly smallseaters 

Second week of “You Were Meant 
For Me” shapes okay $40,000 in four 
spots as is “Sierra Madre” with $37,- 
500 in three. also second stanza. 
Fina] (fourth) week of “Road to 
Rio” looks trim $25,000 in two Para- 
| mount houses. “Swordsman” is down 
|to $18,000 in second session, two 
| spots. 

“Paradine Case” is closing road- 
show run with about $17,000 in two 
locations. “Gentleman’s Agreement” 
continues upped-price run with $18,- 
000 for fifth round, two spots. “Bish- 


in six situ- 


op’s Wife” still is pleasing at $10,000 
in fifth stanza. 
Estimates for This Week 

Apollo (FWC) (600; 60-85)—*“The 
Flame’™ (Rep) and “Campus Honey- 
moon” (Rep). Okay $2,000 Last 
week, “Prince Thieves” (Col) and 
“Shepherd of Valley” (20th) (U0 
| days), $2,900. 
| Belmont (FWC) (1,532; 60-$1) 


|“Flame” (Rep) and “Campus Honey- 
'moon” (Rep). Mild $2,500. Last week, 
“Prince Thieves” (Col) and 
therd Valley” (20th) 
200. 

Beverly (FWC) (1,352; 80-$1.50)— 
“Gentleman’s Agreement” (20th) 
| (5th wk). Good $7,500. Last week, 
nice $9,000. 
| Beverly Hills Masic Hall (G&S- 
Blumenfeld) (826; 65-$1)—‘Rodse- 
velt Story” (UA) and 
(SG) (2d wk-6 days). Down to $2,- 
500. Last week, thin $3,600. 

Bruin (FWC) (876; 85-$1.20) — 
Back to subsequent-run. Last week, 
final 6 days “Paradine Case” «SRO? 
(2d wk), okay $5,900. 

Carthay Cirele (FWC) (1,518; 80- 
$1.50)—“Bishop’s: Wife” (RKO) (5th 


wk). Pleasing $10,000. Last week, 
$12,000. 

Chinese (Grauman-WC) (2.048; 
60-$1)—"‘Meant For Me™” (20th) (2d 
'wk). Fair $9,500. Last week, below 
hopes but oke $14,000. 

Culver (FWC) (1,145; 60-$1)— 
“Secret Beyond Door” (‘(U) and 
“Stork Bites. Man” (UA). Slight 


$4,000. Last week, “Prince Thieves’ 
| (Col) and “Shepherd Valley” (20th) 
| (8 days), slow $4,600. 
| Dewntewn (WB) 
“Treasure Sierra Madre” (WB) (2d 
wk). Average $14,500. Last week, 
smart $22,700. 

Downtown Music Hall ‘(Blumen- 
_feld) (872; 60-$1 }—“Roosevelt Story” 
(UA) and “Dragnet” (SG) (2d wk-6 
'days). Thin $4,000. Last week, very 


dull $9,000. 
Egyptian (FWC) (1,538; 60-$1)— 
|“Cass Timberlane” (M-G). Strong. 


$17,500. Last weck, “Killer McCoy” 
'(M-G) (2d wk-6 days), fair $6,000. 
EI] Rey (FWC) (861; 60-$1)— 
| “Flame” (Rep) and “Campus Honey- 
moon” (Rep). 
week, “Prince Thieves” (Col) amd 
“Shepherd Valley” (20th) (10 days), 


$4,200. 

Esquire (Rosener) (685; $1.20)— 
| “Beauty and Beast” (Indie) (2d wk). 
Good $4,000. Last week, $7,000. 

Four Star (UA-WC) (900; $1.20- 
$1,80 \—““Mourning Becomes Electra” 
'(RKO> (5th wk). Neat $5,000. Last 
weck, $5,600. 

Guild (968: 60-$1)—“Secret Be- 
yond Door” (U) and “Stork Bites 
Man” (UA). Slim $3,500. Last week, 
“Senator Indiscreet” (U) and “Chi- 


nese Ring” (Mono) (2d wk), only 
| $2,500. 
Hawaii (G&S-Blumenfeld) (1,106: 


| 60-$1 )—“‘Roosevelt Story” *(UA) and 
'“Dragnet”™ (SG) (2d wk-6 days). 
Slender $2,500. Last week. $3.100. 

Hellyweod (WB) (2.756: 60-$1)- 
“Sierra Madre” (WB) i2d wk). 
Average $11,000. Last week. good 
$17,600. : 

Holliywoeed Music Hall (Blumen- 
feld) (475; 60-85)}—"Roosevelt Story” 
(UA) and “Dragnet” (SG) (2d wk-6 


days). Near $2,000. Last week, 
slight $2,808. 
Iris (FWC) (828; 60-85 \—*Secret 


Doer” (U) and “Stork Bites” (UA). 
Slow $4.000. Last week, “Senator” 
(U) (2d wk). fair $2.700. 

Laegrel ‘Rosener) (890: $1.20)— 
“Barber Seville” (Indie) (3d wk) 
Neat $3,000. Last week. $4.000 

Loew's State (Loew-WC) (2,404: 
60-1 }—"“Meant for Me” (20th) and 
“Dangerous Years” (20th) 
Average $16,000. Last week, pleas- 
ing $22,000 but below exnectaney. 

Les Angeies (D'town-WC) (2,097: 
60-$1)—“‘Timberlane” (M-G>. Big 
$32,000 or close. Last week, “Killer 
McCoy” (M-G) (2d wk). $13,800. 

Loyola (FWC) (1,248: 60-$1) — 
“Meant For Me” (20th) (2d wk). 
About $6,500. Last week, good $9.000. 

Orpheum (‘D'town-WC) (2,210; §@- 
)$l)—"“Flame” (Rep' and “Campus 


“Shep- | 
(10 days), $4,- | 


“Dragnet” | 


(1,800; 60-$1)— | 


Okay $3.000. Last | 


(2d wk). | 


| Honeymoon” (Rep). Modest $10,000, 
Last week, “Prince Thicves” (Col) 
jand “Shepherd Valley” (20th) (10 
' days). $16,600. 
Palace (D'town) (1,226; 80-$1.20)— 
“Avreement”™ (20th) (5th wk). Down 
to $10.500. Last week, neat $14.000 


Pantages (Pan) (2,812; 60-$1) 
“Swordsman” (Col) and “Mary Leu” 
(Col) (2d wk). Mild $8,500. Last 
week, disappointing $12,600 

Paramount (F&M) (3.398: 60-$1)— 
“Road to Rio” (Par) (4th wk) and 
“Big Town Dark” (Par) (3d wk). 
Finales at $13.000. Last week, nice 
$16,800. 

Paramount Hollywood (F&M) (1,- 
451: 60-$1)—“‘Road Rio” (Par) (4th 
wk). Neat $12,000. Last weck, $13,- 
700. 

RKO Hilistreet (RKO) (2.890; 60- 


80)—"“Swordsman”™ (Col) and “Mary 
Lou” (Col) (2d wk>). Dul! $9,500. 
Last week, $15,500 

Rialte (D'town) 
“Paradine Case” 


($32: 
(SRO) 


85-$1.20) — 
Good $10,- 


000 for one-week booking Last 
week, subsequent-run 

Ritz (FWC) (1.370: 60-$1 )}— ‘Secret 
Door” (U) and “Stork Bites Man” 
tUA). Slow $6,500. Last week. “Sene 
ator” (U) (3d wk). $6,000 

Studio City (FWC) (880: 60-S1)-— 


“Secret Door” (U) and “Stork Bites” 


(UA). Light $4,000 Last week, “Sen- 
ator” (U) (3d wk), fair $3.200 

United Artists (UA! (2,100; 60-$1) 
— “Secret Door” (U) and “Stork 
Bites” “(“UA). Weak $9,500. Last 
week, “Senator” (U) (3d wk) and 
“Chinese Ring” (Mono' (2d wk), 
fair $5,400. 

Uptown (FWC) (1,719: 60-$1) — 
“Meant For Me” (20th) and “Dan- 


'gerous Years” (20th) (2d wk). Good 
| $8,000. Last week, $11.100. 

| Vogue (FWC) (885: 85-$1.20) — 
“Paradine” (SRO) (4th wk) Near 
| $7,000. Last week, good $8,300 
Wilshire (FWC) (2,296; 60-$1) — 
|“Timberlane” (M-G). Sharp $17,500. 


|Last week. “Killer McCoy” (M-G) 
| (2d wk), dull $5,700. 

| Wiltern (WB) (2,300; 60-$1) — 
'*Sierra Madre” (WB) (2d_ wk). 


Nifty $12,000. Last. week, $15,300. 


Song Tuneful 
$30,000, Frisco 


San Francisco, Jan. 27. 
Preem of “Night Song” here at 
j}the Golden Gate is attracting the 
most attention currently. It was 
| helped by bencfit on opening day, 
}and is being supported by vaude 
4layout for a big session. “Gentle- 
| man’s Agreement” looks sock at the 
United Nations but “Cass Timber- 
lane” is only passably good at the 


Fox. “Panic” still is making coin in 
' fifth weck at the bandbox Clay 
house. 


Estimates fer This Week 
Gelden Gate (RKO) (2,644: 65-$1) 
|—“Night Song” (RKO: ples vaude 
'headed by Barry Wood 2nd Wilbur 
iHall. Big $30,000 er near. Last 
week, “Tycoon” «RKO) (3d wk), 
plus vaude headed by Lina Romay 
and Joe Howard, a fair $15,800. 


Fox (FWC) (4.651: 60-95)—"Cass 
Timberlane” (M-G). Good $31,000. 
Last week, “Walter Mitty” (RKO), 
| $32,000. 

Yarfield (FWC) (2.656: 60-85)1— 
“Walter Mitty” (RKO) (m.o.). Mice 
$18.000 or over. Lest week. “Mark 


Zorro” (20th) and “Drums Mohawk” 
(26th) (reissues), $14,500. 

. Paramount (Par) (2.648: 
“I Walk Alone” (Par) 
Down to $15,000. Last 
$27.000. 

St. Francis (Par) (1.400; 60-85)— 
“Road to Rio” (Par) (5th wk). Off 
to $9,090. Last week. hefty $11,600. 

Orpheum (Blumenfeld) (2.448; 55- 


60-85 )}— 
(2d wk). 
week. big 


85)—"“Adam Had Four Sens” ‘Coby 
and “Angels Have Wings” ‘Col) 


(reissues). Pallid $13.000. Last -week, 


“Senator Indiscrect™ (Ui (3d wk), 
okay $11,500. 
Untied Artists (Blumenfeld) (1,- 


207: 55-85) —“‘Roosevelt Story” (UA) 
(2d wk). Drab $5,000 or close. Last 
week. oke $9,000 in 5 days. 
Stazedoor (Ackerman) (350; 60-85) 
— “Lady Surrenders” (U) and 
“Tawny Pipit” (U) (m.o.). Down to 
:..200 in days of seventh week 
dewntown. Last week. fine $3,900. 
Clay (Roesner) (400: 65-85) — 
“Panic” (Tri-Color) (5th wk). Okay 
$2,200. Last week, husky $2.600. 


United Natiors (FWC> (1.149: 60- 
85) — “Gentleman's Agreement” 
(20th). Sock $18.000 or over. Last 
weck, “Captain Castile” (20th) (2d 


.wk>). 6 days, fine $8.0 

Esquire (Blumenfeld) (952: 55-85) 
— ‘Prince of Thieves” ‘Col’. Mode 
erate $9,000. Last week. “Captain 
Boycott” (U), $6,000. 

State (Par) (2,133: 60-85)—"“Invisie 
ble Man” (U) and “Invisible Man 
Returns” (U) (reissues}. Pale $7,500. 
Last week, “Wild Irish Rose” (Par) 
(3d wk) (m.o.), $8,000. 


aah et aoe 


ee 














Ba a am a = gs 


rials tee AE apy nail id bea 














S08 ete nee 





16 


INTERNATIONAL 


VARIETY 


8 St. Maurtin’s 





WARIETY'S’ eg ++ OFrricRr 
Place, Trafalgar Square 





French Pix Sing Blues; Disorganized 
Industry Sees Dark Age Upon It 





Paris, Jan. 22. 4 


There are two sides, neither of 
them sunny. to the French picture 


industry and market. The French 
are singing the blues. For Ameri- 
can distribs it's mostly a headache, 
except for what good the new cur- 
rency devaluation may do. Nor can 
the twain meet easily. The Ameri- 
cans want dollars to send home in 
exchange for the francs accruing 
from sales, while the French are 
doing their best to snafu American 
exports which they are themselves 
instrumental in arranging for the 
most part. 

The French are grossly misin- 
fo-med as to what’s going off in 


their own country, this being great- 
ly traceable to anti-American propa- 
ganda here. This explains partly 
why they consider the Blum-Byrnes 
agreement, which in reality is pro- 
tection for them through a 25% 
s“:een quota, as a treasonable act 
iniended by French politicians to 
America in exchange for support. 


French industry is in a bad way. | 


Spiraling costs, which easily turn a 
budget into something that’s nearly 
double the original figures by the 
time the pic gets ready for release, 
have both made production highly 
hazardous and bankrollers extreme- 
ly shy. especially with the govern- 
ment instructing bankers to tighten 
up on loans. .Technicians are be- 
coming a problem, insisting on hav- 
ing a say in matters that so far were 
purely for the producer to decide. 
N» national French organization fa- 
cilitates foreign sales. 

The only constructive effort in 
this line is still in the blueorint 
stage, with Trans-Mondiale du Film 
(Raoul Levy and Bob Amon) sked- 
ding previews in N. Y. and Holly- 
wood of French pix as soon as com- 
pleted. But, in the present setup, 
French pix reach America with still 
mre delay than Hollywood product 
to the French. French pix current- 
ly on American screens are, judging 
by French standards, oldies. 

Buying Cheap U. S. Pix 


Poor conditions prevailing here 
fn the production end have made | 
pix scarce, and local distribs can’t | 
cover expenses. So, to bolster up 
their offers, they buy in America 
the rights to cheap pix which they 
bring here. dub themselves and book 
playing time at cut rates, making it 
tough for French as well as Ameri- 
can distribs. 

As to the frozen balances here, 
amounting to about $10,000,000 still 
to be transferred for which the 
majors have a government okay, 
they can be leoked upon as likely 
to wait until such time as France is 
economically sound again, which 
mey take a generation. American 
reps, by using considerable _ in- 
genuity, still manage to send home 
some actual money from their con- 
tinental territories, which consider- 
ing the European provincial men- 
tality and economics prevailing now, 
is most creditable. Taking as an 
instance the fact that RKO alone 
sent home well over $3,500,000 in 
1947 from what's still left open of 
the continent. It’s still currently 
worth something to Hollywood at a 
time when exports are fast waning. 

Need of Free Flew 

The importance of keeping a free 
flow of American pix showing here 
cannot be overstated and is evi- 
denced by the very. squawks their 
showing is drawing locally. in the 
industry itself both in the press, on 
the radio, and through other means. 

Up to the war, the French pro- 
duced an average 120 features a 
year out of a total average 430 re- 
leases -here which included an aver- 
age 235 Arnerican exports. For 1947, 
there have been only 95 features | 
produced here against a total 375 | 
releases of which 230 were American 
produced, but of which the majors 
exported cniy about 25%, the bal- 
ance being brought here by the 
French themselves. who, getting in- 
ferior product, sell it at bargain 
prices to taxridden exhibs who play 
it for meagre returns. 

Risk .of dipping ‘in the red is 
driving French - producers out of 
business or making them try their 
hand abroad. Restrictions on bank- 
ing facilities, red tape and lack of 
definite film policy, incentive for the 
best talent and scripters to seek em- 
ployment or deals abroad,—al! these 
eve the French industry to follow 
the rest of local economics into a 
dark age whence relief is impossible 


Brit. Sked 12 Homemades 
For Feb. Pix Festival 


London, Jan. 20. 
| The British Film 


Feb. 2, 
of Harry 


with production in 
Alan Towers. Following 


are the films chosen for the occasion: | 


“It Always Rains on Sunday”: “An 


Ideal Husband”; “Fame Is the Spur”: 
“Jassy”: a Matter of Life and/| 
Death” (“Stairway to Heaven” in 
U.'S.); Holiday Camp”; “The White 
Unicorn”: “The Courtneys of Curzon | 
Street”; “Mine Own Executioner”; 
“Frieda”: “Captain Boycott”; “Odd 
Man Out.” 

British Broadcasting Corp. is to 


broadcast the opening of the Festi- 
val’s first hour and a half. Broad- 
cast will include theme music from 
“Take My Life” and “Way to the 
Stars”; the Cornish Rhapsody, from 
“Love Story,” and the Warsaw 
|Concerto from “Dangerous 
| light.” 
baton of Sidney Torch, accompanied 
by Luton Girls Choir. 


Portugal Sets 
Quota, Fund Law: 


Lisbon, Jan. 16. 
National Assembly has passed a 
jlaw to establish a cinema fund, to 





guese film producers. Claiming that 
lit “recognizes the influence and ed- 


instrument in the-field of spreading 
culture,” government arranged for | 
the National Bureau of Information, 





the fund. Fund will be raised 
|taxes and licenses on film imports. 


| New law covers other film phases | .. 


las well, including quotas. A Portu- | 
| guese film has to be exhibited at | 


| least a week, in every five, over a/|. 
Agreements concerning Por- | 


| year. 
tuguese films take preference over 
those signed by exhibs for foreign 
products. Only those films will be | 
considered Portuguese that are made | 
in studios in Portuguese territory 
owned by Portuguese companies. 
Importation of Portuguese-speaking 
films is prohibited, with the, excep- | 
tion of those produced in Brazil. 

Theatres showing films cannot be- , 
long or be operated by a foreign en- 
terprise, 


RANK PUTS IN “ENCORE’ 





London, Jan. 20. 

To ease the film shortage, the J. 
Arthur Rank Organization is intro- 
ducing an “encore” method of dis- 
tribution on its cinema _ circuits. 
|Films which have hitherto been re- 
leased only through either the Odeon | 
or Gaumont-Britifh circuit will be 
shown on both circuits with only 
about a month’s interval between. - 

The first top class film under the 
‘new system will be “It Always Rains 
on Sunday.” This will be shown at 
Odeon cinemas and then on the G-B 
circuit. Thus, in most districts, the 
film will get two showings within a 
few weeks. - 

“Cinemas really need 75 new. first 
feature pictures annually,” said a 
Rank spokesman. “But when the 
American supplies have dried up we 
shall only get only about 50 a year. 
So each film will have to have a 
wider distribution. Of course, it 
| does mean that, if people miss seeing 
}a film, they will soon get anothe: 
| opportunity to see it in their own 
| district. 








MPEA Into Brit. Austria 


Graz, Austria, Jan. 20. 

With the inking of several firstrun 
houses here, Motion Picture Export 
Assn. has grooved its product for 
the first time into any area of Brit- 
ish-occupied Austria. Opening of 
Universal's “Destry Rides Again” 
here marks the teeoff of MPEA dis- 
tributed films. 

Besides three theatres in Graz, the 
MPEA has also pacted an _ undis- 
closed number of houses in smaller 
cities and towns of the British con- 
trolled provinces of Syria and Car- 








to predicate. 


inthia. 


Festival is to} 
open at the Odeon, Leicester Square, | 
charge | 


Moon- | 
Orchestra will be under the | 


ucative force of films as a first-class | 


Culture and Tourism to administer | 
by | 


SYSTEM ON CIRCUITS 


Call Out the Guards 


Warsaw, Jan. 20. 


Would-be patrons at Polish 
theatres exhibiting U.S. prod- 
uct distributed by the Motion 
Picture Export Assn. have 
proved so overly’ enthusiastic 
that theatre’ managers invari- 
ably are forced to call out troops 
to control the crowds. Accord- 
ing to the MPEA, the relative 
success of its films is now de- 
termined by the number of mi- 
| litiamen, required and the fre- 
quency that they are summoned. 
‘Warners’ “Air 
recently 
often as 





Preem of 
Force” at a Lodz house 
brought troops out as 
three times in the first week of 
the picture’s run. Other pic- 
tures necessitating the use of 
gendarmes were 20th-Fox’'s “The 
Sullivans” and “Mork of Zorro” 
as well as Metro's “Tarzan’s 
Secret Treasure.” 


‘US. Crime Films Lead In 
Imports Censored By | 
Sweden, Finland in 47 


Stockholm, Jan 20. 
Censors banned a total of 13 Aims | 
from exhibition in Sweden last year | 
|of which nine were US. imports. 
Majority of pictures barred dealt | 
| with crime. American pix receiving 
ithe redlight were RKO’s “Dick 
| Tracy vs. Cueball” and “Nocturne,” 
| Warners’ “The~ Big Sleep” and| 
“Beast with Five Fingers,’ Colum- 
bia’s “Mr. District Attorney” and 
“Corpse Came C.O.D.” as well as 
|“Dark Corner” (20th), 
| of Kitty O'Day” (Mono) and 


jrade X” (Metro). 








“Comrade X” has been barred in | 


Sweden for many years, but was)! 


submitted to the censor last 


| again 


give subsidies and loans to Portu-| year by its distributor in the belief | pix, 


| that a changing political situation | 


| would have caused the board to view | 
A | tor lists, there should be 800 foreign inary.a squawk from the clientele. 
release in Argen- | 


}it in a more favorable. light. 
| Clark Gable-Hedy Lamarr starrer, 
|picture is a broad satirical comedy | 
{ directed at the Communists. 


Other films which failed to gain 
an okay, are three British pix 
|“Latin Quarter” (British National), 
Dear Murderer” (Sydney Box) and 
“Brighton Rock” 
plus a lone’ Austrian 
“Macht Im Dunkel.” Another 
trian entry, “Schleichendes 
| fared better in winning a 
|permit certificate. 
| pic dealing with venereal disease, it | 
| was produced by Karl Steurer of | 
Vienna. 


Finnish censor banned some 15 
films in their entirety. last year. 
Those turned down _ included 

“Arsenic and Old Lace” (WB), “Big 
‘Sleep’ (WB), “Beast with Five 
Fingers” (WB), “House of Dracula 
(U), “House of Frankenstein” (U), 
a She Wolf of London” (U), “The 
| Killers” (U), “Dead Reckoning” 
(Cob), “Johnny O'Clock” (Col), “Mr. 
District Aftorney” (Col) and “Jungle 


Aus- 
Gift,” 
special 





Terror” (Favorite). Also four aoe | 
| ish pix, “Typhoon Treasure” (Excel- 
|sior), “Dark Eyes ~ of London” | 
| (Pathe), “Send for .Paul Temple” 
(Butchers) and “Dear Murderer” 
(Box). 


Finland has never been a market | 
for Frankenstein and Dracula films. 
which invariably are nixed by thc 
censor. Same viewpoint is usually 
expressed by censors in Denmark 
and Norway. Sweden is probably 
the only Seandinavian country | 
where such pictures receive any ex- 
tensive playing time. 


ITALIAN ‘NARCISSUS’ 
HELD TO BE ‘PROFANE’ 


Rome, Jan. 15. 
Film critics are pointing out that 
the Italian version of J. Arthur 
Rank’s “Black Narcissus,” now at 
the Barberini theatre, is a “profane. 
pic.” While the original is con- 
cerned with  Protestant-Anglican 





to be found in the Italian version. 
Pie gives impression that the nuns 
| are Catholic, especially so because of | 
| the heroine’s Irish origin. Thus the 
| Story, say critics, 
|and sacrilegeous.” 

Censors, who ordered some tre- | 
touches on Italian dialog, apparently 
didn't realize the picture’s: slant on 
religion in this version. Grosses, | 
however, are good. The hot angle 
of the picture, pointed out by critics, 
has a strong appeal to many film- 
goers. 
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(Boulting Bros.) | 
picture, | 


nuns, no mention about the order is | 


Caracas Could Use 


Some U. S, Acts; 


Show Biz Situation Now Meagre 





British 75% Tax Called 
U.S. Pix ‘Boycott’ by Distrib 





Britain’s 75% ad valorem tax on 
| American films is nothing more than 
a “boycott” on U.S. product, Walter 
Bibo, prexy of Excelsior Pictures, | 
icharged in New York Monday (26). 
|Back from a three-week junket to 
|London in an effort to dispose of | 
some major reissues to which his 


rights, he 
“hopeless” at 


firm owns the 
the situation as 
moment. 

Only through “strong intervention 
| of the U.S. State Dept,” Bibo main- 
|tained, will the deadlock be im- 
jproved. With unreleased new 
| of major American producing com- 
panies touched bottom, he quoted | 
British theatremen as saying one 
third of all houses in Britain would 
be closed within a year due to lack | 
of —, 





Foreign on Distribs 
| Await Arg. Thaw: 


Buenos Aires, Jan. 19. 


Foreign pic distributors in Argen- 
tina are still sitting on the hot seat, 
| waiting for a solution of 
|change freeze problem which led to 
an embargo on imports, which is 
| keeping them in the dark as to what 
if any, they may bring into the 
|country during the year. 


According to the various distribu- 


pix available for 
|tina, once the import ban is lifted. 
| Currently the distributors are still | 
negotiating with the Central Bank | 
| and the Economic Council, which 
*lrule the country’s financial destiny. 


A decision had been promised three 


times now. 

Though the raw stock situation in 
Argentina is not as ys as in 1945, 
when no supplies Were available 
from the U. S., Europeun shipments 


| 


}enough to keep local studios going. 
| Consequently local authorities are 
| anxious to use this import freeze 
angle as a bargaining point from 
which to squeeze larger supplies 
from the VU. S. Local studios also 
need cameras and all types of 
film equipment from the U. S. for 
the many sets now under construc- 
ition, and they hope to use the im- 
port situation to prevail on U. S. dis- 
tributors to use their influence to get 
these, in exchange for an easing of 
| the import Genta on Hollywood pix. 


‘CUEVAS’ GRAND BALLET 
OPENS MAR. 1 IN PARIS 


Paris, Jan. 27. 


The Marquis de Cuevas’ Grand 
Ballet* de Monte Carlo will open 
March 1 for a two-week season at 
the Theatre des Champs Elysees. 
Several Americar dancers will be 
among the principals, including 
Rosella .Hightower, Marjorie Tall- 
chief, George Skibine, Andre Eg- 
levsky and William Dollar. Latter | 
two left New York by boat Wednes- | 
day (21) for the engagement. 


Troupe is due March 15 in Monte | 
Carlo for its regular season, running 
through June. Then it will do a 
| month's engagement at Vichy, as last 

year. There had been rumors that 
the organization was disbanding. 
| The troupe danced last fall in Paris 
for three weeks at the Alhambra, | 
, followed by a week in Brussels. 
i been inactive since. 














Markova-Delin for London 
} 3 London, Jan. 27, 
| Alicia Markova and Anton Dolin 


/pearances with the Sadler’s Wells 
| Ballet Co. at Covent Garden in Lon- 
| don this spring, probably in June. 
They do a Far East tour this spring, 
but will be back in .ime for the Lon- 
don engagement. 





Body of William Butler Yeats, a 
founder of Abbey Theatre, who died 
on French Riviera in December, 
1939, is to be brought back to Ire- 
land for re-burial in the graveyard 
named in one of his poems, at 
Drumcliffe. 





described | 
the | 


films 


the ex-| 


¢ Caracas, Jan. 


Caracas, leading city of Vene ie 
holds a future for American show 
biz. Coney Island, the American. 
owned amusement park located a 
sleeper jump from the heart of 
Caracas, operates 52 weeks a year, 





Rides, plus bingo ,and othe) carny 
games, go to mak@ a good layout, 
and with terrific weekends due to 
| the steady good weather situation. 
| the park does top biz in Latin 
| America, year round. Park also uses 
| acts. 

Shows change every month, acts 
and equipment flying in from the 
states, which is no mean item in 
litself. Night club situation just isn't, 
'due to the scarcity of talent, both 
Latin and American. Town wraps 


itself up at 9 p.m., and visiting fire- 

men have a tough time to find diver- 

| tissement. 

| Hotel Nacional, 

Senin an _ all-gir] 
its roof garden, 


opened recently, 
band for cancing 
}on Gets the best 
class trade in town. Concert band 
|imported from Italy, for dinner only, 


|makes this the must spot on the 
town’s roster. 

Hotel Avila, located on outskirts 
of town, uses American or Latin 
‘talent, when and if available. The 
Roof Garden, using local band for 
mostly local trade, gets good share 

of the biz of the city. Hotel Ma- 
| jestic is plotting to move the Kel- 


jley’s Ritz Show to its Copacabana 
|night club, located in the basement. 
| Hotel was formerly the number one 
night club here. 

The money situation in the town 
is fabulous. Prices are terrifically 


high. Scotch goes for about $1.20 
U.S. Beer from 66c to $1, accord- 
ling to the location. Most of the 


| spots tack on the cover charge, with 
The Club Rio, located on the out- 
|skirts, is American-run, and would 
| use American talent, if and when 
lavailable. Theatres, catering mostly 
Ito the Spanish trade, are using tour- 
jing and local talent. 





English language is virtually un- 
iknown and the nationalistic policy 
\of the country behooves any per- 


former plotting a Caracas engage- 
ment to brush up on his Berlitz 
course, or stick to~ straight sight 


An educational |of raw stock can never be heavy | work or music, and this with a tinge 


on the Latin side. 


Latin Film Actresses 
Keep Coming & Going In 
Arg., Prodded by Eva 


Montevideo, Jan. 

Maria Felix, Mexican Star he to 
make a pic for Cinematografica In- 
ter - Americana (Guthmann) in 
Buenos Aires some time in August. 
Luis Saslavsky will direct. Inter- 
Americana has also made deal with 
Argentina Sono Film to borrow Luis 
Cesar Amadori, Sono’s ace director, 
to make “Juan Globo” with Luis 
Sandrini. This was Sandrini’s bex- 








It’s | 


office sock in Argentine legit in 1946. 
| Immediately after making this pic- 
ture, Sandrini will trek to Spain and 
‘Italy for pix and legit work. 

| Miss Felix’s coming will fill the 


|gap made by the elimination of 
| Libertad Lamarque, Argentina 
| screen star, who is not allowed to 
;work in either Argentine pix, 


|niteries, legit or radio, by order of 
|Senora Eva de _ Peron. Miss 
| Lamarque starred in “Cabalgata del 
Circo,” in which Senora de Peron 
| had a supporting part before her 
marriage, and there was no love lost 
| between the two actresses Miss Felix 
| haS already left the country, accom- 
|panied by her composer husband, 
| Alfredo Malerba, and will tour Peru 
and Chile. 

Tilde Thamar (Countess Toptani) 
|is another Argentine film star who 
|is travelling abroad, having just 
finished her latest picture, “White 
Horse Inn.” She has joined her hus- 
band in Paris. Although there has 


“becomes impious j have been invited to do guest ap- | been no ban on her film work, she 


|has not been allowed to work in 
radio since she made a trip to the 
|} U. S. in 1946. The ban was first 
attributed to Senora’s influence, but 
after an interview with the Jatter, 
the cinemactress was again given the 
greenlight. Later, however, this was 
again denied her, this time on ac- 
count of her somewhat risque pit- 
ture “Adam and the _ Serpent, 
which was banned by church influ- 
ence in Cordoba city. Despite ths 
ban, or because of it, the picture 
was one of the best Argentine 
grossers of 1947. 
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European Product, 


Not Arg. or Mex, 


Chief Threat to U. S. Pix in Uruguay 





By RAY JOSEPHS + 


Montevideo, Jan. 13. 
It’s the European product, rather 
than anything the Argentines and 
Mexicans may be able to turn out, 
that represents the likeliest postwar 
competition for Hollywood in the 


C. Skouras, Michaelove 
Expected Down Under 


» Sydney, Jan. 21. 
Charles Skouras and Dan Michael- 
ove are due to fly to Aussie for an 
extended looksee into local condi- 





Good Neighbor belt, pix toppers in 
this key Latin location are con- 
vinced. 

Neither Buenos Aires nor Mexico | 
City has improved much since V-J 
Day, those surveyed by VARIETY said. | 
And while U.S. pix have pulled ex- 
cellent grosses in the past two years, 
it’s the French, Italian and British 
who have been making really sub- 
stantial rises. 

Moreover, the European gains | 
have not merely been the superficial, | 
curiosity satisfying ticket-buying as 
in some countries but an indication 
of something which localities say Is 
often forgotten in the states—namely 
that Uruguay and Argentina are 
essentially European countries de- 
spite the fact that on the map they’re 
jumped with the rest of the southern 
hemisphere. 

This capital, now well over the 
800.000 mark, accounts for more than 
three-quarters of the picture coral 
legit biz of this tiny, pro-democratic 


ee 


ling this way 


|a large slice of the major Hoyts pix | 


| tions in March or April. 
The Skouras boys have been com- | 
for a long span, but} 


something always| Fil P Iski’ 
| cropped up to prevent the trip. This | 0 s Second 


in the past 


time it looks pretty .sure. Dan | 


| Michaelove has been in this zone on | 


two previous occasions. 

20th-Fox-National Theatres owns | 
loop, operating some 156 houses in 
the keys, nabes and stix under Er- 


Austrian U.S.-Zone Radio 
Plugging American Pix 


Vienna, Jan. 18. 

The American Red-White Red 
broadcasting system here is working 
hand in hand with Motion Picture 
Export Assn, to sponsor American 
films. Each Thursday at 5:30 p.m, 
a 15-minute program is on the air, 
giving the listeners the inside story 
of Hollywood and other production 
centers. An ex-camera man is asked 
every possible question by two pix 
fans. 

Franz Pollak, MPEA local press- 
agent, and Marie Luise Fueringk 
write the script. 











Postwar Pic Rapped 


By Polish Press, Public 


Warsaw, Jan. 13. 
Film Polski, the Polish film mo- 


nest Turnbull, | nopoly, has just released its second 





US. Pix Not Hit B 
Austrian Com Cut 


Vienna, Jan. 18. 


he recent devaluation of the 


Austrian schilling has not had any | 


5 great effect on American films dis- 


country of 2,000,000 which is a kind 
of buffer state between two .of South 
America’s giants, Argentina | and 
Brazil. Montevideo now boosts 90 
theatres, six of them firstruns. Rest 
of the country averages 
with seasonable openings and clos- 
ings in the long stretch of beach re- 
sorts that runs along the Rio de la 
Plata and the Atlantic as far as the 
Brazilian border. 

Uruguay is thus not overly im- 
portant as a quantity grosser. But 
the fact that the country is one of 
the most free in the Americas, has 
possibly the highest proportionate 
income standard, literacy, etc., means 
that it’s an entertainment buyer 
which rates. 

Hollywoed Still First 


In the pix field Hollywood product 
is still in first place. Pix like “Best 
Years,” despite its Americano theme, 
have piled up all time highs of 14,- 
000 pesos (about $7,000) at the Troca- 
dero: “Green Years” and “Thrill of 
a Romance” have registered new fig- 
ures for the Metro, and other houses 
in the 18 de Julio, downtown dis- 
trict, have shown gains month by 
month despite competition and a 
20% postwar tax on tickets. 


French product has not yet had 
rome of the better efforts already 
released in the U. S._ Still, even 
with what’s been received, grosses 
have been amazing. Carlos Glucks- 
man, top local distrib and exhib, has 
reconverted his Continental into a 
French release house, and Cofram, 
a Buenos Aires distributing outfit 
specializing in Paris-mades, has had 
excellent results both in the capital 
and the provinces. 

Italian films have not only drawn 
the large Italian population here but 
a general audience as well. “Open 
City” was the first Rome production 
to be released in the Trocadero, 
which for a long period never had 
anything but American product, and 
lesser Italian efforts including some 
prewar features have done a far 
better biz than corresponding Ameri- 
ean efforts. : 

As elsewhere, British films have 
been extremely good, especially the 
James Mason vehicles which - the 
Latins find full of story and ap- 
proach particularly ‘suited to their 
temperament, 

Distrib situation in general is 
good. While exchange is short, as 
throughout Latin America, this is 
one country where there’s been no 
blockade on remittances and no 
black market on greenback=.. So far 
no pix cOmpany has experienced 
difficulties in making homeoffice re- 
mittances although the delay is 
greater than previously... Film men 
talked to authorities when difficul- 
ties first appeared, and pointed out 
that continued importation of films 
would earn as much in the country 
as was shipped out. They also made 
it clear that there would be no 
speculative results—the thing- which 
has caused dollar refusals to some 
businesses. 

Prints and accessories are thus 
tacitly permitted to be shipped from 
the U. S. without licenses always 
having been obtained in advance, 
something few other industries have 
been able to get. 

(Seventh in a series on postwar 
. show: biz trends.) 


’ . 
_—_what | manager € 
il after Nov. 12 are handled by finance 


tributed m Austria by the Motion 
Picture Export Assn., losses being 
negligible, according to a statement 
made by Wolfgang Wolf, MPEA 
here. Boxoffice receipts 


lauthorities on a cash basis and 
'therefore were cut about two-thirds. 
Bank business, done before that 
date, was at parity. 

Boxoffice receipts dipped slightly 
after Nov. 12 but 
after Christmas, reaching the high- 
est figure the first two weeks of this 
month. One of the big grossers was 
“Gaslight,” (M-G), which preemed 
at the Mirabell Kino, Salzburg, and 
Zentral Kino in Lintz. Picture will 
be released. here as “House of Lady 
Alquist” in’ order not to conflict 
with the legiter, “Gaslight.” 
“Random Harvest” (M-G) is still 
playing to capacity.in its ninth week 
at the Flotten Kino. 

After settling many delicate prob- 
lems of taxation with the British oc- 
cupation authorities in Styria, 
MPEA now has additional houses for 
showing U.S. films there. Example 
of this setup is Gratz, capital of 
Styria. Bookings originally had been 
fixed to start the middle of April but 
MPEA was able to break in with 
Universal's “Destry Rides Again” 
on Jan. 8 and will soon follow up 
with other America.: product. 

It’s also reported that business is 
good in the French zone, mainly in 
the Tyrolean cities. — 

Best boxoffice reported in the In- 
ternational zone was on “Major and 
the Minor” (Par), now is in its 
fourth week at Gartenbau Kino. 

Although in principle American 
films are not allowed to be shown 
in the Russian zone, MPEA occas- 
sionally gets a chance to spot a pic- 
ture in. * ‘ 


Religious Pix Are Big 





Dublin, Jan. 20. 

Films with a religious background 
are collecting the coin in Eire. First 
seen here was the Mexican produc- 
tion of “St. Francis of Assisi” with 
Jose Luiz Jiminez, which played to 
big biz at the Regal Rooms and later 
cleaned up in the provinces. “The 
Life and Miracles of Mother Ca- 
brini” proved a flop, but the latest 
Jiminez pic, “The Virgin of Guada- 
lupe,”” looks like it will beat the “St. 
Francis” figures. “Guadalupe,” spon- 
sored here by the Franciscan Mis- 
sionary Union, is proving its owr 
salesman, fellowing rave notices, 
with country exhibs wiring to know 
why it hasn't been offered to them. 


Next religious subject for scre -n- 
ing is the Franco-Belgian story of 
leper priest Father Damien, made 
under title of “Le Pelerin de 
L’Enfer,” but to be shewn here as 
“Pilgrim of the Damned.” Clergy get 
behind these showings with pulpit 
comment which is quickly reflected 
at the boxoffice. 





Vera Valdor, Swedish film actress, 
is recovering from injuries in an 
auto accident near Rome. She was to 
have appeared in a_ picture for 
Scalera Films. 





improved soon | 


feature film since the end of the 
;war. Its first effort, “Forbidden 
| Songs” (“Zakazane Piosenki”’), re- 
|leased a year ago, received a bad re- 
ception from public and press alike. 
|Because of its rather easygoing 


|treatment, Film Polski was accused | 


| of having handled the sensitive sub- 
;ject of the German occupation in 
near-comedy style. 

“Jasne Lany,” the latest produc- 
| tion of the Polish monopoly, is shar- 
ing the fate of the first. Reviews 
|have been bad, and directed espe- 
cially against director Eugene Cen- 
'kalski and his wife Christine Swin- 
arka, who had written the scenario. 
This, after the Cenkalskis had been 
hailed as exiles from _ capitalistic 
Hollywood, who returned to their 
homeland to make good pictures. 


~ Germany, With US. 


British Zone Pix Setup Altered In 


Aiding on Deal 





Canada Sets Health 
Documentary Film 


Montreal, Jan. 27. 
A group of businessmen from To- 
ronto has rented the Quebec Produc- 
tions Studios in St. Hyacinthe, 35 


decumentary pic on the health prob- 
lem. Latter will be 75 minutes long 
and will be the first of a series to be 
produced by the group. It will be 
distributed in Canada, U. S. "and 
Britain. 

Production will start Feb. 2 and 
all roles will be played by Canadian 
artists. The title has not been chosen 
| but the script is ready. Phil Rosen, 
|Hollywood producer who made the 
lrecent pic, “Step by Step,” will di- 
| rect the production. 


Boost to US. Pix 
In Czech Comment 


Prague, Jan. 27. 
Despite government heckling and 








virulent attacks from the Communist 


, press, U. S. film companies see a ray | 


|of hope in the present Czech situa- 


tion from the unqualified © praise | 


|\Holtywood films are receiving in 
non-Communist quarters. The im- 
/pact of these comments may be in- 
|strumental in forcing the Czech film 
|}monopoly to change its film barter 


miles from here, to produce a semi- | 


Berlin, Jan. 13. 
Far-reaching steps towards the 
establishment of a vigorous film ins 
dustry in the British Zone of Ger. 
many have been taken during the 
last two weeks by the Film Section 
of British Military Government, 
Similar steps have recently been 
| announced in the American Zone. 





To date, approximately 1,100 cin. 
|}emas have been opened in the Brit- 
|ish Zone where German films which 
| have passed the censorship; British 
| films both subtitled and dubbed into 
| German, and films from other coun. 
tries have been shown. The dis. 
tribution of these films or their 
allocation to the cinemas was at first 
a Military Government operation 
conducted by the Film Section of 
Control Commission itself, but lately 
it has Seen the responsibility of the 
| Atlas Film Verleih, a German firm 
|acting under MG. Now this setup, 
| too, is to be drastically changed. 
Following discussion between U‘S. 
and British Military Governments, 
‘attended by representatives of the 
Motion Picture Export Assn. and of 
British film trade interests, and in 
parallel with the economic fusion of 
the British and American Zones, it 
‘has been decided to permit the com- 
mercial distribution of films on a 
reciprocal basis in the two zones 
An invitation. to British and 
American film industries to com- 
mence commercial trading of their 
respective films in the combined 
, Anglo-American Zones, has been 
accepted on the American side by 
the MPEA, and on the British side 
;}by Eagle Lion Distributors, which 
has at the same time indieated will- 


The picture’s theme is the elec- | plan proposal to the effect that Czech ingness to handle the films of British 


itrification of an imaginary village. 
| There are “decent” peasants and the 

“dark” crowd led by a town-char- 
| acter sabotaging all efforts to bring 
| light to the village (literally as well 
las symbolically). There is the new 
‘schoolmaster who speaks like a 
ipamphlet and the heroine who is 
| blonde, dumb and innocent. There 
tis the bad, rich miller and the good, 
small farmer. There is the honest 
cooperative and the corrupt private 
enterprise. - 

Film Polski announces three more 
releases of full length pictures 
within the next two months: “Heart 
of Steel,”” a German occupation sub- 
ject; “Ulica Graniczna,” the story of 
| the Warsaw Ghetto, and “Ausch- 
witz” (provisional title), the story 
of the women’s concentration camp 
at Birkenau near Auschwitz, di- 
rected by Wanda Jakubowska, an 
ex-prisoner of Birkenau. “Ulica 
Graniczna” is directed by veteran 
Alexander Ford and has partly been 
made at the Barrandowa studios 
near Prague. : 


Machaty’s Assignment 
Gustav Machaty, producer of the 
original Hedy Lamarr film, “Ece- 
stasy,” is going to Europe about 
the middle of February to make a 
romantic film for the Czech Film 
Monopoly at its Barandorf studios in 
Prague. Reportedly budgeted at 
$1,500,000 picture will have an Eng- 
lish cast but will be shot multi-lin- 
gually. 
Machaty, it’s understood, will pay 
talent costs while the Czech 





Boxoffice Draws in Eire somitene will assume the rest of 


the productional expenses. Producer 


is now in Hollywood. 


| Current London Shows 


London, Jan. 27. 

(Figure shows weeks of run) 
“All Over Tewn,” Playhouse (14). 
“Anna Lucasta,” Majesty's (13). 
“Annie Get Gun,” Col’s’m (34). 
“Bless the Bride,” Adelphia (40). 
“Blind Geddess,” Apollo (8). 
“Canaries Sing,” Garrick (10). 
“Chiltern Hundreds,” Vaude (22). 
“Dark Summer,” St. Mart (7). 
“Diamend Lil,” Wales (1). 
“Dr. Angelus,” Phoenix (26). 
“Edward My Sen,” Lyric (35). 
“Happy As Larry.” Crit, (6). 
“Life With Father,” Savoy (34). 
“Linden Tree,” Duchess (24). 
“Macbeth,” Aldwych (7). 
“Never Can Tell,” Wynd (17). 
“Off Record,” Piccadilly (35). 
“Oklahoma!” Drury Lane (39). 
“One, Twe, Three.” Yorks (20). 
“Outraseenrs,” W_ Garden (11). 
“Present Laughter,” H'ym’kt (41) 
“Private Ent.,” St. James (10). 
“Starlight Roof,” Hipp. (12). 
“Sweetest Lowest,” Ambass. (91). 
“Together Again,” Vic Pal. (41). 
“Tuppence,” Globe (16). 
“Worm’s View,” Whitehall (39). 











| film revenue in the U. S. equal U. S. 
jrevenue in Czechoslovakia. Failure 
ito reach a new agreement has com- 
| pletely cut off new American im- 
| ports into this country. 

| According to one newspaper, Na- 
|rodni Noviny, the coin paid for some 
U. S. films was not thrown away. “li 
}would be a pity,” the paper says, “.* 
| we did not.see any more pictures of 
a similarly high standard as ‘Mr. 
i|Smith Goes To Washington,’. ‘The 
|Life of Emile Zola, ‘This Land Is 
| Mine,’ ‘Wilson, etc. These films had 
something to say to the public.” 

Another paper, the Krusnohorske 
|Slove, predicts that failure to come 
\to terms with the Motion Picture 
| Export Assn. might have political 
_ consequences. “There are millions 
ef admirers of American films in this 
country. We are not exaggerating if 
we say that should the negotiations 
fail, we can prophesy election suc- 
cess to that political party which 
takes into its program the unlimited 
import of American pictures.” 

Even the government monopoly’s 
own magazine, Kino, states: “Failure 
to reach an accord was enough to 
cause our citizens angrily to hit the 


swear at the Czechoslovak Film 
Company, the Ministry of Informa- 
tion, the government and pretty 
nearly the president, for not letting 
us have American films. ° 


Budapest Legit to Stress 
Native Plays This Year 


Budapest, Jan. 16. 
On the occasion of Hungary’s cen- 
tenary year, Budapest legit houses 





Tibor Dory's “At Home,” which drew 
so-so reviews. It will follow with 
Lajos Kassak’s “He Passed the Gate.” 

At Vigszinhaz, rehearsals have 
started on Razso Szirmay’s “Back on 
the Way.” Theatre will aiso do plays 
of Miklos Gyarfas, Peter Halasz, 
Gyorgy Faludy and Miklos Hubay. 
Success of Ben Jonson’s classic 
“Volpone” delayed presentation at 


Gergely, which wi!! now take place 
in early March. Theatre will also 
preem one play each of Endre Illes 
and Sandor Csato. 

Muvesz Szinhaz, which is prepping 
an American drama, “Deep Are the 
Roots,” will afterwards present Klara 
Bihari’s “Island of Happiness” and 
Istvan Orkeny’s “Voroniezh,” a war 
drama. Other theatres have not yet 
announced their plans, but consider- 
able part of their future programs 
will be work of Hungarian authors. 





Thomas Hedge, associated with 
j the film department of the British 
| Information Services in various ca- 
pacities for the past five years, has 





Publications Division. 


table with their fists and furiously | 


will mainly stage Hungarian plays. | 
National theatre recently presented | 


Belvarosi theatre of play by Sandor | 


been named Director of Films &' one of the 


| companies outside its group. A num- 
| ber of German distributors have 
| also been granted licenses for film 
| distribution and German films at 
| present being held and controlled by 
|MG will be allocated to these |i- 
censees for distribution on a fully 
| commercial basis. With this step, 
| the cinema owner in the British and 
| American Zones will be free to 
| choose his own theatre program for 
tthe first time in many years. 


|  Emeourage German Preductien 


| Handling over of responsibility for 
| distribution to commercial interests 
and the changes in personnel which 
| this necessitates, will enable Film 
| Section, ISC Branch, to get on with 
its equally important tasks of 
encouraging German film _ produc- 
| tion, the building up of a thriving 
|non-theatrical film movement, the 
| fostering of film societies and other 
| public bodies interested in the cin- 
;ema, the establishment of a film 
censorship board, and the spoqsoring 
of German legislation necessary for 
the re-establishment of the German 
film industry. 

Though the British Zone is lack- 
,ing in studio facilities, film pro- 
ducers who are pdlitically clear, who 
presented acceptable and _ practic- 
‘able stories, and who had the neces- 
sary staff, equipment, financial back- 
ing. and ability have been and will 
continue to be encouraged. These 
cooperative efforts’ have already 
proven their worth and film produc- 
tion has now been established as a 
vital part of German economy with- 
|}in the zone. These new German 
| films must conform to a strict cen- 
_sorship and an endeavor will be 
| made to make them of value for the 
rebuilding of Germany as wel] as 
| providing entertainment. It is hoped 
to establish overseas markets for 
these post-war productions and that 
| their earnings will help to pay for 
imports of critical raw material for 
| the country as a whole as well as 
‘for the film industry in particular. 

Twelve production licenses have 
| already been granted in the British 
| Zone. All possible action will be 
‘taken in close cooperation with the 
American authorities to provide 
studio accommodation, laboratories, 
and the other facilities to enable 
them to go ahead with their plans. 


Janzon to Record Swede 
U.S. Celebration on Film 


Stockhoim, Jan. 13. 

Bengt Janzon, Swedish film pro- 
ducer and director, has been named 
by the U. S. Swedish Pioneer Cen- 
tennial Commission to be official film 
recorder of the June celebration in 
America that will commemorate 100 
years of Swedish immigration. He 
visited the U. S. last year and turned 
, out “Jens Monson in America,” now 
boxoffice hits in this 











country. 
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OTHE Ey pce 
DICK SIGNE Or THE OR 


P OWELL " HASSO wit» LUDWIG DONATH » VLADIMIR SOKOLOFF + EDGAR BARRIER and introducing the Chinese actress MAYLIA 


Story and screenplay by Jay Richard Kennedy + Directed by ROBERT STEVENSON - A SIDNEY BUCHMAN production - Associate Producer JAY RICHARD KENREDY 


"COLUMBIA PICTURES GRATEFULLY ACKNOWLEDGES THE COOPERATION OF THE TREASURY DEPARTMENT AND ITS BUREAUS OF NARCOTICS, CUSTOMS AND COAST GUARD, 
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Soviets Spur German Film Output 
In Inter-Zonal Duel for Supremacy 


Russian 
political weapon is seen in the ter- 
rific head start given German pro- 
ducers in the Russian-occupied zone 
of Germany as against their counter- 
parts in the U. S. and British areas. 
DEFA (Deutsche Film A. G. of Ber- 
lin), che = ©Soviet-approved _film- 
making outfit, has already turned 
out 10 features, all of which are on 


the block for U. S. distribution 
rights. Artkino, distrib of Russian 
pix in the U. S., will release three 


of the filras shortly while other out- 
fits are bidding for the rest. 

Artkino has acquired U. S. rights 
to “Die Ficdermaus.” filmed in Agfa 
color; “Razzia” and “A _ Killer 
Among Us.” Another DEFA film on 
anti-Semitism is being handled by 
Joseph Green, operator of the City 
theatre, N. Y. Meanwhile, DEFA’s 
plans for 1947-48 call for 20 features, 
three documentaries, 30 educationals 
and 48 weekly newsreels. 


Compared to this record, not a 
single feature has been completed 
in the American and British zones 


by prod‘icers seeing eye to eye with 
the western political program. DEFA 


got its start, on the other hand, in 
Mav. 1936. when it began turning 
out newsreels. It uses the old UFA 
siuiios in Bakelsberg. 


Among DEFA’s current directorate | 
are a number of oldtimers formerly 
prominent in UFA’s production ac- 
tivities »rior to the advent of Hither. 
It inclujes Erich Engel, Gerhart 
Lamprecni, Jennie Hugo and Payl 
Wegner. 

All pix set for U. S. distribution 
have alrendy freely played in the 
four zones of Germany. 











s 
M-G Savings 
——em Continued from page 3 


have taken on acded duties meriting 
a raise. Nine execs have been 
granted raises totaling some $187,000. 

Top wage hike of $52,000 was 
handed to Louis K. Sidney, reeently 
named to the three-man bedy in 
charge of production under the 
overall guidance of Louis B. Mayer. 
Other two production exees include 
Eddie Mannix and Benjamin K. 
Thau. Increzse granted Sidney is 
not included in the stockholder’s 
proxy, since he's neither an officer 
nor board member of the company. 
Other raises, all granted to officers, 
include $40.600 te Joseph R. Vogel; 
$28.000 to Moskowitz; $22,500 to How- 
ard Dietz: $22,000 to Marvin 
Schenck; $20,000 to Leopold Fried- 
man; $2.300 to Jesse T. Mills; $200 to 
William <A. Parker, and $100 to 
Henry Rogers Winthrop. 

Another situation that’s expected 
to receive its full share of discussion 
is the recent studio shakeup, in 
which several of the exec producers 
were trausferred inte positions where 
they'll actually produce films instead 
of supervising the work of unit pro- 
ducers as before. Move was in- 
terpreted at the time it happened as 
both an economy measure and an at- 
tempt on Metro's part to reinstill the 
quality into M-G films which once 
made it the No. 1 company in the in- 
dustry, as far as Academy Award 
winners is concerned, 

Entire slate of cfficers and direc- 
tors is up for reelection, headed by 
prexy Nicholas M. Schenck. 


‘Distribs’ Turnapout 


Continued frem page 3 


in return and the next day the 
Siritzkys issued the following. “On 
first being apprised of the position 
taken by the Legion of Decency on 
*Volpone,’ it was stated by the com- 
peny that this might mean that the 
great masters ... could not be 
brought to the screen. It was that 
thought that prompted an unau- 
thorized statement that under no 
cenditions would any change be 
made in the picture. On the con- 
trary. a representative of Siritzky 
International Pictures is meeting 
with the Legion's officials to try to 
comply with their objections.” 
Statement by Hygienic Produc- 
tions concerning the L. of D. never 
even saw print. Company sent out 
a frantic request that its mimeo- 
graphed handout be killed even be- 

















awareness of films as a¢ 











Olympics 
=m continued from page 6 


white can be done with any great 
clarity. If they stick to color, then 
there’s the problem of getting out 
expensive prints at a cost which 
would make widespread distribution 
prohibitive 

On his arrival in New York this 
week, Kay Harrison, head of British 
Technicolor, confirmed Rank’s ex- 
clusive and said the Britisher in- 
tended to make a 105-minute feature. 
It would cost $1,000,000, Harrison 
added. Rank’s franchise, reported 
previously as only applicable to the 
summer games, alse includes the 
winter events, he said. 





Teehni-Cine Parlay 
London, Jan. 27. 
The current tightening of Ameri- | 
can product because of the unsolved | 
75% ad valorem tax has had some | 
strange repercussions here but the 


process into another. In effeet, sev- 
eral of the Yank distribs have gotten 
the okay from Cinecolor for its eom- 


petitor, Technicolor, to turn out 
duplicate prints from a Cinecolor 
negative. Universal, |it’s been 


learned, is one of these companies. 
It’s all come about because a num- 





RATHVON, A. WARNER - 
_IN HEAVY TRADING 


Washington, Jan. 27. 
N. Peter Rathvon and Albert .War- 
ner did the heaviest insider trading 
in motion picture stocks during De- 
cember,' according to the report is- 
sued last week by the Securities and 
Exchange Commission, 


Rathvon sold 5,000 shares of RKO 
$1 per common, leaving himself with 
another 20,000 shares going into Jan- 
uary. Warner turned over 6,000 
shares of WB $5 per common to a 
charity fund and then purchased 4,- 
000 shares in two transactions, leav- 
ing him with a net decrease of 2,000 
\for the month. As of the year’s end, 
|he owned 432,000 shares and had a 
beneficial interest in a trust with 
another 21,000 shares. 

Jack Cohn cut by 1,000 shares the 
|Columbia picture hvidings of a tru 
fund in which he has an interest. 
| This left the fund still owning 25,319 
shares of Columbia commen. Mau- 
rice Newton, of New York, a direc- 
tor of Paramount, bought and sold 
during the month to add a total of 
10 shares of Par $1 common to his 
more than 18,600 shares. 

Edward Van Pelt, of New York, a 
director of Republic, bought an ad- 
ditional 1,000 shares of 50c par com- 
mon to lift his bundle to 1,600 shares. 








most peculiar is probably the dupli- | Nate Blumberg unloaded warrants 


cating of color prints made with one 


for 100 shares of Universal common 
during the month; and Daniel M. 
| Sheaffer, of Philadelphia, a director 
jef the corporation, also sold 100 
| shares. 

It was a lively month for trading 


in City Investing Co. which owns | 


important theatre and hotel prop- 
erty in New York. Robert W. Dowl- 
ling sold 100 shares of cumulative, 


ber of the majors got Cinecolor prints | preferred stock in the corporation; 
into the country. before the tax cur- | and through holding companies sold 
tain crashed down. Unfortunately | $190,000 of debentures. The R. E. 
for them, they didn’t get enough | Dowling Realty Corp. sold $200,000 
prints into the country to warrant |}in debentures, and Allen D. Dowl- 


general distribution. Minimum num- 
ber required is 65. Any new prints 
imported would be subjected to the 
tax. 

Cinecolor has no facilities for mak- 
ing prints in Britain. Technicelor 
has ample facilities. Yank 
trusters, therefore put the bee on 
Techni, which said it could do the 
job. The okay from Cinecolor fol- 
lowed. 


Strangely enough, while this is 
going on, some of the majors. are 
hesitating on releasing Technicolor 
pix in which there's an inadequate 
number of prints. Without original 
matrices, it's thought only an in- 
ferior print can be struck off from 
another print. Techni pix are ex- 
pensive and there’s a desire not to 
et out an inferior version. 

Paramount, for instanee, has one 


“Unconquered” and the Bing Crosby 
Starrer, “Emperor’s Waltz,” in the 
country. Understood, Paramounters 
here are still in dct whether to go 
ahead with the inferior process. That 
despite the fact that their product, as 


well as others, is growing plenty 
thin. 


brain- | 


or two prints of Cecil B. DeMille’s | 


ling, $10,000. 

In Philadelphia, Isaac D. Levy, 
| director of Columbia Broadcasting 
'Co., bought 500 shares of CBS Class 
A and Class B common. 
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|| Payoff Angle 











Continued from page 9 jee 


| while leaving a vajuablie property 
‘with the company for pure-profit 
showings later on.” 

The independent producer “who 
doesn’t keep us in business with his 
two-to-three films yearly” is the 
worst violator of the advanced ad- 
mission practice, Lachman declares. 
|“We have to struggle along for an 
‘entire year, but every time they 
make an expensive film, they ask 
us to get them off the hook.” 








Rathvon 


Continued from page 3 


indies ‘except Samuel Goldwyn, 
Walt Disney and Sol Lesser), RKO 
is taking part of the finaneial risk 
and sharing part of the profits above 
distribution fees. 

Rathvon disclosed that Leo Mc- 
Carey expects to make another film 
for RKO before he goes to work for 
Paramount, which recently acquired 
his Rainbow Productions. General 
distribution terms exacted by majors 
from indies “have stiffened some- 
what” lately, Rathvon said, but the 
chief difference is an_ increasing 
tendency to partly bankroll outside 
production and take’ added profits 
therefrom. , 

Fewer % Pix 

RKO will produce a few less per- 
centage pix during 1948 against last 
year’s 17. It'll make more B's be- 
cause “we do them pretty well: 
there’s always a market for them: 
and they keep our studio busy.” Cut 
in production of A's is due only to 
the fact that the company’s inven- 
tory has been built up. . 

RKO topper believes some prog- 
ress is being made in slicing produc- 
tion costs. “Mainly,” he said, 
“through preparation ef scripts.” As 











fore the time named on it for re- | 
lease. Statement, issued by E. L. | 
Greome, head of the “news depart- 
ment” of Hygienic in Wilmington, | 
0., boasted that the more “con- 
demned” and “blacklists” the pic- 
ture gets on, the better business it 
does. 


a result, company has been able to 
Stick by its 50-day ceiling on sihoot- 
ing time. Costs, hé thinks, have 
definitely levelled off. 

Here on the special meeting called 
by Eric Johnston, prexy of the Mo- 
tion Pieture Assn. ef America, Rath- 
von will stay east several weeks. 


| These indies, Lachman stresses, 
| want the theatre op to play ad- 
}vanced admissions regardless of its 
_effect on the regular patrons and on 
‘legislators who fix entertainment 
itaxes. “We've been driving our 
| patrons away with bad films for 
which we charge regular prices. 
Now when a few good ones come 
| along which would bring them back, 
'we’re asked to jack prices,” he adds. 

When you're forced to charge 
“Music Hall prices” for films which 
have played that New York show- 
case, it's taking unfair advantage of 
the suburban exhib, Lachman says. 
“With the Hall’s stage shows and 
other features, it’s impossible to 
compete with the house,” Allied 
biggie notes. 








Pix Tooters 


Continued from page 9 


for costumes and designers, and 
more than twice as much for make- 
up and hairdressers.” 


He characterized the expenditures 
of the three companies for musi- 


ing to Diamond. the profit, before 
taxes, of M-G-M was 18 times more 
than the amount paid musicians; 
Columbia's profit before taxes was 
11.3 times its expenses for musi- 
,cians; and earnings before taxes of 





'RKO were 28 times greater than the ! 


|/sum paid out to the AFMites. 

| (Diamond's testimony on the AFM 
|recording contreversy is detailed 
;on page 41). 





NAT’L BOARD’S MEET 

National Board of Review of Mo- 
tion Pictures is slated to hold its 
38th anniversary conference in New 
York March 18. Reps of the NBR’s 
300 affiliated councils througheut the 
country will attend. 

Theme is “The Motion Picture in 
Publie Affairs.” 





cians in still another way. Accord- | 








Panhandle 


Hadley, who has ambitions to con- 
trol a western territory. Cameron 
shoots his way through the gang 
with unexpectedly accurate gunfire 
and gives the top heavy a fatal dose 
of lead for the finale. 

Hadley does a firstrate baddie 
with a suavely menacing air that 
registers, Anne Gwynne, in the sur- 
prising role of the villain’s secretary 


| during an era when male clerks were 











the order, nevertheless pleases and 
gets the hero in the end. Cathy 
Downs also shows up well as the 
sweeter femme. Edwards is good as 
the baby-faced killer for Hadley, 
and others are okay. 

Lesley Selander’s direction keeps 
the plot on the move. Film, how- 


ever, is not the usual western for 
the kiddies. The hero takes too 
many slugs of hard liquer and 


lavishes too many kisses on Miss 
Gwynne te be pure Saturday ma- 
tinee filmfare. 

Outdoor backgrounds and action 
are expertly photographed by Harry 
Neumann. Editing, music score, and 
other contributions give the picture 
neat values. Brog. 


The Lucky Bride 





(Color; Sengs) 
(SOVIET-MADE) 

Artkino release of Mostilm production. 
Fiery and direetion, Ieor Savchenko; sengs, 
Sergei Potonky and Dmitri Fliangoltz; cam- 
era, Eugene Andrikanis. At Stanley, N. Y., 
Jan, 24, '48. Running time, 6% MENS, 
Ivan Mordushoy........ Mikoim Shtraukh 
His Daughter Klena Shvetseva | 
Malfl....22 dcse0 Anno Lysianskaya 
la. Fadeyev.. Nikolal Gritsenko 
PaGedl... -ccees Por TT Ee Sergei Stoltarov 
Rich AUNt...ccsccen-:.- Alexandra Paneva 


(In Russian; English Titles) 


“The Lucky Bride” is unadulter- 
ated escapist stuff. It’s a costume 
romance with music, seasoned with 
slapstick comedy. It’s moderately 
entertaining, but has little apparent 
boxoffice draw, except for Russian- 
speaking audiences, whose apprecia- 
tion of the dialog was audible at the 
show caught. . 

The picture is localed in Moscow 
just after the defeat of Napoleon. 
The costumes of that era, plus the 
many panoramas of Moscew and the 
handsome indoor scenes, provide rich 
material for the color photography, 
which is effectively done. However, 
some of the outdoor settings are 
palpably synthetic. 

The story is about a fat, middle- 
class widower who must marry off 
his daughter to someone with the 


| initials A. F., so she can inherit the 


fortune of a rich aunt. It seems the 
latter was onmee engaged te a man 
with the same initials, so all her 
silverware, linens and _ personal 
possessions are thus marked, and 
she’s determined they must go to 
someone appropriately named. 

The girl, of course, falls in love 
with a man who happens to be suit- 
ably named, but there’s the tradi- 
tional amount of complication, mis- 
understanding, etc.. before the sur- 
prise switch and somewhat puzzling 
(to anyone not understanding the 
language, for the titles don’t make 
it quite clear) denouement and 
happy ending. 

wena Shvetsova and Nikolai Grit- 
senko are properly ardent as the 
romantic leads, and they have sev- 
eral pleasant songs together. Anna 
Lysianskaya and Sergei Stolarov 
are broadly comic as the supporting 
romantic leads, and also have song 
and dance numbers together. Makoim 
Shtraukh plays the pompous father 
comparatively straight, and Alex- 
andra Panova gives a clowning por- 





trayal of the coy aunt. Hobe. 
Kings of the Olympies 
(Documentary) 


; aie International release. Evliters. 
Jose Lerner, Max Rosenbaum: narrater 
Bill Slater. ay 


‘48. Running time, 60 MINS, 
by some 600 cameramen at 


film has been cut from the original 


three-hour footage shown in the 
U. S. initially at the Museum of 
Modern Art, N. Y. Reports that 


several major companies are hanker- 
ing to distribute this feature com- 
mercially are fully justified by its 
thrilling recapture of that last great 
international sports 
Timeiness of the pic is heightened 
by worldwide preparations for the 
Olympic games this year. 

This film is more than just a sim- 
ple run-through cf the variops con- 
tests. It's a superbly photographed 
spectacle, full of heart-pounding ex- 
citement. Bill Slater’s commentary 
is good, never tipping off the results 
while pointing out important details 
of the action. Excellent score con- 
tributes to the overall excitement. 

_ Neatly edited for U. S. consump- 
tion, film accents the track and field 
contests in which such greats as Jesse 
Owens, Ralph Metcalfe, Earle Mead- 
ows, Ken Corpenter and others were 
supreme. Rarely has a sports pic- 
ture captured the muscle tone, the 
facia] tension and the grim will-to- 
win of athletes. 

In the high jump competition, 
where the bar is shown geing up twe 
inches at a time, the audienee will 





almost crack under the strain ef the 
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Previewed in N, Y¥., Jan. 2%, | 


the 1936 Olympics in Berlin, this | 


competition. | 





rivalry which narrowed down fina). 
| ly to Ken Carpenter of the U. s. a : 
a Japanese. The latter’s imperturp. 
able face is shown clouded with jn- 
decision and fear just as he takes of 

(on his final miss; then Carpenter 
hurtled over in a desperate lunge to 
win the event. 

L In the 1,500-meter race the hot 
fight between Jack Lovelace of New 
Zealand and Glenn Cunningham is 
-eeorded step by step. Jesse Owens, 


in the 100-meter run, and Ralph 
Metcalfe in the 800 meters are shown 
running wway from the field 
Audience will get a kick out of 
seeing athletes with the Nazi swas. 
tika emblem across their chests be. 
' ing trounced by Owens and Met. 
calfe. Other events covered include 
the 400-meter run, running broad 


jump; javelin throw, d:s-v Ow, 

women’s diving, boat races and four: 

oared and eight-oared shell races. 
Herm. 


Design for Death 


(Documentary) 
Hollywood, Jan. 24. 

RKO release of Theron Warth auc liche 
ard O, Fleischer production. Natrated by 
Kent Smith and Hans Conried. Written for 
the screen by Theoder S. and Helen Ceisel; 
special effects, Russell A. Cully ve &e, 
Harold Palmer; music,” Paul Sawtell: film 
research, I. Kleinerman, John 3S ord; 
elitors, Klmo Williams, Marston May, 
Tradeshown in Holylweod, Jan, 22 48, 
Running time, 48 MINS. 

That war's a racket is well illus- 
trated in “Design For Death.’ A 


documentary compiled from confis- 
cated Japanese film, picture fastens 
war guilt on the Bushido and throws 
a thin whitewash over the ordinary 
Jap citizen. Footage also illustrates, 
uneomfortably, that the pattern for 
war has been followed by too many 
other nationalities for any one coun- 
| try to be eompletely exoncrated. 


The average filmgoer will brush 
aside picture’s message, but there is 
an interest in the way producers 
Theron Warth and Richard 0. 
Fleischer have cleverly handled the 





compilation, “Design” was put 
together from footage released in 
the public interest by the Alien 
Property Custodian. It all depicts 
Japanese history from before its 
feudal days right through to the 
atomic bomb. 

| It stresses the way the leaders 


| duped the ordinary guy with force, 
| propaganda, thought control, etc., to 
| make him into a willing tool of 
aggression. Theodor S. and Helen 
Geisel have written a strong narra- 
tién, and the reading by Kent Smith 
and Hans Conried is punchy. Musie 
score, special effects, montage, ecit- 
ing and other credits are good. 









| 


\ 
| 





U's ‘Senator’ 


——u= ©ontinued from page 3} ——— 








verse propaganda” against the U. S. 
and advised members not to book 
the picture. 

“Universal has again stumbled 
into a terrific blunder- ‘and the 
Erie Johnston office was equally 
stupid in allowing them to do so.)” 
the Rocky Mountain unit declarcs. 
In a bulletin paralleling that of the 
Pennsylvania outfit, it adds “Make 
no mistake about it—the picture will 
be recommended highly by Pravda 
and the party line. Thus ithe 
‘brains’ behind Universal and the 
Johnston office have played di- 
rectly into the hands of Commu- 
nism.” 

“Europeans do not have the Amer- 
ican sense of humor,” Samuelson 
tells his members. “We should re- 
member the adverse propaganda of 
the pre-war and early-war period 
that Germany and Italy used against 
,us by presenting ‘Mr, Smith Goes to 
_ Washington,’ ‘Grapes of Wrath,’ ‘To- 
bacco Road,’ and gangster and crime 
bee as true portrayals of American 
ife.” 

















| Earnings Curb 
'T———— Continued from page 6 === 


| bitious plans for four pictures to be 
produced there. Production tecoff 
|was delayed when Deborah Kerr, 
|who was to have starred in the first 
| film, had a baby. Miss Kerr is now 
|ready to go ahead with her film 
work but Metro has decided tv de- 
lay its plans further until the Brit- 
ish situation is cleared up. British 
production chief Ben Goetz is due 
in the U. S. next week for huddles 
with homeoffice and studio execs. 
Elstree studios, meanwhile, have 
been leased to a British outfit. 
Warners is in almost a paralle!] po- 
sition. Company was all set to £0 
ahead with production but has now 
decided to stall its plans until the 
Exchange Control Act -is clarified. 
Warner studios also have been 


leased for the time being te a Brit- 





ish producing firm. 
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A COPY OF A LETTER THar 
BEING SENT TO ALL EXHIBITORS 


Mre Exhibitor, 





























Is 


-ALLIED ARTISTS PRODUCTIONS, ING. 
4376 SUNSET DRIVE 


HOLLYWOOD 27, GALIFORNIA 


What's wrong? 


In Hollywood many producers have reacted to the English 
tax and other recent complications as they would to an atom 
bomb discovered at Hollywood and Vine. Some started running 
for the bomb shelters in earnest, practically halting all 
production activity. Others have taken a negative approach 


that can be most harmful. 


The shouting about economy waves and the wails about loss 
of revenue have certainly not been reassuring to the picture 


business or the picturegoer. 


Rumors are spreading in the exhibition field, too. 
's talking - "product shortages", "decrees", "trust 


Everybod - 
suits", “increased rentals to pay for the English tax, etce 


Now, Mr. Exhibitor, let's settle down. 


Tis letter is to tell you that at least one company is 
not crawling into its shell. The throttle is wide open for 
full speed ahead at Allied Artists. We have a solid line-up 








of top "A" product ready for release, with a great program of 
big pictures in production and preparatione 


The attached release schedule will show you that we mean 
business.eeshow business! 
Slashing costs isn't a big headache for us because we 


haven't been in the habit of wasting money. Every dollar 
spent at Allied Artists is delivered on your screene 


We don't expect you to pay for the English tax. All we 
ask is a fair, square deal and as much effort in selling ow 


pictures to the public as we put into making theme 


Te next time you're in an exchange center step into the 
Allied Artists office and ask them to screen some of the fine 
attractions that are garnering top money in the biggest and 


pest theatres in the natione . 
And take my word for it, there are more where they came 


frome , 
Sincerely, 


Ai 


Steve Broidy 
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Bennie Berger Now a Partner of Guy 
He Battled; Other Theatre Briefs 


Minneapolis, Jan. 27. 

Bennie Berger, president of North 
Central Allied, which fought the is- 
suance of a license to Nathan 
Shapiro, former night club owner, | 
to build and operate a new Muin- 
neapolis neighborhood theatre, has 
now entered into partnership with 
him on the venture. Construction | 
of the 900-seat house will start as 
soon as materials become available. 

The indie circuit is still committed 
to oppose additional new theatre 


construction. 
| 





New Negre Heuse in Memphis 
Memphis, Jan. 27. | 
The Hyde Park, Memphis’ first | 
theatre owned and operated ex-_ 
clusively by Negroes, opened. It is 
a -465-seat house costing $40,000 and | 
financed entirely with Negro capi- 
tal. Central Blackwell, Negro war 
vet, is manager. 
There are numerous houses here 
for Negroes, including the swank 


} 


one to be built and run by mem- | 
bers of the race on their own. 





Leew Building Chariette Drive-In | 
Chartette, N. C., Jan. 27. 
E. M. Loew will build a drive- 
in theatre and amusement park here 
to cost approximately $200,000. 
Loew was here last wek to work 
out plans. 


| 
} 





Nix 2 Dallas Drive-In Bids 
Dallas, Jan. 27. 

Rival applicants for special per- 
mits for construction of two drive- 
in theatres here were nixed by the 
City Plan Commission’s special per- | 
mits committee. Both applications 
were opposed by Angus G. Wynne, ' 
Jr., developer of nearby Wynne- 
wood Addition, and residents of the 
area on the plea that the construc- | 
tions would lower property values. | 

Hawkins Golden applied for a 
special permit for a shopping vil- 
lage to include a drive-in theatre. 
Underwood & Ezeli, operators of 
two drive-ins here and others 
throughout the state, asked for 
special permit to establish the other 
nearby. 

The J. G. Long Circuit has opened 
the new Jewel theatre here. The 
eld Jewel was damaged beyond use | 
in last summer's waterfront ex- | 
plosion and fire. Besides the Jewel, | 
the Showboat, an A house was, 
wrecked an abandened. The circuit | 
also owns and operates the Texas 
here. The Showboat will not be re- 
built as Long has decided the 
house is jinxed, having been de- 
stroyed three “times since it was 
built. 

Everett McClain, Long's brother- 
in-law, is manager of the Jewel. 


Reepen Jewell, Springfield, Mo. 
Texas City, Jan. 27. 
Fox Midwest has epened the 1,100- 
seat Jewell theatre, Springfield, Mo., 
which had been closed for some 
time. Circuit has refurbished it to 
replace the Fex, formerly the Elec- 





James Easson will manage. 


it 
W. C. Handy, but this is the first | 


| Yank Producers 


|75% tax embargo started. They’re 
‘receiving the prevailing rate of $4.02 
for each pound sterling. If the latter 
were devalued by half, for instance, 
/companies would receive only $2.01. 


* 
~ 





(a modern 700-seat film house in 
| Artesia, first theatre in that com- 
munity. 





Teo Open Woods, Det. 
Detroit, Jan. 27. 


United Detroit Theatres will open 
its new 2.500-seat Woods theatre 


Foreign-Mades 


Continued from page 7 


throughout the United Kingdom and 
recently took up an option to handle 
the picture on a worldwide basis. 
Second Alliance production under 
the pact, “Brass Monkey,” is now 
editing and will probably be han- 
dled the same way. 

Company is now releasing two 
French films in France and other 
European countries but will not 
handle them in the U. S. It will re- 
lease domestically, however, Edward 





about Feb. 18. 
Charles Agree is architect and | 





New House in Cincy Suburb 


J. Peskay’s “Angry God,” produced 
in Mexico, and has also inked to 
handle the film throughout the 
world. UA has also signed to dis- 
tribute the Italian-made “Furia” 
throughout Latin. America. 





Cincinnati, Jan. 27. 


Louis Wiethe, head of the firm 
bearing his name which operates 
seven nabes here, is president of a 
new enterprise which will build a 
1.500-seat theatre as part of a sub- 
urban shop-in development. Wiethe 
also heads Theatre Owners‘ Corp., 
which books films for 40 local thea- 
res. 

Work on Greater Cincy’s eighth 
drive-in is under way. It’s the For- 
est, 650-car capacity, beyond Forest- 
ville, O., with Ralph L. Fitzwater 
as owner. He operates West Hills, a 
neighborhood house. 








film is being handled in the U. S. 
by Film Classics, which booked it 
for its current run at the Broadway 
Rialto. 

UA’s Argentine Deal 


Most interesting deal made by UA 
is that for distribution of five films 
produced by Argentine producer 
Manuel Pena Rodriguez. Company 
recently staged the world preem of 
the first Rodriguez film under the 
deal in Porto Alegre, Brazil. Thus, 
an American company for the first 
time opened an Argentine picture in 
Brazil. Film was the first of five 
top-budgeters which Rodriguez will 
make for UA to release south of the 
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Frantic flight by Sir Stafford | 


‘Cripps and other British officials 


over the weekend to Paris in an ef- 
fort to stave off the French devalua- | 
tion is indication of the pressure the 
move will put on the British to do 
the same, Cripps stated Monday 
(26) that there was no chance of 
British devaluation. Financial cir- 
cles were of the opinion, however, 
that circumstances may foree the ac- | 
tion. , 

Italy, a few month ago, took some- 
what similar action. in devaluing the 
lira by letting it find its “free mar- 
ket” value. That’s the same as say- | 
ing it was allowing the black mar- 
ket price of 500, 600 or 700 to the 
dollar to become the legal price, 
which was 225. 

That had little effect on the Amer- 
ican companies since what little 
money was coming over here arrived 
via an unusual setup tied in with the 
Catholic Church and charitable or- 
ganizations. Italian government has 
been permitting companies to accept 
from the Church and charities dollars 
that they have collected here for use 
in Italy. Companies, in turn, make 
available to the organizatiens lira 
which they have frozen in Rome. 
Government gives its okay since the 





| films 


border. 
Columbia is now 
in Latin America, none of 
which it will release in the U. S. 
Several of these, however, have 
already played the Belmont, N. Y., 
Spanish-language house, under 
bookings set by indie distribs. Twe 
of Col’s nine films were made in 
Spanish in Argentina, while the rest 
are all Mexican productions. 
Metro, of course, has been im- 
porting foreign pix into the U. S. 
for the last two years under its re- 
prints and importations division. It 
has only recently, however, brought 
over its first British-made produc- 
tion—Herbert Wilcox’s “Picadilly 
Incident”—which: is being trade- 
screened this week for U. S. exhibs. 
Warners made its initial move in 


by booking another Alliance British- 
made film for release in the U. S. 
Picture is “They Made Me a Crim- 
inal,” originally titled “I Became a 


| Fugitive.” 


Universal and Eagle Lion have 
been distributing “J. Arthur Rank 
product in the U. S. for the last two 
years but both their releases fall 
into a different category. Rank has 
a financial interest in both compan- 
ies, being a partner in U. so that 
the two American firms are virtu- 
ally handling their own product in 
releasing his pix domestically. 


| _ASCAP Boost | 


Continued from: page 9 

















U. S. companies give the charities an 
edge on the prevailing rate of ex- 
change. 

Frane was devalued from 119 to 





tric, which burned Dec. 11. 

Jewell becomes the  first-run 
house of four operated in Spring- 
field by the circuit. Jim Long is 
district manager, G. I. Hunter city 
manager, and Roy Hill theatre 
manager. The company is also all 
set to go on the new Fox theatre 
at Atchison, Kans., on the site of 
the old Royal, recently torn down. 
The new house will seat 950. . 

Theatre Enterprises, Inc., formerly 
‘Griffith Theatres, will build a new 
1,000-seat theatre in Chillicothe, a 
northwest Missouri town. Construc- 
tion may cost up toe $200,000, in- 
eluding a trie of street shops. 

TEI operates a string of houses 
through Nebraska, Missouri, Okla- 
homa and Kansas. Arlie Crites is 
g. m. out of Kansas City. 





New House fn Seuth Dallas 
Kansas City, Jan. 27. 

The new 900 seat Lagow theatre 
in Seuth Dallas will be completed 
soon, with the opening scheduled in 
March. ‘ * 

House is being built by Walter 
Armbruster, head booker for Uni- 
versal, 





Drive-In at Chula Vista, Cal. 
Los Angeles, Jan. 27. 
Harbor Drive-In Theatres, Inc., | 
starts construction next week on a 
780-car drive-in near Chula Vista. 
Company is headed by Thomas Hunt- 


ington, eperator of other theatres | Aussie pic production this year, there ' within the next few weeks. 


near the Mexican border. 


the dollar to 214, with half of all ex- 
port coin allowed to find its value in 
the free market. This will be help- 
ful to small U. S. distribs who buy 
a in France for release in the 


Blanket Exemption 
Continued frem page 6 
plies. Its ‘technicians and the top 
cast members are British. 

From London the word is that the 
Rank organization, meaning Ealing 
in this case, will spend $1,200,000 on 
Aussie production this year, and up 
to $2,800,000 per annum after that. 
The parcel of pix coming from Aus- 
tralia will help out British theatres. 
Moreover, Cinesound-Pagewodd 
studios, under producer-director 
Ken G. Hall, will new be expanded. 

Major Baker, on his arrival from 
England next month, will unload his 
company’s production plans, with 
four per annum reported. John Dav- 
is, Rank’s top aide, is due on a visit 
shortly to eye both theatres and pro- 
duction. Rank himself is due here 
before the year is up fer huddles 
with partner Rydge. 

Definite ruling is awaited now on 
on whether films produced wholly 
with Aussie coin and talent can slip 
under the 75% curtain. Until that 
time, 100% native pix will stay on 
ice. As for U. S. cash going into 

















Richard Murray, another assistant 
general manager. Greenberg formu- 
lated the terms of the theatre boost 
and has been its chief supporter in- 
side ASCAP. There's a considerable 
faction which supports both Green- 
berg as successor to Paine and the 
plan he fathered. On the other hand, 
according to reports, Finkelstein’s 
backers feel that the move is fraught 
with trouble via litigation, legisla- 
tion and other forms of backfiring. 


According to some insiders, suc- 
cess or failure of the theatre-rate 
hike will spell the success or fail- 
ure of Greenberg’s candidacy for 
general managet. Naturally, enough, 
if ASCAP were to win a substantial 
increase in revenues via the boost, 
it would spell kudoes to its auther. 
But there's a sharp division among 
ASCAP board members whether the 
action wouldn’t bring on reverses 
whieh would mean a decrease of 
revenues generally, rather than the 
much-sought increase. 

Some ASCAP-ers are at a loss to 
account for the delays in reaching a 
settlement decision with TOA, Their 
inquiries indicate that there’s only 
been one or two talks and no coun- 
ter-proposition has been presented 
te the theatre group. The hesita- 
tien, it’s felt. is due to an aligning 
of forces in ASCAP rather than any 
inherent difficulty in reaching an 
agreement. 

No definite meeting date has been 
set with TOA toppers and it’s likely 
that no diseussions will take place 
| for several weeks to come since a 
‘number of TOA officials active in 
negotiations will be on the road 
While 





/are not many signs of it right now. TOA officials refuse to comment on 


Westate Theatres, Inc., headed by | Yank distribs operating here are ex- | the reasons for the delays they . 
J. E. Poynter and Terry McDaniel, pected te put that 50% rental freeze | cede that no future heme tee ~ Meer 


closed a deal for the construction of | 


currently on to different uses. 


' 


ing has yet been set. 


handling nine | 


distribution of foreign-made product | 





Same | 


inside Stuff—Pictures 

Current industry jitters notwithstanding, Twentieth Century Funa’s 
statistical survey, “America’s Needs and Resources,” is strictly bullish on 
the prospects for American show business. According to it economic fore. 
casts, the industry will ride a rising line of consumption expenditures that 
will lift it far above the peak wartime boom levels. 

Estimated expenditures for theatres and amusements are set at $1.. 
100,000,000 in 1950 and $1,400,000,000 in 1960, compared with less than 
$900,000,000 in 1940, the base year for the Fund's calculations. Film ad. 
missions will account for the great bulk of this total in 1950 and 1960 
being set at $830,000.000 and $1,000,000,000, respectively, as against only 
$709,000,000 in 1940. 

Observing that the great period of expansion in films has ended, the 
survey admits that the long-term trend in the industry is not clear. How- 
ever, estimated expenditures for entertainment purposes were adjusted to 
allow for the development of television, which, the survey predicts, wil) 
have by 1950 annual receiver sales of 3,500,000 sets with aggregate retai] 
sales totalling between $600,000,000 and $700,000,000. 

Despite television inroads, however, the survey sees no likelihood of 











films being less popular in the future. “Movie going has become a fixed 
habit with the American public,” the report says, “and is unlikely to be 
shaken by the advent of television, especially as television broadcasts of 
important events may become a part of regular motion picture programs, 
Moreover, the popular appeal of the movies is likely to be enhanced by 
further improvements in motion picture techniques. Celor pictures will 
be shown more and more widely; ‘directional sound’ is a probable postwar 
innovation, and three-dimensional pictures are reported to be ‘just around 
the corner’.” 

Data also reveals the unusual stability of the film industry in the face of 
adverse economic conditions. Cited as among the “insensitive industries.” 
film revenues showed a change of less than 8% when there was a 10% 
decline in total consumer income and the industry’s stability during 
adverse economic conditions was greater than auto, clothing, radios and 
electrical appliances, among others, During several.years in the depres- 
sion following 1929, the film’s share of total consumer expenditures rose 
while other industries slipped. 





Helpful hints on how unemployed screenwriters can pick up some extra 
scratch in the general literati market are given by Stephen Longstreet in 
the current issue of the Screen Writers Guild’s Sereen Writer. After an 
editorial foreword pointing out that only 408 of the Guild’s 1.457 members 
are employed, Longstreet optimistically offers a dozen fertile fields for a 
facile pen, ranging from catalog-copywriting to the great American novel. 
“Anybody with enough talent to get a piece of paper inte a typewriter can 
write. some sort of a novel,” Longstreet says, adding that there’s net much 
difference between turning out a good-screenplay and a commercial novel. 

If novel-writing doesn’t work, he suggests the film fan mags, where 
“the interviews with the stars are enough to turn any healthy stomach” 
but pay enough to fill those same stomachs. Theft there’s the comie strips, 
where a successful story man can just about make “Louis Mayer look like 
a charity case.” Longstreet also points out that some popular cartoonists, 
who can’t “think their way out of a telephone booth unassisted,” pay 
grocery bills for on@line gag ideas. . 

Writing gags leads Longstreet “to what some people call the curse of 
modern civilization—the radio.” The coin in radio for writers, he says 
from personal experience, is sometimes much higher than picture money. 
But it often leads to “a bed of'neurosis.” Playwriting is tough, he says, 
although “the jackpot is really big.” Longstreet cautions fellow scribes 
that his trunk is packed with plays “better than ‘High Button Shées,’ which 
bears my name.” Then there’s writing for plumbers’ house organs, ad 
copy, pulp adventure, short stories and blurbs for cemetery lots, all tested 
methods of earning money while waiting for the agent “to tell you that 
yeu are ‘hot at Paramount’.” 





Distribution ticket which Harry Thomas’ newly-formed Equity Pictures 

has from Eagle Lion is the upshot of a commitment by EL to Thomas 
when the latter's relations were severed with PRC. Thomas then was 
serving as PRC prexy until the outfit was completely absorbed last year 
by EL. Promise of a distribution outlet came when Thomas chose film- 
making on the termination of his employment pact. 
; EL doesn’t expect to release more than four or five Equity films yearly 
in addition to its regular already announced release schedule. Despite 
reports that Equity expects to make 22 pix during the first year, it’s be- 
lieved at EL’s homeoflice that the program is for five years or so. 

Thomas is partnering with Howard Welsch, veepee; Jack Schwarz and 
Sid Justman in the production venture. Justman’s substantial interest in 
the Motion Picture Center studio is expected to be valuable in meeting the 


ve program. Understood that EL will not participate in the bank- 
rolling. 





The theatre and 13-story office building to occupy the block from 51st 
and 52d streets, from Broadway to 7th avenue, may be erected earlier than 
previously expected. Although the present tenants of the area have leases 
extending to Aug. 1, 1949, strenuous efforts will be made to persuade them 
to vacate before that date. 

According to Herbert Jay Freezer, head of the syndicate which has taken 
a 90-year lease on the property and is planning to construct the theatre 
and office building, liberal concessions will be offered the incumbent 
lessees to waive the expiration date. If possible, he and his group plan to 


start demolition early next year and to hav ildi 
early in 1950. y o have the new building completed 





An indie producer is scouting around for a new release after a tenta- 
tively set deal fell through with a literal wallop. His picture contained 
clips of footage shot by Leni Riefenstahl, one-time Hitler girl friend, de- 
tailing the Nazi rise to power, and the studio decided to test audience 
reaction before signing final papers. Pic was sneaked in the Holly wood 
suburbs and after the screening, one irate woman patron demanded to 
know who produced the film. One of the studio’s execs was pointed out 
to her and she promptly hauled off and let him-have it with her handbag. 
The indie producer now is wondering how his film will get released. 





Metro is rushing final work on “State of the Union” to i 
pelitical conventions. Picture, dealing with miele yd de menage 
@ presidential candidate, is being hustled by Frank Capra for release about 
pe ig 1, about two months after the first convention. Metro's idea is to 

the film through its first, second and third runs in that short period 
te get the widest possible screening before the first eandidate is nominated. 





Joan Fontaine’s withdrawal from “Ma ing,” i . 
: yerling,” which Robert and Ray- 
mend Hakim were to produce for United Artists release, caused a break 
between the producers and UA. Femme star was ene of the chief reasons 


f > . 
sea: LR soererel of the picture. Now the release deal will have to be 





“Weegee,” freelance news fotog, whese right name is Arthur Fellig, un- 
— some 2,000 feet of self-made “travelog’” on New York City aoees 
er the benefit of an invited audience of editors, documentary pic direc- 
tors and friends at Museum of Modern Art last week (Sat). Footage, in 
16m Kodachrome, was shot by the cameraman during making of “The 
Naked City,” Mark Hellinger production built areund Weegee’s book of 
collected news fotos published last year under that title. 








Paramount abandoning the Brack i igi i i 
: ett-Wilder original title, “Operation 
Chocolate Candy Bar,” because of its blacketeering overtones. “Foreigi 
- " hs new title for the Jean Arthur-Marlene Dietrich starrer, for 
while y Wilder shot much background film in Germany, about the 


same time that producer Bert G ittoi “ F ant hen 
poorerllin ranet was dittoing en “Berlin Express” last 
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At last | beautiful braids, curls, 


bangs, “falls” of fine, imported real hair at prices 





you can afford! 





@ You have never before seen values in “pin-on” 
hair to approach these. Beautiful, beautiful 
braids, cluster curls, bangs, or a fall. 

All designed exclusively for Tresses by 

Victor Vito, top-flight creative hair stylist. 


“Pin-on” hair by Tresses gives you the answer to 
almost any coiffure problem you may have. 

If you’ve cut your hair, or if. your hair is short 

or thin, if it won’t grow due to too many permanents, 


the answer is here on this page. What’s more, leading 





beauty editors recommend Tresses. 


All Tresses are custom-made to your order. 
They are hand-blended of our finest imported 
real hair to match your own hair beautifully. 





BRAID. A full twenty inches long, hand-blended of our finest hair 
to match your own. Designed by Victor Vito who created 25 differ- 
ent styles you can do at home with it. All are in his booklet, “2% 
Ways of a Maid with a Braid” included without charge in your 
braid order. Extra thick braid. . . . . . « « . $18.00, 


Braid shown in photograph at left... . « « « « »« $12.50, 





<a. ee. 




















BANGS. Maybe you've always wanted bangs and were CLUSTER CURLS. A luxuriant mass of artfully FALL. Ten inches long, twelve inches wide from ear 
afraid to cut your hair. All you have to do is “pin-on” arranged curls. May be worn as shown or on top, side, to ear. May be ‘worn as a page boy bob, or as clusters 
\ these real-hair bangs. Blended from imported real hair low in back, Our finest real hair, blended to match upswept on top or to side. Our finest real hair, blended 
to match-your own, » « + + + 0 2 © + $3.30 ewe ss hb ces ea kk eee to match your own, « + +» e « © © « + $12.50 





MAIL ORDER ONLY: Be sure yuu enclose ample hair samples. Snip your hair close 
to your scalp from top, sides and back to assure perfect match. Enclose check or 
money order. Mail to Tresses, Dept. VY, 5 East 57th Street, New York 22, N. Y. Please 
do not enclose cash or stamps. No C.0.D.’s, please. Tresses are fully guaranteed. 


DEPT. VY, 5 EAST 57th STREET, NEW YORK 22, N. Y. 


ONLY MAIL ORDER MAKES THESE LOW PRICES POSSIBLE + TRESSES ARE FULLY GUARANTEED - 
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because they are afraid American 
exhibs will retaliate for the tax by 
refusing dates to British films. 

Despite this bad news for the 
British industry, Allport expressed 
no hope for an immediate sett‘ement. 
He did make the implication clear 
to his American audience that the 
tax move by the British was more 
than a mere emergency measure 
caused by the shortage of dollars. He 
inferred strongly that the British 
government's aim was at least par- 
tially to keep American films from 
their screens. 

Meeting was called at the MPAA 


headquarters in New York yester- | tion Picture Export Assn. 


day by Johnston for a full-dress re- 
view of the foreign situation. He 
made only a brief introductory talk 
himself before introducing Allport, 
Frank McCarthy, the MPAA’s Conti- 
nental rep, and Arnold Childhouse, 
organization’s spokesman in Holland. 

Following resumes by each, they 
answered questions and then there 
was a general discussion. There 
were no proposals by anyone of a 
compromise to end the British stale- 
mate and no decisions of any kind. 


Continue ‘Wait-and-See’ 


Only thing that did come out of | 


it was a sort of tacit agreement to 


continue the American industry’s 
present “wait-and-see” policy. All- 
port said he felt the MPAA had 


acted properly up to this time, had 
been aggressive to just about the 
right degree and hadn't lost anything 
by not forcing the issue. 

McCarthy explained why the 
French went back on their agree- 
ment to allow $11,500,000 of Ameri- 
can coin to be remitted to this coun- 
try. He said that when the USS. 
government allowed the British to 
discontinue sterling conversion, the 
coin which the French figured on to 


pay the U.S. industry off was 
eliminated. 
As for the frane devaluation, 


Little Optimism on Brit. Tax 


Continued from page 3 
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which took place over last weekend, 
McCarthy said he thought that it 


| would cut the value of the $11,500,- 


000 as well as any future remit- 
tances. Whether or not any of the 
coin may be remitted, he declared, 
hinged on the entire world economic 
situation and what happened to the 
Marshall plan, 


Childhouse Comments 


Childhouse said the coin now be- 
ing had from Holland compared 
favorably with pre-war. He com- 
mented somewhat acidly on practice 
of some U. S. indie producers fail- 
ing to sell product through the Mo- 
Grad 
Sears, United Artists prexy, com- 
mented that he had no control over 
indies distributing through his com- 
pany. 

Speaking on the bank clampdown 
on production loans in England, All- 
port declared that this is what 
eaused the recent move by J. Arthur 
Rank to bring General Cinema Fin- 
ance Corp. under the wing of the 
Odeon circuit. He said that what 
Rank had done was to put up the as- 
sets of Odeon to get production coin. 


Those present at the conclave 
were N. Peter Rathvon and Ned De- 
pinet, RKO; Naie Blumberg and J. 
Cheever Cowdin, Universal; W. C. 
Michel, 20th-Fox; Jack Cohn, Colum- 
bia; Robert Perkins and Wolfe Co- 
hen, Warner Bros.; Grad Sears, UA; 
Barney Balaban, Paramount; J. Rob- 
ert Rubin and Arthur Loew, Metro; 
Jamé& Mulvey, Goldwyn; Leonard 
Case, Selznick; George Schaefer, En- 
terprise, and Bill Levy, Disney, in 
addition to a flock of MPAA and 
MPEA execs. 


Meeting was held under the 
auspices of the MPEA, rather than 


|the Motion Picture Assn. itself, since 


the former’s membership is wider, 
Johnston is prexy of both outfits, and 
seven of the majors belong to both, 
but UA and Monogram are members 
of MPEA, while not of MPAA. 

















WARNER BROS. PRESENTS 


“Treasure of Sierra Madre" 
starins Humphrey Bogart 


and 


Walter Huston, Tim Holt, Bruce Bennett 
Directed by John Huston 
Produced by Henry Blanke 


in Persen Lionel Hampton 





Orchestra 
Plus RED sad CURLEY 


meted WARNER BROS. 
roadwa 
At 4ith Street 


STRAND 


WARNER BROS. PRESENTS 
“THE VOICE of the TURTLE” 


Starring 
Ronald REAGAN ®© Eleaner PARKER 
Eve Arden @ Wayne Morris 
with 
KENT SMITH @ JOHN EMERY 





—_—— 
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lby the Allied Theatre 
| Eastern Pennsylvania. The move was 





Directed Irving Rapper 
Bereen nad Jenn "Vas Drutes 


Beendway WARNER Theatre 




















in A JOHN CROMWELL PRODUCTION 


NIGHT SONG ¥ 


with HOAGY CAR 








“John Ford ond Merion ( Cooper present Argosy Pictures” 


. HENRY DOLORES PEDRO 
FONDA - DEL RIO - ARMENDARIZ ! 
{Directes ty JOHN FORD / VICTORIA | 


Reteored by RKO Redio Pictures Broadway ot 46th St 


Na ee ee ee ee ee 


APTAIN tom CASTILE 


TECHNICOLOR 


TYRONE POWER 









_— 


C 



























= RADIO CITY MUSIC MALE 
Rockefeller Cente: 


Gregory Ann Charles 


PECK $ Topp @ LAUGHTON 
Charles COBURN @ Ethel BARRYMORE 


and Louis JOURDAN and VALLI 
f'n David ©. Selznick’s production of 


Hitchcock's “THE PARADINE CASE” 
Spectacular Stage Presentation 








Oater Series for Texas 
Dallas, Jan. 27. 

H. K. Carrington and his Nation- 
wide Pictures have announced a 
series of six westerns to be filmed 
here and to be known as the “Lone 
Rider” series. 

Gene Thomas will direct first in 
the group. 





Rio’ Tops Road Pix 


Paramount is now touting “Road 
to Rio,” latest Bing Crosby-Bob 
Hope-Dorothy Lamour starrer, as 
the best boxoffice performer to date 
of the “Road” series. Claiming that 
there’s still no downgrade for this 
comedy string, Par is quoting figures 
for its first 300 playdates for “Rio” 
which indicate that the film is 312% 
better in revenue than “Road to 
Singapore,” first of the series. 

“Singapore,” which was released 
in 1940 is used as the base. Against 
it, “Zanzibar” (1941) is quoted -at 
112%: “Morocco” (1942), 206%; 
“Utopia” (1946), 268%. 


EASTERN PENN. EXHIBS 
FORM BOOKING GROUP 


Philadelphia, Jan. 27. 
A booking combine will be formed 
Owners of 








approved here today (Tues.) at the 
annual membership meeting of the 
exhib group. 

The combine will be open to all 
members, and it’s thought about half 
the unit will join. It will be similar 
to one operated by Jack Kirsch, Na- 
tional Allied prexy, im Chicago. 

* During the meeting at the Broad- 
wood hotel, the membership unani- 
mously okayed the discharge several 
months ago of Joseph Conway, as- 
sistant to Sidney Samuelson, exec- 


session and challenged Samuelson’s 
action, but the members becked 
Samuelson on grounds of economy. 

New board of directors was 
elected. Abram F. Myers, National 
Allied’s general counsel, and Hank 
McNamee, head of the March of 
Dimes campaign im Philly, addressed 
the members. 


4 in March, 5 April 
b 7 

Set by 20th’s Sauth 
In the first comerete evidence that 
20th-Fox will reach its established 
quota of 48 releases during the cur- 
rent year, sales chief Andy W. Smith, 
Jr., has ammounced a roster of four 
features for release during March 
and five during April Distribution 
schedule marks a slight stepup im the 
usual slate of three films a month 
and, with the three films each re- 
leased during January and Febru- 





ary, totals 15 for the first four 
months. 
March releases are topped by 


“Gentleman's Agreement,” which has 
already been spotted im several key 
lruns across the ceuntry. Other 
March films include “The Challenge,” 
a Bulldog Drummond picture turned 
out under .tae Reliance Pictures’ 
banner: “Half Past Midnight,” a Sol 
M. Wurtzel production, amd “An 
Ideal Husband,” Sir Alexander 
Korda production starring Paulette 
Goddard. Film wound up its preem 


run yesterday (Tuesday) at the 
Roxy, N. Y¥. 

April releases include “Sitting 
Pretty,” starring Robert Young, 








Washington. They agree with a 
need for a good administrator and 
a man who will keep his nose to the 
stone, but they maintain that SIMPP 


should hunt for a candidate who 


combines the various attributes. 

Another factor militating against 
hiring a prominent national figure 
is the large expense involved. With 
few indies in production, SIMPP’s 
treasury will be dependent for some 
time principally on its three most 
active members, Samuel Goldwyn, 
David O. Selzniek and Walt Disney. 

Dues are based on a percentage 
of the gross of the pictures which a 
producer has in release. Otherwise, 
the indies just pay a very minor 
annual retainimg fee. SIMPP has 
lost none of its 23 members, but 
relatively few are now paying dues, 
and even fewer will be paying dur- 
ing the next year as a result of the 
current production decline. Nelson 
has reportedly been getting $50,000 
a year, plus a liberal expense al- 
lowance. 

Fiscal outlook, prospective activity 
and general policies of ‘the organiza- 
tion arc now being canvassed by 
SIMPP’s exec committee on the 
Coast. This group is also running 
the outfit pending choice of a suc- 
cessor to Nelson, who is formally 





| stepping out as of next Monday (1). 


director. Conway attended the closed | 
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‘Stage helping toward possible $14,- 
008. From 


. 
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DENVER 


(Continued from page 13) 
ereet”. (U) and “Mary Lou” (Col), 


$13,000. 
Esquire (Fox) (742; 35-74)— 
“Heaven Only Knows” (UA) and 


“Jiggs, Maggie in Society” (Mono), 
day-date with Paramount. Fair 
$2,000. Last week, “Senator Indis- 
creet” (U) and “Mary Lou” (Col), 


$2,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Good News” (M-G) and “Adven- 
turess” (EL) (2d wk). Thin $9,500. 
Last week, fine $17,500. 

Paramount (Fox) (2,200; 35-74}— 
“Heaven Only Knows” (UA) and 
“Jiggs, Maggie in Society” (Mono), 
i Mild $10,000. Last 
week, (UA) and 
“Maim Street Kid” (Rep), $12,000. 

Rialte (Fox) (878; 35-74)—“Killers 
All” (Indie) and “Road to Big House” 
‘SG). Good . Last week, 
“Wild Irish Rose” (WB) and “Bioa- 
die’s Anniversary” (Col), $3,700. 

Taber (Fox) (1,867; 35-74)}—“Con- 
gorilla” (Indie) and “Borneo” (Indie) 
(reissues). Fime $9,000. Last week, 
“Slight Case of Murder” (WB) and 
“Jezebel” (WB) (reissues), $10,000. 

Webber (Fox) (730, %-74)— 
“Treasure Sierra Madre” ¢WB) and 
“Linda Be Good” (EL), also Denver. 
Pair $2,500. Last week, “Christmas 
Eve” (UA) and “Main Street Kid” 
(Rep), about same. 


Storm Ices St. Lee B.0. 


Bat ‘Sleep’ Hot $23,000, 
Flame’ Nice at $17,000 


St. Louis, Jan. 27. 
Heavy snowstorms and zero tem- 
peratures that have missed this city 
all winter finally caught up with 
snowfall last Thursday (22). Another 
snowstorm on Momday (26) cut fur- 





im the second slot. 
Estimates fer This Week 

Ambassader (F&M) (3,000; 50-75) 
—“The Flame” (Rep) amd “Always 
Together” (WB). Nice $17,000. Last 
week, “Swordsman” (Col) And “Main 
Street Kid” (Rep), $16,000. 

Pex (F&M) (5,000, 50-75)—‘Cap- 
tain Castile” (Q@th) Qd wk). Oke 
$18,000 following good $23,000 initial 
session. 


Leew’s (Loew) (3,172: 50-75)— 
“Sleep, My Love” (UA) and “Plight 
te Nowhere” (SG). Stout $23,006. 
Last week, “High Wall” (M-G) and 
“Mary Louw” (Col), $20,500. 

Misseurt (F&M) (3,500; 50-75)— 
“Tycoon” (RKO) and “Wild Irish 
Rose” (WB) (m.o.). Okay $7,000 for 
second week after nice $10,000 first 
stanza. 

Orpheum (Loew) (2,000; 50-75)— 
“High Wall” (M-G) and “Mary Lou” 
(Col) (m.o.). Good $8500, 
week, “Good News” (M-G) and 
95500 Wolf London” (Col) (m.o.), 


St. Louis (F&M) (4,000; 50-75)— 
“The Exile” (U) and “Time Out of 
week, “Ride Prax meet th) ane 
week, “Ride Pink Horse” 
“Michigan Kid” «U), wr 

one (Ind) 
“Desert Fury” (Par i 
Death” ) and “Kiss of 





BLIZZARD HITS BALTO; 
‘RELENTLESS’ $13,000 


- Baltimore, Jan. 
Blizzard knocked out the Sa 
weekend trade here and all entries 
are suffering 2 bad dip. In best posi- 
—_ a “Relentless” at the Town 
“Treasure of Sierra Madre” ai 
the Stanley. <a saa 

Estimates fer This. Week 
Century (Loew’s-UA) (3,000: 20- 
60)—“If Winter Comes” (M-G). Hurt 
by weather, mild $12,000. “ast week 
‘Sleep My Love” (UA), $13,200. 


Hippodrome (Rappaport) (2,240: 
20-70)—"The Gangster” (Mono) plus 
vaude by Marilyn Maxwell. 


Last _ ee “Love 

Stranger” ‘EL.) and Claude 
~ orch, thin $13,900. ae 
eith’s (Schanberger) (2,460: 26 
60)—“Black Narcissus” (U). Starts 
today (Tues. ) after “Senator Was In- 
discreet” (U) got nice $9,000 in sec- 
ond week after bright opener at 


$13,800. 
Mayfair (Hicks) (980; 35-55)— 
“Black Gold” (Mono). Only $4,500 


after a week of “The Flame” (Ri 

at mild $5,300. get ag. 3 
_ New (Mechanic) (1,800; 20-60)— 
“ou Were Meant for Me” (20th). 
Opens tomorrow (Wed.) after week 
of “Tender Years” (20th) which got 


(1500; 40-60)— | 


rosses 


Cold Wave Belts Mpls. 
But ‘News’ Oke $18,000, 
‘Walk Alone’ Sock 156 


Minneapolis, Jan. 27. 

Grosses here continue to suffer 
from temperatures of 20 below zerg 
and worse. Despite this biz is demon. 
strating a high degree of vitality bee 
cause product, with a few excep. 
tions, isn’t calculated to induce the 
public to brave the frigid blasts, 
| Best mewcomers are “Good News" 
and “I Walk Alone,” latter being 
sock and standout new film. 

Estimates fer This Week 

Century (Par) (1,600; 50-70) 
| “Sleep, My Love” (UA) (m.o.). Here 
after peed first week at Radio City, 
Moderate $6000. Last week, “Road 
|te Rie” (Par) (3d wk), fine $7.000. 

Gepher (Par) (1,000; 44)—*Lady 
From * (Indie) and “Lady 
im a Jam”™ (Indie) (reissues). Light 
$2,500. Last week, “Louisiana” 
(Mono), sad $2,200 im € days. 

Lyceum (Schreiber) (1,800; 50-70) 
—“Leave Her to Heaven” (20th) and 
“Jane Eyre” (20th) (reissues). Mild 
$4,000. Last week, “Jesse James” 
(20th) amd “Return Jesse James” 
(2%th) (reissues), $2,000. 

Lyrie (Par) (1,000; 50-70)—‘Road 
to Rio” (Par) (m.o.). Fourth week 
downtown. Still profitable at $5,000, 
a — ie Irish Rose’ (WB) 
‘ Wk), satisfactory $3,500, givin 
it hefty $39,600 for downtown run. . 
| Badie City (Par) (4,400: 50-70)— 
“Good News” (M-G). Hot stuff for 
university town like Minneapolis 
and has local girl, Patricia Marshall, 
im prominent role. Going to $18,000, 
very geod in view of cold weather 
handieap. Last week, “Sleep, My 
Love” (UA), $15,000. 

RKO-Orpheum (RKO) (2.800: 50- 





* }70)—“The Swordsman” (Col). Mild 
$9,000. Last week “Crime Doctor's 
Gamble” (Col) and Horace Heidt 


orch on stage, big $29,000 at 50-85¢ 
scale. 
: RKO-Pan (RKO) (1.600: 50-70)—~ 
“Always Together” (WB) (1st run) 
and “I Am a Fugitive’ (WB) (re- 
issue), duals. Tepid $6,000. Last 
week, “Arizona” (Col) and “Texas” 
(Col) (reissues), $6,500. 
State (Psr) (2,300: 
Walk Alone” (Par). 
over in prospect. 


50-70 )—“I 
Wow $15,000 or 


Last week, “Killer 

McCoy” (M-G), mild $7,500 after 
virile $14,000 first stanza. 

Uptewn (Par) (1.000: 50-55)— 


“Green Delphin Street” (M-G). First 
| nabe Good $4,500. Last 
week, “Walter Mitty” (RKO), $4.000. 


‘Sierra’ Hot $8,500, Omaha 


Omaha, Jan. 27. 


Last } Every spet im town except the 


Brandeis, where “Treasure of Sierra 
Madre flourishing, is taking a 
beating from the cold. snow and 
wind. Next best is “The Exile” at 
the Omaha. 
Estimates for This Weck 

Bramdeis (RKO) (1.500: 16-65)— 
“Treasure Sierra Madre” (WB) and 
\“Glameur Girl” (Col). Socko $8,500. 
Last week, “Swordsman” (Co!) and 
“Wild Horse Mesa” (RKO), $7,700. 


Orpheem (Tristates) (3.000; 16- 
65)—“Ride Pimk Horse” (U) and 


“Palooka Knockout” (Mono) just 

} fair $10,000. Last week, “Driftwood” 

| (Rep) amd Blue Barron orch on 

Stage, good $16,008 at 20-85c scale. 
‘Parameunt 


(Tristates) (2.800: 16- 
'65)—“Daisy Kenyon” (20th). Light 
$9,000. Last week. “Good News” 


» OM-G ),. $12,300. 
Omaha (Tristates) (2,100; 16-65)— 
) “The Exile” (UW) amd “Dead of Night” 
(U). Trim $9,000. Last week. “Wild 
Irish Rose” (WB) (m.o.) and 
Ring” (Mono), good $6,000, 


being third week downtown for 
“Rose.” 
State (Goldberg) (865: 16-65) — 


“Boom Town” (M-G) (reissue) and 
“Thunderbolt” (Mono) (2d wk). 
Strong $5,000. Last week, $6,500. 


| _ KANSAS CITY 


(Continued from page 15) 
Ship” (Cob). Topping average here 
at $16,000. Last week, “High Wall” 
(M-G) and “Mary Lou” (Col), vith 
personals by Audrey Totter opening 





day, $15,000, 
Orpheum (RKO) (1,900; 45-65)— 
“Treasure Sierra Madre’ (WB). 


Modest $11,000. Last week, “Out of 
Past” (REO), $9,000. 


Paramount (Par) (1.900; 45-65)— 


“Wild Irish Rose” (WB) (2d wk). 
Fancy $14,000. Last week, rousing 
$29,000. 

Roxy (Durwood) (900; 45-65)— 


“Burning Cross” (SG) and “Flight 
to Nowhere” (SG). Slow $3,500. Last 
week, “Second Chorus” (Par) (reis- 





soft $7,000, 
Stanley (WB) (3,280; 25-75)—/) 
‘Treasure Sierra Madre” (WB). Nice 
$15,000 or over looms. Last week 
“I Walk Alone” (Par), $15,300. | 
Town (Rappaport) (1,500; 35-65)— 
“Relentless” (Col). Nicely received 
by crix and set for pleasing $13,000. 
Last week, “Roosevelt Story” (UA) 
okay $8,300, | 


sue) and “Road to Hollywood” (In- 
die), fair $3,800. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65)— 
“Tender Years” (20th) and March of 
Time “Presidential Year,” with the- 
atres conducting a straw vote for 
exploitation bally on this short. 5o- 
so $13,000. Last week, “Senator Was 
Indiscreet” (U), $15,000. 
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Mail Pic Selling impractical, 
M. A. Levy of 20th-Fox Believes 


Minneapolis. 

Dropping of many film salesmen 
here as an economy move has started 
reports in local industry circles that 
the next step will be direct selling, 
py mail and otherwise. But M. A. 
Levy, 20th-Fox district manager, has 
issued a reassuring statement ex- 
pressing the belief it film salesmen 
always will be essential. At the same 
time, he points out, salesmen will 
have more territory to cover and 
will make fewer calls on out-of-town 
accounts. 

“Selling by mail, as I see it, would 
be out of the question and most out- 
of-town exhibitors would be unable 
te make trips to the exchanges in 
Minneapolis when they need pic- 
tures,” Levy said. “Salesmen must 
be present when deals are made and 
contracts signed. The terms of the 
contract have to be fully explained, 
there must be t on them, 
and after the agreement alterations 
must be forbidden.” 

Efforts of territory exhibitors to 
save money on film shipments by 


using parcel post instead of express | 


have been stymied by exchanges’ ac- 
tien in adding charges for delivering 
film to the postoffice and picking 


them up there. Action has resulted | 
in North Central Allied protest, but | 


branch managers are ignoring it. 





Suchman Rejoins EL 


Al Suchman has rejoined Eagle 
Lion as eastern division sales head, 
resuming supervision of EL distribu- 
tion in 11 eastern exchanges. Such- 
man, along with western division 
chief L. E. Goldhammer, left the 
company recently in a shift of sales 
personnel, 3 

Herman Beiersdorf is supervising 
the western division after moving 
up from a district spot in the south- 
west. He’s steering sales activities 
in EL’s 20 other branches. 





Canadian Pioneers Elect Lawson 
Toronto. 
With some 200 coast-to-coast dele- 
gates present, Canadian Picture 


Pioneers’ Club, held its annual can- | 


vention at the King Edward hotel 
here and elected the following offi- 
cers; president, Ilion. J. Earl Lawson; 
vice-president, Ben Cronk; secretary, 
Charles Mavety; treasurer, George 


Beeston; directors, Len Bishop, Sam | 


Sternberg. Maurice Doyle, Oscar 
Hanson, Bill O'Neill, Clare Appel, 
Bill Reeves. 


Ray Lewis, secretary since the'| 


club's inception, resigned. 


Young Will Have to Hustle 
St. Louis. 

Howard Young, managér of the 
Kerasotes Bros. Circuit house in 
Rantoul, Til, has succeeded Eddie 
Walker as manager of the circuit's 
two houses in Havana, Ill. Walker 
resigned to enter the automobile 
business. 

Maury Edgar has resigned as sales- 
man for 20th Century-Fox in FEast- 
ern Missouri and Southern Illinois. 

Jack Martin, formerly Central 
Illinois salesman for Republic Pic- 
tures, is now with the United Artists 
exchange here. 

Tommy Williamson, manager of 
the St. Louis RKO-Radio exchange, 
suffered painful burns while attempt- 
ing to light an automatic gas water 
heater in his home. 








Buy Seven Flexer Heuses 
Memphis. 

M. A. Lightman and two of his 
associates, Ed Sapinsley and Herb 
Kohn, have taken over booking and 
buying for David Flexer’s seven 
theatres here and in Mississippi. 
Insiders believe the move is leading 
toward acquisition of the entire 
group. 

Trio bought a minor interest in the 

exer circuit, shifted all manage- 
ment offices to their own in the 
Malco theatre building here. Flexer 
offices in the Dermon building are 
Said to be closing Feb. 1. 

Flexer has beencut of town, but is 
said to plon withdrawal from this 




















THERE’S ONLY ONE 


MIAMI BEACH 


OCEAN FRONT ¢ 40th to 4iet Sts. 
Reservations invited - Walter Jacobs 
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FWC’s Anti-Noise Drive 


Los Angeles. 

Noiseless popcorn containers 
are being sold in all Fox West 
Coast theatres in California to 
obviate the nuisance of crackling 
paper bags. 

New packages cost more than 
| bags, but the circuit is making a 

financial sacrifice for art’s sake. 











| field entirely in order to concentrate 
jon his national drive-in circuit and 
his new cartoon production venture 


tures. He already has drive-ins in 
Minneapolis and St. Louis. 

Houses involved in the booking 
shift are the Ritz and Peabody, Mem- 
phis; Strand and Varsity in Amory 
Miss.; Tower, in Sardis, Miss. and 
|}the Ritz and new Magnolia (now 
| nearing completion) in New Albany, 
Miss. 





Jas. Moers Joins Par, Albany 
Albany. 
James Moore, recently with War- 
ner Bros., has joined Paramount as 
salesman, succeeding Richard D. 
Hayes. 
Latter resigned to go into the hotel 
business at Tupper Lake, N. Y. 
20th-Fox Exchange Changes 
J. J. Grady, 20th-Fox River Dis- 
trict manager, granted indefinite sick 





| leave: duties absorbed by Howard | 


| Minsky, mideast division manager. 
Decision not to appoint a successor 
| to Grady is believed to represent an- 
| other move by 20th to trim its dis- 
tribution costs. 

St. Louis branch manager Ben 
Reingold has retired, succeeded by 


chief. Ralph Pielow, Jr., former 
salesman in the Boston exchange, 
succeeds Halloran. 





Wm. Briscee Exits Orpheum, K. C. 

Kansas City. 
| William Briscoe has resigned as 
j assistant manager of the RKO Or- 
|pheum here. Before joining RKO, 
| he was with Paramount and Warner 
circuits. He will not be replaced, 
but his duties will be shared by 
Lawrence Lehman, manager, and 
Jack Tiernan, exploitation man. 





Fabian Leases 2? in Altoona, Pa. 
Pittsburgh. 

Silverman Bros. Strand and Logan 
theatres in Altoona have been leased 
to the Fabian circuit. Jake and Ike 
Silverman aren't retiring from field, 
however, but will continue at Hol- 
lidaysburg, Pa., where they own and 
operate the Blair. 

Hilda Lissman has returned to 
booking duties at WB exchange, her 
old post of office manager having 
been discontinued. Katherine Wun- 
derick, of the booking department, 
resigned to go with Par as a stenog- 
rapher. 

Rex theatre, Riversville, W. Va., 
has been acquired by Harry Dunbar 
from: Gerald Shea, with Feb. 1 set 
for the transfer. 

Catherine Del Tondo, formerly 
with the WB theatre department, is 
the new boxoffice clerk at the RKO 
exchange, succeeding Mary Dorsey. 


Sack Heads Texas AVED 
Dallas. 

Alfred N. Sack, general manager 
of Sack Amus. Enterprises here, has 
been named prexy of the Texa« 
Assn. of Visual Education Dealers. 
Other officers elected are R. R. 
Riley, of Houston, veepee: C. Reed 
Morgan, Dallas, sec-treas., and C. R. 
Reagan, Austin, and John Gun- 
stream, Dallas, directors. 

The organization is an affiliate of 
the Natioval Assn. of Visual Educa- 
tion Dealers. Next regular meeting 
of the local group is slated for March 
19-20. following the Southwestern 
regional meeting of NAVED. 

A. W. Davis has purchased the 300 
seat Cedar theatre, Cedar Hill, and 
has taken over its operation. Former 
owner and operator was Bill Shaw. 

New owner and operator of the 
268-seat Frost theatre, Frost, Texas, 
is Rose Willoughby, of Oklahoma. 











SaMer Quits 20th for Rep, Chi 
Chicago. 
Ed Saifer has resigned as 20th- 


Fox salesman for Republic sales 

post. . 
Encyclopaedia Britannica Films 

sales during 1947 were 20% higher 


than in 1946. Since 1943, when the 
company was acquired by EB, sales 
have increased over 300°. 

Joe Cavelli, former Milwaukee 
office manager for 20th-Fox, has 
transferred to Chicago in the same 
position. 

Edward Zorn, president, and other 
officers of the United Theatres of 
Ulinois. have all been re-elected in 
Springfield, T!. Group voted to 
affiliate with Theatre Owners of 
America. 

Ken Sime returned to Chicago as 
country salesman for Film Classics. 
He had been located in Milwaukee 
for the last four years. 

Al Duzell conferred with Sam. 





oo 


Kaplan and Sam Cohen on reissue 


chain setup for ; 
Bell & Howell reported a record 
peacetime high of $18,000,000 in sales 


for 1947. 





Arnswalder Heads N. Y. Beokers 
Alexander Arnswalder, of 20th- | 
Fox, was named president of the | 


Motion Picture Bookers Assn. of 
WN. Y., at the annual election last 


week. Irving Kaplan, of the Rand- 
force circuit, was named veepee and 
Dan Ponticelle, of the Brandt circuit, | 
secretary. | 
Branson On Tour 

Walter E, Branson, RKO’s western | 
division chief, picks up again Non- | 
day (2) on his swing through ex- | 
changes in conjunction with the com- 
pany’s current.sales drive. He heads 
for St. Louis and then visits Kansas 
City, Omaha, Des Moines and Chi- 








cago. He's due back at the h.o. Feb. 


|9. Sid Kramer, sales exec, accom- 


| panies him. 


in Hollywood, called Impossible Pic- | 


Gordon Halloran, Des Moines brafich | - 
| Norris as 
| head booker in the Kansas City ex- | 


————__. 

Texas Drive-Ins Organive | 
Austin, | 
Aiming toward a national organ- 
ization, Texas operators have organ- 
ized the Independent Drive-In The- | 
atre Owners Assn. The outfit aims to 
exchange information on the opera- 


tion of drive-in theatres, public rela- |“Time of Your Life,” as now ex- | 
tions activity and distributor-exhibi- | pected, it will wind up lawsuits that | 


tor dealings. 


secretary-treasurer, and W. E. Syers, 
exec-secretary. 





OA Ups Steller, Crambiect 

Edward Stoller has been named 
branch manager in Minneapolis for 
United Artists. He succeeds Ralph 
Cramblet, who was promoted to the 
post of midwestern district manager 
this week. 

Orville Crouch has been named 
|division manager of Loew's Cleve- 
‘land theatres. He replaces Charles 





| Raymond, who has been transferred | 


!to Washington as assistant to Loew's 
| Tep Carter Barron. 


EL, Names Frank Nerris 
Eagle Lion has named Frank L. 
its office manager and | 
change. Joel Bluestone has 
tapped for EL salesman in the New | 
Orleans branch. 


been | 





Eagle Lion Appointments 
Eagle Lion has tapped Forrest M. 
Swiger for the spot of salesman in 
the Dallas territory. Allan T. Tolley 
is named assistant booker in the 
Pittsburgh exchange. Salesman W. 
Gordon Bugie has been switched 
from the Albany to Buffalo cx- | 
change. 


Levant to Handle SRO, Vancouver 
Vancouver. 
Selznick Releasing Organization 
will distribute its product locally | 
through Nat Levant, branch man- | 
ager of Columbia Pictures. 
Levant is currently handling the | 
product of Alliance Films (Mrs. | 
Joshua Smith), and Asiral Films, 
(Izzy Allen), in addition to handling 
the product of his own company, | 
Columbia Pictures of Canada Ltd. 
asada 





Metro Planning lom Expansion 
Into Canada; Rodgers to Handle 














Cagney Dispute 


———— (Continucd from page 7 





tail on the relationship of UA to 


jthe Odeon Gaumont-British circuits 


as the resut of the new pooling ar- 
rangement between the two Rank- 
controlled chains. UA owns an ap- 
proximately 274.2% interest in Ode- 
on, which Rank offered to buy, but 
at terms unacceptable to. UA. Board 
discussed the proposition but came 
to no decision. 

He also reported that he had 
closed a deal with the Gaumont- 
British circuit on the remaining UA 
product in England which had been 
imported before the 75% tax be- 
came effective. 


If UA gets the Cagney brothers’ 


the company has filed in New York 


Officers elected were Eddie Joseph, | against Cagneys and Warners and 
prez; C. A. Richter and William Mor-| which the Cagneys 
row, vice-prexies; Arthur Landsman, | ging suit in Los Angeles. 


countered by 
William 
Cagney, prez of the outfit, recently 
jconcluded a deal with WB for his 
{future output and had promised the 
latter company that he'd also de- 
liver the completed “Life.” UA con- 
tended the film was already com- 
mitted to it. Cagney and Sears have 
been holding long-distance phone 
huddles on a settlement for the past 
week. 
| UA yesterday withdrew its suit in 
N. Y. State Supreme Court vs. Cag- 
}neys and WB. Another suit vs. Cag- 
|mneys themselves. remain on _ the 
books. Argument is scheduled for 
next Monday (2) on a Cagney mo- 
tion denying the court's jurisdiction. 
Todd's deal with UA came as 
something of a surprise, since the 
legit producer is now in bankruptcy 
and it was presumed he'd have an 
impossible time, temporarily at 
least, in obtaining financing. His 
source of coin for “Busman” hasn’t 


| been disclosed, but he has guaran- 


teed UA that the company he is 


| forming to make the film has firm 


commitments from both banks and 
private investors for all the money 
he needs. 





Ne* UA Bankroll Werries 
Hollywood, Jan. 27. 
George Bagnall, United Artists 
veepee in charge of production, an- 
nounced that new bank financing 
will enable UA producers to go 
through with their filming programs 
without worrying about bankrolling. 
After the recent unsettled period in 


4 With other major film distributors 


reported cutting down on their for- 
eign lém programs, Metro is so well 
pleased with its narrow-gauge oper- 
ation that it’s now planning to ex- 
pand the program into Canada. Re- 
port of the Canadian plan dispels ru- 
mors that Metro, too, was retrench- 
ing in its 16m operation and is be- 
lieved to indicate the company may 
eventually begin distribution of nar- 
row-gauge product in the U. S. 
Latter premise is based on the fact 
that the Canadian operaiion will be 
handied by the domestic sales staff 
under sales veepee William F. 
pee whereas 16m distribution in 
all other foreign countries has been 
‘part of the work of Loew's Interna- 
jtional. Survey of the Canadian 16m 
| situation was recently completed by 
|a member of the international com- 
pany’s 16m department and has been 
submitted to Rodgers and Loew's 
prexy Nicholas M. Schenck. Duo are 
now huddling on the plan in Florida, 
where they're both vacationing, and 
are expected to announce their de- 
within the next couple of 








| Cision 


| weeks. 

If the Metro execs give the nod to 
jthe 16m program for Canada, they'll 
jalso have to decide whether to work 
jthrough one of the Canadian narrow- 
| gauge distributors or start their own 
joperation, as they’ve done in all 
j}other foreign countries. Chief ob- 
stacle in the latter course is an ex- 
'clusivity clause in contracts between 
| Canadian distribs and all other exhib 
customers, which provides that ne 
16m outlet buying product from the 
distribs can buy from any other oute 
fit for the duration of the contract. 
Fact that Metro has always been op- 
posed to establishing partnerships 
with foreign companies indicates 
that it will attempt to buck the ex- 
clusivity clause. 

In other parts of the world, Metro 
is proceeding with its plans of tying 
up its 16m program with regular 
35m distribution. While several of 
those men trained especially for 16m 
work have been axed, majority of 
them have been absorbed by the 35m 
sales staffs. Idea is that the com- 
pany is in business to sell pictures, 
regardiess of whether the pix are 
16m or 35m. 





the company’s affairs, Bagnall said, 
five banks are now ready to furnish 
production coin, Bank of America 
and Security Trust & Savings in 
Los Angeles, and Bank of Manhat- 
tan, Continental and Irving Trust 
in the east. 
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Moving Picture and Stage Rights To 


Pat Ballard’s Song Writing Machine 


(Reg. U. S. Pat Off Mach Pat. Pend.) 


Are Under The Exclusive Management Of 


JOHN O’CONNOR 
1697 Broadway 
‘New York 
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Problem 


of Stars for N.Y. Originations 


Continues to Be Agony for Producers 





Producers of New York-originat- 
ing network shows that use name 
performers are finding it increas- 
ingly tough to pact stars. For some 
of them it has become an almost 
agonizing week-to-week experience, 
with compromises on use of lesser 


6906 KWFT Buy OK'd 


Wichita Falls, Jan. 27. 
Final FCC approval has been 
granted E. H. Rowley, prez of the 
Robb & Bowley-United Theatres 
and H. J. Griffith, prez of Theatre 





alternate names frequently occur- 
ring. 
It’s generally recognized that, | 


despite the abortive attempts made 
to enhance Manhattan’s prestige as 


eted shows, it'll continue to remain 
Hollywood’s exclusive “baby” so 
long as the film industry holds its 
grip on the star performers. 


Right now there are seven coast- 
to-coast shows out of New York that 
go in for names on a regular basis, 
such as the CBS hour sustainer, 
“Studio One,” Fred Allen’s show, 
“We, the People,” “Reader’s Digest, 


an originating point for top-brack- | 


Enterprises for the purchase of 
| KWFT and KWFT-FM for a reported 
| price of $690,000. 

Also a partner is Kenyon Brown, 
/managing director of the outlets. 





Package Mills 
Grind ‘Em Out 


the works indicates some ambitious 
programming plans involving legit- 





“Calvaleade of America,” and 
“Theatre Guild of the Air.” Prob- | 
lem of lining up star material has | 
been a constant problem for the} 
majority of them. 

Allen has been compelled on nu- | 
merous occasions to repeat on his | 
list of availabilities, with the others | 
grabbing off what Hollywood names 
happen to be around N. Y. -at the | 
time. , 

‘Studio One’ Has Its Share 

“Studio One” has been having its | 
share of star trouble, and while CBS | 
has been successful in obtaining the 
services of John Garfield, Robert 
Mitchum, Charles Laughton, Gene 
Kelly, James Mason, Edward G. 
Robinson, Paul Muni and Geraldine 


Fitzgerald, in between it’s been 
murderous. 
Last night (Tues.) “Studio One” 


did E. Phitlips Oppenheim’s “The 
Great Impersonator,” but it wasn’t 
until over the weekend that it suc- 
ceeded in obtaining Luise Rainer, 
Walter Slezak and Beverly Roberts 
for the three supporting roles. 
Fletcher Markle, the Canadian-im- 
ported director of the series, played 
the lead role, which requires an 
¢ English accent, but it was only after 
unsuccessful efforts to get Douglas 
Fairbanks, David Niven or Rex Har- 
rison that he went into the role. 
Fairbanks was all set, but at the 
last moment was forced to stay on 
the Coast because of some pic “re- 
takes.” Rex Harrison was reached 
at mid-ocean on the Queen Eliza- 
beth and nixed the deal at 10:20 
p.m. ‘last Tuesday just as the previ- 
ous week’s “Studio One” was about 
to sign off the air, so it was im- 
posible to announce the following 
week’s star at signoff time. That’s 
frequently happened on the show. 


Agencies Don’t Like 
Placing Fourth On 








Allocation of Plugs 


Complaint that is heard often 
around agencies these days is that 
the agency-built network shows are 
getting the stepchild treatment from 


Stations when it comes to promo- 
Claim these sources make is 


tion. 
that under the present promotional 
dispensation their 
fourth place in a station’s allocation 
of priority. 


Here’s the order in which, they 
say, the average station doles out its 


promotion: © 

1. The locally sponsored program. 

2. The network co-op show with a 
local sponsor. 

3. The network-built commercial 
program. 

4. The agency produced show. 


DET. SYMPH TO ‘GET 





ABC SUSTAINING RIDE : 


Detroit Symphony's “Sunday 
Evening Hour” isn’t bowing off ABC, 
after all. Web’s programmers de- 
eided Monday (26) to give the long- 
hair orch a sustaining ride for at 
least 13 weeks. 

Symphony’s kankrolling by De- 
troit plastics tycoon Henry Reich- 
hold ended last Sunday (25) follow- 
ing inability of the sponsor to get 
together with the Detroit local of 
the American Federation of Musi- 
cians, reportedly on pay. scales. 
Crux of trouble was said to be that | 
Reichhold declined to pay the orch 

commercial rates. Presumably, how- 
ever, the crch will accept sustaining 
pay from the network. Tab is said to 


programs take 


vaude-nitery names, including Edith 
Piaf, Clifford C. Fischer, Lee Sabin- 
son, George S. Kaufman and Edna 


Ferber. 

Fischer, in collaboration with 
Charles Lewin, is blueprinting a 
once-weekly air show for Miss Piaf 
and the group of male satirists, Les 
Compagnons de la Chanson, with 
whom she appeared in a _ recent 
Broadway engagement under Fisch- 
er’s auspices. 

Lewin is also partnered with Sab- 
inson, producer of the “Finian’s 
Rainbow” musical, in a package deal 
for a new juvenile air show. 

Kaufman and Miss Ferber have 
turned ever the radio rights of their 
“Stage Door” legit play to Margaret 
Swope and Murray Burnett, who 
have completed a presentation of an 
air series for cross-the-board show- 
casing which is being submitted to 
agencies. Mark Hanna is agenting 
the package. 

Arthur Moore, now an indie pro- 
ducer in Hollywood, is in N. Y. show- 
casing his first package, an untitled 
30-minute musical stanza featuring 
Victor Young and 50-piece orch, the 
King’s Men, Igor Gorin (baritone) 
and actor J. Carroll Naish as host. 
Naish additionally does a four-five 
minute spot reading poetry. Moore 
has one audition platter of show and 
claims considerable agency ‘interest. 


|He’s had it at Young & Rubicam and | 


|Kenyon & Eckhardt among others. 
Moore proéduces; script is by Theo- 
dore Geisel. 


Bill Bacher Teams Up 
With Ward Wheelock 
For Radio-Slanted Pix 


Hollywood, Jan. 27. 
Incorporation of William A. 
Bacher Productions, announced by 
Bacher, unites two radio figures in 
partnership. With Bacher is Ward 
Wheelock, head of agency bearing 





producer, and will be active head 
of outfit which will produce pic 
programs for radio and television. 
First production wHl be under 
banner of subsidiary Trinity Films 
with James Nasser, northern Cali- 
fornia exhib as partner. Pic will be 
adapted from book “If This Be My 
Harvest,’ by Margaret Lee, Violet 
Atkins, with lensing slated for May. 
There'll be considerable locationing 
in wine country around Fresno. 
Bacher, Wheelock are close friends 
since 1935 when Bacher was lured 
from Benton Bowles for whom he 
produced air series “Show Boat,” to 
take over “Hollywood Hotel.” Asso- 
ciation continued for years after 
“Hotel” left air, Bacher gradually 
drifting into pix. Wheelock over- 
tured Bacher for years to join agency 
as radio director. Now Wheefock is 
| in with Bacher as financial partner. 
He will assume more active interest 
in packaging shows for radio, tele. 


Are News Writers ‘Pros’? 


The Radio Writers Guild will sub- 
mit a brief opposing the classifica- 
tion of news writers as “profession- 
als” under the Wages and Hours 
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SHELDON PETERSON 


A reporter, editor and a keen 
writer with a sharp sense of the 
dramatic in news. Introduced use 
of spot news wire recordings into 
newscasts in Denver. 

KLZ, DENVER 





oS 


WNBC Learns How 








Practically no week has gone by 
since Schaefer Beer assumed the 
sponsorship of “Hollywood’s Open 
House,” open-end series, on WNBC, 
N. Y., that some complication hasn’t 
marred the serene career of the 
client-program association. Two 
weeks ago Foote,. Cone & Belding 
raised a tempest about Jack Benny 
having participated on one of the re- 
cordings, and last Thursday evening 
(22) the announcer was in the mid- 
dle of his middle commercial when 
the NBC chimes cut in with a triple 
bongo. Somebody had forgotten to 
cut off the chimes, which auto- 
matically ring on the quarter hour. 

Three weeks before it was a case 
of forgotten work involving Roland 
Young. The actor saw a spdtlight ad 


going to broadcast that night on 
WNBEC for Schaefer. 

Young called his radio agent, John 
Gibbs, and was quite tart about the 
thing. He asked Gibbs whether he 
didn’t think the principal ought to 
be consulted before he was booked. 
Gibbs assured Young that he didn’t 
arrange any guest date for that night 
and that as a matter of fact when he 
saw the ad he assumed that Young 
had accepted the booking on his 
own. “Well,” Young remarked, 
“call them anyway and say I can’t 
be there. I’ve got a previous en- 
gagement.” 

Show Was Transcribed 


No sooner did he hang up on 
Young than Gibbs recalled that the 





his name, who continues with his | mediate phonecall 
outfit which handles Campbell Soup | brought 
account. Bacher recently wound up | 


four and a half years as 20th-Fox | about. 


show was transcribed. An im- 
to his client 
an assurance that he 


still didn’t know what it was all 
Gibbs checked and found out 


| that Young had cut the record about 


|a year,ago. Young dismissed the 
| matter with the comment, “If you 
| say they have a contract showing I 
did the work it must be so, but I 
still don’t recall the circumstances.” 

The week before the airing of the 
disk in which Young guested there 
was a tangle concerning a drama- 
tized bit from “Trilby.” Harper & 
Sons raised with WNBC the issue 
of a radio rights authorization, but 
it turned out that the girl scriptist 
who prepared the piece had cleared 
the thing with the agent for the 
dramatist of the DuMaurier book, 
and the ripple was quickly smoothed 
out. 

The same series had played pre- 
viously on over 100 stations around 


|any sort of question or demurrer. 





Latin America Grows Up as Toprank 
Radio Ad Medium, Sez McCann's Giese 





CBS Buys ‘Senator’ 


“Fighting Senator,” action meller 
which was sponsored by Lever Bros. 
(Swan soap) as a Joan Davis re- 
placement during the summer of 
1946, has been bought by CBS. As 
before, it's a Lou Cowan package, 
with starting date not yet decided. 

Harry Ackerman, who as ex-Young 
& Rubicam vice-president of radio 
bought the show for Swan,~ will 
supervise it for CBS. 








To Go Nuts With 
An Open-End Show 


in a New York daily saying he was | 


the country without anybody raising 








Script Happy 


There have been some gripes 
around some networks and N. Y. 
stations over the lately adopted 
practice of a radio critic for a 
Manhattan daily of reviewing 
shows from scripts. Cases have 
arisen recently where the critic 





Act. Other talent and employee | 
groups in radio are already fighting | 


incorporated in reviews portions 
the move, which was proposed re- | 


of scripts which were deleted be- 


cently by the National Assn. of| fore the program went on the 

Broadcasters. “Professionals” are} air. 

exempt from the wage provisions | Worse, some of the reviews 

of the Act. have obviously—to anyone who 
Hearings on the proposal were; heard the show in question—re- 

held recently in Washington. Dead- flected the fact that the critic 





be about $5,000 weekly. 


line for filing briefs is Feb. 16. hadn't heard it. 


ABC: Who's Afraid 


AEC thinks it’s got the trick show 
that could put a dent in the top 
|audience-pulling Bergen-Allen Sun- 
iday night NBC 60-minute comedy 
| parlay. Network has completed a 
|} deal with Lou Cowan Associates for 





|a new hour-long program called 
| “Stop the Music,” created by orches- 
\tra leader Harry Salter, which, 
|though basically a musical show, 
| A . 
| combines elements of home audience 
| participation and suspense, with a 


community-public service angle. 


ABC has put it down for a March 
teeoff, in the 8 to 9 Sunday night 
bracket, with the web sales boys 
pitching it up to the agencies for 
Iewemreesg nibbles. That would 
|give ABC two 60-minute Sunday 
night shows, with Winchell and 
Louella Parsons sandwiched in be- 
tween “Stop the Music” and U. S. 
| Steel’s “Theatre Guild.” 

“Music,” as conceived by Salter, 
|is something akin to the old “Pot 
|o’'Gold” show, except that any lot- 
tery suggestion is removed. For- 
; mula provides for telephone calls 
i throughout the country—but calls 
| based on letters received telling 
| what coftribution these individuals 
| would like to make to their com- 
imunity. Orch (with vocal. assist) 
|segues from one tune into another 
j until a call is put through. 

| The “Stop the Music” tagline 
means the party’s on the phone and 
if they can identify the tune being 
played at that particular moment, 
they grab off a cash award, the com- 
munity gets its payoff (on audition 
record it was a playground for poor 
kids), and there’s a try for a jack- 
pot. 

As trick shows go, network thinks 
it’s got the topper. 


Philco Dealers’ Co-op 
Sponsorship of Four 
Finley T. C. Programs 


Hollywood, Jan, 27. 

Philco and Finley Enterprises en- 
tered a pact this week whereby the 
producing firm detivers four of its 
transcribed shows for co-operative 
radio sponsorship by Philco distribu- 
tors and dealers throughout the 
country. The precedental deal will 
follow the pattern of the Bing 
Crosby and Burl Ives shows, with 
distribs anteing half the cost of 
shows and air time. 

Easily one of the biggest deals of 
its kind ever worked, it is regarded 
as solid institutional as well as on- 
the-scene sales stimulator at a time 
when dealers are hard pressed to get 
newspaper ad space due to news- 
print shortages, etc. Shows will be 
made available to some 25,000 deal- 
ers, it’s stated, and the Hutchins 
agency will handle all commercial 
copy. Immediate increase of the 
Finley sales staff is planned to meet 
the situation. 

Shows involved are “Myrt and 
Marge,” quarter hour; “Flight With 
Music,” quarter hour: “Diary of 
Fate” and “The Anderson Family,” 
both half-hour programs, respec- 
tively, in series of 130, 39, 52 and 52, 
weekly editions. 











WNBC’S MURROW PICKUP 


It'll be CBS news commentator Ed 
Murrow on WNBC, N. Y., Feb. 5 
when the NBC flagship picks up the 
Radio Executives Club luncheon ad- 
| dreess of David Lilienthal, chairman 
/of the Atomic Energy Commission. 
Ieererehad is ticketed to intro Lilien- 
thal. 
| WNBC will cancel 15 minutes of 





|Mary Margaret McBride’s commer- 


cial time to do the remote, 1:30-2 p.m. 


4 


Of Bergen, Allen? 


With active help from U. S. broad. 
casters, Latin America’s radio jp. 
dustry has rapidly grown up during 
the postwar years into a toprank. 
ing advertising medium. According 
to George Giese, McCann-Ericksen 
vice-prexy, just returned from a 
tour of the agency’s south-of-the- 
border offices, improvement is 
marked in all phases of operation, 
extending from modernization of 
technical] facilities to overhauling of 
programming ideas. 

Biggest single factor contributing 
to the current upsweep, Giese re- 
ports, is the multiplication of the 
number of receiving sets now in use. 
However, even greater strides could 
be expected if relaxation of ex- 
change controls permitted American 
set manufacturers free access to the 
available market. 


Indicative but not exactly typical 
of the progress being recorded, 
Giese declares, is the $2,500,000 Ra- 
dio Center now nearing completion 
in Havana. Built with the coopera- 
tion of engineers from an undis- 
closed U. S. network, the Center 
will contain broadcast studios, a 
theatre, nitery and offices . la Radio 
City in New York, but on a reduced 
scale. Big wheel in the Havana op- 
eration is Goar Mestre, head of the 
Cuban CMQ netwark. 


Keep toe U. S. Standards 


As a sample of the growing aware- 
ness of program needs, Giese says 
that while it was not uncommon for- 
merly for some stations to spot 15 
minutes of straight commercial 
plugs, today that would be impos- 
sible. Most Latin-American stations 
maintain standards now equivalent 
to American radio. In Argentina 
singing commercials are banned 
absolutely. Argentina, Brazil, Cuba 
and Mexico have the most up-to- 
date broadcast setups, Giese says. 

With influx of advertising rev- 
enue, both stations and ad agencies 
in Latin America are refining their 
programming techniques after the 
U. S. pattern. Rehearsals of all 
shows are now mandatory,. which 
is an innovation, and there has been 
an enlargement of production staffs 
to accompany the increased atten- 
tiveness to operation details. 

Hooperatings are practically un- 
known in South America, Giese says, 
except for a measurement service 
in Rio de Janiero. And here the 
ratings play the same role as they 
do in America, with ad agencies 
eyeing the results with as much 
avidity as they do in this country. 
According to spot measurements 
conducted by individual agencies, 
most popular programs are of the 
soap opera type, with musical shows ° 
next in line. 

American advertisers now con- 
sider Latin American radio as one 
of the chief media for marketing 
mass consumption comniodities. Big- 
gest time buyers are Coca-Cola, af- 
filiates of New Jersey Standard Oil, 
soaps and toothpastes. Standard 
Oil’s “Esso Reporter,” broadcast 
over many Latin American stations, 
is the top show from the standpoint 
of its long life-span and popularity. 

Giese says that programs beamed 
from the U. S. to Latin America 
have an audience narrowly limited 
to persons owning shortwave sets. 
In any case, commercial radio has 
to be based on local programming 
efforts. And that’s what's wrong 
with some agencies trying to build 
packages for Latin America from 
New York, Giese says. 





4A’s Time Buyers Group 
Not Happy Over Shaving 
Of Rate Protection Period 


Subject of rate protection came in 
for a bit of airing at last week’s 
meeting of the old time buyers com- 
mittee of the American Assn. of Ad- 
vertising Agencies. 

No particular stand was taken, but 
the group, in taking cognizance of a 
disposition among some stations to 
follow the new policy of NBC and 
CBS of reducing this from a year to 
six months, agreed that it wasn’t to 
its liking. 

The sense of the buyers’ reaction 
was that while they recognize that 
costs were going up for stations they 
still felt that the station should for 
their own best interests retain the 
year’s protection. That policy is 


more conducive to agency operation 
since budgets are commonly planned 





on a year's basis, 
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TREND WIDENS ON 60-MIN. SH 





—_—— 


Looking 


for Trouble? 


Broadcasters are divided, and understandably, on the tricky, 


involved and dangerous matter 


of taking an “editorial” stand. 


This involves the right of a station licensee to behave like a news- 


paper publisher. 


It’s easy to argue in theory that the broadcaster has or should 


have such an equal right to 


“free speech,” but it’s not so simple 


as it seems, for the FCC’s Mayflower decision of 1940, which still 
stands as the basic guide, was written in reaction to the abuses 
of editorializing by the Boston stations of John Shepard, 3d. 


Shepard was up to his eyebrows in politics, and Massachusetts 


politics aren’t pretty. 


In using his Government-granted fran- 


chise to advocate his viewpoints as to men and issues, Shepard 
became a potent political power not by entering politics or 
running for office but by shouting from the platform of a radio 


license. 


The pros and cons of the Mayflower decision still echo, and 
further hearings on this very matter are due in Washington this 
spring. One party of radio men contends that they ought to 
have freedom to editorialize, and they wish this right recognized 
even though some of them frankly do not intend to use it. For 
this is the rub. As a businessman obliged in self-interest not to 


antagonize listeners, a station 
indifferent to consequences. It’s 


operator cannot easily rush in, 
believed in Washington that the 


motivation of some broadcasters is not to exercise the privilege 
of advocacy, but to force the FCC to abandon its explicit and 
implicit control over editorializing. 


Clearly this issue is emotional as well as intellectual. 


Certainly 


no snap solution is possible, but caution is justified because in 


the past the record is decorated, 


back to the mid-twenties, with 


examples of dubious use of the editorial privilege by broad- 
casters who, the minute they stop thinking and operating im- 
partially and begin indulging in their own political, social, re- 
ligious and other bents, are likely to be all too human. 


If the industry won a privilege which thereafter was exten- 


sively abused, it might be a victory to regret. 


not be extensively abused, but 
dictate opened up new opportun 


Perhaps it would 
if a reversal of the Mayflower 
ities for even a few station alli- 


ances with clever demagogs the injury to radio as a whole might 


be considerable. 


Have the broadcasters so soon forgotten Franklin Ford, Charles 
Coughlin, Judge Rutherford, Bob Shuler, Leland Bickford, et al.? 








NBC Bares Findings on How U. S. 
Dailies Treat Logs, Air News 


Daily newspapers of the U.S. 


are? 





doing a fairly thorough job of sup- 
plying readers with radio station 
logs, but still aren’t devoting much 
space to radio news and columns, 
according to the findings of a compre- 
hensive and perhaps unprecedented 
survey just completed by NBC's 
press department. Surprisingly howe 
ever, félevision logs are widely car- 
_Tied considering the small number 
of stations on the air. 

Alton Kastner, NBC column edi- 
tor, found in scanning tearsheets 
from 1,682 dailies that 1,275 carried 
logs of some kind. Of the 407 print- 
ing none at all, most apparently 
were smaller papers with 1,000 or 
less circulation. Of the 1,275 with 
logs, however, 180 list ene statien’s 
programs only, 44 print enly selected 
programs, and only 122 run “high- 
lights” in addition to their logs. 
Thirty-four run ads inserted in their 
logs. Eighteen run their logs once 
weekly, giving the full week’s sched- 
ules. 

Regularly serviced radio columns 
distributed by two of the wire serv- 


Next Editor Listing 

Second,in the series of list- 
ings showing how the nation’s 
radio editors rate the top air 
shows will appear in next 
week's issue of Varimry and 
will be published weekly there- 
after. 


The Radio Editors’ Quality 
Rating boxscore was inaugu- 
rated in last week's (21) 
VARIETY. 








Editor Poll 


Seen as Hypo 
On Scripting 


General sentiment in radio circles, 





ices (Associated Press and Interna- 
tional News Service), are carried by | 
a total of only 92 papers. 


Eighty-four dailies carry signed | 


(Continued on page 40) 


SHEPARD HANDS OVER 
HELM OF YANKEE WEB 


Boston, Jan. 27. 

John Shepard ITI is stepping out of 
active management of the Yankee 
Network and going into semi-re- 
tirement as “consultant” to the 
regional hookup. Although the web 
announced yesterday (26) that Shep- 
ard had been reelected board chair- 
man, it was disclosed simultaneously 
that Thomas F. O’Neil, son of Yankee 
Prexy William F. O'Neil, had been 
elected @ veepee of the web and a 





member of the Mutual network 
board, succeeding Shepard in the 
latter post. 

Linus Travers will continue as 


exec veepee and general manager, 
and George Steffy as a veepee. 
Travers also is on the MBS board. 

Shepard's pullout, effective next 
Sunday (1), coincides with expira- 
tion of a five- -year contract between | 
him and Yankee, 


| particularly among show-minded 
people within the trade, is that the 
projection of the Radio Editors’ 
Quality Rating System, which made 
its initial appearance in last week’s 
VARIETY could well serve as the nec- 
essary stimulant toward improving 
radio scripting. 

The Radio Editors’ poll, which re- 
sumes in the next issue as a regular 
weekly Variety feature in coopera- 
tion with Dick Mansfield, freelance 
researcher, had a particularly ex- 
hilarating reaction among writers, 
directors and producers on the Coast, 
originating point for most of the top- 
budgeted nighttime shows. 

The Coast production boys, who 


(Continued on page 30) 


Sweeney & March Reprieve 


CBS has kad a change of heart 
about Sweeney and March, and is 
going to give the comic duo another 
| go-round, in a new time slot. 
| Although the web is puiling S&M 
out of the 9:30 Wednesday segment 
‘following tonight’s sequence, the 








pair will get a new eve ning time slot | 
‘ing, and tossed a few, hard words 
‘over his shoulder: 
‘superficial (and) sloppy. The stream 


within a couple of weeks, with the 
net renewing its year and a half old 
| effort to land the show a sponsor. 


| view 
| Shepley, 





|}quit as 








FULL-HOURAIRE 
TAKE oPOTLIG 


Emphasis being put today 
shows of 60-minute length is 
soming into one of the major 
blown trends in radio. 

In contrast to only a few seasons | 
back, when “Lux Radio Theatre” had 
the full-hour network programming 
spotlight pretty much to itself, there 
are now five riding the coast-to- 
coast airwaves, with a sixth coming 
up in March, when ABC slots the 
new “Stop the Music” (see separate 
story) musical quizzer in the 8 to 9 
Sunday night bracket as opposition 
to NBC’s Edgar Bergen and Fred 
Allen. 

In addition CBS is tossing around 
the idea of a full-hour variety stanza 
in the tradition of the old “Ziegfeld 
Follies,” with a guest policy per- 
mitting for the cream of show busi- 
ness to reprise their favorite bits 
and an ex-“Follies” comic fave to 
emcee. It would be a top-budgeted 
show for major sponsor showcasing 
which the net thinks could be to- 
day’s radio counterpart of the old 
“Follies” in both prestige and enter- 
tainment. 





on 
blos- 


full- | 


| 
| 





'Not Much Chance of Petrillo Pulling 
Musicians, Despite No New Pact: 


FM Duplication Looks Set to Ride 





Ve Vas Dere, Sharlie! 


Washington, Jan. 27 

Network execs are casting a 
meaningful eye at television for 
more than one reason. 

Some of the top brass down 
here from N. Y. to testify at the 
Petrillo hearing aren't so sure 
they’re happy with the turn of 
events. 

Previously, as one pointed out, 
it was a simple matter to go back 
to the chief in N. Y. and report 


on what a terrific job they did 
“But with the Boss Man now 
watching the proceedings on 


tele,” he lamented, “Mark Woods 
might have to think twice before 
telling Ed Noble how sensational 
he was; Joe Ream and Frank 
Mullen might have to modify 
their reports in checking in with 
Bill Paley and Dave Sarnoff.” 











That would bring the number of 
60-minute network shows to seven, 
and veterans in radio say at no pre- 
vious time can they recall when so 
many ruled the kilocycle roost at 
one time. 

CBS Impetus 

CBS has given considerable im- 
petus to hour-long programs with its 
“Studio One” dramatic  sustainer 
(which has built up to a 10 rating 
despite the fact it’s slotted in oppo- 
sition to Fibber and Bob Hope), plus 


It's Oft-Told Tale; 
Tgnorant’ Not So 


It’s aku again. 





the web’s recent expansion of “Sus- 
pense” into a 60-minute show. With | 


“Lux Radio Theatre” paying off for 


more than a decade with one of 
radio’s top Hoopers, it would give 
CBS four full-hour showcases if and 
when it unveils the projected variety 
stanza. 


In addition, Ford is currently 
sponsoring its Sunday* afternoon 


houf dramatic series on NBC 
the client is moving into a night- 
time segment), while U. S. Steel's 
“Theatre Guild of the Air,” in the 
9:30-10:30 Sunday night ABC slot, 
has built up to a 12.3 rating. It’s in 
its third season of sponsorship, with 
U. S. Steel reported happy with the 
increasing audience payoff. 

It’s a throwback to the days when 
Kate Smith, Fred Allen, Rudy 
Vallee, Major Bowes, Kay Kyser, 
etc., were riding the 60-minute for- 
mats, but not necessarily all on the 
air during the same period. 


Blackburn Exits JWT 


Norman Blackburn, v.p. in the 
Hollywood office of J. Walter 


Thompson, has resigned after 10 
years with the company. He's in 
New York completing a new con- 
nection. 

Biackburn started in the agency’s 
picture department and was then 
switched over to radio, producing in 
recent years the Kraft and Elgin 


(which 





| Pays To Be Ignorant” 


Just as on the three previous occa- 
sions when it was on the threshold 
of getting the Philip Morris axe, “It 
Hooperating 
| shot way up to an 11.6 last week. It 
| bettered its previous tally by 48 
| and, 
| Brice’s 16.6, took the edge off all the 
shows in the new and long-heralded 
|Friday night CBS comedy lineup. 

“Ignorant” goes off in two weeks 
to make way for the new Philip 
Morris musical starring Dinah Shore 
and Harry James. However, CBS 
has bought the property for a Sat- 
urday time slot and if it can’t land 
a sponsor, “Ignorant” will be co- 
oped. In each previous instance 
when it was yanked by the ciggie 
sponsor for a new show, “Ignorant” 
wound up with a reprieve and was 
restored to its Friday slot. 

Here's how the new Friday lineup 
squared off on the initial Hooper 
results: 

General Foods’ Fannie Brice show, 


(Continued on page 40) 


Dave Taylor to 0.0. Europe 


Davidson Taylor, CBS veepee and 
director of public affairs, goes to 
Europe in late March or early April 
for an overall looksee at Columbia’s 
European news operation and to 
visit the web’s correspondents. 

Plans call for Taylcr to visit CBS 
newsmen in London, Paris, Berlin 








holiday shows. He was made a v.p. 
a a couple « of years ago. 


and Rome. _He’ li be gone six weeks. 





Severaid vs. Time Mag, or: The 


Pot Calls th 


CBS and its Washington news- 
caster, Eric Severaid, hit the ceiling 
last week when Time magazine, 
in its radio section, came out with a 
pithy paragraph concerning Sever- 
aid. based on an interview given a 
staffer of the mag’s Washington Bu- 
real. severaid, it’s reported, has 
threatened legal reprisals. He 
charges that the sum total of the 
four sentences that appeared in 
print, the result of a two-hour inter- 
given the D. C. staffer, Jim 
was so warped and so 
“cruelly misrepresented” his views 
about radio and his professional col- 
leagues as to injure his position. 

Time paragraph read as follows: | 
“Lean, velvet-voiced Eric Severaid | 
CBS’ Washington bureau | 
chief to give full time to newscast- | 





‘Radio reporting is 


e Kettle Black 


runs purer than in newspaper re- 
porting but not so deep. Radio re- 
porters... know that they won't be 
able to use more than a few lines in 
most stories (so) they quit digging. 
[ think I'd be happier writing for 
print.’ ” 

Severaid claims that any 
journalist feeling the way Time rep- 
resented him ought to be pushed out 
of the business; that he spent a full 
two hours giving the Time reporter | 
an estimate of what is good and what | 
is bad about radio journalism, and | 
what emerged in print so distorted | 
his viewpoint as to make him appear 
ridiculous in the eyes of his col- 
leagues, for whom, says Severaid, he | 
has the greatest respect. 

When the paragraph appeared in 
print, Shepley, it’s reported, told 


|Severaid that he was appalled at 
iwhat the N. Y. editorial desk had _ 
{done to the copy he had sent in 


Dumb Ratingwise 


with the exception of Fannic | 


radio | 


# Deal or no deal, James C. Petrillo 
won't pull his American Federation 
'of Musicians members off the net- 
|works after next Saturday (31), say 
ithe best informed sources. Further- 
|more, network affiliates with FM 


lstations in all probability will begin 


full duplication of web shows on 
their high-frequency outlets starting 
jnext Sunday (1). 

| Negotiations between Petrillo and 
the webs this week appeared to be 
hitting the daily tempo character- 
jistic of the final week before expira- 





ition of AFM contracts. The two 
sides huddled at Petrillo’s New 
| York office Monday (26) from 3 to 


15 p.m. Yesterday (Tues.) they met 
again, at 2. Prospects that all points 
would be ironed out and new pacts 
inked by Saturday midnight, howe 
lev er, were not altogether bright. Al- 
|most the entire Monday session, for 
instance, was devoted to discussion 
of differentials between N. Y., Chi- 
cago and Hollywood, the three main 
originating points for network shows. 
One of the participants confirmed 
that brass-tacks talk on wage in- 
creases had not even begun. 

To Play Under Old Contract 

What took the heat off somewhat 
for the webs, however, was the as- 
surance that Petrillo would not yank 
his musicians if agreement hasn't 
been reached by the week’s end. This 
was confirmed by a top AFM spokes- 
j}man in Chicago, who said the musi- 
cians will continue to play under the 
terms of the old contract until a new 
one is signatured. This union exec 
believed a new pact would be atrced 
‘upon before the end of next week. 
| This AFM spokesman also said FM 
jand tele weren’t included in Petril- 
llo’s current discussions with the 
webbers. But in N. Y. one of the ne- 
gotiators disclosed that at the last 
|minute Monday Petrillo tosssed in a 
“rough draft” of a proposal to per- 
mit AM-FM duplication on a tem- 
porary basis, at no increase in the 
musicians’ pay scales, provided the 
webs did not increase their rates 
where shows were duplicated. 

The networkers informed Petrillo 
they “couldn’t do anything to stop” 


(Continued on page 30) 


Lean CBS Sunday 
To Get Leaner 


CBS, which has fallen on lean 
days, so far as Sunday afternoon com- 
mercial programming is concerned, 
looks set to encounter another 
blow. At the moment CBS has 45 
minutes of sponsored time between 
noon and 6 p.m., with Electric 
Companies occupying 5:30 to 6 with 
its Phil Spitalny show, and Hires 
bankrolling the 5:15-5:30 matinee 
period, 

However, Electric Companies has 
notified its agency, N. W. Ayer, that 
it’s dropping the Spitalny shcw and 
time in May, and has given no ine 
dication that it intends to return 
in the fall. 

Hires, also an N. W. Ayer account, 
is scheduled to expand from 15 
minutes to a half-hour in the spring. 
However, the soft drink biz has 
fizzled to an alarming degree, caus- 
ing some conjecture as to whether 
it’ll go through with the upped radio 
budget. 


CANTOR’S 2 NETWORK 
COMMERCIAL SHOWS? 


Chicago, Jan. 27. 
If plans jell, Eddie Cantor may be 
the only double-featured radio star 
with two separate nighitime network 
| programs. 
| If plans materialize, Cantor will 
plug both Pabst, his current spon- 
sor, and Hoffman Beverages, which 
| Pabst bought out a year ago. 

As an alternative programming 
plan, Pabst is kicking around the 
idea of a full hour show for Cantor, 
with the two-way commercial plug- 
ging. 
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Balto Merry-Go-Round Under Way 
As Allen Testifies in WBAL Case 


Washington, Jan. 27. + * 
Testimony by Robert S. Allen, for- 








mer co-author with Drew Pearson of | How Hooper Rates "Em _ business, delayed when he had to 
the Washington Merry-Go-Round| Bob Hope .......... eceess-27.9 [Stay here to see through his giant 
column and ex-aide and biographer Lux Radio Theatre ........ 26.7 parade to launch the March of Dimes 
of Gen. George S. Patton, teed off Jack Benny ....... yetene campaign in southern California. 
the first round yesterday (26) of Fibber & Molly .......-+e:- 96.3 He'll combine his brief eastern stay 
what looks to be a battle-royal be- Fred Allen ...... ee ete 25.4 | with a visit to Washington, D. C., to 
fore the FCC. Pearson and Allen are Charlie McCarthy ........ 942 |check with NAB toppers, following 
70% stockholders in the Public Serv- Walter Winchell ......ee:- 23.2 {his appointment to NAB's national 
ice Radio Corp., which, in an unor-| Amos ’n’ Andy ........--: 23.1 public relations committee. He re- 
thodox move last year, filed to take | Phil Harris ........e.++-- 22.3 |turns here Feb. 2. 
over the channel now occupied by | My Friend Irma ...........- 21.9 Maizlish is largely credited with 
William Randolph Hearst's WBAL,|; Red Skelton’ ............-- 21.5 staging Wilshire boulevard’s first | 
Baltimore. | Truth or Consequences ....20.6 /parade and it was a major event 
As president and proposed resident Duffy’s Tavern ........--..20.0 | here, aided by giant figure balloons 
manager of WBAL, if FCC sees} Mr. District Attorney ......196 |joaned*by Gotham’s Macy’s depart- 
things his way, Allen gave his net Al Jolson ...........-..++: 19.6 ment store for the occasion—with 








worth as $235,321.50 and revealed he 


Maizlish Easting After 
Huge Coast Dimes Splash, 
Draws 1,000,000 Crowd 


Hollywood, Jan, 27. 
Harry Maizlish, g.m. of Warners’ 
KFWB, is in New York on station 





much insurance. The march drew a 


first became interested in getting a 
radio station of his own, and inde- 
pendently of Pearson, in early 1945. 
Lawyers for Hearst have repeatedly 
claimed that “false charges against 
WBAL” in the FCC’s Blue Book 


stimulated the competing bid from | 


| 
| 


} 


Pearson and Allen. Blue Book was 


released in March, 1946. 


‘record of 1,000,000 persons and netted 
|some $25,000 in dimes, tossed into 
|curb-hugging jeeps equipped with 


| giant.cones as catchers. Event topped 


Femme B casters 


j;his super show on a school play- 
| ground opposite the station held last 
| 0 a year, and included bringing to the | 


|march a large group of musical stars 
|who had “brunch” with platter pilot 


Washington, Jan. 27. : 
Peter Potter at the studio as he 


‘Competing’ With Pearson | “The Woman Broadcaster in Pub- 
Allen made it clear he is now } lic Affairs” is the theme of the fifth 
“definitely competing with Pearson” | annual convention of the Assn. of 
both as a columnist and commenta- | Women Broadcasters, which will 
tor. Allen is aired live over WOR, | hol@ forth at the Mayflower Hotel 
N. Y., on Sunday afternoons and is | Thursday through Sunday (Jan. 29- 
a correspondent for the North Amer- | Feb. 1). 
ican Newspaper Alliance. Allen said! MSarly arrivals among the more 
Pearson first tried to interest him in| than 200 femme broadcasters ex- 
b:dding for a small town station in | pected in town will have opportunity 
Maryland but he wanted “the big! of making recordings with their 
time or nothing.” Congressmen for local station use. 
The much-decorated ex-colone] | Thursday is earmarked fer registra- 


said he and Pearson intend to hand | tion, sightseeing and several social | 


over from 10 to 20% of their stock | functions. First regular session on 
to statioa employees. Thirteen other Friday morning will bestabbed for a 
siockholders—all prominent Balti- retail advertising clinic, headed by 
moreans—hold the remaining 30% | Lee Hart, NAB assistant director of 
of the stock. advertising. Panel speakers include: 
Allen said former Under-Secretary | Enid May, WSB, Atlanta; Nancy 
Sumner Weiles was supposed to Grey, WTMJ, Milwaukee; Mildred 
have bought into the company from Bailey, WCOP, Boston, and Dorothy 
the beginning but delayed doing it Shank, WEBR, Buffalo. Hugh Feltis, 
until hearing was almost due on the | President of Broadcast Measurement 
Hearst-Public Service Corp., contest, | Bureau, will speak during the morn- 
As a result, FCC refused t6 let the ing session on “Counting the Cus- 
company amend its ownership rec- | tomers.” 
ords to include Welles at this time.| A. D. (Jess) Willard, vice-prez of 
(Hearing continues tomorrow (Wed.) , NAB, is on the Friday afternoon pro- 
on proposed programming. Pearson | gram with an address: “The NAB 
not due on stand for several days), |and the AWB.” The radio women 
a ca | will participate in a telecast Friday 
Mabley, CBS Script Row for relay to Baltimore, Philadelphia 
and New York. Alma Kitchell, 
former AWB prez, will speak that 
night on “Television Techniques.” 


Up for RWG-Network 
Airing as Board Meets .,.® stot" cu" wai 


The first meeting of the joint ad- | ordinator of listener activities, will 
justment board of the four networks | discuss “The Woman Broadcaster 
and the Radio Writers Guild will be | and Her Public.” A further panel 
held tomorrow afternoon (Thurs.).| discussion on “Telling Industry’s 
Set up under the new Minimum | Story” will include Martha Logan of 
Basic Agreement between. ithe nets | Swift & Co.; Harriet Gromley, West- 
and the Guild, the body will attempt inghouse; Mary Kelley, Millinery 
to settle a dispute between Edward | Fashion Bureau, and Helen Ridley, 
Mabley, a scripter, and CBS. | J. Walter Thompson. 


The issue involves the subsidiary 
rights to a “School of the Air” script | “SNEAK REV ? SETU 
written by Mabley, under an agrce- | P IEW P 
ment reached before the signing of 


the MBA. According to the autho 
at the time he received the ass’ ‘a me. Qievat 
ment he specified that the deal in- |. iy ty we oan es Gon: tech- 
volved only the radio rights to the . ee ee Se ee ee 
work gramming. New dramatic package 
; : of Carl Beier, “The Human Angle,” 
However, Mabley says, no formal 


contract was forthcoming until after | 


the script was broadcast and the) “tryout” via WDRC. Hartford. in- 

pact, when submitted to him, called | 4eaq of the usual cutting of an au- 

for the network to get all subsidiary | gitjon platter, 

rights. Meanwhile, the MBA had Show will be “tested” this Satur- 

ee — by rte — — the | day (31), with Myron McCormick 
ulld, so the matter has been re- |} ,),¥; Ae : ‘ 

ferred to the joint adjustment board. Jan 35. Phas a quetl detguaignte eeetagse 


j | around picture-stories of a freelance 
Zach Becker is the CBS representa- | photographer, with package designed 


tive on the eight-man board, while for both radio and tele. 








the Guild reps are Eric Barnouw, Workshop of the Randall School, 
Peter Lyon, Robert Newman and where Beier has been- guest-direct- 
Roy Langham. The board is sup- | jng its air shows, will produce. 
posed to function in a non-partisan 
manner. It requires at least a 6-2 ° it 
verdict to be binding. Either a 5-3 D nzig 0 ] WINS 
or 4-4 split rates as no decision, in a u S 
which case the dispute may be 
dropped, taken to formal arbitration 
or, if both sides agree, taken to Jerry Danzig, program director of 
eset ee ee in a dispute are | Crosley-owned WINS, N. Y., for the 
permitte egal representation in'... ae oe 
joint board hearings. past 16 months, will pack up Friday 
(30) and move over to CBS Televi- 
ision, where he'll take title of senior 











Ruby Juster as Radio Ed 


For Pathfinder-Magazine evelopment. 

Ruby Juster, thrice-weekly radio | John Neal, WINS production man- 
columnist for International News | 4ger, will take over Danzig’s old spot 
Service, resigned iast Friday (23) to ; for the time being. Station is ex- 
move to Washington, D. C., where |pected to announce a successor by 
she'll take over Pathfinder maga-/|the end of the week. 
zine’s radio department starting 
Feb. 2. 

John Cooper, director of radio for 
INS, has taken over the wire serv- 
ice column, 


| Before the war he was, successively, 


cial program’ manager, and publicity 
director of WOR, N. Y. 





night, originating from WMAL-TV | 


| with script by Howard Rodman, is | 
getting an out-of-town public airing | 


Radio | 


For CBS Tele Spot 


|producer and work on new program | 


CBS berth is Danzig’s first in tele. | 


|played his 500,000th disc since be- 


coming a jockey. Station aired event | 


for three hours. 


WCBS, WNBC HIKE 
DIRECTOR MINIMUMS 


| WCBS and WNBC, N. Y., during 
the past week agreed to staff direc- 


tor pay minimum increases match- | 


ing, percentage-wise, the _ boosts 
agreed to by the networks in their re- 
cent negotiations with the N. Y. local 


of the Radio Directors Guild (AFL). | 


The two web flagships will boost 
their in-hiring minimum from $50 to 
$67.50 weekly. : 

| In addition, WCBS granted a hike 
in all présent directors’ minimums 
from $50 to $70. 

| Monday (26) the RDG negotiators 
opened talks with CBS Television 


seeking a new pact covering the | 


net’s staff video directors, of which 
there are now seven. Old contract 
set no actual minimums, but the 
Guild hopes to establish basic wages 
which would amount to a 20% jump 
in pay for the tele directors. 





‘Ed Weeks Into Sun. ABC 
Spot Vice Raymond Swing 


Edward A. Weeks, editor of At- 
| lantic Monthly, has been signed by 
| ABC to do a 15-minute, high-level 





ing next weekend (1). Weeks did a 
| similar chore on NBC eight years 
| ago. 

| Fact that Weeks is stepping into 
Raymond Swing’s air time brought a 
| flat denial from the web of a report 


\ that Swing was being axed because | 


| of his liberal views. The commen- 
'tator has a South American trip on 


FOR ‘ANGLE’ AT WDRC) poiscaicatiy "pick up’ reports trom 


him while he’s there. 





KING Swipes Pac. Coast 


Seattle, Jan. 27. 

| KING, local indie, has snagged 
one of the choicest plums in local 
| shows, broadcasting of Pacific Coast 
League baseball games, and will air 
the first game March 30. Veteran 


i 


handled the games for many years, 
will again be at the mike. 


This is a nuts-on-baseball town, | 


and the game broadcasts have been 
,a standby for KRSC, another local 
indie, for more than 10 years. Rea- 


| son given for change over is KING’s 


| 10,000 watts power as compared to 
| KRSC’s 1,000. 


Candy, Carpet, Pie Spots 
| Bolster Candy Bar is going in for 
'a Campaign of announcements some 
|time around middle February on a 
|fairly extensive scale. 





; count. 
, Alexander Smith Carpets. will 
|have minutes and chainbreaks 


| running on some 60 stations starting 
Feb. 7. It will be on the basis of 
i five or six blurbs a week, 


Anderson, Davis & Platte is doing 


the buying. 


| product, is buying spots on women’s 


in charge of special events, commer- | participating programs at the rate | 


of five a week. 
Tracy-Kent is the agency, 


gab stint Sundays at 1:15 p.m. start- | 


Games From Rival KRSC | 


| sportscaster Leo Lassen, who _ has | 


La Roche-Ellis handles the ac- | 


QT Pie Crust, a Taylor-Reed Corp. 
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From the Production Centres 


IN NEW YORK CITY... 


Jim Gaines, on his first time out since he became manager of NBC's 
0.-and-o. stations, hopping to Cleveland tomorrow (Thurs.) to spend two 
or three wesks with John McCormick, newly appointed chief of WTAM. 
casing the operation... .Jack Pacey, ABC trade news editor, under surgery 
last week for removal of two shell fragments he caught in the leg during 
AAF days....Nick Keesley, manager of “American Forum of. the Air.” 
cooking up a deal which will take him to the Coast in mid-February 
Mutual’s station relations field reps in the home office for a week of hud- 
dles with prexy Edgar Kobak and other brass....WMCA’s prexy Nathan 
| Straus sunning himself in Florida. 
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John Crosby, Herald Trib radio critic, ready to come out of hiding in 
Bucks County and looking around for a Gotham apt....Virginia Tatum, 
former program manager of WPTF, Raleigh, debuts next Saturday (31) 
as CBS's “Country Journal” home editor ..Leon Janney and Ethel Owen 


into “When a Girl “Marries” cast....J. D. Latimer of Lever Bros. passed 
| through N. Y. en route to new office managership in Buenos Aires 
| James L. Fly due for a month’s vacation at Daytona....Lydia Perera, 


IS COn- 


scripter and narrator of NBC’s Sunday morning “Story to Order,’ 
tinuing the writing stint, but discontinuing her commuting from Chestnut 
Hill, Mass., to narrate the airer. She’s expecting her fourth child in 
March. Air chore goes to Alice» Yourman. 


Ed Begley, who’s in Hollywood making a couple of films, will also do 
his “Charlie Chan” role on the Mutual show from the Coast if the stanza 
moves west this spring....WMCA expanding its sales staff ky a couple of 
| salesmen. Tom Lynch, ex-Donahue & Coe timebuyer, will check in Feb. 

2 as an account exec....Vivi Janiss and Florida Friebus added to “Lora 
| Lawton” cast. Doris Dalton and James Boles into “Young Widder Brown” 
| roles. Arline Blackburn new to “Just Plain Bill”....New daughter at the 
home of Don Witty, ABC scripter....Paul Whitéman being feted by the 
Lambertville, N. J.. Rotary club tomorrow (29) for sponsoring teenage 
Saturday night dances at the local Catholic church. 


Bill Slocum, ex-CBS commentator and special events director. has just 
| finished his third book, “Death & Taxes,” being the memoirs of Elmer E. 
Irey, former, chief of the Treasury Dept.’s intelligence unit. Simon & 
Schuster will publish in Sept.....Harry Salter flew in from the Coast for 
| orch assignment on new ABC Coast Guard show which preemed Monday 
(26)....William Marshall took over producer duties on “Dick Tracy” this 
| week, succeeding Charles Powers, who'll again oversee the Henry Morgan 
show.. M. Jacques Lacour-Gayet, deputy chairman and managing direc- 
tor of Radio Luxembourg, due in today (Wed.) from Paris, accompanied 
by M. R. L. Peulvey, Radio Lux’s g.m.....Mutual inked Perfect Circle 
Piston Ring Co. to bankroll Indianapolis Speedway Memorial Day classic 
for the next three years....Milton J. Kramer, radio scripter for “Famous 
Jury Trials’ and other airers, is doing satirical drawings of television 
personalities for Television Weekly, fan mag. 


IN HOLLYWOOD ... 


Carl Browy, now a partner in Sherman & Marquette which last week 
passed from a corporation to a partnership, sunning at Phoenix and get- 
ting a rundown on the Coast picture from Joe Rines. Art Marquette also 
around for a few days which leaves only Stu Sherman taking the big 
freeze in stride....Fitch Bandwagon scripters, Dick Chevillat and Ray 
Singer, have developed the recent guesting of Robert Taylor into a run- 
ning gag, which will have its denouement on the Jack Benny show a few 
| weeks hence....A national sponsor is interested in Haven MacQuarrie’s 
“Noah Webster Says,” a quizzer, and will be ready to meet with him on the 
barrel head when his five-year contract with Wesson Oil runs out. For a 
| show costing around $1,500 MacQuarrie has consistently hovered around 
his present Hooperating of 13.1. But Jim Fonda, who is husting the 
town for such a show as the newest Toni entry, can’t wait a year 
From the east comes word that Camels would Nike to move Bob Hawk 
back to CBS and fill the NBC Thursday slot with Screen Guild Players. 
Since “Friend Irma” separated SGP from Lux the rating drop has been 
disturbing and Hawk is currently topping the Hollywood dramatics. He 
| seems to do well wherever they put him although there’s complaint that 
| he’s overdoing the LEMAC thing....Dick Compton around after his long 
| illness but sticking pretty close to his new home down the coast at Rancho 
Santa Fe... .Sid Strotz gin-rummied Norman Blackburn out of $209 on 
their rail trip to New York....Bill Thompson of “Fibber and Molly” in- 
vited by Governor Warren to State Conference on Youth Welfare. Ver- 
satile comic has been devoting considerable time to campaign against 
juvenile delinquency _..Phillips Carlin cased the Don Lee program opera- 
tion, sampled available wares and hustled back to New York. Heading 
this way, probably for permanent base here, is Walter Lurie... . Robin 
Black did three shows for NBC and worked himself on to the production 
staff as a permanent....Ned Tollinger on the mend after a cutting job.... 
Dick Haymes limped to his bréadcast when his trick knee took the brunt 
of a fall at his home....Charles Ryder, auditor at KNX since CBS 
acquired the station in 1936, pulling out March 1 to set up his own busi- 
ness management firm....Leo Ricketts moves down from KFBK in 
| Sacramento, which he has managed, to become sales manager of ABC's 
| KECA....Harry Wismer, director of sports for ABC, coming west for 
_anchorage of “Champion Roll Call.’....Robert E. Lee and Jerry Law- 
rence, the wonder kids, will double up on the writing and production of 
the Dinah Shore-Harry James musical for Philip Morris. ...Pete Barnum 
around for a couple of weeks with nothing to do, sezze, but enjoy our 
| long warm spell... .Dick Chevillat broke his toe kicking around some old 
| Scripts ...Adrian Samish in town to pat the boys on the back for doing 
such a swell job on “Beulah.”....Cy Howard was so elated at “Friend 
Irma’s” spiral to Mr. Hooper’s front 10 that he tossed a party for every- 
one connected with the show. 

‘ 


| 
| 


IN CHICAGO... 


|. Herbie Mintz, WENR 88'er, marks his 268 oens in radio Fell, 12.... 
|Fran Harris, R&R’s tele chief, plans té organize a Chicchaptér of the 
|American Television Society....Director Jimmy Billings slowed down by 
a foot infection....Art Churvis exits from Paul Gibson's staff Feb. 1 to 
sign on as announcer-scripter at WKMO _..Kit Carson, WBKB pro- 
_ducer, leaving for Tulsa where her husband’s been transferred... .NBC 
| news chief Bill Ray into Michael Reese Hospital for observation. ...Hugh 
| Downs subbing for disk jock Dave Garroway while the latter vacations 
in Florida....Skee Wolfe, scripter and director, has joined WBBM’s pro- 
duction staff..Nancy- Martin, who hasn't been heard on the “Breakfast 
Club” since 1946, returned Monday (26) for a week's stay. Songstress now 
lives in Altadena, Cal. “Ladies Be Seated” hits the road during the latter 
half of Feb. Show originates from Winter Haven, Fla., Feb. 16-20, thence 
Cincinnati the following week....“Sachs Amateur Hour” broadcast for 
March of Dimes brought in $8,590....Announcer Fahey Flynn and _ his 
| bride honeymooning in Florida until Feb. 1....Jimmy Platz, an NBC 
engineer since 1929, retires Jan. 31 to manage his fruit farm in Oregon 
Collette Condon and Gladys Smith back at their Mutual desks after bouts 
with flu....Lester Looney, of NBC's engineering staff, in Chi to gander 
blueprints of WNBY tele transmitter to be installed in the Civic Opera 
Bldg... Crooner Jack Owens bon voyaged at Fritzel's on eve of takeoff 
for vacation in Honolulu....WLS dropping of “Candid Microphone’ tor 
| a local commercial brought a howl from listeners and a shower of protest 
mail. Show has been re-skedded by WENR....New FM tower of WTMJ- 
FM increases the station's radiated power 25 times. 

Time given to clients by WMAQ during 1947 in the form of station 


ee is valued at $878,671. Of this sum, $231,085 is local and ° $647,586 
is net. 
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‘NO BUSINESS LIKE BUSINESS 





_— 


The Saga of 


‘Aunt Jenny’ 


In connection with the 12th anniversary of the “Aunt Jenny” day- 
timer recently, several former participants were reminiscing about 


the early days of the series. 


Among the present show biz names who 


played regular parts on it without billing and at prevailing pay are 
Garson Kanin, Elia Kazan, Orson Welles, Martin Gabel, Agnes Moore- 


head, 


Ray Collins, Nancy Kelly (moppet roles), 


Rita Johnson, Richard 


Widmark, Paul Stewart, Sam Levene and Morris Carnovsky. 


Clark Andrews, 
Clock,” was the original director. 
announcer. 


currently producer of 


It was also recalled that John Garfield, 


“The 
Dan Seymour 


Fat Man” and “The 
was and still is the 
then called Jules 


and a juvenile lead with the Group Theatre, was fired from the cast 


during one rehearsal. 


Trrasnsete 4 could remember the name of the actor 


who replaced him. 











Hot Tobey-Coy Exchange (Via Mail) 


Sparks Okaying of FCC Appointees 


Washington, Jan. 27. 

Senate Interstate Commerce Com- 
mittee today (Tues.) unanimously 
recommended confirmation of the 
appointments of Wayne Coy, acting 
FCC chairman, and George Sterling 
to the FCC. At the same time the 
committee released a 10-page letter 
submitted by Coy replying te acting 
Senate committee chairman Charles 
Tobey’s pointed inquiries regarding 
Coy’s industry backing in obtaining 
the FCC appointment, 

Coy flatly denied any influence 
by NBC or any other network was 
responsible for his appointment. He 
also declared former FCC. chair- 
man Charles R. Denny, Jr., was 
in no way “instrumental,” pointing 
out that Denny had told him before 
leaving FCC that he had receom- 
mended Gen. Telford Taylor to be 
his successor. Reports that Denny 
has been his “intimate counsellor,” 
Cey asserted, are “false and mal- 
icious.” 

In answer to another of Tobey’s 
questions, Coy said he saw no reasen 
te amend the Communications Act 
in such a way as to deprive the FCC 
of its authority to review program- 
ming. 





Washington, Jan. 27. 


FCC Chairman-elect Wayne Coy 


found yesterday (26) it doesn’t pay | 


to have too many industry men 
blowing your horn. Coy’s appoint- 
ment, according to reports here, has 
called forth more kudos from broad- 
casters than that of any recent FCC 
incumbent. 

Sen. Charles Tobey (R., N. H.), 
who is acting chairman of the Sen- 
ate Commerce Committee in the ab- 
sence of Sen. Wallace White, wrote 
Coy yesterday (26) demanding to 
know more about reports that NBC's 
Washington vige-pres. Frank “Scoop” 
Russell and former FCC Chairman 


Agencies Seek 
Guild Showdown 





The sponsors and-ad agencies, in | 


their negotiations with the Radio 
Writers Guild, starting Tuesday (3), 
will immediately demand that the 
organization qualify as a union un- 
der National La>or Relations Board 
regulations. The Guild administra- 
tion, with the endorsement of the 
membership, has already decided 
not to seek NLRB certification un- 
der the Taft-Hartley Act. The issue 
May provide the first showdown in 
what may prove long and stubborn 
dealings. 

Representatives of the Assn. of 
National Advertisers, the sponsor or- 
ganization, and the American Assn. 
of Advertising Agencies, in a series 
of strategy meetings, have worked 
out the plan to insist upon the Guild 
establishing itself as a union. Their 
policy is based upon two princip?! 
points. One is the classification of 


(Continued on page 40) 


Harvester to CBS 


International Harvester’s “Harvest 
of Stars” show, currently heard Sun- 
days on NBC ‘in the 2:30-3 p.m. 
period, moves over to the Wednes- 
day night 9:30-10 slot on CBS, start- 
ing April 7. Sustainer has been in 
the CBS segment for some time. 

McCann-Erickson is the agency. 








+ 


This Will Not Do 


can’t happen to a 


This just 

crime-show writer, moans Stan- 
ley Niss, who scripts ‘“Gang- 
busters.” 


Last week he had a script in 
his typewriter about a Kansas 
City burglary. He-stepped out 
of his office for about one min- 
ute—and while he was gone 
some character right out of a 
typical Niss script lifted his gold 
watch, two fountain pens and a 
pencil. 











Nickel-a-Day Idea 
Again Projected; 





Subscription, or nickel-a-day, ra- 
dio—the long-held dream of those 
who can’t stomach commercial ra- 


dio’s plug-uglies—is in the making | 


again 

William Benton, chairman of 
| Muzak Corp., who has been advo- 
| cating such a system of broadcasting 

'for some years, is considering in- 
troducing the service into the New 
| York area in the near future. Addi- 
| tionally, a Pioneer Network is now 
being organized and will link to- 
gether a nucleus of 10 stations with 
facilities converted so as to provide 
subscription service in key areas of 
the country. 

All this, and more on the subject, 
is disclosed by Rolf Kaltenborn, son 
of commentator H. V. Kaltenborn, 
in a Saturday Review of Literature 


tomorrow (Thur.). The younger | 
Kaltenborn, according to a_ brief | 
biog introing the article, “is now 


devoting his full time to subscrip- 
tion radio .. . and has organized the 
Pioneer 
get the first of about 10 subscription 
| stations into operation next fall.” 

| Heading his piece “Can Anything 
Be Done For American Radio?” 
Kaltenborn answers affirmately, but 
declares it can only be done via a 
new -system of subscription radio, 
which the listener would directly 
support at a cost of 5c a day. The 
present system of commercial radio 
is hopeless, says Kaltenborn (who 
worked four years for one of the 

(Continued on page 40) 


IRMA’ NO THEFT OF 
EILEEN,’ COURT RULES 


Los Angeles, Jan. 27. 


“My Friend Irma” may be a dumb 
square but she’s no plagiarist. 

This, in effect. was the ruling in 
superior. court last week when 
Arthur Kurlan’s suit, charging pir- 
acy of “My Sister Eileen,” was ruled 
to be no theft of theme or story. 
After hearing the audition record of 
“Eileen,” which Kurlan had _ sub- 
mitted to CBS, and some 30 diskings 
of “Irma,” hizzoner decided that the 
similarity of character and format of 
the two shows was coincidental but 
not larecenous. 

Ruling of the court denies Kurlan 
the right of amending the complaint. 
Counsel for Kurlar plans to appeal, 





== 








Pioneer Web Set 


lead article in the Jan. 31 issue, out | 


Network, which expects to} 








AGLYS. SCRAP 
CREATIVE ROLE 


i; The move toward decentralization | 








} which seems to have taken hold in | 
big industry has an_ interesting 

}counterpart in the thinking of the | 
|major agencies as regards radio. | 


| The tendency in the ad agency field | 
itoday seems to be toward simplify- | 
ling and economizing its operations | 
and returning to original principles | 
of specialist relationship. Hence the 
reason for many of the recent let- 
rae of radio staff writers and direc- 
cm 

If the philosophy which is being 
voiced among agency 
and planning boards be- 
comes common policy of the 
| business, the time is not far off when 
the creative person in an agency ra- 
dio department will be as rare as 
the office carbon-copy press. The 
trend, as one agency executive put 
it, is to get out of show business and 
back to advertising, and to leave 
production to outside specialists on 
assignment, 
practice with art work, 

Agency proponents of the new 
idea call theirs a realistic point of 
view. When radio came, they point 
| out, there weren’t many in that field 
ithat knew much more than the 
| agencies about it and the ad men 
| had out of necessity to get into pro- 
duction and talent spotting on their 
own. Many agencies didn’t fancy the 
extra-heavy clip the cost of such 
departments took out of the 15% 
commission but they realized that 
they either had to furnish this servy- 

Stick to Advertising 
ice to the client or else. 

The situation now dictates, ac- 
cording to this “realistic” point of 
view, that advertising men withdraw 
from the role of showmen and stick 
to being advertising men. As the 
advocates of the new play see it, 
there is now enough sources on the 
| Outside to draw from when the| 
j}agency call is for a show. 
enough experienced specialists who 








signment of a supervisory sort, 
(Continued on page 40) 





‘1,000 Stations To 


Aid ‘Day-and-Date 
Heart Assn. Plugs 


Norman Winter, who resigned re- 
cently as a Foote, Cone & Belding 
|radio exec, has joined the American 
Heart Assn., and is currently en- 
| gaged in blueprinting plans for a re- 
|search-educational fund campaign 
ion behalf of the erganization. 
.Unusual angle of the campaign, 





as has always been the | 











| however, is the novel formula for | 
|radio’s participation being set up by | 
|Winter. Borrowing from a tech- | 
nique used in one or two isolated in- 
stances in the past when stations de- 
voted an entire day to plugging a 
humanitarian cause (Cancer, March 
of Dimes, etc.), Winter is enlisting 
the support of 1,000 stations through- 
out the country for a “day and 
| date” 48-hour cooperation by devot- 
,ing all chain breaks and _ station 
identifications to the American 
Heart Assn. drive. Organization has 
set Feb. 13-14 as the “day and date” 
nationwide humanitarian appeal. 

In addition, Winter is setting a 
series of spot transcriptions, with | 
top stars making personal appeals, | 
for distribution to stations around | 


| 
the country. 


‘Gangbusters’ to P&G? 


Benton & Bowles is reported in- 
terested in picking up “Gangbusters” 
for one of the agency’s Procter & 
Gamble accounts. The Phillips H. 
Lord crime show, one of the higher | 
rated cops-and-robbers stanzas (cur- | 
rent Hooper is 14.1), is losing its 
Waterman Pens sponsorship, come 
March, reportedly because of a 
slump in the pen market. 

Its understood the show, currently | 
on ABC, would be an addition to | 
P&G's radio bankrolling rather than 
replacement for one of the outfit’s 
current airers. 














now 


Radio Unions, Guilds Band Together 
To Form ABUG: maa Named 





Ulcers, Inc. 


A major agency is plenty 
burned at one of the networks 
for the latter’s attempt to pre- 
vent the agency's moving a pro- 
gram elsewhere by offering the 
freelance producer involved an 
exclusive ticket The show is 
of the whodunit class and the 
agency had advised the network 
that if the rating didn’t improve 
in six weeks the web would 
have to furnish a_ satisfactory 
alternate spot or lose the pro- 
gram. 

The producer of the agency’s 
show, in which he has a third 
interest, also does a sustainer on 
the same network, and _ the 
agency several days later was 
startled to learn that the net- 


work had called in the producer 
and asked him to sign up ex- 
clusively with it at a substan- 
tial guarantee. 








Unions, Guilds 
Give Mayflower 
Decision Okay 


The Mayflower Decision is due for 
staunch, solid-front support by 
broadcasting’s unions and_ guilds. 
Seven of them blueprinted their 
joint defense of the no-editorializ- 
ing rule in N. Y., Monday (26) at a 
session which marked the first major 
action of the recently revived Assn. 
of Broadcast Unions and Guilds. 

Participating in the ABUG move 


Also | Were both national and local officers 
}of American 
'can be called on for a particular as- | Clans, American Federation of Radio | 
if | Artists, 


Federation of Musi- 
Assn. of Theatrical (an 


Radio) Press Agents and Managers, 


International Brothevhood of Elec- 
trical Workers, Radio Directors 
Guild, Radio Writers Guild, and 


National Assn. of Broadcast Engi- 
neers and Technicians. 

The union and guild reps all an- 
nounced that their respective groups 
would individually have spokesmen 
at the Mayflower hearings in Wash- 
ington starting March 1. They 
agreed that ABUG, as a united front 
for the groups, also should send 
spokesmen and voted unanimously 
to delegate several members to par- 
ticipate. 

ABUG’s attitude, it was =  an- 
nounced, is that any reversal of the 
Mayflower Decision “would §seri- 
ously undermine a_ fundamental 
principle of the Communications Act 
and deprive the American public of 
rights which were guaranteed to- it 
by Congress. It is under this right 
that radio broadcasting has flour- 
ished by insuring that the American 
| public be afforded a fair and equal 
presentation of all sides of contro- 
versial issues presented over broad- 
cast facilities.” 

Union-guild coalition will hold a 
meeting Tuesday, Feb. 17, to ex- 


* 


| 


} 





Nucleus of national organization 
lof radio unions and guilds emerged 
i this week in the successful culmina- 

tion of a months-long effort to get 
seven industry roup New York 
to sit together as an Assn. of Broad- 
cast Unions and Guik Both na- 
tional and local officers of the seven 
organizations were on hand wher 

ABUG (called A Bug) sc Was 
called Monday (26) to map a united 
fight against reversal of the May- 
flower Decision (see separate story). 

Unions and guilds participating 

were the American Federation of 
Musicians, the American Federation 
of Radio Artists, the Assn. of Theat- 
rical (and Radio) Press Agents and 
Managers, the International Brother- 
hood of Electrical Workers, the Na- 
| tional Assn. of Broadcast Engineers 
}and Technicians, the Radio Directors 
Guild and the Radio Writers Guild. 


Initial attempt to set up ABUG 

was launched about a year ago, but 

| failed. Last fall the move was re- 

| vived, but the rival engineers’ unions, 
==/IBEW (AFL) and NABET (inde- 
pendent), refused to sit down to- 
gether. It was not until last week 


that the two groups were 
to the idea. 
Participating groups have named 


won over 


the following delegates to ABUG: 
For AFM International, Harry J. 
Steeper, first assistant to the presi- 


dent; for AFM Local 802, 
Iucci, secretary. 
For AFRA National! 


Charles R, 


and Local, 


George Heller, national executive 
secretary; Clayton Collyer, national 
first veepee, and Alan Bunce, nae 


tional treasurer. 

For ATPAM National 
Milton Weintraub, 
urer, and Oliver 
agent. 

For 
prexy: 


and Local, 
secretary -treas- 
M. Sayler, business 


IBEW Local 
Charles 


1212, Ray Wood, 
Calame, business 





| 





| 


change their respective briefs on the | 


Decision 
argument. 


support of the Mayflower 
and to map their joint 

ABUG spokesmen 
|= will be pamed at that time. 


Slee Mutual Post 
Resumes Schechter Tie 


Arthur the 





Feldman, who during 


| war headed up the London office for 
|'ABC and who. 
;out 

in a bid for a Ft. 
' tion, 
| a producer. 


only recently, lost 
in ecOllaberation with his wife | 
Wayne (Ind.) sta- 
has joined Mutual network 

Feldman will 
Zenith-sponsored 
preems in March. 
war teamup of 
Feldman and Abe 


produce the new 
news show which | 
It marks a post- 
two ex-NBCers, 
Schechter. Latter, 


for the hearings | 


| 


| holding off until 


as ; 


| has 


manager. 
For RDG International and local, 
Earie McGill, prexy; William Sweets, 


| national veepee and local president; 


Newman H. Burnett, national execue- 


tive secretary, and Oliver W. Nicoll, 
member of N. Y. local. 
For RWG national and regional, 


Eric Barnouw, national prexy; Roy 
S. Langham, national executive sec- 
(Continued on page 40) 


ABC, Mutual Vie In 
Battle of Moppets 


Chicago, Jan. 

Besides struggling with aomal 
meanies, Mutual's “Capt. Midnight” 
and “Tom Mix” are slugging it out 
rating-wise with ABC's “Jack Arm- 
strong” and “Sky King.” Battle was 
joined this fall when ABC re-for- 
mated “King” and “Armstrong” into 
complete half-h6ur shows on alter- 
nate days opposite the 15-minute 
Mutual serials. 

Move put kiddies in a sweat and 
dilemma, since it braked quarter- 
hour switchovers. Which way mep- 
pets are swinging is still open toques- 
tion, althought ABC spokesmen say 
the trend’s their way. Latest Hooper 
“Armstrong” out front with a 
hefty 4.3, followed by “Mix” and 
“Sky King” in a 4.0 tie. “Capt. Mid- 
night” trails with 3.1. 

Fact that “Mix,” 
“Midnight,” is almost a full point 
ahead of the latter indicates that 
some kids are giving ABC the dou- 
blecress on switchovers or else 
“Mix” galbops. Au- 
dience pattern will be clearly de- 
fined by the end of February. Mean- 
while “Superman's” staying out of 
it. 








which follows 


_ Warwick to Coast on ‘FBI’ 


Jack Warwick, of the Warwick & 
| Legler agency. planes to the Ceast 
today (Wed.) for confabs with Jerry 
Devipe, producer-writer of “This Is 
Your FBI,” sponsored by Equitable 


| Life. 


news-special events veepee for 
|Mutual, pitched up the wire-re- 
corded news show to Zenith. In} 
the days when he headed up the 
NBC - news’ operation, Feldman 
| worked for him as special events 
director. 


Series bounced to a 14.1 rating in 
the current Hooper, the highest it’s 
ever been. 
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NAB Joins 4 Webs 


in Blast At 


Bill Giving FCC Program Control 


+4. 





Washington, Jan. 27. *¢ 


The National Assn. of Broadcast- 
ers told the Senate Interstate Com- 
merce Committee last week that 
Senator Wadlace White’s proposal to 
give the C “overall and after- 
the-fact control” over radio pro- 


GRIFFIN SHOE POLISH 
IN BIG SPOT SPLURGE: 


Griffin Shoe Polish returns to spot | 





grams “would return radio and the 
press to the status of England's 
licensed press of the 17th century.” 
NAB prexy Justin Miller, following 


the example of all four webs, regis- | 


tered violent opposition to program 
Sec. 15 of the revised White Bill in 
a memorandum released here Fri- 
day (23). 

As a result all four webs and the 
NAB are solidly on record against 
any government 
programming whatever, despite the 
fact their recommendation is ex- 
pected to carry little weight with | 
the Senate Committee. Meeting on 
the revised White Bill will not be 
scheduled until author White gets 
out of the hospital where he went 
for a check-up several weeks ago. 

Miller quoted the recent U. S. 
Court of Appeals decision which 
rapped misrepresentations On the | 
operation of Hearst-owned WBAL, 
Baltimore, contained in the FCC’s | 
Blue Book. The NAB official cited | 
the Blue Book as a specific abuse | 
of FCC’s present authority and 
warned that the agency would not 
confine itself to general supervision 
of” past programming. but, unless 
prevented from doing so, would at- 
tempt to dictate particular program 
polcies of licensees. 

He declared: ... “No small group | 
of men in Washington—charged with 
the onerous duties of regulating a 
vast communications system—can 
possibly preside, wisely or even in- 
telligently, over the tastes and need 
of the American people in ,the fields 
of information, education and en- 
tertainment.” 

NAB Recommendations 

NAB found no fault with most of 
the other changes in the White Bill, 
but recommended, in addition: 

1. FCC members should receive | 
salaries of $15,00@ a year rather | 
than the $12,500 recommended. NBC | 
and ABC took the same tack. 





2. The FCC chairman should be | \Taft, Jr., 


appointed by the President for a 
seven-year term, as is now the case, 
rather than elected by the Commis- 
sion or chosen by an auual rotation 
system. The NAB and the networks 
saw eye-to-eye on this point too. 

3. No limitation, not imposed 
uniformly on all government agen- 
cies, should be placed on the post- 
government employment of Com- 
missioners or FCC’s professional 
employees. This hit at the White 
Bill’s proposal to require Commis- 
sioners to serve out their full times 
and to prevent staffers from taking 
a private radio job within a year 
of resigning from the government. 
NAB, as Mutual did before it, argued 
this would result in “mediocre” per- 
sonnel and be “discriminatory” un- 
less other agencies had to observe 
the same rule. 

4. Provision in the original White 
Bill specifically barring the FCC 
from authority over business prac- 
tices of broadcasters should be rein- 
stated in the amended measure. 

NAB’s only recommendation for 
new language was in line with the 
present temper of government “loy- 
alty checks.” The trade association 
urged a provision which would pre- 
vent the FCC from licensing persons 
who advocated “overthrow of the 
government of the United States by 
force or violence.” This section was 
generally believed to have been 
projected following the recent con- 
troversy between FBI and Commis- 
sioner Clifford J. Durr over what 
constitutes damaging information on 
a radio applicant’s loyalty. 


WOXR’S FIRST QUIZ 
SHOW IN8 YEARS 


Even WQXR, the N. Y. Times’ 
longhair indie, is succumbing to the 
quiz-show temptation. Station, 
which hasn’t aired an audience par- 
ticipation q.-and-a. session in eight 
years, will tee off one called “Much 
Ado About Music” next Tuesday (3) 
at 7:30 p.m. Show is packaged and 
produced by Lee Jones, with Allyn 
Edwards as emcee. 

Last time WQXR had a quizzer, 
jn prewar days, the program was 
sponsored by a coffee company and 
contestants got cans of java. This 
time they’ll get cash. Show, of 
course, is looking for a bankroller. 

Questions on “Much Ado” will 
be high-toned, about music, com- 
posers, etc. 





jurisdiction over | 


'other foot since a station’s 
| was bound to be split up as other 


| vinced it that spot radio was still a 


radio on a grand scale in March, 
‘underwriting local programs run- 
ining anywhere from five to 15 min- 
; utes. Rated for years as one of spot’s 
most consistent and liberal spenders, 
Griffin a year ago moved over to 
publications while it made a 


re- | 


D.C.’s ‘Mr. FM’ Turns Out 
To Be Peter’ Donald 


Washington, Jan. 27, 

Peter Donald, heard on the Fred 
Allen and “Can You Top This” pro- 
grams, turned out to be “Mr. FM” 
in a contest sponsored here by indie 
stations WWDC and WWDC-FM to 
discover “Who is Mr. FM?” ; 

Contest, modeled on the “Miss 
Hush” pattern, was designed to pro- 
mote WWDC’s FM operation. Donald 
| also conducts a program on WWDC 
| and WWDC-FM. 

A 4l-year-old FBI employee, 
| Gerald J. Engert, hit the jackpot 
and guessed Mr. FM’s identity to 
the tune of $5,500 worth of loot, in- 
cluding a 1948 Frazer-Manhattan 
automobile, 








evaluation of its radio expenditures. | 


As the old coniracts approached 
| their expiration dates, the accoynt 
|found itself faced with a flock of 
station rate increases. Accumulative- 
'ly this means an increase of around 
$100,000 over the previous budget. 

Account seemed disposed ta ques- 
tion the justification of the increases, 
feeling that the shoe was on the 
audience 


stations spring up around it. Appar- 
ently subsequent probing has con- 


good buy at the price. 


FM Shows for Cincy 
Transit Customers 


Set For May Preem 


Cincinnati, Jan. 27. 
Contract entered into Friday (23) 
|for installation of FM receiving sets 





jin all gas busses and electric motor 


coaches of the Cincinnati, Newport 
and Covington Railway and the 
Dixie Traction companies by Transit 
Radio, Inc., is claimed to be the first 


iof its kind in radio. 


The affiliated carrier companies’ 


‘\service links Cincy with Kenton and 


Campbell counties’ in Kentucky, 
across the Ohio river. Receiving 
sets, to be fed by WCTS, FM station 
iof the Times-Star which also owns 
WKRC, local CBS outlet, are to be 
installed in May. They will be sup- 
plied and maintained by Transit Ra- 
| dio, organized last May with Hulbert 
managing director of 
| WKRC, as president. 

Taft said that WCTS will furnish 
special programs for the transit au- 
dience, mainly news, music and 
sports to suit preferences of riders 
made known via questionaires dur- 
ing experimental tests of WCTS re- 
ception on some of the companies’ 
vehicles. Of 2,600 riders who filled 
out questionnaires, 96% indicated 
approval of radio programs and 
favoring the  listen-while-you-ride 
service. 

Similar tests have been made dur- 
ing recent months on carriers of the 
Cincinnati Street Railway, which is 
expected to add the new service 
soon. 


CBS in Pact With White 
Collarites on Coast 


Hollywood, Jan. 27. 

CBS and Office Employees Inter- 
national Union have reached an 
agreement on white collarite wage 
increases. Two-year pact gives all 
93 employes flat $8 weekly hike, and 
increases all starting salaries by $4 
weekly, retroactive to Jan. 1. Nego- 
tiations may be reopened after a 
year on wages only. 


Union had asked flat 35c¢ an hour 
increase. 


‘BBC Showcase’ Set 


A cross-section of British Broad- 
casting Corp. programming will be 
offered listeners by WNEW, N. Y., 
which will tee off its “BBC Show- 
case” Tuesday, Feb. 10,-in the 9-9:30 
| Slot. Airer will each week do one 














program in a different BBC series, | 


/plus outstanding one-shots as well. 
Samplings of variety, mystery,- quiz, 
music documentaries and lecture 
shows will give a good idea of what 
our English brethern listen to. 


Included in the WNEW program 
are such series as “Brain Trust” 
(British Info Please); “Have a Go” 
(quiz, with. Wilfred Pickles); 
William,” 
Aldrich; “ITMA,” 
gram, with Tommy Handley; “Plain 
English,” lively approach to use of 
lauguage; “Journey to Romance,” 
musical travelog; “Call Yourself a 
Detective,” aud _ participationer 
drama, and adaptations of some 
major British pix, with their stars. 





“Just | 
comedy strip a la Henry. 
top comedy pro-. 


Petrillo Likely to Hold Up 
FM Nod Till Contracts With 
AM Webs Have Been Set 


An agreement between the. Ameri- 
can Federation of Musicians and the 
Continental FM Network to permit 
live music on the high-frequency 
hookup appeared in the offing early 


| this week, but failed to materialize. 
| Now it once again looks, barring an 


unexpected development, as though 
AFM boss James C. Petrillo won’t 
give the nod to independent FM 
originations until he has set up new 
pacts with the AM webs. 

Everett L. Dillard, prexy of Con- 
tinental, a line and air-relay linkup 
of some 27 FM stations on the east- 
ern seaboard, came up from Wash- 
ington to sit in with the AM net- 
works in their huddle with Petrillo 
in New York Monday (26). Monday 


ing of his own with the union boss. 
The expectation was that he’d 
emerge with a deal, but after about 


AFM executive board Dillard re- 
ported no formula was reached and 
no further meetings set. He re- 
turned to Washington the same night. 

Dillard had hoped, it was said, to 
get Petrillo’s agreement to a set of 
pay scales somewhat under those 
paid musicians for AM network 
broadcasts. Continental, which got 
into operation last year, at one point 
had several live music shows, mostly 
originating from Washington. Pe- | 
trillo ruled them all off, with the 
exception of a weekly U. S. Army 
Band concert, but finally agreed, on 
temporary basis, to allow Stromberg- 
Carlson to continue sponsoring a 
weekly symphony series from 
Rochester. Musicians on this airer 
are getting the commercial AM 
scale. 

















é ¢ ? 
Expand ‘Auto Horizons 
: e 2 
For 43-Station Pickup 
Detroit, Jan. 27. 

WJR’s “Auto Horizons,” local live 
public service airer, went out over 
43 stations Sunday (25) as “Re- 
port From the Auto Industry,” a 
transcribed sustaining feature. 

Franklin Mitchell, WJR’s chief an- 
nouncer, handles the _ interviews, 
which involve top men of the auto 
industry airing their views in a q&a 
format. 

General theme for the broadcasts 
is, “What 1948 Holds for the Automo- 
tive Industry.” Platters spin 15 
minutes. No plugs. 








$$ 


Petrillo vs. NAB 


Washington, Jan. 27. 
James C. Petrillo’s bitter per- 
sonal feud with NAB prexy Jus- 
tin Miller was bared to the 
House Labor Committee here 
last week on several occasions. 
When Petrillo first took the 
stand he told the Committee he 
wouldn't attempt to “vilify” the 
NAB because he couldn’t hope 
to do the kind of job on them 

that “they have done on me.” 


But later, the music ezar got 
sore. Under quizzing by Com- 
mittee Chairman Fred Hartley 
(R., N. J.) he shouted that the 
NAM is a poor second to the 
NAB as a “propaganda machine.” 
The music czar claimed NAB’ 
was working on all its members 
and the 400 newspapers they 
control to “smear me in the eyes 
of the public.” But what made 
him really mad, was that “Now, 
they’re working on AFM mem- 
bers to destroy the confidence of 
the musicians in their leader.” 


| He added: “I have 260 cartoons 
in my office—all of them bad. 
If the NAB would just spend 
half the money they spend on 
anti-Petrillo propaganda on the 
musicians we'd all be happy.” 





night Dillard went back for a meet- | 





Wednesday, January 28, 1948 


ness,” 


he was more than ever 
to curb the “strong-arm” 
Here are 
the solons: 
Rep. Thomas Owens (R., 


boys are in a bad way.” 


the President?” 
Petrillo cracked back: 


to “disabuse” themselves in 
indicating he was ready 
Rep. Carroll Kearns 


“Now, 
When 
there, Congressman!” 


disciplining individual union 


union used gang warfare to 
out AFM cards. 


memory too much.” 





“I won't contradict the President. 
he’s a potential member of my union. 
At several points in his testimony, the music czar urged the solons 
“worrying about FM and television,” 
“to make a deal within a couple of weeks.” 
(R., Pa.) attempted to finalize these vague 
statements by asking: “Does this committee have your assurance then 
you will permit live music on FM and television?” 
Petrillo’s only reply was a wave of his hands and the warning: 
now Congressman, don’t grab so fast.” 
Petrillo spotted Congressman Owens who comes from his 
stamping ground in Chicago, he waved his hand and shouted: “Hi 


Petrillo Plenty Savvy 


Washington, Jan. 27. 


Observers who saw Petrillo in action before a House Labor Sub- 
committee last July found him somewhat “sobered” and considerably 
more savvy about the legal sanctions which could be imposed on the 
AFM under the Taft-Hartley and Lea acts when he took the stand 
before the full committee here last week. 

Under the firm direction of committeé chairman Fred Hartley (R., 
N.J.) there was less clowning around at these sessions, though the 
music ezar’s sense of showmanship still provided plenty of entertain- 
ment for the committee and the crowded, hearing room. 
hearings, ‘Hartley told reporters he found Petrillo “a disarming wit- 
adding he was completely unprepared “for such frankness.” 
Hartley maintained, however, that as the result of Petrillo’s testimony 
convinced of the need for added legislation 
tactics of labor leaders.) 
some samples of the give-and-take between Petrillo and 


(After the 


Ill.) called Petrillo on his bewailing that 
“Nobody’s got any money any more to spend on entertainment. 
The Illinois member recalled President Tru- 
man’s recent statement that personal incomes had risen considerably 
more than the cost of living and then demanded: 


My 


“Don’t you believe 


After all, 
He plays the piano.” 


Later, Owens tried to establish the use of coercion by the AFM in 
or non-union musicians. He 
several episodes in the early ’30’s around Chicago when he said the 
“slug” unaffiliated musicians into taking 
But this didn’t even get a blush out of Petrillo who 
smiled broadly and replied: “Now, Mr. Congressman, don’t refresh your 


recalled 

















three hours with Petrillo and his |. 


their affiliates from starting duplica- 
| tion next Sunday and that they had 
every expectation that duplication 
would be generally instituted. The 
implication was. that the webs felt 
their “gentlemen’s agreement” with 
Petrillo not .to duplicate AM shows 
on FM expired simultaneously with 
their written AFM pacts. 

All this was good news to FMers 
| who, however, from past experience, 
|were keeping their fingers crossed. 
They remembered all too well how 
sure they were last year that Pe- 
trillo was going to let them have 
AM music; two days later the union 
jboss again nixed the proposition. 

Although tele has entered into the 
discussions, notably at the webs’ 
four-hour get-together with Petril- 
lo in Washington last week, nothing 
had been settled on this score up to 
yesterday. 

A tipoff that negotiations were not 
yet near the final stage early this 
week was the fact that, in the main, 
the “second string” was still sitting 
in for the webs. However, the legal 
eagles had moved in, among them 
NBC general counsel Charles R. 
Denny, ex-FCC chairman. 








Petrillo Hints FM, Tele Pacts 
Washington, Jan. 27. 

Prediction that contracts for live 
music on FM and tele would be inked 
within the next two weeks was made 
by James C. Petrillo testifying before 
the House Labor Committee last 
week. 

Meanwhile, Milton Diamond, at- 
torney for the American Federation 
of Musicians, threw the book at the 
broadcasters for their failure to meet 
their licensee obligations in airing 
live music, and used the FCC’s much- 
hated Blue Book for his text. Dia- 
mond pointed to the spiraling profits 
of broadcasters, while musicians 
“fight for scraps at their table.” In 
1945, he said, for each $1 paid staff 
musicians, networks and stations had 


|earned approximately $7 before 
taxes. 

Other committee developments 
were: 


1. Petrillo joined with webmen in 


denying charges of collusion to 
squeeze out FM. Reps. Thomas 
Owens (R., Ill.) and John Lesinski 


(D., Mich.) insisted there was such a 
, conspiracy throughout the hearings, 
| but Chairman Fred Hartley (R., 
|N. J.) at the close of the sessions 
concluded he saw no evidence of a 
_Petrillo-network cabal to hold back 
FM. 

| When Hartley wanted to know 
| why Petrillo refused to talk turkey 
| with the FM’ers before meeting with 
the networks, the music czar replied: 
| “I can get a better deal out of the 
| networks. They got money. These | 
FM people got no money.” 

| 2. AFM lawyer Milt Diamond | 
| spent a full seven pages of a volumi- 
nous 42-page statement quoting the 








Musicians Not Likely To Walk 


== Continued from page 27 








“network spigots,” spouts of “canned 
music” and making a fortune out of 
program format’s 98% composed of 
recordings and musical e.t.’s. Dia- 
mond was also burned because in 
1945 all stations employed 2,875 full- 
time salesmen and only 2,200 full- 
time musicians. 


3. The AFM took its worst beatings 
from committee members on its in- 
ternal administration of the union. 
Life-and-death powers given Petrillo 
in the AFM by-laws and the ballot 
which provides space only for a vote 
for or against Petrillo drew plenty of 
references to “Stalin elections” from 
some GOP committeemen. Also un- 
der fire were the voting practices of 
the AFM which limit the Los An- 
geles, Chi and New York locals (ac- 
counting for more than half of the 
union’s membership) to 10 votes 
apiece at annual conventions. 


4. Final witness of the hearing, J. 
Wharton Gootee, prexy of the AFM 
local in Norristown, Pa., damaged 
the AFM’s case fatally in the eyes of 
those committee members who were 
present. The Norristown local has 
had on the “unfair list” since 
Thanksgiving a high gchool band 
which had competed with the union 
to play in a local firemen’s parade. 
School sought,to undercut the union 
scale. Result was that the fire de- 
partment used neither local band al- 
though out-of-town union bands 
marched in the parade. Chairman 
Hartley called the Norristown affair 
“the worst possible kind of public 
relations” and Rep. Carroll Kearns 
(R., Pa.), who drew up a code of 
ethics for AFM locals in dealing with 
school and service bands, declared 
the Norristown incident was “en- 
tirely in conflict with the Code as 
conceived in Chicago last summer.” 


Editor Poll 
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have long cited the need for a quali- 
tative breakdown of programming, 
are agreed that a week-to-week ap- 
praisal by the nation’s top radio edi- 
tors is bound generally to improve 
all programs. 

Feeling in trade circles is that the 
Mansfield-inspired poll of radio edi- 
tors-critics is an advance over the idea 
reportedly being projected by George 
Gallup to out-Hooper and out-Niel- 
sen previous ratings giving family 
group findings via a breakdown of 
program categories. Latter idea, 
however, would still perpetuate the 
rating systems based on mass non- 
professional listening. 

Gallup, incidentally, gueststars on 
‘Eddie Cantor’s program next week, 
‘marking the second vox-popping of 
the, poll boys in recent weeks on net- 
work shows. Several weeks ago C. 
|E. Hooper did a guest shot on “We, 


| FCC's Blue Book in support of his |the People,” making an on-the-spot 
‘thesis that stations were becoming | telephonic poll of listeners. 
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Jolliffe Sees Color 


Tele Supplanting 


Black & White: No Sudden Blackouts 


Philadelphia, Jan. 27. 
Color television ultimately will 
supplant, but will not suddenly out- 
mode,, 
Dr. 


gion, said here Thursday (22) in an 
address following ceremonies dedi- 
cating WTRI, new $40,000 Temple 
University radio studios. 

Dr. 
rapid growth of television and pre- 
dicted that programs from the west 
coast will be seen in the east in 1950. 

“With the present enthusiasm for 


television and the drive which it in- | 


spires in all those working in the 
field,” he said, “schedules of con- 
struction willbe speeded up and it 
will not be long until nationwide net- 
works will be possible.” 

He also predicted that by the end 
of 1948 more than 750,000 television 


receivers will have been sold and 
that 40 cities will have television 
stations in operation. 

The college radio unit is one of 
the most complete school installa- 
tions of its kind in the country. It 
includes two large studios for fea- 
ture programs and two smaller stu- 
dios for newscasting and forum dis- | 


cussions by small groups. 

There are also four control rooms 
in addition to a master control room. 
Thé studios will serve the univer- 
sity’ss new department of 
Speech and Theatre established last 
September when $25, was given 
for that purpose by the 
Inquirer and its station WFIL.- 

Dr. Jolliffe, principal speaker at a 
dinner in the Mitten Hall club room 
on the Temple campus held after the 
dedication exercises, said that post- 
war sale of television receivers was 
started in October, 1946, that “by 
the end of 1947 more than 200,000 re- 
ceivers had been sold in the 12 citics 
which have television broadcast sta- 
tions.” 

He called attention to the fact the 
present allocation plan of the FCC 
provides for transmitting facilities 
in 160 cities with a potential audi- 
ence of more than 85,000,000 persons. 


AT&T Springs Its 





Cable Rates April | 


First established set of rates for 


the American Telephone & Tele- | 


graph’s coaxial cable between N. Y. 
‘and Washington is expected to go 
into effect April 1. Television 
broadcasters, who have had free use 
of the cable since the war's end, are 


already preparing to up their time | 


charges on that date in accordance 
with the cable costs. . 
A. T. & T. attempted to push 


through a set of rates for the cable | 
last year but the FCC at that time | 


turned down the charges under a 
barrage of opposition from broad- 
casters, who claimed the costs were | 
way out of line with what they 
could afford to pay. Proposed rate 
then ran something like 40c per cir- 
cuit mile. A. T. & T. officials de- 
cline to give any advance info on 
the new rates until they’re approved 
by the FCC but broadcasters, rec- 
ognizing that the phone company 
can’t continue to support them much 
a are preparing for the April! 
ate. 


TINTED TELE PROSPECT 





FOR DOWN-UNDER VIDEO 


Melbourne, Jan. 20. 
Cameron, 
Aussie radio, told newspapermen 
that colored television might come 
to Aussie sooner than expected. 
Cameron early next month will re- 
ceive a report on television, black 
and white and _ tinted, 
of experts, headed by L. B. Fanning, 
which went overseas to study latest 
developments. 
said that up to the pres- 
appeared to be a clash ol 


Senatoi 


Cameron 
ent there 


Opinion abroad about the merits of 
colored and b & w tele. but stated 
that if it was practicable to have the 


tinted fare in the Aussie zone, 
would be done pronto, 


the black-and-white system, | 
Cc. B. Jolliffe, executive veepee | 
in charge of RCA laboratories divi- | 


Jollifie also pointed out the) 


Radio, | 


hiladelphia | 


in charge of | 


from a panel | 


this 
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| Coca-Cola Eyes Tele 


Coca-Cola will lead the soft-drink 
manufacturers into the television 


| bankrolling field. Discussions on | ~~ | 
|the best type show to tee off the pe well - solved by oe | 
program already are underway at hn Se Cee Oe eee 
the D'Arcy ad agency. | ficials, who also visualize their 
—_ medium as a potentially valuable 
| Because of the current limited | training ground for embryonic mo- 

| video networking facilities it's €X- | tion picture actors. 

| pected that local coke bottlers in | Number of unemployed actors | 
individual cities will carry the load |jas peen pointed up by Actors | 
for the first year or so. Coke itself | Equity during the last several 
has concentrated only on network months, with suggestions pouring in 
radio shows ame. pr is expected to fol- | tom interested observers through- 
low the same procedure in tele. Aout the country on how to solve 
Oa ee eR ‘|the problem. Video officials be- 
lieve they have the answer in that | 
tele will necessarily require far | 
S 0 DONSOr more talent than has been used by 
any other form of show biz. Great 


NBC Tele Newsreel 


Oldsmobile 
Motors has 
NBC television 
nights from 7:50 
| the web’s N. Y. video outlet. Deal, 
|which tees off Sunday (1) night, 
marks the entiy of Oldsmobile into 
video bankrolling. 

(NBC also signed this week for | 
Camel cigarets to sponsor special 
editions of Fox Movictone News on 


General 
sponsor the 
Sunday 
WNBT, 


division of 
signed to 


newsreel 
to 8 over 


its east coast net Mondays through 
| Fridays in the same time slot. Olds | 
| deal, consequently, gives it a spon- 


sored reel six times weekly.) 
Sunday night's reel will feature a | 
roundup of the week’s news high- 
lights. Show will be done entirely 
on film, with NBC staffer Ray Forest 
handling a live commentary. Con- 
tract means the NBC, instead of 
scrapping its own reel in light of the 
Fox-Camel deal, will continue - its 
operation indefinitely under 
supervision of Paul Alley. Agency 


for Olds is D. P. Brother & Co. of 
Detroit, 
NBC is also dickering currently 


with another major national adver- 
tiser to bankroll presentation of its 
own feel later in the evenings on 
Mondays through Fridays. If those 
negotiations go through, the web will 
have the most. complete—and paid 
for—news coverage of any station 
now on the air. 
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'TELENEWS NEWSREEL 

| Producers: Telenews, International 
News Service 

20 Mins.; Tuesdays, 8 p.m. 

| CHEVROLET 

WABD—DaMont, N. Y. 

(Campbell-Ewald) 


+4 


‘jointly by Telenews, International 
|News Service and _ International 
| News Photos. made an auspicious 
| bow on WABD ‘DuMont, N. Y.) last 
| Tuesday (20) night. Reel is the first 
| of those attempted by the three ma- 
jor wire services that can hold its | 
own against all competition. It’s far 
superior to the amateurish reel | 
turned out by the Associated Press. 
Professional quality is probably 
due to Telenews, established news- 
reel outfit booked regularly by the | 
Embassy Newsreel chain among | 
‘others. Preem edition presented 12 | 
various subjects, neatly divided into | 
separate categories and including | 
both domestic and foreign material. 
Such spot stuff as the Chicago blast 


and rescue of survivors from a burn- | 


ing ship in the mid-Atlantic are still 
playing in newsreel houses, indicat- 
|ing this reel will be timely enough 
to withstand competition from the 
/major producing companies. 

Musical background and narration, 
most of it by announcer Hugh James, 
were good. Narrators pointed up in- 


,telligently the political factors in- | 


volved in the Greek guerrilla skir- 
mishes and the signing of the tem- 
porary U. S.-French aid pact, but 
kept the reporting free from bias. 
*Reel needs more polish in lensing 
and editing. which should come with 
further experience in producing for 
video. Too much footage was given 
to certain items. with others getting 


quick brushoff, 

Chevrolet plugs were wisely re- 
stricted to an opening and closing 
4 (Continued on page 38) 


the | 


New television newsreel, produced | 


MAY ALSO 
WAY F 


| Legit’s two most 
|} problems at present 


PAVE 








exasperating | 
work for the 


| thousands of unemployed actors and | 
the establishment of a national thea- 


tre in the true sense of the word— 





number of new stations expected to 
take the air during the next several 
years will all require actors, 
whether it’s for dramatic shows or 
some other form 

Qpen field for 
is expected 


| for 
ming 
| sequently, 
' mendous. 
Video spokesmen, in fact, foresee 
| the time when the film industry 
j wilt raid tele stations for top name 
stars. They point out that the film 
companies’ system of giving tyro 
thesps big ballyhoo campaigns is 
one of the primary factors in estab- 
| lishing a film actor in the star cate- 
| gory. Because a film actor can ap- 
pear in only a limited number of 
pictures a year, the process is often 
a long one. With some 10,000,000 
video receivers expected to 
| spotted around the country 
|the next couple of years, tele sta- 
| tions will be able to establish that 
'same star rating in a week. With 
the actors already presold, 
} quently, it’s believed the film 


(Continued on page 38) 


talent, con- 
to be tre- 


pro- 





Chi Envisions 
A $40,000,000 
Television City’ 


Chicago, Jan. 27. 

Grandiose plans to build a “Tele- 
vision City” in Chi at a cost of more 
than $40,000,000 were disclosed last 
| week by Dennis Scanlan, spokesman 
for the Walter Butler contracting 
/company of St. Paul. Super project, 
to be financed, built and managed by . 
ithe Butler Co. would occupy 31 
acres of air-rights over the I. C. 
suburban tracks at the east end of 
| Randolph St. 

A 35-story building to house tele- 
| vision studios would be flanked by 
an indoor stadium seating 55,000 and | 
}an outdoor sports arena seating 70,- | 
000. Last could be converted into a 
swimming pool] or ice-skating rink | 





/in season. The indoor stadium would | 


have a million square feet of exhibi- 
'tion space for conventions. 

Project could be built in two 
years, according to Scanlon, who 
| said that the Butler Co. had not yet 
applied to the city of Chicago or 
the L. C. railroad for permission to | 
build. 


RCA, Hadson-Ross Split 





Chicago, Jan. 27. 
RCA-Victor and Hudson-Ross, Chi 
dealer, will co-sponsor “Kukla, Fran 
‘and Ollie” on WBKB beginning Feb. 


'2 Full-hour cross-the-board series |! 


\ teed off in fall as “Junior Jamboree,” 
with RCA-Victor bankrolling. Firm 
reluctantly withdrew sponsorship on 
Jan. 9 because of heavy nut. 
tab-sharing deal both sponsors will 
have equal plugs throughout the 
hour, 
Show, widely kudosed by kid 
has Fran Allison (Aunt 
“Breakfast Club”) paired 
with puppets Kukla and Ollie. J. 
Walt Thompson (RCA) and 
Epstein’ (H-R) are the agencies. 


viewers. 
Fanny of 


A ANTA 


of program- | 


be | 
within | 


conse- | 


Tab on Chi-‘Kukla’ Airer 


Dade * 
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Philly’s Tele ‘Peep Show’ 


Tieing in with the look-see at 


Philade iphia, Jan. 27 
A free “peep show” for side- 
walk superintendents has _in- 
| jected a promotional “new look” 
gimmick for WCAU-T\ 
| The station last-week set up a 
| pair of 200-power field glasses at 
various downtown corners, so 
that persons so desiring could 
| take a look at construction of the 
| gtation’s transmitter tower being 
erected atop the Philadelphia 
| Saving Fund Society. building 
| 
the work going On atop the 
building, reprints of a news- 
paper story concerning the new 
tower are distributed. 








Video to Pre-Test 
Bachelor Legiter 


First Broadway production to get 
a pre-production test via television 
is Lawton Campbell’s “Bachelor 
Queen.” Last act of the show, 
which is said to be a_ separate 
dramatic entity, will be staged over 
the NBC network Sun. (1) as the fifth 
video production of the American 
National Theatre and Academy. 
Show will be produced on Broad- 


| way in the spring. 





'as an audition for Judith Evelyn, 
who is trying out for 
|lead in the play. Miss Evelyn will 
do the role on tele and, if the pro- 
ducers believe she handles it well, 
will be signed for the Broadway 
production. Producers, of course, 
| will be able to judge by watching 
| the ANTA show on video. 

Hiram Sherman, who emceed the 
recent ANTA benefit at the Zieg- 
feld theatre, N.Y., will act as guest 
host on the program. In addition to 
Miss Evelyn, the cast includes Clar- 
ence Derwent, Actors Equity prez 
who recently appeared on Broadway 
in “Topaze”; Ivan Simpson, now in 
the Broadway production of “Antony 
and Cleopatra,” and Elfrida Derwent. 

Show is a three-act drama dealing 
with England’s Queen Elizabeth. 
Last act depicts: a meeting between 
the queen and William Shakespeare. | 
Tele show will be produced by | 
|Richard Harrity and Owen Davis, 
|Jr., and directed by NBC staffer 
| Fred Coe. 


600% SPONSOR HIKE 








Philadelphia, Jan. 27. 

A 600° increase in sponsors and 
an estimated 900° increase in audi- 
}ence was recorded in 1947 by WPTZ, 
,according to James D. McLean, com- 
| mercial manager of the Philco video 
outlet. 

McLean's statistics also showed a 





total of 2,988 hours on the air, a tota! 
lof 1.458 hours of programs. and a 
itotal of 1.530 hours of test chart. 


per week averaged 
McLean added 


Program hours 
28 plus, 


RS’ Pair of T- V Outlets 

Radio Sales, CBS subsid, will do 
the national sales repping foi 
WCAU's television station. Philly 
which is slated to go on the air 
Feb. 1. That will give RS two T-V 
outlets. the other being WCBS-TV, 
New York. 





CBS currently has a program ex- 
| change link with WFIL-TV in Philly 


SALT LAKE CITY VIDEO SET 
i Salt Lake City. Jan. 27. 
First regularly scheduled tele air- 
ings on an experimental basis are 
expected to start next month on 
W6XIS, KDYL’s video outlet. Sta- 
tion has been on the air from time 
to time with trial patterns, but pres- 
ent pians caii fot half-hour 
shows a week. 

One of the programs will be film, 
and the other will be produced lo- 
cally. 
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I FCC Was Too Fast’ on the Tele 
Grant Trigger, It Wasn't for Long 


Washington, Jan. 27. 
FCC, usually the target of blister- 
ing attack from the industry for its 
slowness in processing radio bids, is 
now under fire for its “unnecessary 
speed” in handing out television 


permits. 
Several have reached 


amendment of 


protests 
Washington urging 
FCC’s procedures to provide that 
the commission not act on video bids 
under 60 or 90 days after filing 


Before the tide turned in tele a 
few months ago, applications were 
being received at the rate of only 
one or two a month, with the result 
that the commission for the first 
time in its life was able to keep 
pace with the demand for video 


spectrum. So FCC was dishing out 
permits promptly 30 days after a 
bid hit Washington. 


Now, with television spectrum 
slots scarcer than hen’s teeth, the 
|commission is once more bogged 
down and indicates bids won't get 
out in under 60 to 90 days. if then. 
In fact, in all but the smallest 
towns, bids now far outnumber 
available channels, and hearings are 
|}in prospect in over a dozen mar- 
kets. 

For example, four bids are on file 


for the single assignment in Water- 


bury, Conn. 

Another batch of eight bids 
reached Washington last week, as 
follows: New England Television 
|Co., already on file for Boston, Fall 
River, Mass., Buffalo and Kansas 
| City, entered requests for the No, -4 


Tele presentation will also serve | 
| American 


the f 
x emm, | Waterbury: 


channel in St. Louis 
Springfield, Mass.: 
(WBRY) 
for the No. 
WTHT, 


and channel 3, 
the Republican- 
became fourth 
12 channel in 
the Harttlord 


candidate 


| Times, joined three other bidders for 


town, O.: 


| Star (WIRE), 


FOR WPTZ IN i 


a Hartford channel; WKBN applied 
for the No. 13 channel in Youngs- 
KPRC, Houston Post, for 
channel 4, Houston: Indianapolis 
channel 8, Indianapo- 
lis, and United Broadcasting Corp., 
a radio newcomer, for channel 10, 
Pittsburgh, 

Following the usual pattern, four 
of the seven bidders are newspaper- 
radio. operators. New England Telee 
vision Co. set some kind of record 


| this week by becoming the first com- 


pany to file for six video stations— 
one more than the FCC allows to 
one customer. 


WBKB Aims For 
Operation Philly’ 


Chicago, Jan. 27. 
Coverage of the presidential cone 





ventions by WBKB's pending tebe 
network isn’t as fantastic as it's 
widely held to be. The next six 


months may bring lightning develop- 
ments that could place the incipient 
net within’ striking distance of 
Philly. 

As it now stands there's little evi- 
dence of an eastward thrust except 
for WBKB’'s relay link between Chi 
and South Bend, Ind. The stage is 
set, however, for fast hops across 
Indiana, Ohio and on to Pennsyl- 
vania. There are a lot of formidable 
ifs, but the thing isn’t altogether 
out the realm of possibility. 

Capt. Bill Eddy, director of WRKB, 
isn't given to rosy predictions or 
optimistic guesses. His major moves 
are carefully planned and tested be- 
fore they’re publicized. Relay sys- 
tem to South Bend, for example, was 
kept under wraps until ‘a fait ac- 
compli.-Lensing of a fashion parade 
on State Street last spring served as 
rehearsal for the spot news coverage 
WBKB uncorked Jan. 15 in telecast- 
ing rescue work at the scene of an 
explosion. 

If some of the chief gaps between 
South Bend and Pittsburgn are filled 
in rapidly this spring, it may be the 
Sig.ial for Operation Philly. 





Beston — Fred Freeland, former 
assistant program director of 
WOWO, Fort Wayne, appointed to 
video staff of WBXZ-TV. Son of for- 
mer vaude trouper and_ theatre 
owner, Freeland holds three’ patent 
awards for Westinghouse for design 
improvements in video technic. 
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SUSPENSE, 
a CBS Package Program, 
is available for sponsorship 
either as a full-hour 


er half-hour program 


‘t 


, 
aria 


f mil 


eh 
ue 


aw at 9 ie) 
mi Y ae Ae y 


Ra 


yak L 


\) UD, 


Wy) 


My Pp. 


i Vany; 


» 


"an 


vm) 









































__Wednesday, January 28, 1948 VARIETY | 83 


}GREATEST 









































There are always two questions in every radio whodunit: 





The listener wonders: which of the suspects did it? The sponsor asks: will the 


program get top audiences? 


sy 
"2 


By either standard, SusPENSE on CBS is unique among the great sponsored 


programs of recent years. 





America’s millions of mystery fans already like it s6 much that SUSPENSE has won 1 








“Top Fifteen” position among all network programs on eleven diflerent oceasicns. 
And for good reasons: 


¢ Unlike the hackneyed plots of most crime programs, SUSPENSE uses the really 


good stories of the great mystery writers, from Wilkie Collins to Agatha Christie. 


And in production, each of these mystery broadcasts gets the “full treatment” of 


the highest-rating dramatic programs. 


Last Spring, when the whole principle of whodunits was being pushed around by 
the critics, the Peabody Awards Jury—which takes (and gives) nothing lightly — 
singled out SusPENsE (the only mystery program ever cited by them), calling it 


“head and shoulders above the competition.” 
Today SUSPENSE has become even bigger radio! 


Rosert MontcoMeEry, whom millions idefitify with the great spine-chilling 


1 
| 

' 
} 
1 


screen dramas, is now the star, host and narrator on SusPENSE. And its broadcasts 


have been expanded from thirty minutes to an hour, every Saturday at 8 p.m., EST. 





The clue to a great whodunit is, in the last analysis, who done it. In the case of 
SusPENSE, it is the CBS Program Department who done it—the most creative, 


ana most successful program-building force in Radio today. _ - 
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CIRCLING THE KILOCYCLES 








Kansas City—KCKN, local link in 
the Arthur Capper circuit, has 
thrown its hat in the FM ring with 
the purchase of a transmitter site, 
according to Ben Ludy, g. m. The 
land acquired is in the Rosedale dis- 
trict of Kansas City, Kans., and the 
hilltop location will give the trans- 
mitter about a 200-ft. headway 
above the surrounding _ terrain. 
KCKN-FM will be the fifth FM sta- 
tion in the two Kansas Cities. 
William F. 


taleigh— (Buck) Flem- 


|being produced by Hildebrand and 
| Don Tragesser for the Rothman & 
|Gibbons agency. Johnny Scigliano, 
‘sounds effects man at KDKA, cele- 
ibrating his 14th year with local 
| Westinghouse station, and G. E. Sad- 


lon, of the transmitter staff, his 
| 16th. 

Des Moines—KSO, Des Moines, 
|celebrated completion of a_ three- 
lyear $250,000 AM-FM transmitting 
| tower, 5kw transmitter and station | 


building this week. In 


gram, KSO entertained CBS officials, 


agency executives and clients at a 


cocktail party and luncheon and in- | 


vitational open house. 


ing will become associated with 
WSAT at Salisbury on Feb. 1 as 
program director, it was announced 
John E. Smith, Jr., general man- 
ager. He’s a former employe of the 
North Carolina Theatres and was | 
connected with the Capitol theatre 


in Salisbury for a number of years. | 


Philadelphia—A 10-week course in 
radio for students of Martin College, 
special school for GIs operated by 
the Philadelphia Board of Education, 
will begin Feb. 14 at KYW. . Arthur 
C. Schofield, KYW promotion man- 
ager, and 
student activities at the college, will 
coordinate the activity. 

Pittsburgh—Big audience partici- 
pation giveaway show called “House- 
wives Holiday” being bankrolled for 


half-hour every Wednesday after- 
noon on KQV by Kool-Vent Co., 
with Ken Hildebrand handling the 


program from Home Arts studio of 
tosenbaum’s department store. It’s 


Elliott Lester, director of | 


Des Moines— WHO, Des Moines, 
jhas been awarded a Dutch Scroll and 
Tile by the Dutch Consul in Chicago 
jin recognition of the parcel relief 
| project conducted by the station dur- 
|ing the past two years. Station pro- 


fcured names and addresses of the 
needy in the Netherlands, matched 
ithese names with requests from 
| 


| WHO listeners, and have a transla- 
[tion service that has made for an 
;active public relations project. 





Cedar Rapids — WMT, Cedar 
Rapids, has completed arrangements 
with Iowa State College for contin- 
j}uing the $1,000 Farm Radio Scholar- 
\ship plan inaugurated last year. 
Scholarship is offered to juniors in 


addition to | 
a special hour-long dedicatory pro- | 


iwife Pamela Kellino 


Socks Are Clean 


, London, Jan. 27. 

“Dick Barton,” favorite serial 
detective of BBC's kid listeners, 
has received orders to keep-it- 
clean. Network's blue-pencillers 
have started cutting from the 
script all sex, drink, cuss words 
and fisticuffs “except clean socks 
to the jaw.” 

Ruling denies Barton use of 
any commando tactics in sub- 
duing criminals. BBC admits 
this gives his lawbreaking foes 
“more latitude in behavior” but 
specifies that they “may not in- 
flict any injury or punishment 
which is basically sadistic.” 











|}journalism who are 
farm radio. 


Toledo—E. Y. Flanigan, managing 
idirector of WSPD, Toledo, has been 


‘elected president of the Ohio Assn. | 
Eugene Carr, | 


‘of Broadcasters, with 
|Canton, director of WHBC, Canton, 
land WPAY, Portsmouth, as -vice 
|president; and Fred Bock, sales 


tary-treasurer. 





Mason and his 
held a press 
cocktail here Monday (26) on 
occasion of the Canadian launching 
of their series of London Playhouse 
| broadcasts. The latter will now- be 
| heard on Canadian networks, start- 
jing this Thursday (29). For these 
|transeribed dramatic shows, done in 
| Toronte, Mason is reported getting 
1$500 a week. They are regularly 
|heard in the U. S. 


Montreal — James 














enh MUSIC CAPITOL OF THe Wor 








W5M didn’t invent mountain music—but we did pioneer it on the 


air 22 years ago. And after that this truly native form of American 


music took over the top-spot under its own steam. 


Why? Because almost all Americans deep down have the same 


appreciation of this melodic by-produet of our early settlers. Mountain 


music rings a bell with as many folks as any form of entertainment 


in show business today! 


The Carnegie Hall and Constitution Hall appearances where 


Grand Ole Opry had ‘em in the aisles proves that people from all 


walks of life are folk music fans. What's more, it shows why WSM, 


the recognized Folk Music Capitol of the World, has become one of 


America’s great radio stations. 





NASHVILLE 


interested in | 


manager of WADC, Akron, as secre- | 


the | 


Inside Stuff—Radio 


Max Jordan, NBC correspondent in Europe who just returned from 
Switzerland, is making strong defense of the composer Franz Lehar, about 
whom there are conflicting stories anent his political sympathies and actions 
during the war. Jordan, formerly head of the religious department gt 
NBC, states he’s known Lehar for many years, and that always in hig 
presence Lehar was an outspoken opponent of Naziism. There were 
charges in Swiss papers about Lehar, whose works Hitler fancied, but 
Lehar subsequently published a brochure in Switzerland, says Jordan, 
which refuted all charges and presented documentary evidence of hig 
anti-Naziism. In Swiss musical circles, says Jordan, Lehar’s position hag 
| been generally accepted. 
| Furthermore, he said, Richard Tauber, known anti-Nazi, went to Zurich 
before he died and visited Lehar to display publicly his friendship for the 
| composer. Jordan adds that a brother-in-law of Lehar, a Jew, is in Amer. 
|ica, helped by Lehar to get other Jews, and that Lehar 
befriended his Jewish librettists throughout the Nazi regime. 





away, aS were 


Taking a cue from the League of New York Theatres that out-of-towners 
|are ill-informed about the Broadway stage, Tommy. Dorsey's transcribed 
| disk jockey series is featuring interviews with legit personalities which 
plug current shows. Distributed by Lou Cowan agency, the platters will 
make a dent in approximately 200 stations out of New York. Interviews, 
written by Hal Halpern. Dorsey's publicity agent, are spotted on the shows 
| three times.weekly and include such legit figures as June Lockhart, Phil 
| Silvers, Joan Tetzel, Nanette Fabray, David Brooks, Dorothy Claire, Anna 
|Mary Dickey and others. 


| Sextet of elderly ladies who quietly blew into New York over the week- 
|end for an appearance last night (Tues.) on “We, the People,” were the 
| toast of the Lyceum Circuit at the turn of the Century, when they were 
| known as the Six Sweet Singing Smith Sisters. Former dollies of the 
| vaude boards, all widows, who've been retired and living in Columbus for 
| years, range in age from 74 to 87. They were projected into prominence 
j}again a couple of weeks ago when Johnny Jones, Columbus Dispatch 
| colummist and ex-film house operator, wrote them up in the Sunday Dis- 
| Patch. He came along with them on their N. Y. spree. 

| 





“Mr. Ace and Jane” will be the new title of the CBS comedy series 
; starring Goodman and Jane Ace. Title marks it off from the old “Easy 
| Aces” series which still goes on scores of local stations via Frederic Ziv. 


The new evening half-hour show will introduce a variety of new comedy 
stooges. Missing will be such familiar longtime radio characters as 
“Marge” (Mary Hunter) and others. Show preems Feb. 14 in the Sat- 
urday evening 7-7:30 period. 
K. C. Phi | 

. C. Philharmonic | 


Gets a Dual Spread 


Kansas City, Jan. 27. 





Vanda Heads RDG 


Charles Vanda was elected presi- 
ident of the Radio Directors Guild 


Kansas" City Philharmonic Or- for one year, with Carleton Morse 
chestra is being aired through the 
K. C. listening area with a dual 48 veepee ‘and Murray Bolen as 
hookup with stations KMBC and _ treasurer, 
KFRM. The orch’s current pop New board of directors consists of 
series, under regular conductor, Ed Cashman, Sterling Tracy, Ted 





Efrem Kurtz, running through Jan- 
uary and February on a_e twice 
weekly basis. is being carried by 
both stations. _ 

First weekly broadcast originates 
at 3:30 p.m. Sundays and is aired on 
both stations. Second concert orig- 
inates at 7 p.m. Mondays cn KMBC, 
and reaches KFRM via delayed 
broadcast the following Saturday at 
4 p.m. The pickup is a remote from | 
the Music Hall, the orch’s home | 
stand. : 

Deal was set between Arthur 
Church, president of KMBC-KFRM 
affiliates, and Dale Thompson, presi- 
dent of the Kansas City Philhar- 
monic Assn. 


Bliss, Thomas Freebairn-Smith and 
Dick Mack. 











Read Wight Exec Producer 
On Whiteman Disk Show 
Paul Whiteman’s ABC disk jockey © 

show got an “executive producer” 

this week in the person of Read 

Wight, who has been a program | 

salesman for the web. i 
In his new spot Wight will be re- | 

sponsible for all agency contacts on 

the show, which has four quarter- 
hour sponsors; as well as taking over | 
the “copy coordinator” duties of 

Ed Ehrich. Latter is moving back 

into the ABC promotion department. 

















WIBG-FM Preems Feb. 2 


Philadelphia, Jan. 27. 

Seaboard Radio Broadcasting 
Corp.’s new FM station, WIBG-FM, 
will go on the air Feb. 2. 

Station will broadcast daily from 
3 p.m, to 9 p.m. until opening of the 
baseball season, when the program 
day will be expanded to take in the 
full schedule of day and night games 
of the National League Phillies and 
the American League Athletics. 





é Central 
New England 











N.Y. AFRA Meets Feb. 26 


The next membership meeting of 
the New York local of the American 
Federation of Radio Artists will be 
gg Feb. 26 at the Capitol hotel, 

So far, the only matters definitely 
scheduled are reports from the un- 
employment committee, the Dan Sey- 
mour-Clayton Collyer committee on 
political factionalism within the un- 
ion and the possible move to reopen 
the network code to obtain a cost-of- 
living raise. 


WORCESTER, 


PUBLIC NOTICE 


TERESA 


has not left my heart and 
home, and my sentiments 




















Buffalo — Reorganization of the ° 
publicity and public relations de- are still on record ie 
partment of WKBW has been an- Mercury, that is. 
nounced by Arthur Simon, executive 


veepee. Heading the department ' VIC DAN. ONE 


will be Alfred E. Anscombe. 



































‘Serene WNEW 
HASN'T STOPPED 
MARKING RECORDS 


MORE Advertisers spent 





MORE money and reached 
MORE listeners on WNEW _ 


in 1947 than ever before! 


more than ever... NEW YORK’S No. 1 BUY! 


WNE 


ON THE AIR 24 HOURS A DAY 






30 


ON YOUR 
DIAL 














Represented by John Blair & Co. 
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RADIO REVIEWS 


VARIETY 





= IS ADVENTURE 

With Edwin C. Hill, narrator; Pat 
O’Brien, guest star; Ken Roberts, 
announcer; Harry Salter’s orch 

Writer: Ashley Buck 

Producer: Sylvan Tapiinger 

30 Mins.; Mon., 10 p.m, 

U. 8S. COAST GUARD 

ABC, from New York 


(William Von Zehle) 
This is the Coast Guard’s entry 
in the big recruiting sweepstakes 


via radio (vs. the Army, National 
Guard and Air Forces) and the CG 
can stand up and take a salute on 
the basis of its preem offering a 
wi 


week (26). The series, which 
dramatize sagas from the records 
of the CG. teed off with a well- 


staged recounting of an Arctic res- 
cue mission the Guard accomplished 
in 1897 

Edwin C. Hill’s experiencei news 
commentator manner lent a proper 
air of authenticity to the narration. 
Pat O’Brien ‘(each week the stanza 
will star a different name actor) 
was competent and believable in the 
role of the CG louey who 
small party across 1,100 miles of 
frozen wastelands to bring food to 
300 starving men aboard eight ice- 
locked whaling ships. The sound 
effects man. who had a busy 
ning, and Harry Salter’s orch were 
both effectively employed in setting 
the scenes. First half of the story 
ended in a real cliffhanger, with 
O'Brien plunging: into a snow-filled 
ice crevice (from which, it turned 
out following the “commercial,” he 
was pulled unhurt). 

Ken Roberts’ CG plugs had all 
the-flavor of commercials for, say, 
Long Lasting Tastie Ct -ws. 

Doan. 


WNEB BIRTHDAY PARTY 

With John Morse, narrator; station 
announcing staff 

Writer-Producer: John Morse 

25 Mins.; Tues., 7:35 p.m. 

Sustaining 

WNEB, Worcester, Mass. 

This year-old 250-watt indie con- 
cocted a spritely review of its brief 
existence, at the same time neatly 
showcasing its well-rounded sched- 
ule, in this one-shot last month cele- 
brating WNEB’s first anni. Main 
credit for the production’s smooth 
touch evidently goes to John Morse, 
the statidn’s program director. His 
scripting was chatty, human and 
pertinent and his narration had a 
personal, yet professional air. 

A good many times, such reprises 
as this make for dull listening. .This 
one didn’t, not only because Morse 
kept it zipping along from topic to 
topic, with standard platters adeptly 
chosen for cues, but also because the 
station evidently has been a live- 
wire outfit from the start, with an 
eve to integrating itself firmly into 
Worcester’s community life. 

The show cited WNEB’s coverage 
of commen council meetings, its ac- 
cent on sports, news and music, its 
remote pickups of out-to-town events 
of loeal interest, its election-time 
service, and, over-all, its attempt to 
make WNEB “Worcester’s own sta- 
tion.” 


tion. 


led a} 


eve- | 


Phe account was a distinct 
credit to such a young, small sta- 


ALL ABOUT STAMPS - 
With Sylvan Levin, Vincent Lepes 
(guest); Phil Tonken, announcer 
Producer: Tonken 
15 Mins.; Sat., 10:15 a.m. 
WASHINGTON PRESS 
WOR, N. Y. 
(Louis F. Herman) 
Philatelists young and old, small- 
fry or large-scale, ought to go for 
this one—and a 
besides. 
and entertaining quarter-hour de- 
voted to one of 
hobbies—stamp-collecting. The pre- 


was a little too hodge-podgy, with 
too much miscellany, but the airer 
hds the makin’s. It is anything but 
| technical and dry, and as handled 
| by Sylvan Levin is an interesting 
novelty. 
Levin, 
shows his 


WOR’'s musical director, 
versatility and jekyll- 
hydish nature by revealing himself 
as an engaging emcee, and inci- 
dentally an expert on stamps. He 
had another bandleader, who is also 
an avid stamp collector, as guest 
|on the program in Vincent Lopez. 
| Together they discussed their hobby 
| in some unusual angles that showed 
| showmanship 
gramming. 
Levin is literate 
He has a good speaking voice, al- 
though his delivery was a 
nervous and alternately hesitant and 
rapid. He discussed some new 
stamps about to be issued which a 
philatelist would want to know 
about, such as a Canadian issue of 
the Royal Wedding, for instance. In 





gave some interesting tieups be- 
tween stamp anniversaries and the 


calendar. He even played eight bars 
of music that exists on a certain 
stamp. 


hobby that is his collection, and 
methods of selection in acquiring his 
stamps, which was very informative 
for the layman as well as collector. 


interesting, slowed up the program, 
as most audience-participationers 
have a tendency to do. 

There was also much too much 
commercial for the 15-minute airer. 
It seemed as if a plug for the spon- 
sor came in every other minute. 

Bron, 


KEEPING UP WITH THE KIDS 
With Benay Venuta, emcee 
Director: Bert Mitchell 
Producer: Ben Daviss 
30 Mins.; Sat., 8:30 p.m. 
Mutual, from Hollywood 

The search for a new twist in the 
quiz show format still goes on—but 
without much success. This latest 
Mutual show from Hollywood is 
based on a parent-child rivairy but 
beyond this slight novelty, it dates 
back to the dawn of radio. It’s flat 
and commonplace and pitched with- 





out a trace of humor to the very |plugs for the manufacturers. 
Benay Venutajacter Roddy McDowall! and father 


lowest I. Q. levels. 


Lopez talked about the relaxing | 


mankind’s major | 


miere program: heard Saturday (24) | 


little | trial 


| 


his “Stamp Column of the Air” he | 


gave an intelligent discussion of his | 


The special quiz on stamps, walle | | 
| the 





| heavy undertaking. 


GENERATION ON TRIAL 

With Brenten Grant, Don Weaver, 
Tom Wallace, Dow Richardson, 
Leuis B. Rock, Robert Bentley, 
Ed Keen, George Palmer, Rita 
Hackett, Allen Lurie, James Wil- 
bur and Orch; Al Woodard, an- 
nouncer 

Preducer: Charles J. Lammers 

Writer: Brenton Grant 





few of us laymen | 3@ Mins.; Sat., 7 p.m. 


This is a breezy, informal | Sustaining 


| WL ¥, Cincinnati 

| Conservation of na‘tu.al resources 
is a national need that has been re- 
ceiving valuable public service sup- 
port from WLW for quite a spell, 
| chiefly through its well established 
daytime farm programs. To spread 
attention on the subject to other 
listeners, the station comes up with 
this special dramatized series in 
night spotting. 

Brenton Grant was engaged to co- 
ordinate the series and do the script- 
ing. He is a former St. Louis busi- 
ness exec who bowed in radio on 
WSAI a year Or so since and for 
several months did a commendable 
job of personal observations and 
comments on Cincy goings on. His 
scripts Gre authenticated by Dr. W. 


and made good pro- | D. Funkhouser, University of Ken- 


tucky graduate school dean, and au- 


and articulate. | thority on conservation. 


Initial program had a courtroom 
format, listeners being esked, 
“are you guilty of wasting our natu- 
ral resources?” A fantastic twist 
had naturalists of centuries to come 
discovering relics of our present 
generation in now WLWland, the 
station’s primary four-state area, 
made waste by neglect of soil, water, 
forests and minerals. Trial proce- 
dure, conversational dialog, inci- 
dental music, and sound effects by 
George Mundhenk, all i: good stead, 
made the proceedings effective. 
Punch and authority were added 
by Opinions of neéwspapermen con- 
cerned with conservation. They 
were Don Weaver, editor of the Co- 
lumbus (O.) Citizen; Tom Wallace, 
editor of the Louisville (Ky.) Times; 
Dow Richardson, managing editor of 
Kokomo (Ind.) Tribune, and 
Colonel Louis B. Rock, publisher of 
the Dayton (O.) Journal and Herald. 
Announcement was made that the 
series will have Julius Krug, secre- 
tary of the interior; Louis Bromfield, 
author-conservationist; Secretary of 
Agriculture Clinton Anderson and 
other authorities as participants. 
All sums up to heavy fare for a 
Koll. 





a 
(24), Miss Venuta taxed the con- 
testants with such brain-teasers as: 
What does the initials D.A.R. stand 


|for? What world figure wears sheets? 


And other equally obscure posers. 
With every correct answer, of course, 
the studio audience goes into a hys- 
terical fit of applause. 

For the winners in each family 





group, expensive giveaways are 
awarded accompanied by § strong 
Film 


has an ingratiating personality but | teed off the weekly series of Holly- 
is too well-stacked with corny gags | wood parent-child teams. 


that come off as spontaneously as a 
grade-school recitation. 


On the preem stanza Saturday |Mutual’s N. Y. 








————— —— 








| Show gets a delayed 11:30 Satur- 
cev night broadcast on WOR, 
flagship. Herm. 








for 


- 


ABC 


| THE GREATEST 
STORY 

. EVER 
TOLD 


GOODYEAR TIRE & RUBBER CO. 





MARX B. LOEB 


currently directing 


READER'S 
DIGEST 
RADIO 

EDITION 


Wednesday, January 28, 1948 


YOUR CITY’S BUSINESS 

Vith~ Raymend Edward Johnson, 
narrator; Bill Quinn, Ralph Cam- 
arge, Earl George, Lon Clark, 

Maurice Tarplin, Charita Bauer; 

Leuis Yavner, guest; Sylvan 

Levin, music 
Writer: Heward Merrill 
Director: Jock MacGregor 
Supervisor: Dave Driscoll 
30 Mins.; Tues. (20), 9:30 p.m. 
Sustaining e 
WOR, N. Y. 

It’s to WOR’s credit that it gave 
prime time to air this documentary 
on. a matter of vital concern. to 
every taxpayer of New York City. 
The topic vras the Citizens Budget 
Commission's startling expose of 
wholesale waste of funds through 
“pross mismanagement” in the mu- 
nicipal Sanitation Dept. It was very 
much “in the public interest” to in- 
form Gotham’s citizens that their 
mayor’s investigators had uncovered 
inefficiencies in one city department 
costing the taxpayers an estimated 
$30,000,000 yearly. 

Treatment of the commission's 
amazing disclosures, however, fol- 
lowed the familiar WOR pattern, 
which seems to require that docu- 
mentaries be entertaining in spite 
of being informative and regard- 
less of how deadly serious the topic 
may be. The result was a melange 
of exceedingly dramatic narration, 
dialog and dramatic sketches, all 
gigged up with “yea” and “hey, 
you” tough mug slang and sarcasm, 
all unreeled with hot-breath-on-the- 
mike emphasis. Overall impression 
gained was that the producers felt 
they were addressing whodunit ad- 
dicts who could neither be made to 
listen nor could comprehend what 
the CBC reported unless it was 
dished up in alley language run- 
ning the gamut of expression from 
low grunts to loud mouth. 

It’s true some of the inefficient 

practices uncovered by the CBC 
were so absurd as to lend themselves 
easily to ridicule—as in a sequence 
where two high-pitched SD truck 
drivers told Alice of Wonderland 
how the city dump was operated— 
but the shocking revelations of the 
CBC report seemed, to this reviewer 
at least, too tragic to be turned into 
a laughing matter. 
Raymond Edward Johnson knows 
how to do a straight narrative job 
quite capably, but in this case he 
was alternately straight and sly, the 
latter in his best Inner Sanctum 
manner. His oily intro—‘“When you 
hear what’s been happening to your 
money ... well’”—was a topoff tc 
the tenor of the whole production. 
Louis Yavner, who wrote the 
CBC’s 600-page report to Mayor 
O’Dwyer, gave just about the only 
true tone to the piece in two ap- 
pearances at the mike. Rest of the 
show had all the stops out. If it 
didn’t convince listeners, it at least 
Slammed them in the kisser, as the 
script in point would say. Doan. 


ONE HUNDRED YEARS AGO 

With Gregory Peck, Donald Crisp, 
Gerdon Jenkins Orch, others 

Producer: William Bacher 

Writer: Stephen Longstreet 

3@ Mins.; Sat. (24), 7:30 p.m. 

Sustaining 

ABC from Hollywood 


Whether the discovery of gold in 
Califernia 100 years ago turned out 
to be a good thing for the nation 
wasn’t exactly made _ clear. in 
Stephen Longstreet’s script on the 
ABC program marking the event’s 
centennial. However, one can’t 
argue with Fort Knox, and the fiscal 
power represented in its vaults. 

According to Longstreet’s depic- 
tion, the discovery changed the com- 
plexion of early California. Instead 
of peaceful, hard-working settlers 
who would be content with a living 
from the country, came a flock of 
get-rich-quicks. It was difficult to 
find men willing to take jobs in 
ordinary industry. But eventually. 
as Longstreet points out, when the 
gold vein ran out, settlers found 
riches from the inherent wealth of 
California’s natural resources. 

Program, part of the centennial 
celebration held near the site o! 
Sutter’s Mill, where the ore was first 
discovered, was expertly and sin- 
cerely enacted with Gregory Peck 
narrating and Donald Crisp giving 
an excellent account as the owner 
of the land where the gold was first 
found, Others in the cast similarly 
gave solid performances, and Gor- 
don Jenkins wrote and executed a 
descriptive score embodying * early 
American themes. 

_Preduetion by William Bacher was 
similarly on the superior ‘side 

: Jose. 





PENNY PARADE 

With Beb Emory, m.c.; Bill Stern, 
Gus Lesnevich, Jack Barry and 
“Juvenile Jury,” Margaret O’Brien 
(by disk? 

30 Mins.; Sat., 2 p.m. (Jan. 24) 

Sustaining 

MBS, from New York ~ 

. Mutual did more than acceptably 

by this, its contribution to the juve- 

nile edition of the “March of Dimes.” 

The program had ample diversifica- 

















Broadcast 


tion and certainly enough bounce 
to keep the youngsters, for whom it 
was primarily intended, entertained. 


was geared to fit in 
with “Penny Parade” kid parties 
; being staged by MBS affiliates 
around the country. Originating 


(Continued on page 40) 





IT PAYS TO BE SMART 

With Dick Smith 
Producer: Smith 
30 Mins., Sat., 11 a.m. 

Sustaining 
bad: Kansas City 

“It Pays to Be Smart” is a tri 
entry in WHB’s programming 
magnet for teen listeners and inter. 
est, a half-hour of civic and educa. 
tional goodwill and an effective pro. 
motion piece. It is also a coopera. 
tive effort between WHB, the Uni. 
versity of Kansas City an. the high 
schools of the metropolitan area 
Show originated three years ago, on 
a plan devised by Dick Smith, and 
looks like it is here to stay. 

Show itself is a quiz contest 
tween top students at each of the 
22 high schools in the immediaie 
area. Teachers at each school pick 
the six top students and these vie 
over questions prepared by the 
Univ. of Kansas City and checked 
with the school study schedule. Quiz 
is conducted like the old-fashioned 
spelling bee, with a board of three 
experts to help with the judging, 
For this one John Keown, head of 
the UKC radio department: Arthur 
Sharbat, head of the UKC history 
department; and Mori Greiner, Edi- 
tor of WHB’s Swing Magazine, per- 
formed as the experts. 

Quiz is staged on Fridays before 
the general assembly of the school 
and transcribed there, with an edu- 
cational presentation showing stu- 
dents how a recording is planned 
and arranged. There's also a Luildup 
through the school channels and via 
the station the week previous, gen- 
erating interest by the audience. Six 
contestants, too, play it for all it’s 
worth, with a $25 savings bond-as 
first prize and $10 in cash for second 
provided. by the station. The school 
band and glee club in each case also 
take part in the show. 

_ This one is a worthy effort for sta- 
tion, schools and listeners. Quin. 


be- 


GOLDEN ANNIVERSARY YEAR 

With James Cagney, William Bendix, 
Lena Horne, Dennis Day, Hedda 
Hopper, Robert Montgomery, 
Henry Morgan, Grover Whalen, 
Mayor William O'Dwyer, William 
Zimmerman Orch and Chorus 

Producer: 

Producer: Bob Forward, Jack Paige 

Writer: Tom Adair 

30 Mins.; Mon., 9 p.m. (one shot) 

Mutual, from H’wood, N. Y. 


Indications are that showbusiness 
will contribute an important part in 
putting over the forthcoming Golden 
Anniversary Celebration of the City 
of New York. National publicity tee- 
off was contributed entirely by 
showbusiness in the Mutual airer, 
Monday (26) with New Yorkers, past 
and present, providing a series of 
nicely executed vignettes on the big- 
town. 


While the show may have lacked 
a sense of overall cohesion, indi- 
vidual contributions by James Cag- 
ney, William Bendix, Lena Horne, 
Dennis Day and Hedda Hopper had 
good enough conception t6 capture 
the infinite variety that is New York. 
There was godd variety, with Miss 
Horne and Day providing musical 
interludes, while the others gave 
good accounts with well-written bits 
on different phases of the Stem. 
Scoring by Harry Zimmerman or- 
chestra and chorus was sprightly. 

According to the way the session 
\-ent off, it’s suggested that there 
are more show biz New Yorkers in 
Hollywood than there are in Mayor 
O'’Dwyer’s bailiwick. From New 
York came only Henry Morgan, who 
did a nice dissertation on various 
phases of Gotham life and politics. 
The Mayor, after being introduced 
by greeter Grover Whalen, prob- 
ably intended to put the official seal 
on the glamor to be found there, 
but that’s only a guess. He was cut 
off before anything vital was said. 

Jose. 


















“THIS TIME FOR KEEPS” 
Met.: LOU CLAYTON 
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PUBLIC NOTICE 


TERESA 


has not left my bed and 
board, and my sentiments 
are still on record—Capi- 
tol, that is. 


JACK SMITH 
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“A New High In 




























THE NATION'S MOST BEAUTIFUL SHOWPLACE — FAMOUS FOR GREAT sHOows 
er ee 
Gt UNL 


COMPLETELY AIR-CONDITIONED FOR YOUR COMFORT 
681 MAIN STREET 

BUFFALO 3. NEW YORK sieaaal 

WASHINGTON 8961 


HARRY ALTMAN 
HARRY WALLENS 


Dear Sammy: January 14, 1948 


Your appesrance at the TOWN CASINO, in Buffalo, with your 


talented group cf musicians, singers and entertainers, is a 


boon to the entire Night Club industry. 

We originally contracted for vour appearance because of your 
splendid record as a boxoffice attraction which was proven by 
giving us one of our biggest weeks. Above that, however, after 
your first show, we realized that here was a Leader who M.C.'d a show 
and presented from his own organization an array of entertainers 


that rank with such Night Club Greats as Ted Lewis & Company. 





The climax of each show was the presentation cf your nationally 


known radio feature, "SO YOU WANT TO LEAD A BAND." Never in our ex- 





perience as Night Club operatcrs have we seen an idea as original 


as this received with so much enthusiasm on the part of our patrons. 





* You hit a new high in Night Club entertainment. history, = © 


Your TOWN CASINO engagement shall always be a memorable one, 


3est wishes and sincerest thanks 


c Ae 
Mr. Sammy Kaye Yar 7 OV, th 


607 Fifth Avenue 
New York 17; r. Y. OPERATED BY THE H &H CORP. 


ON THE AIR 


“SUNDAY SERENADE” 


ABC Network, Sundays 3:30- 


4:00 p.m., EST 


“SO YOU WANT To LEAD A BAND” 


ABC Network, Mondays 9:30-10-00 p.m., EST 


RCA VICTOR RECORDS 


neue ue 
AEL NIDORE ‘aan 
GENERAL ARTISTS CORP 




























eRe RGY ene rarer ore 


tin 
Calm oon 


Moa Rea ir aoa 








aS 


22 bee ol 


RS RT IES 





om ee ee nnee 


meget mapa ey 


* 





VARIETY 














Tele as Tonic for Idle Thesps 


i Continued from page 31 











ducers may find a wealth of estab- | to the video spokesmen, it will cer- 


lished star material in tele pro- 
grams. 

Because tele will offer such a fer- 
tile field for tyro actors soon, video 
officials also believe they’ll be able 
to provide the testing ground for 
fresh talent now being sought by 
major film companies. Until re- 
cently film producers had 
their young talent in B pictures and 
shorts, in which they groomed them 
for stardom. Because of steadily- 
increasing production costs, most of 


the: majors have eliminated produc- | 
That same talent can | 


tion of B's. 
now be spotted on video, where pro- 
ducers can actually watch the ac- 
tors in action. Each video show, 
consequently, will constitute a vir- 
tual screen test for the benefit of 
both the talent and producers. 
Establishment of a national thea- 
tre via tele is a natural, according 
to the video officials. Almost every 
outfit applying to the FCC for 
station grant has included a certain 
amount of dramatic shows in its 
potential programming = schedule. 
That would indicate that audiences 
throughout the country will be 
treated to legit shows in one form 
or another. -Consequent introduc- 
tion of good drama to many hinter- 
landers who have never before wit- 
nessed it should provide a national 
theatre in itself. If not, according 


> 


spotted | 


tainly pave the way for the work 
of such organizations as the Ameri- 
'can National Theatre and Academy, 
‘which so far has been unsuccessful 
in its purpose of extending legit to 
| the hinterlands. 


| believe the film and legit industries 
should cooperate more with them by 
stars to be used 
'on video shows. They emphasize 
that their medium is not seeking 
cheap talent—the very fact that the 
talent guilds are now setting rates 
for tele work should prove they 
|will have little jurisdiction over 
wage scales. 
it’s impossible for them to pay much 
to actors. With tele offering such 
a valuable potentiality for all talent 
in the future, they believe the co- 
‘operation would pay off far more 
than its initial investment. 


| permitting their 





For all these reasons, tele officials | 


Johnson, Vet Legiter, As 
WFIL-TV Consultant 


Philadelphia, Jan. 27. 

Albert Johnson has been named 
technical program ‘consultant for 
WFIL-TV, and will supervise plan- 
ning and designing of sets for the 
video station, it was announced Sat- 
urday (24) by Kenneth W. Stow- 
man, WFIL television director. 

Johnson who has designed shows 


for the recent fashion show, “Cin- 
derella of Rittenhouse Square.” put 
on by the Philadelphia Inquirer, 





Right now, however, | 


owners of WFIL. 


Tele Follow-Up 


Theatre Guild’s trimming of 
“Angel Street” into a one-hour video 
presentation on WNBT last Sunday 
(25) turned a firstrate blood-tingler 
into a curiously anemic idyll of 
murder and madness. In place of 
that diabolic quality which has ele- 











for Broadway designed the sets | 
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vated the Patrick Hamilton play into 
a horror classic, this adaptation sub- 
stituted a bright, well-ventilated 
atmosphere with little omen of evil. 


‘Don Lee Seeks Right 
S id Ti Despite an imposing roster of name 
To ell Vi co ime poate in the key roles, some clever- 

° . y designed sets and expert handling 
Pending Renewal Ruling of the cameras, the program missed 


Washington, Jan. 27. — pct ta ingredients of shock 
In an unorthodox petition, the Don Betty Field, as the young wife 
| Lee Broadcasting System, Inc., called | who’s being tormented into insanity, 
'on the FCC last Friday (23) for ajturned in a superb_ performance. 
| waiver of rules to permit the com- |Camera closeups highlighted her in- 
pany to charge sponsors for time on tense expressiveness and rightly kept 





* a ‘ » era N her in central focus during the play. 
its experimental video meson Much less, however, can be said for 
W6XAO, Los Angeles. Don Lee| walter Abel’s interpretation of the 
went through hearing with other tele | vijlainous husband. He bounced 
applicarts in June, 1946, but the/through his rale, jauntily using 
Commission has taken no action on |straight bullying tactics without 


giving any inkling of the sadistic 
twitch in his character. Leo G. Car- 
roll, who played the police inspector 


é icenses ‘for its four standard |. A : 
— reggae f ‘ (Net is the |in the original Broadway production, 
broadcast stations. Ss <= iwas highly competent and showed 


heok for allegedly pressuring its al-|neat stage presence at one point 
filiates in violation of the FCC’s| where he apparently forgot his lines. 
chain broadcasting regulations). While this program can be chalked 

The petition, filed by attorney | up as another indication that video 
Harry Ockerhausen, points out that |is learning to master the technical 
Don Lee pioneered in video with its problems in dramatic staging, it 


A , b : highlights the dearth of talent versed 
first permit taken out in 1932. Since jin the unique demands of the new 
that time, company 


claims it haS|medium. Maybe it was the poor 
plowed roughly $1,000,000 into video, | editing job which resulted in_ the 
now finds itself at a considerable |absence of mood, but more likely 
competitive disadvantage with /it was the over-literal manner in 


KTLA and other L. A. outlets be- |which the stage play was translated 
lonto a small screen. It’s okay for 


its video bid, pending a decision 
whether or not Don Lee will get re- 














lrate of $100,000 a year on its tele 


cause it cant compete for business. comedy where the lines can shift for 
Don Lee says it is spending at the themselves, but for a play like 
“Angel Street,’ video must learn to 
generate its own chills. 





operation. 








Inside Televisi 
; Sl elevision 
Bob Edge, handling the Madison Square Garden basketball games for 
CBS, pro and “amateur” (as the boys are so careful to say) is doing a good 
job. The reason is simple enough. He knows what he’s talking about. 
There’s a big difference between Edge in the Garden and Edge at 
Ebbets Field during the summer. For the court game he doesn’t have to 
reach and strive for color as at the ball park. He's more at home when 
talking basketball, that’s all. The difference is the same as regards Ted 
Husing on football and track. Husing unquestionaly calls the best track 


meet radio has éver heard. It will be a shame if he doesn’t do the coming 
Olympics. He missed the Berlin games. 





If Merle Miller could persuade the Rev. William C. Kernan to tour the 
television cities in debate over his new novel, “That Winter,” the book 
would spring to the front of the best sellers. Their verbal joust took place 
Sunday night (25) on WNBT’s “Author Meets the Critics.” 

Both men have met before in front of the same cameras so if they 
| framed it at least it was a good one. The Reverend stages a salty show in 
putting the broom to sin in general and Miller’s authorship in particular 
while Miller knows how to sharpen himself into a needle. 





Kaiser-Frazer plugs on the Major Bowes Amateur Show, aired Sunday 
nights over WABD (DuMont, N.Y.), are now being staged in the sponsor’s 
showrooms on Broadway via a video remote unit. ,.Two large DuMont 
screen sets have been placed in the showroom windows so passersby can 
watch the show, while a third set has been installed for viewers inside 
the room. Marilyn Buferd, 1946 Miss America, and Chuck Tranum appear 
in the commercials. 

DuMont, incidentally, has revamped its Sunday night programming 
schedule to break up the back-to-back programming of the Bowes show 
with “Rainbow House,” a teenage program that also has an amateur 
participation format. “House” is now aired from 5:30 to 6:30 p.m., with 
Bob Emery’s “Small Fry Club” intervening from 6:30 to 7. Bowes Ama- 
teurs follow from 7 to 8. 








| First demonstration of a horizontal wipe technique for television pro- 
| gramming will be conducted tomorrow (Thursday) night on the “Eye- 
| Witness” show over WNBT (NBC., N.Y.). New process was developed 
| by NBC tele’s manager of engineering promotion George Dixon, whom 
| NBC claims also developed such techniques as super-imposition of images 
| from two separate cameras. 

| Horizontal wipe has long been used by the major film studios via optical 
| printing. NBC, however, will perform the technique electronically. Sys- 
| tom, incorporating a montage effect, involves the graduai erasure of an 
| image from the screen from right to left and its replacement with another 
| image picked up in the lens of a different camera. 

J 





| . . . . * . ’ oi 
| EFCC engineers in Chicago this week are gandering Zenith’s Phonevision. 








New Jersey's 1° Station 


WAS 


NEWARK -WEW JERSEY 





| Company plans to have sets in production by fall. 
ences continue with A. T. & T. officials, who reportedly have been sur- 
prised to learn that Phonevision doesn’t interfere with normal phone usage. 





Somewhat like automobile dealing pirates, some television retailers on 
| the Coast are resorting to a new bonanza of “gadgeteering.” 
| insist on “extras” when a receiver is bought, and with the demand here 
| being what it has grown to be after the Rose Bowl game and NBC’s big 
| national newspaper ad splash follow-up, dealers are stocking up on all the 
| latest contrivances such as. magnifiers, shading and toning visors, special 
lenses, eye balms, etc., peddling all as a package. 


Meanwhile confer- | 


Trick is to | 





{ 








| ic entification, with an inserted one- 
minute commercial at the 8:15 break. 
Latter was integrated well enough 
into the reel so that it didn’t break 
the news continuity. Stal. 


CAMERA CLUB 

With Joe Costa and Guests 
Producer: Bob Loewi 

| 30 Mins.; 7-7:30 p.m., Tues. 
Sustaining 

WABD (DuMont), N. Y. 

This. wasn’t the first time on 
screen for the show (Jan. 20) but 
it had Morris Rosenfeld, a lens lu- 
minary, as its guest and registered 
as about as good an example as this 
weekly series has offered. The main 
flaw is that it’s still trying to do too 
much for the time allotted. 

Action centers around Joe Costa, 
president of the National Press Pho- 
tographers Assn., who supplies the 
authority needed and has been adept 
at handling both himself and the 
material involved. So far the pro- 
gram has covered news, portrait, 
fashion, and sports photography with 
the purpose of imparting the “know 
how” to the amateur. With each 
camera category has been a special 
guest, some of whom were easily 
prompted by Costa, while others 
have been a struggle. It helps, of 
course, when the photographers 
don’t suddenly find themselves cam- 
era shy. But knowing his’ way 
among the snapshots, and he stresses 
the speeds and lens- openings ‘used 
to get the displayed “stills,” Costa 
covers pretty much what the camera 
bug wants to know. 

In presenting Rosenfeld as guest, 
the program had probably the out- 
standing marine photographer of the 
country. His covers for “Motor 
Boat” go back to and before the 
days of the Dixie III, while his 
work among the various sailing 
classes has long been known here 
and abroad. So when he says shoot 
your seascapes at 300 and F.11 (and 
if you haven’t got a camera that 
works at 300 forget the whole thing) 
viewers are apt to pay attention. 

Bob Loewi is producer of the 
show and it’s up to him to.get rid 
of the overcrowded condition and 
atmosphere. Costa reads letters from 
those who write in, an attempt is 
being made to set up a club, Joan 
Kerwin has to bow the show on and 
off, meet the guest and interrupt 
to inform time is up, there is the 
explanation of the guest, then his 
formal introduction and finally they 
get around to displaying and dis- 


o 





Television Reviews 
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dead fish in various stages of filleting 
for a full hour, it can’t be denied that 
the show must have had a certain 
amount of educational value for cer. 
tain segments of the audience. This 
would prove once more, conse- 
quently, the tremendous number of 
public service uses to which video 
can be put, once broadcasters learn 
how to do such shows entertainingly, 
Stal. 


'WLWT’S CINCY VIDEO 
DEBUTS ON SUNDAY (1) 


Cincinnati, Jan. 27, 

Crosley’s video station WLWT 
bows commercially Sunday (1) af- 
| ter an experimental tuneup of seven 
4months, yet not before early March 
| will use be made of its new effective 
power of 50,000 watts, the maximum 
allowed by FCC, with a 20,000-watt 
signal. Until then operation will con- 








fis located on 








cussing examples of the guest's 
work. So the half hour is cluttered 
up and something has to go. Miss 
Kerwin is WABD’s Babe Didrikson 
in that she’s now taken lessons in 
golf, tennis, table tennis, dancing, 
skiing—and likely only plays bridge. 
A personable miss of wholesome face 
and pleasant manner, it is always 
interesting to try and figure what 
she's trying to do with those gigantic 
bows in her hair, but it’s neverthe- 
less true the show doesn’t need her. 
A ‘faster skip through those letters 
would also leave more time for the 
guest or his work, and this should 
be the objective. 

When the program can give the 
camera fan what he wants it will 
quickly gain a big audience and de- 
serve sponsorship. It seems to be on 
its way, with Costa a good choice as 
pivot and just a couple of refine- 
ments needed to smooth things out, 
including the dual camera fade at 
the finish. If Costa can ever start 
critically discussing snapshots sent 
in by his viewers—instead of using 
guests—the station will have that 
audience it’s after. 





BOSTON, USA 

With Chick Morris, announcer 
Director; William Garden 

60 Mins., Thurs, (22), 2 p.m, 
Sustaining 

WNBT-NBC, N. Y. 

This show, maiking the first use of 
the Bell System’s N.  Y.-Boston 
microwave relay to carry a Hub- 
originated program, also served to 
salute Boston and WBZ-TV, NBC 
affiliate which is slated to take the 
air there within the next several 
months. Show might have served to 
introduce that fact to the audience, 
but as entertainment, it was nsg, 

Boston certainly has more to offer, 
from an interest-holding standpoint, 








than its fishing piers, but the audi- 
ence wouldn’t have known so from 
the show. NBC sent three image 
orthicon cameras up to the Hub and | 
for an entire 60 minutes they were | 
trained on a fishing trawler with 
some very unappetizing looking fish. 
Two innocuous film shorts were 
Spotted during the show, but these 
| too dealt only in fish. WBZ staffer 
Chick Morris handled the commen- 
tary and interviews with fishermen 
in a self-conscious way. 

Show was done in the middle of a 
blinding snowstorm, which might | 
have prevented the NBC staff from ' 
| leaving the pier for more interesting | 

sites. Despite the storm, though, | 

i NBC managed to transmit an pa 
cellent picture, indicating the techni- | 
cal worth of both the i.o. cameras | 
and the new relay system. Audio | 
conked out for several minutesewhen 
one of the lines got tangled in the. 
slush, but those things can happen to 
the best of shows. 

Despite the monotony of watching 








tinue from the temporary transmit- 
ter, a 500 watter, atop Carew Tower, 
emitting at 1109 feet above sea level. 
The station’s new antenna assembly 
a hill overlooking 
downtown Cincy and rises 1400 feet 
above sea level. 

WLWT is the first of four tele 
grants locally. 





Cleveland—Fran Pettay, announcer 
on WHK, moves over to WJR, where 
he'll do a midnight to 3 a.m. disk 
shot. 
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Beville Says Listening 
Of American Public Has 
Gone Up 25% Since *40 


New York. 
Editor, VARIETY: 

Your article in the Jan. 14 issue 
which pointed out that sets in use fig- 
ures for radio had remained pretty 
constant during the nine years includ- 
ed the statment, “The failure of radio 
to entice a greater percentage of 
listeners over the eight-year period 
is in sharp contrast to attendance 





figures for other entertainment me- 
dia, particularly films and legit, | 
where new highs were achieved dur- 
ing the lush 40s.” 

This comparison is completely fal- 
lacious inasmuch as Hooper’s sets in 
use figures are purely percentages 
and do not represent audiences in 
terms of millions of listening homes 
as do the attendance figures for 
other entertainment media. For ex- 
ample, during the period to which 
you refer the number of radio fam- 
ilies in the U. S. increased from 29,- 
000,000 to 36,000,000 or 24%. * Even 
if the percentage figures of the sets 
in use remained constant over this 
period the average size of the listen- 
ing audience would have gone up 
by this same percentage. 

Of course, I recognize that Hooper 
figures are not projectable to the 
U. S. as a whole, but. they are rep- 
resentative of how the urban radio 
family with a telephone is using its 
set. Since the urban telephone home 
is the segment of the radio audience 
which has owned sets for the long- 
est period of time Hooper’s figures 
are actually favorable inasmuch as 
they show that radio has not lost its 
power to craw audience with these 
long-time set owners. Another fac- 
tor which is largely omitted in 
Hooper’s figures is the listening to 
second and third sets in telephone 
homes. I estimate that better than 
60% of the urban telephone homes 
have more than one radio receiver 
today, whereas in 1940 the extra set 
home was a small factor indeed. 


The Nielsen Radio Index, which 
has audimeters in non-telephone 
homes as well as telephone homes, 
and in small towns and rural areas 
as well as in urban centers, reports 
that the radio listening trend has 
been on the upgrade since this 
measurement was inaugurated in 
1943. NRI reports that the average 
radio family listened 29 hours and 
45 minutes per week in 1947, which 
is an increase of four hours or 16% 
over the 1943 figures. Even this does 
not measure all the increase be- 
cause: (1) audimeters are installed 
on second sets in 20% of the NRI 
sample but this is considerably below 
the ownership of second sets; (2) 
Nielsen does not cover more than 
two sets in any home; (3) NRI in no 
way measures radio listening outside 
of the home to portable and automo- 
bile sets, which have increased tre- 
mendously in number in the past 
two years, nor in public places, of 
business establishments, clubs, etc. 


The American public is buying on 
the average of a million new radio 
receivers a month and has been for 
the last two years. Some of this 
represents replacement of inopera- 
tive sets but a large portion of it rep- 
resents new opportunities for listen- 
ing which unfortunately none of our 
existing measuring services ade- 
quately cover. 

On the basis of the limited figures 
available we conservatively estimate 
that the total hours of radio listening 
of the American public has gone up 
more than 25% since 1940. 

H. M. Beville, Jr., 
NBC Director of Research. 





WSAI UPS BOULWARE 


Cincinnati, Jan. 27. 

Robert Boulware marks his first 
anniversary with WSAI Feb. 1 by 
advancing from national sales to 
general sales manager. 

Appointment by Robert M. Samp- 
son, station chief, permits’ E. K. 
“Eps” Bauer, who has directed gen- 
eral sales,’‘to devote full time to ad- 
ministrative duties. 





Kenneth Berkeley Upped 
Washington, Jan. 27. 

Kenrieth Berkeley, manager of the 
Washington Star stations WMAL, 
WMAL-FM and TV, was upped to 
Dosition of vice-president of the 
Washington Star radio properties 
following annual mesting of the | 
board of directors here last week. | 

Berkeley, prior to 1941, managed | 
both WRC and WMAL when they | 
were under NBC ownership. 





Cincinnati — ABC’s “Ladies Be | 
Seated” show will originate in the 
”,500-seat Taft theatre here the week | 
of Feb. 23 under sponsorship of the | 
Cincy Kiwanis Club ' 





Flock of School Shows 
On 4 Mpls. Stations 


Minneapolis, Jan. 27. 
Minneapolis public schools 
launched a new 15-minute program 
series entitled “From Our View- 
point,” detailing week’s news from 
standpoint of students, over KSTP 
11:30 a.m. Saturdays. 


Station is fourth here to cooper- 
ate with public schools in airing 
shows developed in radio classes and 


workshops of several schools. WLOL | has been handling the “Christopher | 


handles two shows, Mondays and 
Wednesdays, WTCN two, Thursdays 
and Saturdays, WMIN one, Wednes- 
days. 

KUOM, Univ. of Minnesota sta- 
tion, meanwhile handles heavy pro- 
gram of educational shows devel- 
oped on campus of that institution. 

Number of schools here are using 


| wire recorders to transcribe signif- 


icant night shows for playing in 
classes. “CBS Is Here” is a favorite 
for this purpose. 





Des Moines—Bill Morgan is a new 
announcer on WHO, Des Moines, 
coming from Kirksville, Mo., where 
he was program director of KIRX. 


CARROLL NEWTON INTO 
PREWAR BBD&O POST 


Carroll Newton took over his 
|}Old spot in BBD&O’s radio depart- 
| ment—the job he had before the war 
|—last week as a result of Leonard 
|Erickson’s moveover to Kenyon & 
| Eckhardt to succeed Bill Lewis as 
| radio veepee. 

| Newton returned to BBD&O fol- 
lowing the war as an account exec 
| under Frank Mahoney and_ lately 





| Wells” show on CBS for 
Soto-Plymouth Dealers account. 


Public Service Orgs To 


Get WPEN Shows Cuffo 


Philadelphia, Jan. 27. 
Sustaining programs of WPEN are 
now available for free sponsorship 
| by public service organizations. 
| Edward C. Obrist, WPEN general 
| manager, said Saturday (24) he had 





eign and local relief groups, and 
other organizations, of the avail- 
ability of the free air time. 





the De- | 


notified prominent services, includ- | 
ing CARE, health foundations, for- | 


Toronto, Jan. 27. 





Stations criss-crossing Canada in its 
|nationalized radio service, the Ca- 


{nadian Broadcasting Corp. has 


| bought CKY, Winnipeg, for $200,000 | 


|and CKX, Brandon, for $65,000; but 
has been tossed a hot potato in the 
application for a French-language 


station at Edmonton and_ other 
| French - language stations in the 
{Prairie Provinces, now under ad- 
| isement by the Board of Governors 
lof the CBC 

Again the CBC has run up against 
the religious question with C. Grim- 
wood, Calgary spokesman for the 
Baptist Union of Western Canada, 
telling the CBC Board of Governors 
that the applications for French- 


language radio stations are not being 
made for the purpose of expanding 
French culture in Canada but “are 
prompted by Quebec State Church. 

Grimwood said, “These applica- 
tions originated or were prompted 


In its plan to have a network of | tion 


Religious Issue Snag in Canada’s 
New Nationalized Radio Service 


|} by the Catholic Church, an institu- 
which in its constitution is 
| separatist and, in its entire policy, 
|is governed from abroad.” 
| Applicants for the French-Cana- 
| dian station in Edmonton are Bishop 
Ubald Langlois, Vicar-Apostolic of 
the Roman Catholic Diocese; Dr, 
L. O. Beauchemin, Alphonse Brous- 
seau, Dr. L. P. Mousseau. They 
claimed that the CBC stations in 
Western Canada did not meet the 
needs of the French-Canadian pop- 
ulati§n; but Gordon Henry, managef 
of CJCA, Edmonton, claimed that a 
new station would listening 
audiences in Alberta and upset the 
advertising revenue of existing 
stations. Backed by the Loyal 
Orange Lodge Association, Grim- 
wood claimed that not more than 
5% of the population of Alberta 
speak French; that establishment of 
French - language stations in the 
| West would split Canada’s national 


| 


| life in two. 


reduce 
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Charles R. Denny, Jr. were respon- 
sible for Coy’s nomination. 

Tobey quoted a paragraph from 
Variery’s anni issue complimenting 
Russell on putting Coy over. He 
added: “I realize that you cannot 
be responsible for what others- say 
or do, but I am sure you must re- 
alize when the largest corporation in 
the tele communications field, hav- 
ing paramount interest in what the 
Commission does and may do about | 
the development of FM and tele- 
vision, is charged with such utter- | 
ances about a public official, it be- | 
comes important that such charges 
be publicly and vigorously dis- 
avowed.” 

Tobey referred to Coy’s statement 
in a hearing before the Senate com- 
mittee last week that he knew “Mr. 
Denny pretty weil,” but would in 
no case be influenced by him in 
running FCC. The New Hampshire 
solon declared: 

“It has been reported to me that 
ever since your appointment you 
have seen Mr. Denny with great 
frequency, and he is an intimate 
counselor of yours . .. it occurs to 
me a new appointee to the Commis- 
sion is not helping himself or pub- 
lic confidence in the agency by in- 
timate conferences with a represen- 
tative of the largest entity in the 

















PEGGY 
MARSHALL 


ey-Coy Exchange 


Continued from page 29 


broadcast 





(Arranger-Singer) 


Vecal Director on ABC's 








broadcast field ... To what extent, 
if any, will either the counsel, ad- 
vice, or friendship of Messrs. Denny 
or Russell affect, alter or modify 
any decision or actions you take as 
Chairman of the Federal Communi- 
cations Commission?” 


One of reasons for the Coy nom- 
ination, according to White House 
officials, was fact that he had had 
experience and presum- 


ably would be more acceptable” to 


ithe broadcasters. White House men 


suggested GOP strategists were try- 
ing to hobble the Coy appointment. 

Tobey also had other things on his 
mind, as follows: 

1. The New Hampshire legislator 
wanted to know what Coy intended 
to do about “the whole sorry mess 
of shifting FM allocations” as han- 
dled by a previous FCC chairman in 
1945. 

2. With 315 hearings held in the 
past fiscal year and 734 hearings in 
prospect. Tobey speculated it would 
require two years for the Commis- 
sion to clean up pending radio cases. 
He asked Coy: “What do you intend 
to do about breaking Commission 


the cost of an audition on to the 
client, they’d rather, as a rule, scout 
around for program prospects among 
the networks and freelance pro- 
ducers when the need for a show 
arises. 











Agencies Seek 


Continued from page 29 
writers as “employees” or “inde- 
pendent contractors.” The other is 
the Taft-Hartley requirement that 
for a union to qualify under the 
NLRB, its officers must sign non- 
Communist oaths. 

The ANA-AAAA figures on using 
the “Stovepipe Hat” case, under 
which the Dramatists Guild, an 
RWG affiliate in the Authors League 
of America, was sued as not a union 
and as an illegal monopoly under 
the anti-trust laws. That case has 








| been in the courts for several years, 
j}and is now awaiting a ruling from 


the circuit court of appeals. 

By raising this issue, besides ques- 
tioning the classification of writers 
as “employees” or “independent con- 
tractors,” the sponsor and agency 
organizations figure to force the 
Guild to seek NLRB qualification as 
a union. And by demanding the 
Taft-Hartley certification, they in- 
tend to force the Guild officers to 
take non-Commie oaths. They be- 





bottlenecks?” 

3. Finally, Tobey called for the 
Chairman's views on that section of 
the proposed White Bill, which 
vests authority in the radio agency 
to review the past program perform- 
ance of radio licensees. 


lieve the latter requirement will 
‘seriously embarrass the Guild and 
weaken its position. 








Continued from page 29 








@ 
Nickel-A-Day 
Continued from page 29 


major, networks), because listeners 
“tolerate” it because it comes to 
them free, and because advertisers 
control the programming and “it is 
futile to expect broadcasters to 
adopt policies and practices which 
would jeopardize their incomes.” 
Government-operated radio isn’t 
the only alternative, either, Kalten- 
born explains. Here’s how he de- 
scribes the setup of subscription 
radio: 

“A radio station sends out pro- 
grams, but it sends out at the same 
time a whistling sound which pre- 
vents you from hearing this pro- 
gram clearly over your radio set— 
unless you attach to your set a 
small, patented device which clears 
away the interference ... How do 
you get the device? You rent is from 
the station, and the monthly rental 





grams which, of course, are free of 
advertising.” 
Listeners could, Kaltenborn con- 


fee helps Pay the cost of the pro- | 





“Land of the Lost” 


Every Saturday for 
“BOSCO” 


PEGGY MARSHALL 
ond 


THE HOLIDAYS 
on Decca Records 
with 


ENRIC MADRIGUERA 
* 


singing about 

LIPTON TEA 
Monday Nights CBS with 
ARTHUR GODFREY 


- 





SS See 


tinues, choose between serious music | 
coming over a wavelength, light and 
popular music over a second; and, | 
over a third, a variety of programs 
including news, cultural lectures, 
children’s programs, ete. Benton's 
plan initially conceived, the writer | 
reports, was to charge 5c a day, or 
$18 a year, for such service. 

Several FCC commissioners “have 
looked with interest and sympathy 
on subscription radio and have in- 


retary; James Stabile, eastern re- 
gional exec secretary, and Sheldon 
Stark, board member. 

For NABET national and local, 
John R. McDonnell, national veepee 
(and San Francisco chapter chair- 
man); Harry E. Hiller, national sec- 
retary-treasurer; C. “Westy” West- 
over, N. Y. chapter chairman;. Wil- 
liam States, engineering chapter 
chairman, and Bugene Clark, Hud- 
son Chapter chairman. 

Oliver Nicoll, who is a member of 
| AFM, AFRA, ATPAM, RDG and 
| RWG, is functioning as acting chair- 
| man of the group. 

| Fact that every one of the seven 





| groups is represented in ABUG by | 


{top ranking national officers of the 
|respective unions and guilds is 
pointed to as presaging strong possi- 
bilities for early formation of 
| NABUG (natienal assn. of, etc.), 


| . . . . . “ ° ° 
| bringing in similar “councils” al- J 


|ready in existence in Hollywood, 
| Chicago, San Francisco and Pitts- 
| burgh. All have similar organiza- 
| tional structures and have adopted 
| similar statements of aims and pur- 
| Doses. 








NBC Bares 


Continued from page 27 

radio columns, of which 44 are Caily 
18 daily and Sunday, and 22 Sunday 
only. Another 36 carry unsigned ra- 
dio departments, 15 of them daily, 
21 Sunday only. An additional 41 
papers run columns, some of them 
matted, supplied by stations or net- 








dicated their desire to see such a 
service inaugurated,” the article 


uzak, which holds many patents 
on the technical procedures for 
“scrambling” and “unscrambling” 
broadcast signals, has offered to 
lease these patents to those plan- 
ing subscription radio, Kaltenborn 
discloses. 














+. . 
No Business 


Continued from page 29 ——— 

bthe agency is nct inclined to main- 

tain a program overseer on staff. 
Aside from the economic angle, 








PUBLIC NOTICE 


TERESA 


is still in my thorax and 
thoughts, and my senti- 
ments are still on record— 
Decca, that is. 


DICK HAYMES 


the agencies disposed toward the 
new order of things say that a de- 
| velopment in network practice has 
| given them much cause for reap- 
;praisal. The networks, especially 
CBS, show a disposition to give first 
choice of a spot becoming available 
; to program they either control or 
| prefer. Why not, ask these agency 
| men, yield to the inevitable and buy 
the network-produced show and 
, thereby avoid any ructions over 
|preferences or availability? This 
|also, add these agency men, elim- 
| inate the headache of ushering on a 
program cold and protect the agency 
against the client's habit of telling 











{it how to rewrite his show, since 





= 








|outside control always serves as a 
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ingaire about: Perry's Platter Pat. 
Available en Exclusive Area Basis! 


SAM PERRY 
Salte 301 165@ Broadway, N. Y. 19 





good buffer in this regard. 

Agency execs pretty well agree 
that the role of the zreative person 
in a radio department has ceased to 
| be a happy one. It’s become a frus- 
trating job at most, since it’s but 
rarely that of all the programs they 
| cook up or put together one reaches 





‘the air. Since agencies can’t pass 





States. ‘ } 


works; some of these columns are 


| printed as paid advertising, others as 


| free publicity. 
John Crosby’s radio column, syn- 
| dicated by the N.Y. Herald Tribune, 
was found on the radio pages of 24 
;papers. (Other papers, including the 
| Herald Trib itself for one, may carry 
| Crosby in some spot outside the ra- 
| dio-log page.) 
Radio “art” was found daily in 38 
| papers, daily and Sunday in 18 
| others, and Sundays only in 32, for a 
‘total of 88. 
| Although only 18 tele stations are 
, on the air, video program logs were 
| found in 99 papers. 
| NBC press, as a result of the sur- 
| vey, is making wholesale revisions in 
its publicity mailing lists. Depart- 
ment has been able to find no 
| previous similar survey by which to 
compare the dailie*’ treatment of 
logs and air news. ; 











| ‘Ignorant’ 


amy Continued from page 27 

in the 8 o’clock leadoff spot, shot up 
4.4 for the ‘web’s top Friday rating 
iof i66. The new Danny Thomas 
show in the 8:30 period (successor 
to “Thin Man”), grabbed a 9.5. Both 
agency and network are unhappy 
about the show thus far. The Old 
Gold program, moved over from 
Wednesday, into the 9 p.m. segment, 
dropped 1.7 and came off with 8.7. 
“Ozzie and Harriet,” moved over 
,from its long-familiar Sunday time, 
and now in the 9:30 period, grabbed 
an 11,1 (up 0.2), with “Ignorant” at 
10 o'clock up 48 and Coca-Cola’s 
.“Spotlight Revue” also shooting way 
up from 54 to 10.3 to also confound 
‘everybody involved. 








point was the Kingsbridge Armory, 
located in the upper reaches of the 
Bronx and expansive enough to hold 
20,000 children. Admission to the 
broadcast and the show preceding 
was a penny, and was the arrange- 
ment for the other similar gather- 
ings, with the proceeds going to the 
National Foundation for Infantile 
Paralysis Fund. 

A quiz contest, with Bob Emory, 


specialist in juve entertainment, 
presiding, took up much of the 
| broadcast. There were also a cou- 


ple of off-the-elbow vocalists, who 
likewise competed for_a prize, and 
with Jack Barry polling for “Juve- 
nile Jury” troupe as to their choice 
of the winner. Bill Stern turned up 
| with Gus Lesnevich and put the 
| light-heavyweight champ through a 
| quiz about his ring episodes, and Sid 
Gordon, clouting star with the N. Y. 
Giants, put in a few words about 
the cause. 

Fadeout spot went to the airing 
of a recorded greeting by Margaret 
O’Brien in which she urged the lis- 
tening youngsters to contribute all 
the pennies they can to the fund. 

Odec 





KATHERINE KERRY 

Producer: Rey Grandy 

25 Mins.; Mon.-thru-Fri., 8-8:25 a.m. 
Participating 

KQW, San Francisce 


| More identified as a “columnist” 
| of the“air, rather than a typical type 
of woman commentator, Katherine 
Kerry; with 15 years of air experi- 


ence, runs the gamut of listening 
interest, from the interviewing of 
personalities to the reporting of 
fashion events and reviews of plays, 
to “the covering of sports, “ship 
launchings and other events of cur- 
rent interest. 

Using a spontaneous non-script 
format, which may present her alone 
simply as commentator, or may in- 
clude two guests, though one a day 
is her usual allotment, Miss Kerry 
is pleasant and incisive. Her news 
and feature material varies from 
day to day and her guests include 





such personalities as Katherine 
ge Gracie Fields, Fannie 
Hurst, rl Brisson. Recent stunts 


included blimp ride, Rose Bowl re- 
port of ‘women’s angle, broadcast 
from new ship, President Cleveland, 
and safari to Paris with group of 
Frisco models showing off clothes of 
local manufacture. 

A resourceful and competent air 
worker. Ted. 


3° SESS ES ESOS OS ESOS OS HOOF 
+ 
3Follow-up Comment 
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‘ “My Favorite Kid,” Laurence Ham- 
mond’s show in which name guests 
intro talented juveniles, got a sec- 
ond showcase airing over Mutual 
Sunday (25). If names were all that 
was needed to make a hit gir show, 
this one couldn’t miss. For this go- 
round in his bid to sell MBS on giv- 
ing the show a regular spot, Ham- 
mond rang in Harold Stassen, 
Henry Morgan, Gladys Swarthout, 
Rube Goldberg, Joel McCrea and 
Lee Bristol, of Bristol-Myers. The 
stanza had its moments, all in all 
coming off better than the initial 
attempt. It was hard to escape a 
sneaking suspicion that, in some 
cases at least, the big names met 
their “favorite kid” for the first time 
upon arrival at the studio. Too, 
some of the juves presented, prom- 
ising though they may be, have a 
long way to go before they'll afford 
enjoyable listening. Still, the show’s 
got some of that w.k. “amateur hour” 
appeal and Hammond has apparently 
made an effort to h outlands ap- 
peal by going outside N. Y. for 
“favorite kids. 











‘Rdymond Gram Swing devoted 
his entire final broadcast of the ABC 
Sunday sustaining series last week- 
end (25) to a plea for American 
radio to use its facilities for educat- 
ing the people and spreading what 
he termed a greater social intelli- 
gence. The commentator prefaced 
his talk on the topic of education 
with the statement that wasn’t crit- 
ical of radio but that he did think 
American broadcasters have been 
/ quite lax in projecting social prob- 
| lems with stimulation and excite- 
ment, and as a means of uniting the 
people. Swing said that he revog- 
nized that radio out of necessity has 
had to concentrate on things that 
brought money, but he now thought 
the industry well heeled enough to 
devote some of its creative skill to 
social intelligence and advancement. 
Swing explained that the series was 
coming to an end after six years 
because ABC couldn't find a spon- 
sor. He said he didn’t blame the 
network, and, as a matter of fact, 
paid it warm tribute for its sup- 
pert and cooperation. 





ago practically stuttered all over a 
mike, Robert Merrill has shown an 
amazing improvement in his han- 
dling of the RCA-Victor Sunday 





Continued from page 4% Eee 


For one who just a few months 





Reviews 











show that bears his name (NBC, 2. 
2:30). Merrill, baritone star of the 
Metropolitan Opera, reveals himself 
also as an effortless singer of light 
stuff plus the operatics, as evidenced 
last Sunday (25), when he had 
Marina Koshetz as his guest. 


SS ARRARR RRR! 
+ Transcription Review 
9 $-006-0006 FOCOCHEEECHE RE OH 


CHOOSE A SONG PARTNER 

With Don Moreland, Beryl Vaughan, 
Adele Scott 

Preducer-Writer: Eugenia Price 

15 Mins. 

FORMFIT CO. 


(MacFarland, Aveyard) 
Song package wrapped up by 
MCA has Don Moreland to baritone 
and Beryl Vaughan for pert banter. 


Both go well together and there's no 
reason why these platters shouldn't 
find receptive ears. Adele Scott's 
organ accompaniment is nimble and 
exact. 

Romantic eye-flapping of the 
usual guy-gal format is bypassed, 
along with any cute attempts te 
gigolo the singer. Instead, well 
scripted trivia sets up songs in neat 
order, while a song-clue device 
showcases Miss Vaughan’s repertoire 
of dialects. Middle commercial has 
her sounding the “glamorous figure 
line” line in a discreet but firm sell 
of bras and girdles. 

Open-end series eventually will 
hit about 150 markets, with an early 
February teeoff. Bact. 
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COMEDY SCRIPT 
Knockout comedy ‘script writ- 
er, Can write around any 
character. 


Smith, Regent 4-7181. 
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Lack of U. S-Russ Reciprocal Pact 
Brings Leeds Test vs. ‘Sabre Dance’ 





Leeds Music has run into the first 
test of its ability to control and se- 
cure royalty payment for use of the 
music stemming from the Russian 
Am-Rus catalog, which it took for 
publication in this country some two 
years ago, paying a considerable sum 
annually for the rights. Test is over 


the tune “Sabre Dance,” which was 
extracted from Aram Khachaturian’s 
“Gayne Ballet” and was originally | 
titled “Sword Dance.” 


Several months ago “Sabre Dance” 
was being pushed by Leeds for re- 
cording prior to the recent Jan. 1 
disk ban. Freddy Martin made it for 
RCA-Victor under the title “Sabre 
Dance Boogie.” Later, Woody Her- 
man made it for Columbia. Her- 
man’s version was arranged by a 
musician subsequently put under 
eontract by Juggy Gayle and Jackie 
Gale’s United Music and they are 
endeavoring to induce Columbia to 
assign to them the license for its re- 
cording and_ resultant royalties. 
Leeds is battling their attempt and 
seems to have the inside track due 
to the fact that it was Leeds’ Lou 
Levy who originally interested Co- 
Jumbia in recording the music. RCA- 
Victor has stated that it does not in- 
tend to pay Leeds royalties on the 
Martin recording, but, on the other 
hand, the publisher has an RCA 
license for its disking. 


Dispute stems from the fact that 
there is no reeiprocal copyright 
agreement between the U. S. and 
Russia. Latter country has always 
appropriated U. S. musie, books, etc., 
for its own purposes without royalty 
payments to authors here. Since 
Leeds took over the Am-Rus catalog 
it has been endeavoring (1) to ar- 
range a reciprocal copyright agree- 
ment through the U. S. State Depart- 
ment and (2) trying to induce 
ASCAP to. pay to Leeds perform- 
ance royalties on the basis of rendi- 
tions of the Russian musie by 
ASCAP subscribers. So far it has 
been unsuccessful. 


However, Leeds has secured the 





backing of both ASCAP and the Mu- 
sic Publishers Protective Assn. in its | 
arguments over “Sabre 
Since the original arrangement and 
the title change from “Sword” to 
“Sabre” was done by Leeds and also 
that it had launched the preliminary 
work on the recording of the music, 
ASCAP will pay royalties and the 
MPPA has assured the publisher of 
full protection from violators. 


Agents, AFM Meet 
On Bad-Pay Rule 


Executive members of the various 
band agencies appeared before the 
American Federation of Musicians 
executive board in New York yes- 
terday (Tuesday) morning over the 
“financial responsibility ruling.” 
Nothing was accomplished at the 
a.m, session and another meeting 
was to have occurred last night 
(Tuesday ). 

Milton Krasny, General Artists 
Corp. Coast office head, flew in early 
this week for the meeting, joining 
with MCA’s board chairman Jules 
Stein, Joe Glaser, of Associated 
Booking, and reps from William 
Morris and the other agencies at the 
confab. Group feels that the AFM’s 
ruling, making it mandatory for a 
agency to be held financially liable 
for the failure of a buyer to pay off 
an orchestra leader for a contracted 
date, is unfair. Their argument is 
that 90% or more of the bookings 
are made with established one-night 
promoters, location buyers and thea- 
tres and that since they have been 
doing business with these people for 
years it shouldn't be necessary for 
the buyers to be constantly checked 
for financial stability. And that when 
one fails to pay off for any reason it 
should not be the fault of the agency 
since in the past the buyer had 
Proved his ability to pay. 

Agencies feel that the rule should 
apply only when an agency irre- 
sponsibly does business with a fly- 
by-night promoter or some such 
buyer. And when a band is not paid 
aS a result then and only then should 
the agency be held liable. As it 

now, the objectionable ruling 
can become very expensive due to 





Dance.” | 


Jack Kapp East 


Hollywood, Jan. 27. 
Jack Kapp flies east from here 
Friday (30). Homing trip follows a 
nasty bout with the region’s Virus X 
epidemic, which laid Kapp low for 
a couple of weeks. 


Kapp has been west since before ! 


Xmas. 


Pubs Act to Halt 
Jumping of Gun 
On Disk Releases 


Music publishers have begun tak- 
ing a stand against the recording 
companies over the releasing of re- 
cordings made before the Jan. 1 
ban by the American Federation of 
Musicians. Many are filing with 
Harry Fox, general manager of the 
Music Publishers Protective Assn., 
lists of future songs along with re- 
lease dates with restriction instruc- 
tions on each in the event manufac- 
turers decide to jump the gun on 
release schedules laid down in the 
past weeks. 

This attitude is due to several 
beefs during the past week to thé 
effect that recording companies are 
slyly shooting copies of tunes onto 
the stands despite release dates call- 
ing for later marketing. On the 
other hand, recording companies as- 
sert that many of the so-called vio- 
lations of these dates are due to the 
fact that pubs originally laid down 
schedules when the songs were re- 
corded and have recently taken to 
juggling them for various reasons. 
Many of the majors assert that in 
certain cases they will abide by the 
original dates and refuse revised 
ones and that this is what is lead- 
ing to a majority of the squawks 
that they are jumping the gun on 
tunes. 


Ashley Music Buys Up 
240,000 Music Folies 
That Never Left Home 


Huge amounts of pop and standard 
sheet music purchased by the U. S. 
Army during the war for use in 
this country’s camps and overseas 
never was taken from packing cases. 
This was revealed last week when 
Ashley Music, New York music¢ job- 
ber, paid the government Ic. a copy 
for 240,000 folios for which Army 
| purchasing men originally paid an 
average of 35c. When Ashley re- 
ceived the folios, which are books 
consisting of a dozen or so tunes, 
they were in the original cartons 
and had never been opened. 

At an average of 35c. each, the 
government paid approximately $90,- 
000 for the batch of music that 
Ashley took over for $2,400. Ashley, 
of course, will put the material on 
sale through its regular channels, 
since the majority of it consists of 
standard tunes. In -o doing the job- 
ber will not be competing with pub- 
lishers, since the material had been 
bought from various firms and al- 
ready paid for. 


RED SONG MAKES HIM 
SEE RED; 106 SUIT 


Chicago, Jan. 27. 

Relations between Russia and the 
United’ States reached the bistro field 
here last week. Antired feelings of 
Col. Waldimar W. Yaschenko, White 
Russion owner of the Yar, class 
nitery, tangled with a $10,000 damage 
suit. 

Suit claims that Dr. Walter J. 
Sereda and a companion asked 
George Scherban, leader of the 
gypsy orchestra at the Yar to play 
“Kosta Morak,” Russian sailor song. 
During performance Yaschenko tore 
up the music and ordered Dr. Sereda 
and friend to leave, shouting that 
they were Communists. Damages 
are asked for embarrassment. 

According to the suit, song has no 
social significance. 














Ernie Heckscher moves from the 
Beverly Country Club, New Orleans. 
to the Baker hotel, Dallas, Jan. 26. 





generally bad business conditions. 


for fourth run at spot. 


Salt Lake Jock Sets Up 
Mayhem With Air Idea 


Salt Lake City, Jan. 27. 
Al Collins, KNAK disk jockey 
who operates under the moniker, 


“Jazzbo,” has come up with a new 
gimmick that is beginning to set this 
town on its ear. Collins’ baby is a 
combination of “Miss Hush” and 
“Kilrey,” known as Miss Drop 
Dead. 


Collins gives the clues, and the 
listener is to identify Miss Drop 
Dead on the street by going up to 
the woman they figure is the payoff 
land saying: “Drop dead.” Real Miss 
Drop Dead is then to snap back: 
“What did you say.” Whereupon the 
eager beaver listener is to come I 
with: “You heard me sister, I my 
drop dead.” This bit of repartee | 
figures to produce some interesting | 
reactions when the wrong woman is | 
approached. 

Collins’ plan calls for doling out 
the clues on a meager basis for at 
| least a month, and then tipping the 
| identity to wind things up. Prizes 
jare being lined up from local mer- 
chants, and will include the usual as- 
sortment of refrigerators, appliances, 
record albums and such. 


AFM Certam All 
Tooters Behind 
Recording Ban 


Washington, Jan. 27. 

American Federation of Musicians’ 
ban on recordings carries the “full 
support of American musicians” 
will in no case result in English or 
other foreign artists replacing them 
in public favor, the House Labor 
Committee was told last week. This 
was the pitch of testimony both by 
James C. Petrillo and his attorney, 
Milten Diamond, who detailed a 30- 
year experience in the disk business, 
to bulwark his statements. At the 
same time, Diamond regaled the 
solons with pounds of figures show- 
ing mounting profits of the radio, 
ifilm and recording companies in con- 
jtrast to the dwindling take of rank- 
| and-file musicians outside New York, 
Chicago and Los Angeles. 

Petrillo’s reply to Chairman Fred 
Hartley’s reminder that 12 tons of 
British disks have been planed here 
with 250,000 other platters en route 
was that he was “pretty sure” the 
Mex and British musicians would not 
continue to make records for export 
to the U. S. “What's more,” : Petrillo 
declared: “I don’t think Mexican and 
British records will ever displace the 
American musician.” 

Diamond told the Committee that 
Cuban and Australian musicians 
have already backed up Petrillo’s 
recording ban. Referring to indus- 
try claims that AFM members aren't 
fully behind the ban, Diamond said 
delegates to the union conventions 
have been urging such a ban as far 
back as 1928 and in June, i947, 
“yoted unanimously to re-elect 
Petrillo and to cease rendering serv- 
ices to recording and transcription 
companies.” He added: “Delegates 
from New York, Chicago and Los 

(Continued on page 49) 


BRITISH NOT LIKELY 
TO BAN DISK EXPORT 


It is very improbable that the 
British Musicians Union will aid the 
American Federation of Musicians 
by banning the export of English 
disks to this country. The main rea- 
son that the London Decea company 
last fall established a new line of 
London label disks in this country, 
with, incidentally, the assistance of 
the British government, was to se- 
cure American dollars for its sag- 
ging economy. 

James C. Petrillo’s testimony on 
the stand last week in Washington 
before the House Labor Committee, 
which led many peseple te believe 
the BMU would support his disk 
ban, probably was the cause of a 
rumor around New York Monday 
126). This was to the effect that the 
AFM had received a cable from 
the British tooters asserting the ap- 
plication of an export ban. So far 
as is know. in union circles, ti.ere 
is nothing to the report. 

It's pointed out that such an ex- 
port ban is unlikely (1) because the 
AFM has never cooperated in any 
way with its British counterpart, 
and (2) that all important dollar 
transfers being made via the London 
disks, which at the moment have a 
heavy hit over here in Gracie 
Fields’ recording of Leeds’ “Now Is | 
the Hour.” 

















D.C. Wise Men Predict Long, Hard 
Pull for Kearns Petrillo Putsch 





‘Rachera to Trim Crew 


Hollywood, Jan. 27. 

Boyd Raeburn will head for West 
Coast shortly for confab with per- | 
sonal manager, Stillman Pond. Get | 
together will result in new plans for 
Raeburn orchestra, which currently 
carries 24 men. 

Crew will be trimmed in accord 





with present band biz’s conditions. 


Kearns’ ‘09 Law 
Ideas Will Face 





Disker, Pub Line 





and | 


In Rep. Kearns’ opening salvo 
aimed toward instituting a proposed | 
amendment to the 1909 copyright | 
law, which would give the American 
Federation of Musicians an equity 
in the use of pop disks for commer- 
| cial purposes, there is not one men- 
| tion of the faction which would have 
| the prior right in any collection of 
| royalties for such disk perform- 
| ance s—the music publisher. No mat- 


ter who is ultimately responsible for | 


the sale of a disk for commercial 
| purposes, the publisher has a tight 
copyrighted hold on the basic mate- 
| rial which makes a pop disk saleable 
|for any purpose—the music. And 
Rep. Kearns, or anyone else who 
| tries to revise the existing, and badly | 
outmoded copyright law, should 
have a fight on his hands from the 
American Society of Composers, 
Authors and Publishers in the event 
the publisher’s prior interests aren't 
recognized. 

As it stands at the moment, with 
what is known about Rep. Kearns’ 
rather vaguely outlined intentions 
regarding helping Petrillo secure in- 
come from coin machines and disk 

(Continued on page 48) 





‘Diamond’s Position In 


Recording Controversy 


Washington, Jan. 27. 
Unique position of Milton Diamond 


|} as attorney for the American Federa- 


tion of Musicians and a former di- 
rector of both the London Gramo- 
phone Co. and Decca Records, Ine., 
was probed at length by some House 
Labor Committeemen during the 
Petrillo hearings here last week. 

Diamond, member of the law firm 
of Poletti, Diamond, Freidin and 
Mackay, of New York. represented 
Decca in pacting the 1942 deal with 
Petrillo. Diamond told the commit- 
tee in 1946 he organized the London 
Gramophone Corp., a New York 
company, which is a wholly-owned 
subsidiary of the Decca Record Co., 
Ltd., of England. Diamond resigned 
his director’s job with London Oct. 
31, 1947, and went to work for Pe- 
trille two weeks later. He said he 
left Decca Records, Inc., of America 
in 1946 after a 12-year association 
because “we didn’t get along.” He 
said he now has no position with or 
personally handles no work for Lon- 
don Gramophone Co., although his 
firm may “do miscellaneous jobs for 
the company.” Diamond was “sure” 
his son had resigned his job as finan- 
cial secretary of the London Gram- 
ophone Co. as of October, 1947. 

All this led to a question of 
“ethics,” which was interjected at 
the hearings by Rep. Thomas Owens 
(R., I.) who wanted to know if Dia- 
mond as a partner didn’t collect part 
of the fees which London Gramo- 
phone might pay his firm. “Isn't it 
possible,” Owens demanded, “that 
Decca of Engiand might send records 
into this country” to scab on AFM 
members? AFM attorney replied 
sharply there has been no connectiog 
whatever between Decca of America 
and Decca of England since 1939 ex- 
cept that they exchange “masters” 
of recordings. 

Rep. Wint Smith (R., Kans.), also 
inquired about the Decca Record 
connection. Later Democratic Rep. 
Arthur Klein of New York told the 


was due Diamond for the “false in- 





ferences” drawn on his representa- 
tion of parties in interest. 

(The AFM attorney's testimony on 
the dwindling number of musicians 
‘in pictures is detailed on page 9). 


| 


Questioned on Stand) 


committee he thought an apology 4 


Washington, Jan. 

Observers here are avin a 
long, hard battle if the House 
Judiciary Committee holds hearings 
on the bill which Rep. Carroll 
Kearns (R., Pa.) is preparing to 
| give musicians and performers (and, 
| incidentally, the American Federa- 


| tion of Musicians) a cut on the sale 


lof records aired outside private 

| homes. Kearns unveiled his pro- 
posed amendment to the 1909 copy- 

(‘right law Thursday (22) the 
House Labor Committee wound up 
an eight-day hearing into the ac- 

| tivities of James C. Petrillo. 

{ Kearns himself hasn't got a spe- 
cifie bill worked out yet. but is sure 
to run up against a solid wall of 

Heesigpateonm from broadcasters, juke- 

}box operators and all other show- 
biz interests who will fight to a 


finish any move to boost the costs of 
!canned music. Pennsylvania solon 
j hasn't decided yet whether the disk 
| companies should share with per- 
formers in copyright privileges, how 
}such royalities are to be divided 
among all the parties and what pen- 
alties will be levied on bootleggers 
|of “home use” records. 

Kearns said he might specify that 


}some part of the royalties be used 
| by the American Federation of Mu- 
| siclans’ employment fund. It is be- 
lieved that any legislation which (as 
this would) discriminates in favor 
,of the music¢ians’ union and against 


|all others, would not have a ghost 
lof a chance in the Congress. Ob- 
| Servers agree Congress might okay 
;a return to the recording performers 
Be ho would then have the option 
|of reassigning some of their royal- 
ities to Petrillo—but would never 
encourage more of a music labor 
monopoly than now exists by spec- 


ifying the AFM final user of the 
funds. Legislation would be the 
more “discriminatory” since all 
other unions are denied welfare 


funds under the Taft-Hartley Act. 
Kearns bill, as now written, pro- 
vides merely for the distinct label- 
ling of disks “for home use” or “for 
commercial use only.” Additional 
royalties would be paid on the lat- 
ter category. Attorneys here raised 
the point that the bill might require 
some amendment of the Fair Trade 
| Practices Act, which forbids two dif- 


| ferent prices to be paid for the 
Same product in_ interstate com- 
merce. 

In hearings before the House 


Judiciary Committee last summer, 
(Continued on page 44) 


Petrillo Ducks 
Maestro Querying 


Washington, Jan. 27. 

It’s no seeret that James C. Pe- 
trillo is plemty disturbed by Chair- 
man Fred Hartley’s plan to conduct 
a secret poll of the 5,000 nrembers 
of the American Federation of Mu- 
sicians who make records, to get 
their views on the recording ban. 
Following his appearance before the 
House Labor Committee last week, 
Petrillo invited Chairman Hartley 
to sit in on an AFM board meeting 
in New York to discuss a ‘“coopera- 
tive poll” of the AFM’s more than 
200,000 members. But Hartley told 
reporters last Thursday (22) he will 
make the poll “of recording musi- 
cians only, and conduct it with or 
without Petrillo’s cooperation.” 

Petrillo argued it wasn’t fair to 
get only the views of chip-heavy 
AFM’ers who cut platters, adding 
“We aren't interested in getting more 
money for Harry James or Tommy 
Dorsey.” 
Music ezar, however, has only 
himself to blame for giving Hartley 
the idea of the secret poll. Earlier 
in the week, Hartley spread the 
word around he was going to invite 
Paul Whiteman and other top-name 
bandleaders to testify qn the record- 
ing ban, Petrillo premptly branded 
this as unfair, claiming it was “put- 
ting the boys on the hot seat” to 
make them testify in front of their 
former bosses, the recording com- 
panies, and in front of hir, their 
“union boss.” 
As an alternative Petrillo sug- 
gested a poll of the 200.000 AFM 
members and Hartley agreed to 
abandon the idea of hearing testi- 
mony from the band leaders if Pe- 
trillo would agree to narrow the poll 
down to cover only those AFM mem- 
bers who have actually been paid 











for recording. This Petrillo doesn't 
like, of course. 
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VARIETY 


ORCHESTRAS-MUSIC 43 

















Perry Como—“Because,” “If You 
Had All the World and Its Gold” 
(Victor). A couple of items that will 
get nods of memory and approba- 
tion from the older trade. Como’s 
flair for a “heartbreak” balkad seeps 
out of cither oldie. He does a great 
job on “Because,” while all that 
“world” needs to project it back 
some 30 years is a set of slides and 


Jocks, Jukes and Disks 


By Ben Bodec 











There's a wide range of mood be- 
tween this pair. With the instru- 
mental byplay subdued and catchy, 
“Teresa” offers Harry Babbitt and 
Gloria Wood in a romantic exchange 
that’s cute and amusing. On the 
reverse is a_ toe-tapper. “Brass 
Band” captures all the sweep and 


|dash of an oldtime parading com- 


a theatre screen. “World” could be | 


a standout fave with the jukes, par- 

ticularly where suds 

are the fashion. 
Beony Goedman—*For Every Man 


and pretzels | 


There’s a Woman,” “Beyond the Sea” | 


My Favorite Five 
By ALONZO G. SQUIRES 


(WAYS, Charlotte, N. C.) 
I'll See You in My Dreams” 
(Carmen Cavallaro) 
“Remember” (Al Goodman) 
“Serenade” Wayne King) 
“Estrellita” (Fred Lowery) 
“Louise” (Russ Morgan) 








(Capitol). It’s all tonal 
and caressing sentiment on 


vocal for her one-time 
“There's a Woman,” from the “Cas- 
bah” score, and slow torches it to 
what sounds like a good prospect. 


bination but contains enough dance 
tempo to = Satisfy the shufflers 


Campus Kids make a rousing job of | 


the words. 

Dick Farney—“There’s No Sweeter 
Word Than Sweetheart.” “Marina” 
(Majestic). If the Brazilian youth 
doesn’t get into the main disk sweep- 


|} stakes with “No Sweeter Word” the 


| 
} 


blame won't be Majestic’s. Lyric fits 


him like a glove, and the arrange- 


ment and instrumental backing by 
Paul Baron can take much eredit 
for the way Farney waltzes this 
number to a faretheewell. “Marina” 


| is apparently there primarily for the 


sweetness | 
these | 
two faces. Peggy Lee picks up the} 


'¢ © ihic: ¢ .) » 7 “ 2 
bee ond of a Bibical anecdote in “Joseph and 


“Sea.” a French import, turns out a} 


near symphonic suite with 


strings }". ; : * 
nishes a pair of rugged jazz sessions | 


doing a lush front for Goodman's | 


clarinet. 
Bery!) Davis — “Experience,” 
“Strangers in the Dark” (Victor). 


capering 
of the 


Pleasant is the rythmic 
that Miss Davis molds out 


Latin-American trade. 


Platter Pointers 
(Victor) 


Louis Armstrong Cafves an amus- | 


ing bit of verse ad syncopation out 


His Brudder ... Vitacoustic’s Honey- 
dreamers continue on the rise in 
rhythm vocalizing with “My Sweetie 
Went Away” and “Get a Pinup Girl” 
Charlie Barnet (Apollo) fur- 


in “Jubilee Jump” and “Deep Pur- 


| ple”... Julia Lee (Capitol) swaps a 


“Road to Rio” number, but “Stran- | s , 
| Because of its lyric, the former may 


gers” is one of those things that can 
best be forgotten. She goes beyond 
her depth and flounders. 


} 


Sarah Vaughn — “Trouble Is a! 


Man,” “I Feel So Smoochie” (Musi- 
craft). A perfect marriage this: the 
Alec Wilder torch and a voice and 
style that ranks tops among the 
blues-singing sisterhood. It’s strong 
enough to become a collector's item. 
Miss Vaughn’s deft phrasing even 
gives the lighter side an indivjdua)- 
ity of its cwn. 

Lanny Ress—“Winter Song,” 
“Moonlight and Roses” (Majestic). 
With the distinctive Amory Bros. in 
support, Ross whips the drinking 
ballad into a frothy sample of har- 


monizing rare of late from the wax- | 


world, Combination of Ross and the 
Amorys is without similarity in the 
business and if kept together long 
enough it could start a trend. With 
“Moonlight” its’ a case of putting 
a high polish on an old sentimental 
piece. A good pick for the jukes 
and the jocks. 

Diek Haymes — Andrew Sisters— 
“Teresa,” “My Sin’ (Decca). Tasty 
grooving front and back. “Teresa,” 
is given a cute bouncing: around, 
that'll grab nickels and buyers while 
the tear-mingling applied to the 
oldie, “My Sin,” gears it ideally for 
the juke mart. 

Anne Shelten—“My Silent Love.” 
“You've Changed” (London). The 
Britisher’s warm, threaty quality 
could crash through in this country 
and put her output on major call. 
All she needs is the right tune to 
ride. Both these numbers are slow 
ballads and they go well with her 
Suave, relaxed approach to a roman- 
tic lyric. Behind her here is that 
super-man of the baton, Toots 
Camarata. 

Betty Rhodes —“Put Yourself in 
My Place, Baby,” “Just Around the 
Corner” (Victor). Miss Rhodes’ ver- 
satility comes through with lots of 
spark in both the Carmichael-Laine 
composition, “Put Yourself” and the 
Harry Von Tilzer retread. Mood 
Span is from hop tempo to slow 
torch and the job she does on them 
makes either a okay candidate for 
the jukes and pregram listings. Ar- 
rangements are darbs. 

Al Jelsen—“If I Only Had a 
Match,” “Let Me Sing and I'm 
Happy” (Decca). Some of Jolson's 
younger confreres may gain much 
by noting the meticulous buildup he 
#ives a “stery” song. to wit, “Match.” 
Both sides are definitely in the Jol- 
s0n orbit, with Berlin’s “Happy” 
suggesting it might have a possibility 
for general revival. 

Jack Smith — “Big Brass Band 
from Brazil,” “I Wish I Knew the 
Name” (Capitol). There's plenty of 
zing packed into “Brass Band” and 
the reverse side comes up as ar 
extra-catchy melody.~ Clark Sisters 
add much to the disk’s ingratiating 
flavor. Bright: juke fare. 

Kay Kyser — “Teresa,” “The Big 
Brass Band from Brazil” (Columbia). 


| Carroll and 


| rific’ on 


boogie beat for lowdown blues, with 
the help of a name crew of instru- 
mental specialists, via “King Size 
Papa” and “When You're Smilin’.” 


not quite do for radio..Sammy Kaye 
(Victor) has all the makings of a 
seller in “Bed of Roses.” with Don 
Cornell heading the vocal division. 
Other side’s “Fool That I Am” stacks 
up as a possibility also ... Helen 
the Satisfiers (Victor) 
have a catchy thing in “Love Is Ter- 
one release and “Lulu.” 
based on the comedy cartoon. on 
another disk ... the Ink Spots 
(Decca) get off the tearjerk route 


| for a change with “The Best Things 


in Life Are Free,” but are back at 
it on the other side, “I Woke Up 
With a Tear Drop on My Eyes.”.. 
Dezi Arnaz ‘Victor) sprays melodic 
and rhythmic excitement with his 
“El Cambanchero Congo”. . . Denny 
Dennis (London) ‘offers potent com- 
petition to the crooners on this side 
through his engaging versions of 
“But Beautiful” and “A Bed of 
Roses.” 


-—— 





3. FLL DANCE AT WEDDING 


5. TOO-FAT POLKA (9) 


i i 


8. CIVILIZATION (12) 


1@. NEAR YOU (17) (Supreme) 
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IN LITTLE BOOK SHOP (BVC) 








4 


‘lwith a 


2. GOLDEN EARRINGS (5) (Paramount) 


4. FOUR LEAF CLOVER (1) (Remick) ....... 
(Shapiro-B) 
6. SERENADE OF THE BELLS (3) (Morris)....... 
HOW SOON (9) (Supreme) . 


(Merris) .. 


9%. TWO LOVES HAVE I (2) (Miller) 


BEG FOUR PARDON (Rebbins) . 


| 
a 
er 

; 


Needle Points 


Ted Wallerstein, chairman of Co- 
lumbia Record board, guested on 
|Arthur Godfrey’s CBS Chesterfield 
;commercial Monday (26) to give the 
;comic a gold disk marking the 1.- 
000,000th pressing of his “Too-Fat 


Of ‘Hour’ But 


Columbia Cuts an a Capella Disk 


Fails to Hush It Up 





Polka”...RCA-Victor citing a new 
transcription player designed for 
classroom use at both 33 and 78 
r.p.m...Louis Prima’s RCA-Victor 
disking of “Tutie Tutie Pizzacato” 
labelled disk of the month by Phil- 
adelphia Coin Machine ops associa- 
tion...Don D’Arcy, former band vo- 
lcalist doing a single, will have Em- 
bassy label disks , ushing his solo | 


attempt 
Green normally 


| ess oe 
y p 

= Boston territory, spending long pe- 

0 um la €cor S riods at the Meadows, suburban Hub 

‘ spot in which Vaughn Monroe and 


the latter’s manager, Jack Marshard, 


have an interest. 


Larry Green’s N.Y. Date 


Larry Green, Boston piano thump- 
ing maestro, who recently  se- 
cured nation-wide attention by being 
on the bandwagon of recorded hit 
(RCA-Victor) such as “Near 
You” and several others, is getting 
a shot at a New York hotel as a 
result. He goes into the Biltmore’s 
| Bowman Room, Feb. 16, following 
) the current Russ Morgan. 








tunes 


adheres to the 


Mefford R. Runyon, executive 
veepee of Columbia Recording Corp., | 
resigned his position Friday (23). 


| 

! 
His resignation was filed with Frank 
| White, recently named president of | a 
the Columbia Broadcasting  sub- 


| Sidiary, and Ted Wallerstein, re- 
'cently named chairman of the board, 
and is effective in four weeks. 
Runyon’s resignation was not en- 
tirely unexpected around CBS in 
New York. Ever since White was 
|moved from CBS into the Columbia | 
| presidency, Runyon has been sig- 
nifying that intention, apparently 
feeling that he had been slighted by 
the CBS powers who control Co- operated 
lumbia. 


Hollywood, Jan. 27 


tribution setup to some extent, by 
adding outside 
country-w ide 


distribution points. 





other that does) 


Rented Car Into 375 | 
Mins. of Disk Jockeying | nae ee ae: independently - owned 


Chicago. Jan. 27. companies to handle the chore. 


Fabled Horatio Alger hasn’t any- 
thing on Dirk Courtenay (Dirk the 
Disk Jock), a localite. He has drawn 
'a blueprint on how to be a platter 
| spinner with sponsors, and proved 
j anybody can hit paydirt in the field. 








there has been extensive argument 
within the company recently over 
whether to maintain their own dis- 
tribution points or feed record buy- 
ers through franchised companies, 





Former flack and trade paper re-'| put the decision was to adhere to | 
the former plan. And to add fran- | 
| southeastern territory next month, 
| Starting a string of 21 ballroom dates 


|porter, Courtenay went into the 
Platter profession in December.! chise holders in areas remote from 
| Equipment: One rented car to tour) gwned-:nd-operated distributing 
points. Thus Capitol will add a num- 
ber of independent distributors to 
its own 29 distribution points, Most 
of these will be in Salt Lake City, 
Denver, Phoenix, Wyoming, Colo- 
Utah, Arizona, and Idaho 


| Chi streets in a sponsor hunt, Safari 
jturned up a prospect within two 
| hours. 

Ten days later Courtenay teed off 
half-hoffr cross-the-board 
|show on a 50,000 watter. Jan. 19 he | 
rado 
jadded a quarter-hour five-a-weeker | : 
on another 50,000 watter. Monday | Oe 2.» ; 
(26) one half-hour series was ex- In addition, the company is re- 
|panded to a full hour. As it now | opening its Boston distributing set- 
stands the rented car has been par- | up, expanding the Washington link, 
layed into 27" ~imutes of bankrolled | and restoring the New York point, 
recently destroyed by fire. 


Week of Jan. 24 





, 


‘time per week. 





_.YARIETY 0 Best Sellers on Coin-Machines."°*.*122.2¢, 


1. BALLERINA (16) (Jefferson) ...........c00.ceeeeee os 


{ Vaughn Monroe............Victor 
reer *?: | Jee OPO 66. 6.6k. ..-.». M-G-M 
C0 OF eer eee Capitol 


Ue SERS Sees! eae ). Dinah Shore..... ...Columbia 
{ Clark-Noble ............ Columbia 
} Tony Martin........ 
(Art Biooney. 625 6 kis a M-G-M 
| Uptown String Quartet...Mercury 
{ Arthur Godfrey......... Columbia 
l Andrews Sisters............ Decca 
Oe SPT Re . Capitol 
\Sammy Kaye........... .... Victor 
Sf See Decca 
* U Jacke Owens....... 6. cccess Tower 
| Andrews Sis.-D. Kaye......Decea 
l Louis Prima............ ....Victor 

} Frankie Laine......... ..-Mercury 
ee Gg cre aie ah a eS ie as Parte Games... i... ceeds 


(2) (Simon) .... 


| Francis Craig .... 
Se ie: ea | Larry Green................Vietor 


- Peewee Cras ici... .éaii Bullet 
‘* ) Frankie Carle........... Columbia 


Vaughn Monroe............ Victor 


e*#eee eee eeeeane 


[Figures in parentheses indicate number of weeks song has been in the Top 10.) 
EFS OH4 FESS EEESESSSSEEE SEES EEEEEESSe FE FTEE EEE EEEEEEE666664666666466666666 


NOW IS THE HOUR (Leeds) .. 5 meee CYOUEM. 62. 12. sos a0 Foan Decca 
{Guy Lombardo............. Decca 
I'M MY OWN GRANDPAW (General) pase rea an satiate 209 lene @.enee,...-......-. Victor 
SHINE (Shapiro-B) ... ..................... ; .» Frankie Laine............ Mercury 
? { Andrews Sisters............ Decca 
J FOUR RED WAGON (Loods) ..............-.-----. °°° [Tony Pastor. ......<..... Columbia 
~ HOW LUCKY YOU ARE (Maurice) ...... Leccesceccsectscascscee AMdvews Sisters............Deces 
4 ‘ : 5 SE, Ses thcsncacuace’ Victor 
z PASS PEACE PIPE (Chappell) ..... ........ vee» Sie Mie, Columbia 
J GONNA GET A GIRL (Miller) ©. .....6 002 e eee tenses oR OP ad cscs cows Coiumbia 
PS uy ° . (meee Cole Tle... 4.55 .600% Capitoi 
z THOSE THINGS MONEY CAN'T BUY (Robbins) ' (Clark-Noble ............ Columbia 
4 \ Guy Lombardoe....... .... Decca 
, POPPA WON’T YOU DANCE (Merris) ..............--605- *) Deris Day........ Columbia 
, MANANA (Barbour-Lee) ........ wares. -_ Seis ll Capitol 
- 
, 
. 
‘ 
7 
> 
7 


Of Indie Distribs 


Capitol Records is revising its dis- 


distributors to its 
string of owned-and- 
Since 
any company operating its own dis- 
| tribution plants (Deeca is the only | 
; finds - — 
Ch FI k P | () |a very expensive one unless busi- 
| ac ar ays ne ness is it a high peak at all] times, 
| Capitol’s moves gave rise to a ru- 
| mor that it was giving up maintain- 
shipping centers and 


It’s admitted by Cap execs that 





* Coltmbia Records secretly pulled 


|a fast one on the recording business 
jlast Tuesday (20) by making an a 
| capella recording of Leeds Music's 
l nit song “Now Is the Hour.” And 
| though everyone concerned with the 
| cutting of the disk was warned by 
Columbia execs to keep it on the 
;q.t., the fact that the disk had been 
feut, with Buddy Clark, the Chario- 
teers and 16 additional voices, re- 
mained a secret less than 24 hours. 

Reason for all the secrecy sur- 
rounding the recording is the posi- 
tion some of the men who partici- 
pated in it have been placed. Many 
are embers of the American Fede- 
ration of Musicians and they felt and 
still feel that pert AFM will 
retaliate in nanner, that they 
may lose their membership cards, a 
move, incidentally, which would be 
jin direct violation of the Taft-Hart- 
iley law. As for the reason Colum- 
|bia mace the disk it ‘felt that a 
Horace Heidt recording of the tune, 
made on the Coast prior to the Jan, 
1 application of the union's record- 
strong enough to 
compete with the Decca version, by 
Bing Crosby, the London disking, by 
Gracie Fields, Majestic, by Eddy 
Howard, and probably any of the 
indie versions. 


laps the 


some 


ng ban, was not 


Columbia set a precedent in mak- 
ing the “Hour” song a capella. As 
cited in last week’s Vanirry most of 
the indies have been planning to eut 
vocal and instrumental recordings 
as the necessity arises ‘if a tune they 
|haven’t cut breaks for a hit). But 
the majors have been weighing such 
action carefully, due as much to 
their fear of possibly prolonging the 
AFM’s disk ban as to the fear of in- 
_dividual employees who are AFM 
|members that Petrillo will throw a 
spotlight on their perfidy and toss 
‘em out of the union. ms 








| Carle’s 1-Niter South Trip 


Frankie Carle’s orchestra takes off 
on its first one-nighter trip into the 


at the Ritz Ballroom, “Bridgeport, 


| on Feb. 22. Carle runs south as far as 
|Georgia before heading north again. 


He’s never been in that area since 


|forming his band. 


} 


Trip is capped by a run at the 
| Click, Philadelphia, opening Feb. 
22. 


| SFO O44444444464644444 t+++4, 


Disk Jockey Reviews ; 


> i ed 


FRIENDLY TIME 
with Bob De Haven 
3@ mins.; 10:36 p.m., Mon.-thru-Sat, 


Participating 
WCCO, Minn lis 

When this show passed its fifth 
anni early in January, the station 
finally made formal announcement 
that show’s top man was Bob De 
Haven, a fact well known to prac- 
tically everybody in the listening 
area. At the time it originated, De 
Haven was program director for 
another station and assumed the 
show-name Friendly Fred. To this 
day his real identity hasn't been 
mentioned but once on the show— 
when he was presented with a scroll 
from the station and his sponsors. 

Show lives up to its name. Record 
selections are al} De Haven’s, and he 
accepts only occasional requests. His 
choices are generally of the quiet 
type suited to the air time, which 
comes immediately after the nightly 
roundup of news shows. De Haven 
uses a friendly, deliberate. offhand 
style of delivery, capitalizing on a 
distinctive voice rather low in pitch. 

Monday through Friday shows call 
for varied selections, but Saturday 
night show re-spins tunes which got 
the best reaction during the week. 
Repertoire ranges from Wayne Kin 
and Guy Lombardo through ho 
stuff of slower beat, with an occa- 
sional novelty or bit of semi-classie 
stuff. 

De Haven introduces his numbers 
two and three at a time. Every new 
and then, a number he particularly 
fancies, gets it a solo buildup. His 
reading of commercials is of the per- 
sonal rather than bombastic order 
and carries a full load of selling. He 
has had some sponsors since the 
show debuted. 

DeHaven knows his record back- 
grounds and, an adroit word-beagler, 
is likely to include some mellow 
construction in his patter. He seldom 
goes overboard in the vocal depart- 
ment, however, shuns corn and gives 
the customers more than the average 
proportion of notes to verbiage. 

With a steady listenership, De 


ee 








Haven a sewed up in this spot 
for another five years and as long 
afterward as he cares to stick 
around. Murf. 


ee 
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ASCAP TO SELECT 
BOARD CANDIDATES 


American Society of Composers, 
Authors and Publishers will within 
the next few weeks get busy select- 
ing candidates to replace current 
members of the board of directors. 
Balloting usually takes place late in 


March or early April and a nomin- 
ating committee must be set up to 
secure candidates for the post, never 
an easy job for many Teasons. 
Meanwhile, ASCAP’s top execs, 
including prexy Deems Taylor, are 


preparing to set out for California | 





Shep Fields’ New Yorker 
Date First Since 39 


Shep Fields, who hasn’t played the 
New Yorker hotel, New York, since 
1939, when he batoned his then big 
b.o. “Rippling Rhyhtm” style orches- 
tra, has been signed to follow Larry 
Clinton’s new orchestra at that spot. 
Fields opens Feb. 25 for six weeks 
with a four week option. 

Fields’ last hotel date in New York 
was at the Roosevelt almost two 
years ago. That was played, how- 


lever, with the all-reed orchestra he 
ithen was leading. 


Cress Courtney, William Morris 


late this month for the Society's usual | band division exec, due back in New 


semi-annual with 


members. 


meeting 


Coast | York this week from 10-day hop to 
'Coast on agency 


matters. 


HINES GOING TO FRANCE 
FOR FEB. ‘JAZZ FESTIVAL 


Earl Hines, who recently junked 
| his orchestra, will go overseas with 
Louis Armstrong’s six-piece jazz 
combo to play the “Jazz Festival _at 
Nice, France, for one week opening 
Feb. 20. Hines joined Armstrong’s 
group last week and will play the 
Roxy theatre, N. Y., with the group, 
opening today (Wednesday). 

Hines also has signed a manage- 
ment contract with Joe Glaser’s As- 
sociated Booking Corp. 
| was with the William Morris agency. 





Barton Music creditors—all 50 of 
’em—will hold another confab in 
New York sometime this week. 











—— 





Band 
Emil Coleman’, 


Hote 
.. Waldorf (400; $2) . 
Frankie Carle.... Pennsylvania (500; 
Larry Clinton*... New Yorker (400; $1-$1.50).,... ee 
Johnny Pineapple. Lexington (300; $1-$1.50) 
Guy Lombardo. ...Roosevelt (400; $1-$1.50) 
| Eddy Howard*... Commodore (400; $1-$1.50)....... om 
Victor Borge at Waldorf; Ice Show at New Yorker, 


Bands at Hotel B.0.’s 


Covers Tota; 

" wares ek on Den 
sersae-esttercee, 16 2925  Seage 
$1-$1.50)...... +» 4 1,600 7.495 
1,175 6.775 

Fes: ee 825 57.259 

ey ne ee 5 1,925 33/075 
1,350 2.850 
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(Dedicated to the 30,000,000 High School kids who put nickels in “Sugar Bowl” Juke Bowes) 


THE OLIVE SONG 


(Olive, Olive-You!) 


Words and Mugic by ~ 
PAT BALLARD (a.3.c.a.P) 
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OL-IVE, OL-IVE, OL-IVE, OL-IVE, OL-IVE-YOU, OL-IVE, OL-IVE, 
(AH-LUV) 

m G7 cé6 cw c F wi C(maj7) oF ' _ c Cumah?) Cidim. 
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fF 
OL-IVE,Say you love me too: 
G 


OL-IVE; OL-IVE you're so 
OL-IVE, OL-IVE when you're kissed, You’re my fav rite twist! 
m Cdim. G7 


Don't like Dai-sy, don’t like Rose, Don’t like-an-y old flow-er that grows; 
Don't like Ma-ry, don’t like Pearl,You’re too thin but you're all girl; 









cx Cima) 
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cute, You're my fav rite rst 


Dm7 7 


< ir 

OL-IVE, OL-IVE, OL-IVE-YOU, when you F kiss me, ~ Oo- la-la-la~- oo! 
(AH’- LUV) 
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OL-IVE, 
Dm 


OL-IVE, 


Dm b5 G7 











Dont like Nan-cy, don’t like Grace, tho'you've got a fun- ny face; 
Dont like Ma-bel, don’t like June, tho’ you’re wrinkled like a prune; 





OL-IVE, OLIVE, OL-IVE, OL-IVE - 








17. 
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Chicago 
Murray Arnold (Empire Room, Palmer House; 550; $3.50 min.-$1 cover) 
He formerly | Zero we&ther toboganning most nitery biz. ; 
| at 3,000. 


Phil Regan, Arnold, still good 


Skitch Henderson (Boulevard Room, Stevens; 650; $3.50 min.-$1 cover), 
Dorothy Shay, Henderson fightin’ at 3,900. 


} 
| 


Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.-$1 cover), 


Kay 


| Thompson and the Wililams Bros. bowed Tuesday (20); a record-breaking 


| draw, near 4,000. 


| George Olsen (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min,), 


Freddie Slack 


with 5,500. 





| 
} 
| 
} 
} 
| 
| 


| to small 2,400. 


Tex Beneke 


Art Kassel (Blackhawk; 500; $2.50 min.). 
in music biz, old friends piled up nifty 2,800. 

Teddy Phillips (Aragon; $1-$1.15 adm.>. 

Buddy Shaw (Latin Quarter; 700; $2.50 min.). 


Lawrence Welk (Trianon; $1-$1.15 adm.). 


Olsen held over with another variety show; improved 3,300. 

(College Inn, Sherman; 700; $2-$3.50 min.). 
| Bonnie Baker drew Coin Machine Industries convensh attendees; 4,400, 
| 


| 


Slack and 





Los Angeles 
Freddy Martin (Ambassador, 900; $1.50-$2). 
Jan Garber (Biltmore, 900; $1-$1.50). 


Location Jobs, Not in Hotels 


(Chicago) 
Marty Gould (Chez Paree; 550; $3.50 min.). 


Sweet 2,200 covers. 
Down but still good 1,900 covers, 





Martin & Lewis still tops 
Celebrating leader’s 25th anni 


Satisfactory 13,900. 
Billy Vine, etc., playing 


Jumped to a good 14,200. 





Los Angeles 
(Palladium B., Holiywood, 4th 
payees, still not too bad in view of past performances. 


wk). Slumped to 12,000 








Kearns’ Putsch 


Continued from page 41 =e 








Decca Records, Inc., took a strong 
position that U. S. diskeries, like 
those in many foreign countries, 
should get a copyright on records 
along with the authors and com- 
posers and/or performers. If royal- 
ties are to go to the performers it’s 
a sure bet the record companies 
will want a piece of the pie. In this 
connection, .the big four—RCA-Vic- 
tor, Columbia, Decca and Capitol— 
first two of which are jointly owned 
by radio networks, may find them- 
selves in somewhat of a dilemma. 
Industry reps here claim the solons 
don’t have any idea of the compli- 
cations ahead in framing legislation 
to distribute the returns on records 
to the performers on an “equitable” 
basis. 


Meanwhile, these were the other 
developments: 


Diamond naturally supported the 
Kearns bill. Diamond indicated the 
union would like to follow the pat- 
tern of ASCAP and license public 
users of canned music. In any event, 
they said, the union would have’to 
police public places to prevent boot- 
legging of home-use disks. 

2. Kearns copyright proposal 
found a sympathetic audience with 
some other House Labor Committee 
members. Chairman Fred Hartley 
(R., N. J.) gave it his qualified sup- 
port but wanted “to see the de- 
tailed bill” before going on record 
for a revised copyright law. Hartley 
demanded to know why Petrillo had 
not urged relief before the House 
Judiciary Committee or even ac- 
cepted his invitation to testify last 
year in hearings on the Taft-Hart- 
ley bill. The music czar said he 
called the recording ban because he 
felt “drastic action was necessary 
to make Congress and the public 
realize the musicians “have a cause.” 

3. Reps. Arthur Klein (D., N. Y.) 
and Gerald Landis (R., Ind.) both 
came out for amendment of the 
Taft-Hartley Act to restore author- 
ity for union welfare funds. Both 
Diamond and Petrillo admitted loss 
| of $2,000,000 in royalties with the 
| Taft-Hartley Act was 
|major reasons for the decision to 
| Stop recording. However, Chairman 








| observers here that there isn’t a 
chance the Taft-Hartley Act will be 
_amended for at least a year. 


| 4. Majority of the House Labor 
| Committee appeared still sold on the 
jidea of amending the 
|Laws to apply to labor, though 

none rushed forth with specific en- 
| abling: legislation. Others appeared 
|convineed the industry had suf- 

ficient protection against Petrillo’s 
| sanctions under the Taft-Hartiey 
| Act as now written. Their grievance 
| was that “the industry lacked the 








‘guts to test the law.” 


1. Petrillo and attorney Milton 





one of the | 


| Hartley articulated feeling of most | 


Antitrust-| 


Legalizes Coin Devices 
Springfield, O., Jan. 27. 

Practically any kind of a coin- 
operated device is now legal in 
Springfield. City Council has passed 
an ordinance licensing not only juke 
boxes, but also pinball and skeeball 
machines. 

Operators of establishments 
where the coin machines are 
displayed must pay $150 annually 
and must obtain a $50 license for 
each machine. 

Next week Council plans to act on 
licensés for phrenologists. 


OPPORTUNITY 


~EX-SERVICE 
WOMEN 
MUSICIANS! 


Do you know a girl musi- 
cian who served in the 
WACS, WAVES, SPARS or 
MARINES? We have a 
real opportunity for such 
girls in a unique musical 
organization! 











We’re Looking for: 
BRASS: 


Experienced trumpet 
and trombone players. 


STRINGS: 
We need up to eight 
good violinists, cellists. 


WOODWINDS: 
We hope to find a half 
dozen clarinet-sax play- 
ers. 


Must be free to travel. All 
expenses paid. Generous 
salary. Write to Mr. 
Schamber, Geo. A. Hor- 
mel & Co., Austin, Minn., 
giving full particulars: ex- 
perience, photo, etc. 


















































Feist “HIT PARADE” 
Check list 








Lyric by Buddy Kaye * Music by Carl Lamp! 


BUDDY KAYE ..........-....-.---....M-G-M Records GUY LOMBARDO ....................Decca Records 
VIC DAMONE ...............-------Mercury Records GORDON MacRAE sacecesssseeee. Capitol Records 
DORIS DAY & Modernaires..Columbia Records CURT MASSEY ssestsssesveceeeeseeeee OOSt Records 

GEORGE OLSEN ..................Majestic Records 


LARRY GREEN .................0........ Victor Records 


| (Bidibi Bot Bot) 
Words and Music by Sammy Fain and Jack Barnett 


Recordings 


TONY PASTOR ..................Columbia Records TED WEEMS ...............:00.-...Mereury Records 
THE SATISFIERS ........................Wietor Records YVETTE ...................+-:0+--. Witacoustic Records 





“AND COMING UP... 


Theme of the Jesse Lasky Picture ‘The Miracle of The Bells’’ 


Lyric by Russell Janney ° Music by Pierre Norman 


Recordings 


TOMMY DORSEY ..............Victor Records FRANK SINATRA........Columbia Records 
BOB MANNING ................Click Records KATE SMITH ..................M-G-M Records 
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Too Many Hits 
At One Time A 
Ban Headache 


Some major and many secondary 


level recording manufacturers are | 
being caught in a unique situation | 


due to the disk ban imposed by the 
American Federation of Musicians 
Due to their desire to have the best 


songs recorded by the best-selling 
artists on an individual label, com- 
pany execs find themselves in the 
position of having too many top 


tunes concentrated among too few 
top artists—and as a result they may 
not be able to.fully capitalize on the 
sales strength of any given tune 

For example: Majestic’s top-sell- 
ing artist is Eddy Howard's orches- 
tra. Before Jan. 1, Howard cut 
“Four-Leaf Clover,” “Now Is the 
Hour,” “If I Had a Match” and sev- 


eral other top-rated tunes—all by | 


different publishers, of course. 


Normally, four or five such tunes | 


would be spread out over six months 
or more. And _ perhaps 
would not have recorded them all. 
Due to the disk ban, he cut ’em all at 
virtually the same time and now 
each is making headway at the same 
time. ‘“Four-Leaf” was an acci- 
dental hit; “Hour” is breaking for a 
big one; “Match” has been released 
by other companies. That puts 
Majestic and Howard in the position 
of getting out his recordings of all 
those tunes coincidentally, or lose 
quite a bit of the investment in 
them. 


Such a move presents a huge pro- 
duction problem for such a firm as 
Majestic, and even for Capitol, which 
has four or five top tunes concen- 
trated in the King Cole Trio. The 
same thing is happening to some c 
the majors, but they’re in less 
trouble’ since their 
capacity can handle the marketing 
of three and four and more tunes by 
the same artist at the same time. 





East Market Gardens, Akron, re- 
opened for dancing Thursday (22) 
after two weeks of housing the 
Greater Akron Trades Exposition. 
Future bookings include: Elliot Law- 
rence, Jan. 22; Ted Weems, Jan. 24; 
Ray Anthony, Jan. 26; Sonny Dun- 
ham, Jan. 31; Blue Barron, Feb. 4; 
Bernie Cummins, Feb. 7, and Tommy 
Dorsey, Feb. 9, the latter not definite 
yet. 






Howard 
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Bank Loan to Ease 
Its Coin Problem 


Majestic Records, owned and oper- 
| ated by Majestic Radio & Television 
| since buying out the Hit Record 
| company established by Eli Ober. 





| stein and two partners, may in the 
near future take outside financial 
assistance for the first time. Majes- 
tic is in financial trouble. which has 
been no secret for weeks, and it is 
now endeavoring to convince credi- 
tors of the advisability of okaying 
| plans whereby each will be paid off 


over a !ong term. If this is secured, 
| Majestic has a bank lined up to 
| pour fresh money into the setup in 
'an effort to float it out of its coin 
troubles. 


One of the major groups of Majes- 
tic creditors is the music publishers, 
as usual. Latter are owed $150,000 
and Harry Fox, trustee for pubs in 
mechanical collection problems, will 
circularize all debtors in this class 
next week with Maijestic’s plans to 
reimburse them—if they’ll only wait. 
Majestic owes pubs for the last two 
quarters and Fox’s letters to each 
will break down Majestic’s debt to 
each individual’ publisher, in addi- 
tion to citing the equity each has 
{in unreleased masters held by the 
company for future release. He will 
then await their individual judg- 








New York 


Capitol Songs and Criterion Mu- 
sic have cancelled their European 
| publication rights agreement with 





production | Chappell of London as of Feb. 1. | 


be made independently .. . Stan 
Kenton orchestra piled up hefty $6,- 
173 net take at Palace Pier, Toronto, 
Thursday (22), with all tickets sold 
in advance three days before dance 
at $1.50; Kenton earned $4,072 as his 
end ... American Federation of 
Musicians has still not given any in- 


firms to remake 70-odd masters de- 
stroyed in N. Y. fire after Jan. 1, 
when the disk ban took effect ... 
Jon Roberts orchestra, at Sanford’s, 
Sheepshead Bay, L. I. . . . Charlie 





Janoff moved from Leeds to profes- 


In the future all foreign deals will | 


dication of allowing indie recording | 


sional manager post of Duchess, 
Leeds subsid, in N. Y. . . . American 
Society of Authors, Composers and 
Publishers deferred regular monthly 
board meet of tomorrow (Thursday) 
| until next week (4) due to probable 
jlack of quorum caused by vacation- 
ing members... Dizzy Gillespie anf 
Leonard Feather to collab on book 
on bé-bop music ... Tiny Hill or- 
chestra now with Joe Glaser’s As- 
sociated Booking Corp. 





Chicago 
Tony diPardo leaves Bismarck ho- 
| tel here Feb, 8 after four months for 
date at Evergreen Gardens, St. Louis, 
epening Feb. 15. Band then moves 
into the same city’s Casa Loma Ball- 
room, March 5....Bernie Cummins 
into Trocadero, Evansville, Feb. 13, 























JO STAFFORD... Capitol (15033) 
TONY PASTOR Columbia (38068) 





RECORDED BY: 


ESMERALDY......... Musicraft 536) 
LARRY VINCENT. Peari (to be released) 


) GUY LOMBARDO. Decca (24288) | LONZO & OSCAR. RCA Victor (20-2563) | KORN KOBBLERS.. MGM (10136) 
) THE JESTERS...... 20th Century (20-33) 


--_ -_- —_ ~~ wow we SS Owe we we me 


MILT HERTH.... 


...Werld Transcriptions 


-—_ —_— —_— —_— —_- -—_- —_ ~~ ™ 


GRANDPA JONES...... King (694) { 
TINY HILL........ Mercury (6087) | 
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This Last " = } 3|§ sie 4 = a 1% = T 
wk. wk. Title Publisher 'Ddi a y) s e Ps | & sist | s 
1 2 “Serenade of the Bells” . . - Morris Pele 6 6 1 4 1 1 2 5 1 3 3 - 
2 1 “Ballerina” ....:,,... ..-..Jefferson..... oo € © & 2 & LL te 
2428 "OE SO ca... use. SC sit F 7 &€ $ 8 3° @ 
4 4 “Golden Earrings”..... eee Paramount... 4 3 3 4 1 10 5 4 5 6 65 
5 8 “ll Dance at Wedding”...Simon....... 5 5 5 3 4 ee ae 7 7 50 
6 6 %. 2... eh SRS ee Supreme..... 8 =. 5 8 6 4 4 31 
1A 6€6§ “Teo Fat Polka”...........Shapiro-B. ... 7 8 6 5 6 SB ay 8 28 
7B 7 “Civilization” .. tteeeeeeeee MORTIB. vss... 6 8 6 a 5 8 5 28 
9 10 “Four Leaf Clover”... veees Remick...... 1 Ge . oo 
10 “i “Now Is the Hour”. se seees ) Se 6 - a ; 6 7 ‘ 14 
11 ll “Best Things in Life Free” Crawford.... .. Do» 6 Re 4 10 as? ae 
12 o% “Papa Won’t You Dance”... Morris.:..... a 55 es « 3 8 
+) aa — mi ote eet P ... Williamson... .. 10 7 . a : ° oe 7 
13B .. “How Lucky You Are”....Morris....... (ae ae a 
> are “Whiffenpoof Song”....... Miller........ BO Ane 30 GS 6 7 
16A 16 “A Fellow Needs a Girl”. . Williamson Pra. 6 = s +s ee 5 
16B. a... “Beg Your Pardon”........Robbins...... .. 8 9 5 
for two weeks....Clare Hagan, for- 
On UJ al mer Johnnie Bothwell chirp, will 
e D record six A. Capella sides for Vita- 


coustic next week....Deke Watson’s 
first sides for Majestic will be re- 
leased the first of February....Bob 
Thiele, prexy of Signature records, 
guested on the Eddie Hubbard show 
during his stay here to attend the 
Coin Machine Industries’ convention. 
Mannie Sachs, of Columisia Records, 
Bobby Weiss, Carl Haverlin,-head of 
BMI, John Laurenz of Mercury and 
Al Dexter, Columbia’s cowboy head- 
liner, also in for convention... .Sher- 
— Hayes band into the LaMar- 


same spot in early June....Art Kas- 
sel celebrated his 25th anni in music 
biz by hosting a dinner party for all 
local jockeys....Ted Weems _ into 
Muehlebach hotel, Kansas City, 
March 3... .Al Herbold replaces Bill 
Lawrence as Dave Garroway’s assist- 
ant. . . .Ray Eberle plays series of 
prom dates, including the U. of Wis- 
consin, Madison, March 5. .. .Dick 
Jurgens opens at Casa Loma Ball- 
room, St. Louis, Feb, 13. 


Band Review 


EDDY HOWARD ORCH (13) 
Century Room, Hotel Commodore, 

N. ¥. 

With most of the top name band 
maestros currently seeking new ef- 
fects, crooner-leader Eddy Howard 
is one of those who has stuck to the 
straight-music style of the old school. 
Result is just what the average cus- 
tomer likes to order. Number of 
patrons taking to the floor for How- 
ard’s brand of music, in fact, far 
exceeds those enticed by any band 
that has played the Century Room 
in the last several months. 


Comprising five brass, five reed 
and three rhythm, the band does a 
smooth job on every number offered. 
Best feature is an excellent dance 
beat, which is present in everything 
from the ballads to occasional Dixie- 
land. Reed section, topped by an 
unidentified clarinetist, is strong and 
it provides a neat blend with the 
brass to very ably~trumpet combo 
which back Howard, whose vocaliz- 
ing (let’s face-it) is the peg on which 
the band hangs its b.o. shingle. 
Howard is showman enough to 
mix his tuhes well. Current pops 
are integrated nicely with medleys 
of oldies and standards and he also 
gives good treatment to newer nov- 
elties, such as “Four Leaf Clover.” 
Intermixed with them all is plenty 
of medium bounce stuff, on which 
the beat is sharp enough to lure both 
teenagers and their elders. Latin 
numbers, at least for this Century 
Room stand, are kept to a minimum, 
but even these have a beat mate to 
order for the non-rhumba addicts. 
Howard fronts the crew person- 
ably and holds the spotlight con- 
sistently with his fine balladeering. 
His smooth baritone pipes, whic 
have put him among the front ranks 
of present-day singers, have plenty 
of pash for the femmes. Stal. 








Mills Music will publish the 
winning manuscript among 45 en- 
tered in a contest for American 
composers being conducted by the 





Duluth Symphony, Orchestra will 


tinique, Feb. 5. Wayne Gregg set for- 


ment on Majestic’s publisher debts 
and in turn relay the info to the 
disker. 


In the event that the manufacturer 
is able to convince publishers and 
other debtors of the advisability of 
stringing along with its new plans, 
the bank Majéstic has made arrange- 
ments wiih will, it’s said, okay the 
coin transfusion. Vinylite manufac- 
turers, album makers and other 
categories are listed among Majes- 
tic’s creditors. 

Majestic is said to list approxi- 
mately $1,250,000 worth of assets, 
including equipment, etc., some 
$400,000 or more in cash, accounts 
receivable, etc., and approximately 
$800,000 worth of debts. 


BMI Signs Chi Nitery 
After Launching Suit 


Chicago, Jan. 27. 

Helsings, north side nitery, signed 
contracts with Broadcast Music, Inc., 
last week as the result of a suit 
brought against it for the playing 
BMI tunes without a license. Bistro 
paid back fee retroactive to March, 
1947. BMI dropped the suit. 

Chi BMI office also signed Gussie’s 
Kentucky Lounge and the El Gaucho 
rclub, Skokie, II. 





" M.G-M's New Hil 


THE BIG CITY 


Pounie Aatnes 


with Ray OK 1 Eeghe 
BABY 
DOK’L 


SIGNATURE RECORD NO. 15179 








HARRY WARREN MUSIC, INC: 


1619 BROADWAY + NEW YORK ee 








PUBLIC NOTICE 


All my associations with 


TERESA 


have been purely a matter 
of musical knowledge. My 
conclusions are on rec 
Columbia, that is. 


KAY KYSER 





debut the prize work April 23. 











Majestic Lines Up 
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JIMMY DURANTE PUBLISHING CO. 


Proudly Announce Their First Song Hit 


CHIDABEE, CHIDABEE, CHIDABER 
(Ya, Ya, Ya) 


Will Be Rendered On The Radio By 
EDDIE CANTOR 


On His PABST BLUE RIBBON Program 


Via NBC, Thursday, January 29 
At 10:30 P.M., EST 


BING CROSBY 


On His PHILCO Program 


Via ABC, Wednesday, February 4 
At 9:00 P.M., EST 


DICK HAYMES 


On His ELECTRIC AUTO-LITE CO. Program 
Vie CBS, Thursday, February 5 


At 9:00 P.M., EST 
And To-night By 


BS _. JIMMY DURANTE 


On His UNITED REXALL Program 
At 10:30 P.M., EST, Via NBC 





Also by 


FREDDIE MARTIN 


And His Cocoanut Grove Orchestra 
At the Cocoanut Grove, Los Angeles 


JAN GARBER 


And His Orchestra 
At the Biltmore Bowl, Los Angeles 











And 
LATEST RECORDINGS ON 
CHIDABEE, CHIDABEE, CHIDABEE MARK WARNOW 
JIMMY DURANTE — M-G-M And His Music 
ROSE MARIE — MERCURY Over CBS for BORDEN’S 
Wednesday, January 28 at 9:00 P.M., EST 





JIMMY DURANTE PUBLISHING CO. 


LOU COHEN, Pres. EDDIE JACKSON, Sec. 
JACK ROTH, General Manager 
6317 Yucca Street, Hollywood 28, Cal. 
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Evans Again Squawks 
Over ‘Ballerina’ Getting 
‘Hit Parade’ Brushoff 


Evans, publisher of “Bal- 
levina,” whose violent beefs against 
the Lucky Strike “Hit Parade” sev- 
eral weeks ago seem to have gotten 
his song an the program after it was 
isnored completely, is blasting the 
broadcast again. He points out that 
when “Parade” producers finally 
recognized that his tune was No. 1 
sales and popularity surveys, 


Redd 


on all 
they scheduled it on the show, ran 
it in the No. 1 slot for two weeks 
and then dropped it down to No. 2, 
placing “How Soon” in the top slot 
He’s again talking legal action 

At the same time, Shapiro-Bern- 
stein’s “Too-Fat Polka.” which is 
rated among the first five tunes ol 
the country, and which had been 
sluffed off by “Parade,” finally 
achieved rating on the program last 
Saturday (24) and, of all things, was 
performed by Frank Sinatra. 


Music Notes 


Hugo Friedhofer set to cleff back- 


ground music for San.uel Goldwyn 
production “A Song Is Born” 

Patrice Munsel did concert appear- 
ance at Philharmonic Aud yesterday 
1.27) and follows with dates in Red- 
lands, San: Gabriel and Visalia 

Merle Travis playing Feb. 10-11 in 
Western Jamboree at Kansas City 
for $4,500...Kathryn Grayson and 
Johnny Johnston paired for one 
week at Golden Gate theatre, San 
Francisco, Feb. ..Billy Walters 
replaced Ted Crouva as West 
coast rep for Oxford Music. Grouya 
is setting up in music biz for 
himself...Leigh Harline and Mort 
Greene teamed to write “The 
Velvet Touch,” title song for 
the Independent Artists’ Rosalind 
Russell starrer...Leo F. Forbstein 
named musical conductor for the | 
20th. Academy Awards presentation 


at Shrine Aud March 20. Ray Hein- | 
dorf, also of Warners, named chair- 
man of the musical committee. Forb- | 
stein also batoned last year’s Oscar | 
shindig...Ann Ronnell pacted to | 
cleff music and lyrics and score and | 

stage musical numbers for Lester 

Cowan’s “One Touch of Venus” at | 
Universal - International. ..Modern- 

aires making a musical short for | 
U-l. Group records numbers today | 
(28) and starts shooting Jan. 30.. 

Dick Peterson orchestra will record | 
background music for «Frank Cald- | 
well’s short, “Casey Jones”... .Fifi | 
Dorsay inked personal management | 
pact with Nick Russo...Dennis Mor- 
gan, Janis Paige, Dorothy Malone 
and Don DeFore recorded title song 
for Warner’s “One Sunday After- ; 
noon” Tuesday (27). ! 
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VAUGHN MONROE (Victor) 
l 2 RNR, oy Metis. go HS. % 3. ce whe oaks 3 5 8 I 2 1 2 7 2 1 2 92 
~ PEGGY LFE (Capitol) i ae REIN TM eee eS ee ; 
2 1 “ientenm:. EMECIA ge” « ...ois cia 6 soc Hens 4 1 4 4 3 2 4 5 6 4 8 76 
‘ ART MOONEY (M-G-M) i Mt 
3 4 “Four Leaf Clover” bi Pepe ree 1 6 1 8 3 1 Stat pa i. @& 
ARTHUR GODFREY (Columbia) ; 
4 5) PN WE PORE aces besser e eva tie 5 5 4 4 2 42 
JO STAFFORD (Capito!) een 
9) 3 “Serenade of the Bells” 3 5 7 5 3 7 36 
BING CROSBY (Decca) aia Rages 
6 11 OE en vc ey reek ne ae ee 2 7 > * i 5 25 
~ GRACITE FIELDS (London) 
7 6 “Now Is the Hour” Pe ys ‘ ae ‘ 1 1 24 
~ WRANKIE LAINE (Mercury) 2 
BA 9 “Shine” nigel & seas OMS 10.8 4 2 4 23 
SAMMY KAYE (Victor) 7 
8B 14 “Serenade of.the Bellis”............ «+ 3 3 4 23 
aa PEGGY LEE (Capitol) 
10A “Manana” Pil wig cule 8 a4 kmanhees 7 6 1 > 4 ee 19 
Sp: PEGGY LEE (Capitol) 
10B 13 “Ill Dance at Your Wedding”...... .. 6 A 6 . 7 6 19 
~ ANDREWS SIS-D. KAYE (Decca) ban dak 
12 8 “Civilization” er eek ee 2 7 8 16 
JACK OWENS (Tower) 
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“BING CROSBY ‘span. 
14A “Now Is the Hour” Coen we 9 10 Sa, 
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17 10 “I Can’t Give Anything But Leve” Be ae és os “in js aia ee as 9 
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20 “I'm My Own Grandpaw”..... ...... : sx - sa és ee “s ite 6 10 6 
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owt 2 3 a 
FIVE TOP z 3 “HIGH BUTTON 
ined COLE TRIO “ALLEGRO” GOOO NEWS” GOES TO TOWN” SHOES” 
ALBUMS Volume No. 3 Orig. Cast Orig. Cast Dorothy Shay Orig. Cast 
Capitol Victor MGM Columbia Victor 








Mickey Goldsen to Coast for 10- 
day confab with Criterion Music reps. 
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VICTOR 2585 
1221 Baltimore Ave. 
KANSAS CITY, MO. 








“MY HAPPINESS” 


“THEY ALL RECORDED TO 
BEAT THE BAN” 


NOW RELEASED 
DAMON Record D-11133 


By the Famous Team 


JOHN and SONDRA STEELE 


4tol FAVORITE ON JUKE BOXES MIDWEST AREA 


3 DAYS 


DISC JOCKEYS SPINNING BOTH SIDES 
COAST TO COAST 


A FEW DISTRIBUTORSHIPS STILL OPEN 





[0 


i jockeys, who use music for free to 











Diskers Will Fight | 


Continued fro « page 41 








| their own financial advantage, trades- 
|people and attorneys in New York 
| see little chance that he will be able 
‘to mold his intentions into concrete 
results for Petrillo. Not only from 
| ASCAP, but from the record mamnu- 
facturers. 


Record men firmly believe that 
| Petrillo is a bad last in having an 
equity in possible performance roy- 
| alties from pop recordings. First is 
| the music publisher, second is the 
artist who makes a particular record- 
| ing attractive to commercial users, 
| and since the current disk market is 
_sustained mostly by singers such as 
‘Bing Crosby, Perry Como, Dick 
Haymes and other good b.o. names, 
Petrillo’s case is further weakened. 
; On top of these, the recording com- 
panies, who invest a fair enough 
sum in each disk feel that they have 
an interest before the musicians, 
And when the latter’s turn comes up 
| they insist that the men who do the 
| recording should be the only tooters 
| who should share in any fund pyra- 
‘mided for the AFM from suck 
,scurces—not the musician in 
| sticks, who, while he may or may not 





| be finding his income jeopardized or | 


‘lowered by pop recordings, in the 
} majority of cases is not himself 
capable enough to become a record- 
ing musician. 

If any funds are to be collected 
| from coin machine owners or disk 
jockey use of disks, the recording 
companies will want to be the col- 
lectors of it and to administer it on 
the basis laid dpwn above. And from 
their conversation of late last week 
and early this week, will fight for it: 
they are no longer in awe of what 
Petrillo might do in retaliation at 
any time in the future. They'll bat- 
tle him and Kearns to a standstill. 

As for, ASCAP, it is now in the 











process of laying the groundwork to 


|lisher’s properties. 


| obtain passage of a bill allowing col- 
‘leetion of royalties from coin ma- 
_chine owners for the use of pub- 
This bill, No. 
2570, was introduced into the House 
Judiciary Committee last year, but 
temporarily sidetracked to allow for 
two others, nos. 1269 and 1270, which 
attempted to secure equities in the 
commercial use of a recording for 
| artists and music publishers. Neither 
| got out of Committee last summer. 





Three Suns’ New Spot 





the | 


Three Suns, who spent most of 
| their early b.o. life at the Piccadilly 
| hotel, New York, won’t return there 
|; when they ‘come back on location. 
| Trio is booked into the Raleigh 


Feb. 19, for an_ indefinite stay. 
They're set to guest on the Henry 
Morgan radio show the same eve- 
ning. 





; penses 
imissions after 


;to one year, 
| ing, fired him from the post. 
ihe’s due 





Room of the Warwick hotel, to open | 


Dick Gabbe in 156 
Suit Vs. T.D., Charges 


Breach of Contract 


Dick Gabbe, formerly personal . 
‘manager of Jimmy Dorsey’s orches. 
jtra and later manager of Tommy 
| Dorsey’s Casino Gardens Ballroom, 
|Santa Monica, Cal., took out after 
‘TD legally last week in federal 


| court, New York. Gabbe filed action 
ivs, the State Amusement Corp. ask- 


ing $15,000 for alleged breach of his: 


jcontract to manage the spot. State 
|is T. D.; it’s the title of the corpora. 
jtion which handles his affairs, signs 
(all contracts for his band work, pays 
him and his musicians and other em- 
ployees, etc. 

Gabbe claims in his suit, that in 
Dec., 1945, he entered into an oral 
agreement with T. D. to manage the 
casino for two years. Later this was 
cut to one year, the deal calling for 
$175 weekly, plus $75 weekly ex- 


and a percentage of net ad- 
taxes 

Gabbe asserts that when he started 
work Jan. 1, 1946, Dorsey refused to 
allow the two-year deal and cut it 
then, on Aug. 6 follow- 
He feels 
the $15,000 asked in salary 


'and bonuses he would have earned 
|during the life of the contract. He 
also asks for an accounting of the 


Casino’s profits 


COIN MACHINE OPS’ CHI 
CONVENTION A BUST 


Chicago, Jan. 27. 
by rising cost of 
in jukebox play, 
Institute last 
at least 20% drop in 
and 
dis- 
tributors, play has fallen off so much 
that the average disk costing 49c isn’t 


Overshadowed 
and decline 
Coin Machine 
*k indicated 
of 
According to 


labor 
here 
wer 
machines 


purchase music 


records. several 


paying. Return is now $1.50 per 
platter; previously it ran between 
| $2.50 and $4.00, which, split with lo- 


cation owners, leaves 75c for opera- 


|tor from which he must pay service 


charges and other costs. 

Many distribs are reducing record 
purchases to make sure only favo- 
rites will carry the ball. 

Price of machines is about same as 
last year, but several manufacturers 
have lowered costs about 20%. Buy- . 
ing, however, was “slow with all 
manufacturers. Many companies 
were offering premium deals with 
sales. 

Combination television and juke- 
box was offered for the first time at 


| the convention. Machine offers three 
;minutes of video for five cents with 


sound piped to individual locations. 
Machine also plays records when 
tele isn’t being used. 

Three-day session at Sherman 
hotel drew 17,500 compared to last 
year’s 11,000. Some 12,000 had orig- 
inally registered. 
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1619 B’way, New York 
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1 SAXOPHONIST | 


AND HIS ORCHESTRA 
: Featuring BUDDY STEWART 
Just Concluded Extended Engagement 


BLUE NOTE, CHICAGO 
and Immediately Booked for Return Starting Feb. 9 


Apollo Theatre, New York, Week Jan. 30 a 
APOLLO RECORDS 


VENTURA |: 











ASSOCIATED BOOKING CORP. 


GLASER, Pres 











Reeves: = 4H 


© Deaf pent ted tend tend Bend bed et PF ee Oe Oe 1 Oh Om 


-~ . 32 ey eT ra TR PR eet * 


- 


aie eb os be fee on Ot 2 ae tee 


ire 


21 












































































































Wednesday, January 28, 1948 VARIETY ORCHESTRAS-MUSIC 49 i 
9999496666664646645506666 
Songs With Largest Radio Audi 
The top 30 songs of the week, based on the copyrighted Audience } 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Networks. Published by the Office of Research, Inc., Dr. John G. 
Peatman, Director. 
Survey week og Jan. 16-22, 1948. 
A Fellow Needs a pets Praag ears aint ..... Williamson 
A Few Mhore Kinases ...2.......ccc008 Weee Cs Oe rah bans 3 Patmar 
DE a ER ee rye eee Rei ains 40-0'8 2 ... Shapiro-B 
EE To ee ks shad) Roeder eae ree were Csbev eae Jefferson 
Best Things Are Free—t! ‘Good News”....... «s-ee. Crawford 
Civilization—*“Angel in the Wings”..............ee0s. Morris 
Dan: Sou LOvVe MO ADYVMOre: coc idcccisciisece .... Oxford | 
Gentleman Is a Dope—*“Allegro”. ............ Pease Williamson 
Golden Earrings—t“Golden Earrings” ...... = 5 cette Paramount 
How Lucky You Are.. Meet e obese ceeecet . Maurice 
ee. ee a iia, eae ....5upreme 
I Still Get JealJeus *“High Button Shoes”............Morris 
Ijl] Dance At Your Wedding ; eT eae t 
I’m Comin’ n Courtin’ Corabelle 7 .. Dreyer = 
I’m Looking For a Four Leaf Clover a Remick 7 
Little Old fill a Shapiro-B | 
Near You . veils él ok ee home ... Supreme 
‘vow Is the Hour.... . as Gi vw Pate ... Leeds 
-Papa You Dance With Me—**“High Button Shoes”... .Morris 
Serenade Of the Bells .. cad esa Se MIS Cel hens vets Melrose 
Shauny O’Shea—i“Look Ma, I'm Dancing” f Chappell 
a mr oe ae ewhe we ... Williamson 
The Stars Will Reme mber Daa pare errs day ote eke oa Harms 
Tel mee 8 Stary 4... se ee Seen Aen oes kere) 
Teresa . «thd: ‘ ae reste . Duchess 
4 There'll Be Some Changes Made........ wey Marks 
Treasure Of Sierra Madre .. » aah ba oN EPA . be vies ce 
Two Loves Have 1 ... pate, iy gee Rea Oa ed se cae Me 
Whatll I Do...... piel «ieee .... Berlin 
With a Hey and a Hi and a Ho Hi SPV TESTU E Teg, , 
The remaining 22 songs of the week, based on the copyrighted ; 
Audience Coverdge Index Survey of Popular Musi “en deast Over ¢ 
Radio Networks. Published by the Office of Research, Inc., Dr. John ¢% 
G. Peatman, Director 
Almost Like Being In Love—**Brigadoon”........... Fox 
An Old Sombrero . te Aree? (uses Cad ee tenes eee and HIS ORCHESTRA 
At the Candlelight Cafe. Leer a es pees ....e.. Witmark 
Beg Your Pardon ... Ta. Pe Pea biette, yea eles eds Lt ee ORD / 
But Beautiful . eee mare Li ..... Burke-VH ECCA REC 
Cumana Ss eae Toute. ... Martin FIRST DeEten — 
Don’t Call It Love .. ewe EE Te Se ee PORE RE 
rn My Own GYEAGOAW ok ol se cowsies ie ae ; General] a aia 
It’s Kind Of Lonesome Out Tonight ........... ..... Jewel 
I’ve Got a Feeling I’m Falling ............. ... Santly-Joy OOH! LOOK-A THERE, 
Let's Be Sweethearts Again ....... .. wc... - vcGer 
Ramee Gees, BOOS sc .c ci» . 0 esas beter eee — . Advanced AIN’T SHE PRETTY ? 
Made For Each Other................ bieSiate.s bys ae oO re 
Mickey Peta at OU Sele ka och ebb We 3-0 a ir PE baal © >.cek ee ae, ee 
Pass the Peace Pipe—*+ ‘Good News”..... pa taba _... Crawford THE DICKEY-BIRD SONG 
Passing Fancy ....... i oe kee leas .... BMI 
Saturday Night In Ce ntral Park .......... ' .. Chappell . ‘ 
They're Mine, They’re Mine, They're Mine............Sinatra ; 7 womey acnir ne 
eS Se SRO Rt ea Ree aiere  e | ¢ Dering Deughters”) 
True PR ES a Oe Ce Cae ks Pee ee BSN Eee exs Santly-Joy ‘ 
Who Put That Dream In Ye oul E NS ig dedicate Stuart Decca Record #2430), 75¢ 
You yo—f “Ete WHGER FI oo cccatccccescevcss .BVC 
‘Fulmusiea!, *Legit Musical. 
PEFFPFPP PSPSPS PSII FIST FSFE TESOSSOS ESS OFEDOOOOOOS 
! 
Jimmy Dorsey hasn't as yet made | 
up his mind when he will reorgan- 
ize his orchestra. Still on Coast | Tooters Back AFM? 
resting. | 7 
" Continued from page 41 
IT'S TERRIFIC LIKE HE SEZ! | Angeles were in the vanguard on 
’ | these votes.” 
AIN T These were the other develop- 
MISBEHAVIN’ = [iments 7 
“You ekki FOR ME" PRA air omee ay pees 
[reps that records were a bonanza 
e |for musicians. AFM boss slapped at : 
An Old Sweetheart with |the $10,-15,000,000 figure reported by 
the New Look RCA-Victor’s James Murray as going 
MARY LoU | to musicians for retording services D! % 
¥ |in 1947. He claimed the iat gma A RECOR ’ 
|cians who recorded averaged only T DECC ph a ee 
WHEN YOU'RE SMILING | $400 apiece annually, pointed sti FIRS a ee 
Gee |\that the industry cut almost five — 
MILLS MUSIC, INC. times as many records in "47 as it did | 
1619 Broadway New York 19 9) in °42, so naturally the musicians got PIANISSIMO 





“a bigger hunk of the money.” 
Diamond argued that outside lead- 


ers, the recording and e.t. companies 4 : ee a age ONE RAINDROP DOESN'T 


aeeiaatenll 
PUBLIC NOTICE |e om ec reeh sie Sant ead MAKE A SHOWER 


Our sentiments about musicians. In 1946, he said, the 














three big diskeries (RCA, Columbia Decca Record #24300, 75¢ 
|and Decca) disbursed total scale pay 
to all musicians, other than leaders, 
of $1,635.751—“a little over a half 
cent per record sold.” Ps eam 
Diamond used the earnings of Prices : 
federal, state or local taxes. 





are also on record—Decca, | Frederick W. Ziv, Inc., to show take 
that is.. Vic Damone, Jack a musicians from transcription com- 


H H panies. Ziv estimates gross sales of 
Smith, Kay Kyser, and Dick $10, 000,000 in 1947, the AFM attorney 


Haymes can have her. isaid, but in 1946 “puid only $39,239 
|scale wages to musicians and lead- 
THE ANDREWS SISTERS =} *“" 





2. Both Petrillo and Diamond 
llashed out at charges of AFM 


JACK MILLS et ee cat aad eet te: ie tober ex € ty S$ i VE LY 0 oN 


| unions, as earlier recommended by 
SUGGESTS FOR YOUR PROGRAM lithe Kearns Labor subcommittee. 


i CAN'T GIVE | Petrillo claimed the unemployment 
: lsituation for musicians is now worse 
| than in July when he first appeared 
YOU ANYTHING ‘before the committee. “Some 75% 
lof the bends have been broken up,” i 
BUT LOVE, BABY lhe testified. Diamond added that or- ; 
lc -hestra booking agents’ revenues are 
ldown 15%-34% wvelow that of *46. 


Music by eee | These * ‘hard Juck” stories were com- 


pared with the lush $230,000, 000 an- 


> JIMMY McHUGH nually which Diamond claimed is 
MOLES 




















eS . peemmeaanm a Pee 
ee R I racer” “dnl: meCINCaN -ois LUA RUST at metpetemepcrongeins amino pieltrcint iawn 


VF er ee 


the take of the 400,000 jukebox op- 
erators. 
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AGVA-French Pact Due for Revision: 
Gallic Artists Not Remitting Com 


The reciprocal agreement between 
the American Guild of Variety Art- 
ists and the French government on 
dollar exchange of talent, is set to 
undergo some revisions. Revamping 
is being made necessary by protests 
from the French government who 
last week sent an attache to com- 
plain to AGVA that while Ameri- 
can acts are taking dollars out of 
France, there’s been no return so 
far to the French government. 


In light of the dire French need 
for dollars, the attache recom- 
mended scrapping of the plan. How- 
ever, Mortimer S. Rosenthal and 
Jonas T. Silverstone, AGVA coun- 
sels, recommended some revamping 
of the procedure. Rosenthal pointed 
out that it couid not force Gallic 
acts to remit dollars to France with- 
out laying itself open to civil suits. 
It was recommended that the French 
government before granting visas to 
its actors to work in the U. S., 
specify that AGVA is to act as the 
actor’s fiscal agent in working out 
the terms of the agreement. In this 
way, AGVA could make deductions 
from the act’s salary for remittance 
to the French government. If act re- 
fuses to comply with the agreement, 
the French government is to be 
notified. 


Agreement as it now stands, calls 
for American acts to take out 50% 
of their. earnings from France in 
dollars. Gallic turns are to take out 
$20 daily or 50% of their money 
from the U. S. after expenses are 
deducted. The rest is to be deposited 
by AGVA in a bank designated by 
the performer for disposition by the 
French government. 

The agreement is designed to build 
up a dollar reserve in the United 
States so that France will lose none 


manager of these turns, explained 
to AGVA that inasmuch as the 
others weren’t complying, it was un- 
fair of him to insist that his acts 
make payments to France. 

The pact was originally signed in 
the middle of 1947. Since then U. S. 
acts playing France have’ been able 
to take out 50% of their salary be- 
fore deduction of expenses. AGVA 
is anxious to continue this arrange- 
ment, will now attempt to collect 
the coin for the French government. 
| The French embassy in this country, 
has agreed to continue the arrange- 
ment with the suggested revisions. 


TOWN CASINO, BUFFALO, 


_ RESTORES FULL SHOWS 


| Buffalo, Jan. 27. 


| Harry Altman, operator of the 
| Town Casino, has found that shaving 
| show costs hasn’t paid off, and after 
ifour days of diminished operation 
| last week, restored a full slate of 
i talent. 

Altman closed the large room two 








| lounge. After two days, Altman | 


New 400G Sports Centre 
Planned for Youngstown 


Youngstown, O., Jan. 27. 

Indoor arena to cost $400,000 will 
be built here to replace the old 
Arena, recently sold to the Youngs- 
town Municipal Railway Co., accord- 
ing to Edward J. DeBartolo, local 
construction firm head and former 
owner of the old spot. 

The new arena will be similar to 
the Cleveland Arena but on a small- 
er scale, with seats for 5,000 for 
basketball, and approximately 6,500 
for boxing and ice hockey. 


‘Oliver Hardy Back 


| From Europe Cites Plenty 
| Time There for US. Acts 


| The VU. S. atom bomb project is 
|helping pay 
| performers playing Belgium, accord- 
jing to Oliver Hardy (Laurel &), who 
returned this week from a year’s 
tour of Europe. Belgium, he said, is 
| prosperous because of the uranium 
|deposits found in the Belgian Congo, 
for which thé United States is the 
greatest customer. Since the U. S. 
pays for its imports in dollars, there’s 
a sufficient amount of dollar ex- 
change in that country to pay its 
performers in U. S. currency with 








weeks ago but operated the cocktail | "0° strings attached. 


Hardy said Belgium can provide 


; started shopping around for a full U. S. acts with a profitable route. 
| show in the larger room and re- He and Laurel played the Alhambra 
lopened it Friday (23) with Shep | theatre, "Brussels. Paul Von Stalle, 


Fields band headlining. Phyllis Clare 
jand the talent in the cocktail lounge 
| comprise the rest of the show. Busi- 
poor there is reported good. 
| 


‘Carroll Plans Roof Garden | 


|  Terpalace for Catalma 


| Hollywood, Jan. 27. 
Earl Carroll is opening a roof gar- 
den ballroom on Catalina Island 


operator of the chain of which the | 


Alhambra is part, also routed the 
team to Antwerp, Liege? Ghent and 
other towns, which gave the the- 
atres profitable returns with the U.S 
film headliners. 

Von Stalle usually books the talent 
from England, but, Hardy declares, 
jhe’s seeking a direct contact with 
iU. S. agencies in order to get a 
| greater number of picture namés. 


| Hardy also reported that the Scan- 


the cost of American | 


| 


| 


| 


|dinavian countries also will provide | 


of its dollars when paying U. S. | week before Decoration Day. It will |U. S. acts with profitable stands. But | 


ULINE’S ARENA, WASH., 


Washington, Jan. 27. 

New break in the town’s color ban 
on entertainment spots came last 
week when Uline’s Arena,announced 
that it would be open to Negroes for 
all events in the future. Heretofore, 
the Arena had followed a “white 
only” policy except for professional 
boxing. 


wrestling. and is also 


rodeos as Well as 


boxing and 
used for ice shows, 
smaller indoor circuses 


It was understood that -economic 





tickets caused M. J 
which has 


that the 


existed 
Arena 


his racial policy 
in the seven 


has been operating 


years 


‘4 St. Loo Niteries Raided 
On Diluted Booze Charges 


St. Louis, Jan. 27. 

| The Club 400 was one of four 
|places raided last week by agents of 
| the Federal Alcohol Tax Unit on 
icharges of “cutting” whisky. Eight 
| men were arrested and a quantity of 
|liquor seized. Walter H. Schultz, 
‘agent in charge, said reports from 





LIFTS BAN ON NEGROES 


The Arena handles a wide variety | 
of sports—pro hockey, pro basketball, | 
and pro tennis matches, as well as | 


| pressure and the desire to sell more | headed by Max Sisenwein 


H'wood Spots May 
Counter Bad Press 
With Self Disiplin 





pline has been adopted by newly 
formed organization of cafe and 
nitery owners to combat unfavor- 
able publicity and threatened re. 


licensing troubles following attacks 
on Hollywood bars by State Legis- 
lative clean-up committe Group, 
cafe op, 


J ' ‘everse’ . 
Uline to reverse and Harry Lea, of Central Labor 


Council, formed a “suggested” code 
of ethics for talent. labor and man- 
agement involved in nite spots 

Still protesting “cases” cited in 
| newspapers wherein specific loca. 
| tions were named, and declaring 
they were “slanted to fit the case,” 
operators state they have no more 
icontrol over immediatels detecting 
and ejecting undesirables than any 
other type of retail store or shop. 
Group, however, came up with the 
following: 

(1) Service labor will check on the 
advisability of serving questionable 
patrons, (2), Floor shows’ with 


'federal inspectors indicated that the Tisque routines will not be booked 


practice of adulterating booze has 
become flagrant. 

Other spots were skedded to be 
visited but the grapevine carried the 
news rapidly and the additional 
|raids were: called off. 
400, the raiders seized five bottles 
and pinched Max Barnholtz, 
| charge of the bar and Leon W. Bass, 
bartender. Officers said tests showed 
that bonded bourbon whiskey had 
been mixed with blends and with 
wine, high-grade Scotch whisky with 
inferior brands and cocktails had | 
been poured into bottles containing 
whisky. 


for engagements, (3). Copies of the 
code will be mailed to all inter- 
ested parties and ali .spots will be 
urged to comply,(4), Labor unions 
will urge members not to work in 


At the Club | spots failing to adhere to code. (5), 


Legislative committees, clergy and 


in Chamber of Commerce reps will be 


|invited to make _ periodic “an- 
nounced” inspections and their cor- 
rective suggestions will be adopted 
where necessary. 


‘H’wood Cavalcade’ Being 








money to American acts. 
AGVA Cracks Down 


continue through Labor Day, the | 
Catalina season, with name band 


As a result of these talks, AGVA policy. Terpalace is being built yn 


has been going after French acts to 
comply with the reciprocal treaty. 
Lucienne Boyer, who has been in 
this country for sometime without 
remitting any of her funds to 
France, is the first to be hit by 
AGVA. An accounting of her earn- 
ings is now being made. AGVA has 


“also to-get Maurice Chevalier, Jean 


Sablon, Edith Piaf and the Cam- 
pagnons de la Chanson to make the 
remittances. 

In the case of Mlle. Piaf and the 
Campagnons, Clifford C. Fischer, 

















. FLORENCE 


The Risque Frisky 
31st Week Mermaid Room 
Park Central Hotel, New York. 
JANE DOUGLASS at the Piano 





| building showman already owns. He 
| has secured permission for the opera- 
| tion from Wrigley interests, which 
| long 
| Catalina. 


fostered the casino on 
Until last summer casino 
' generally used name bands through 
;} summer but modified policy last 
| year by forming own house crew 
with Caesar Petrillo in from Chi to 
batoneer. 

If Carroll's operation clicks from 
outset he'll add a floorshow. Eatery 
| and bar beneath rooftop terpery will 
| cater to daytime as well as evening 
| trade. 

Over weekend, Carroll asked local 
band bookers to submit their top 
'name orehs for consideration for 


have 


- summer runs. 





| Heward’s ‘H’wood’ Unit 
|. Harry Howard. unit producer, has 
(‘a new angle for vaude presentation 
| which he intends to try shortly. He’s 
leurrently assembling a unit which 
\will have a 


Picture players are 
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film director head a | 


' troupe of picture players. Unit, titled | 
“Hollywood Party,” will give an in- 
sight on the making of films.. 
Bud Pollard, president of the Film 
| Directors Guild of New York, will 
| head the layout. 
still to be signed. 


} 


AGENCY | 


GENERAL EXECUTIVE OFFICES 


unfortunately, such was not the case | 
at the time he appeared in France. | } ‘ : 
ito the falling off of biz and to the 


There was considerable difficulty in 


collecting his salary from the Lido, | 


Paris, because the country simply 


|did not have the dollar exchange to 


spare. (The recently signed pact 


| between the French government and 


the American Guild of Variety Art- 
jists permitting dollar exchange for 
|performers was inoperative at that 
time). In fact, engagement 
| Paris cafe came during one of the 
more trying periods of the French 
government. Strikes were rampant 
and when it was believel that Com- 
munist mobs would attack every- 
thing that had a capitalistic tinge, 
the Lido closed down for three 
nights. They had difficulty getting 
out of the country because of tieups 
of the railroads. The Belgian theatre 
operator. Von Stalle. came to the 
rescue by sending a bus from Bel- 
gium to transport them into the 
country. 


Ohio Fair Managers 
Pretest Federal Tax 


Columbus, O., Jan. 27. 

| Contending that county fairs are 
| educational, not amusement exhibi- 
| tions, and should not be subjected to 








ithe federal admissions tex, the Ohio | 


Fair Managers Assn. have protested 
against the federal tax, 

E. W. Lampson, presideng of the 
association, said the federal tax on 
gate and grandstand admissions 
takes $250,000 a year from county 
fairs in Ohio. 


Saranac Lake 


By Happy Benway 
Saranat Lake. N. ¥., Jan. 27. 

Malone N. Y. lodge of Elks ‘gave 
testimonial dinner to Benny Ressler 
for splendid work as Chairman of 
March of Dimes drive. 

Helen Morris suffered setback and 
bedded again. 

Many of this colony motored to 
Lake Placid to gander Vaughn Mon- 
roe on skis. 

Ines Grocthing. formerly of the 
Loew's N. Y. office staff,,upped for 
meals and mild exercise. 

Lee Klimick, after two months of 
bed routine, upped for meals and pic | 
privileges. 

Among those permitted outdoor 
exercise twice daily are Sophie 
Medes, Inez Delorse Liverpool, Wal- 
ter Romanik. Robert. Pasquale, 
George Fee and Tom Curry. 

Among the nitespots having week- | 
end floor shows and orchestras are | 
Top Hat Inn. Park's. Hotel Saranac, | 
urgan’s and the Birches. | 

Walter Hoban beat the rap with | 
flying honors and given all-clear 
papers. He'll make his home in St. | 








Louis. j 


Ann Rowe has licked four stages | 
of the thoracoplasty operation and 
now upped for one daily meal. } 

(Write to those who are if.) ~~ 


at the | 


Currently 


According to Schultz the practice 
of “cutting” good liquor is attributed 
avarice of bartenders interested in 
pocketing extra dough. 


} 


|Mpls. Niteries Plunge On 
| Talent to Bolster Biz 


Minneapolis, Jan. 27. 

Instead of causing the town’s two 
|top supper clubs, the Hotel Nicollet 
Terrace and the Hotel 
Radisson Flame Room, 
on floorshow talent, declining busi- 
ness has them competing with each 
other harder than ever for the top 
personalities available and paying 
big money for their acts. | 

For example, on Friday (30), Carl 
Brisson opens at the Flame Room 
and the Harmonicats begin engage- 
ment at the Minnesota Terrace. 
Both, of course, command top sal- 
aries, 

Morocco Bankrupt | 

Los Angeles. Jan. 27. 

Club Morocce, Hollywood nitery, | 
went into involuntary bankruptcy | 
with three creditors demanding pay- 
ment of $2,500. 


Bistro was the fourth to land in 
| bankruptcy court in a week. Others 
; were the Chanticleer; Coronet and 
Billingsley’s. 


| Minnesota 
| 








Set for 40-Wk. Latin Tour 


} 


to -retrench | 


Hollywood, Jan. 27. 

Alfonso Merlet, head of Circucto 
,Internationales Radio Espectaculos 
|of Buenos Aires, is in town lining 
fup vaudeville talent for a tour of 
'40 weeks in Latin-America with a 
show titled “Hollywood Cavalcade.” 

Bookings have been arranged in 20 
| cities in Mexico, Cuba, Colombia, 
| Venezuela, Peru, Chile, Brazil and 
Argentina. 





Joey Kaufman, operator of the 
Bamboo cafe, N. Y., has purchased 
the Club Downbeat on 52nd street, 
N. Y. 














COMEDY BARGAINS! 


Our selections of PAR@BIES. SPrE- 
CIAL SONGS, BITS, ETC...is one 
of the largest in Shewhbiz! 

* 1948 Catalog FREE! 

* Exclusive material eur «peeiatty! 


J. & H. KLEINMAN 
1735-K No. Bronsen 
HOLLYWOOD 28, CALIF. 


Tel: 
GL 1256 














ACTORS ATTENTION !! 
YOU ARE THE TYPE WE NEED 
PART OR FULL TIME 
Average from $75 per week and still 

at your agency by * YF. | 
CARL EPSTEIN 
1440 Broadway (corner 40th Si.) 
Suite 1104 New Verk Oity 
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PALOMAR 
VANCOUVER 


\tUl) Majer Networks. 
Theatres and Clubs, 
C. 8. and Canada 


AMERICA’S TOP HEADLINE SINGING GROUP 





Personal Direction—ED KIRKEBY 
7908 RKO Koetiding, New York 20, N. Y. 


RCA 
victor 
FAVORITES 


Cleete 6-9266 
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BUDDY LEWIS 


-- HELD OVER — 


LATIN QUARTER 
(BOSTON) 





THANK YOU, DICK HENRY 








Persenal Management BERNIE ROTHBARD c/o SUEZ AGENCY 
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VHCS Tees Off with 10 Vande Units, 
One Legit for Vet Hospital Circuit 


The Veterans Hospital Camp 
Shows, successor to USO-Camp 
Shows, will continue as the largest 
employer of talent in the country. 
VHCS has started its career with 
10 units. ‘Currently, there’s no 
major vaude circuit in the country 
that has that many shows. 

The necessity of providing enter- 
tainment to long-term patients in 
Veterans Administration, Army and 


Navy hospitals, is currently provid- | 


ing employment to 60 acts and one 
legit company. 


The VHCS, headed by Abe Last- | 


fogel, William Morris Agency gen- 
eral manager, plans to employ 
variety and music and legit talent 
on a continuous basis to provide en- 
tertainment therapy to the disabled. 
It’s planned to raise costs of the en- 
tertainment program from 
business sources. Most of the monies 


so raised, will revert to show-busi- | 


ness in the form of salaries to per- 
formers. 

The 10 companies now in opera- 
tion will be on the road for six 
months, in which time they will 
cover 28,000 miles and play for ap- 
proximately 100,000 men in 101 hos- 
pitals. Route is so designed so that 
hospitals away from major metro- 
politan centers will get most of the 
playing time. This is done because 
there are several organizations and 
individuals who bring shows to in- 
stitutions adjacent to big cities. 

Units now on the road were pro- 
duced on a volunteer basis by the 
producers of Broadway vaude 
houses. 

First VHCS unit to leave Manhat- 
tan was “Festival Jubilee” which 
opened Monday (25) at the Beau- 
mont General Hospital, El Paso. 
Members of that troupe include Joe 
Termini, Three Rays, Whitaker 
Bros., Dodd Sisters, Lucille Angel, 
Margaret Trevora’ and Edward 
Green. Another unit “Jive Jam- 
boree” a sepia show, opend the same 
day at Fayetteville, Ark. “Play- 
time Frolics” headed by«+ Jack 
Powell, and Jean, Jack and Judy 
started at the Percy Jones Hospital 
Center, Battle Creek, Mich. and 


show- | 











The Exclusive and Amusing 


Bea 


LAURETTE and CLYMAS 


“DANCUMORISTS” 


a 





PHIL TYRELL 
Chicago 


JACK DAVIES 
New York 











LINDA BRENT? 


If you are LINDA BRENT, the dancer, 

or if you know LINDA BRENT, 

please contact—urgent— 

JACK ASTOR, 150 W. 49th St., N.Y.C. 
Phone Circle 5-7459 











“Variety Carnival” 
Alexandria, La. 
“Merry Makers” produced by Gae 
Foster of the Roxy theatre, N. Y., 
staff, headed by Joe and Jane Mc- 
Kenna, Tune Toppers and Church 
and Hale, opened at Columbus, S.C.:; 
“All in Fun” with the Three Swifts, 
| and Herbert Minsky managing, 
| bowed at Norfolk, Va.; “Laughtime” 
| with David Powell broke in at the 
| VA hospital, in the Bronx: and “In- 
|ternational Revels” 
| Livermore, Calif. 
| Sole legit show, “John Loves 
Mary,” took to the road at Butler, 
Pa. This show represents one of the 
rare instances where a Broadway 
producer has allowed a royalty free 
|reproduction while show was still 
current on Broadway. Arrange- 
ments for this show was made by 
Lastfogel with Rodgers and Ham- 
|merstein, producers of the Broad- 


preemed at 





debuted at 


| way production. 


Ageys. Eyeing 








| Talent agencies are now going 
lafter the one-night market in an ef- 
fort to compensate for loss of the- 
\atre playing time. They’re discov- 
| ering that there are sufficier’ houses 
ithroughout the country that can 
support one and two night vaude 
stands on a regular basis. 

Contention was borne out last 
| weok when Esther Williams, play- 
ing a one-nighter at the Capitol the- 
atre, Madison, Wis., nearly broke 
house record with a gross of $2,200. 

Odd part of Miss Williams’ appear- 
ance was the fact that she appeared 
solo without even as much as piano 
accompaniment. The William Mor- 
ris agency is dickering for more 
one-night appearances. 

Other sources are also getting hep 
to coin that can be made on one- 
nighters. Cliff Edwards last week 
attempted to 
play southern one-nighters. Already 
signed were the Nonchalants and 
the Milt Britton band. However, ven- 
'ture had be be abandoned because of 
inability to post a bond with the 
American Guild of Variety Artists 
|to cover performer salaries. 
| One of the reasons for the revived 





jinterest in the single dates*is the | 


success of the variety concert stands 
in all parts of the country. Vaude 
agencies are seeking to get some of 
that coin with vaude units and 
names. Since there aren’t enough 
full weeks to make a sizable vaude 
route, they’re looking for one-night- 
ers in order to extend playing time. 
While Miss Williams’ date in Mad- 
ison was made ostensibly to provide 
her with a break-in before hitting 
the State-Lake theatre, Chicago, it 
served to awaken agencies to the 
possibilities of the one-nighters. 





TEXAS NITERY CLOSED 
Corsicana, Texas, Jan. 27. 

A jury in district court here up- 
held that the Dixie Club, operated 
by M. A. Johnson, was a public nuis- 
ance and closed it for a year. 

The club is located on outskirts of 
the city. 











nn 


——- 


Roz Courtright to Follow 
N.Y. St. Regis With Chi 


Rosalind Courtright, who made 
her professional singing debut in the 
Maisonette Room of the Hotel St. 
Regis, N. Y., last week, is set to go 
into the Palmer House, Chicago, 
March 18, for four weeks, 

Mrs. Courtright was originally set 
for two weeks at the St. Regis but 
a two-week option has since been 
picked up. She may also play Ciro’s, 
Mexico City, following the Chicago 
date, plus the Baker hotel, Dallas. 








1-Niters Again 


lineup a unit to} 





ful engagement. 





NICK LUCAS 


HELD OVER AGAIN 


at World’s Famous 


LAU YEE CHAIS, WAIKIKI 


Until February 4th 


Thanks Honolulu patrons and special alohas te Russ 
Stapleton, booker Fanchon & Marco, for this wonder- 








Ohio Liquor Bd. 
Cracks Down On 


Honky-Tonk Cafes 


Columbus, O., Jan. 27. 
While liquor department statistics 


| showed a gain in home drinking and | 


a drop in liquor sales in nightclubs 
and taverns, the state liquor depart- 
ment announced that it would “go 
the limit” in cleaning up floorshows 
in Ohio nightclubs. 

Any nitery permitting obscene 
performances will draw citations, 
under an order issued last week (22) 
by Liquor Director Dale Dunifon. 
Gov. Thomas J. Herbert told Duni- 
fon and Enforcement Chief Don. T. 
Geyer that “a liquor permit 
not give an operator the right to run 
a honky-tonk.” 

Geyer ordered 10 downtown cafes 

in Cleveland to eliminate’ run- 
ways and stripteasers or face loss 
of licenses, and said that inspec- 
itors found “lewd and suggestive” 
acts:'in most of the Cleveland clubs 
they visited during an inspection 
|several days ago. 
“Sexy acts and liquor don’t mix,” 
| Geyer said, “Cleveland spots are the 
worst in the state. If we didn’t 
stop this tvpe of ‘entertainment,’ it 
would spread. The.e’s no excuse 
for it. These places are guilty of 
disorderly operations, under the 
state liquor code. If the owners 
don’t comply with our orders, I'll 
have them taken before the liquor 
control board for revocation of 
| licenses.” 

Recently the Ohio Liquor Board 
refused to renew the license of the 
Band Box Club, Cincinnati, which 
had been presenting a floor show 
featuring female impersonators 
Court last November upheld the liq- 
uor board’s action. 

State Liquor Board reported that 
liquor purchases by permit holders 
for resale in night clubs and taverns 
during 1947 dropped off more than 
21%, compared with 1946. The re- 
spective purchases were $40,926,880 
in 1947 and $52,167,209 in 1946. 


Paris Nitery Op Lining Up 
U.S. Talent for New Revue 


Pierre Louis-Guerin, Paris nitery 
operator who recently arrived in 
New York, left for the Coast Mon- 
day (26) on the first leg of a talent 
hunt that will also take him to 
Miami and Chicago. Operator of the 
Club Lido, Paris, he expects to ink 
players for his forthcoming All- 
American revue, “Americans in 
Paris,” scheduled for prodyction in 
the French capital in May. 

While in the U. S., Guerin also 
plans to negotiate with the Shuberts 
and other producers of musicals 
with a view toward importing a 
show for presentation in Paris. His 
itinerary calls for him to be in Hol- 
lywood for a week. Accompanying 
the producer on his American 
junket is his associate, Rene Fraday. 





does 








Chi Benefit to Raise 


Chicago, Jan. 27. 
Benefit for Patricia (Satira) 
|Schmidt will be Pld here March 1 
ito raise fuhds to appeal former 
idancer’s 15-year sentence in the 
death of John Mee in Cuba. 





| Milton Raynor, Chi Cafe Owners | 


| Assn. counsel and chairman of the 
| benefit committee, said that affair 
| would try and raise $15,000 necessary 
|for the appeal. 





DENNY QUITS MCA 


Jack Tyl Denny has resigned from 
iMusic -Corp. of America act and 
band dept. to work on a film script. 

Prior to coming to MCA, Denny 





leral Artists Corp. and was at one 
time personal manager of Irene 
| Manning. 


————- 


Attys. for AGVA, Shelvey Set Confa 


To Clarify Procedure in Ouster Suit 





Proser Stymied on Sub 
For Durante at N.Y. Copa 





Fund for Satira Appeal | 


|| STATLER, Boston 


(Which concludes an engagement . 


| was with the Chicago office of Gen- | 


Monte Proser, operator of the 
| Copacabana, N. Y., is still working 
on problem of finding a replacement 
for Jimmy Durante, who was to 
| open at the Copa, Feb. 5, Proser to- 
| gether with Jack Entratter, spot’s 
manager 
name possibilities, but so far without 
result. 

Proser is still on the Coast trying 
to work out a deal, while Entratter 
is on nis way back to New York. 
Proser, however, still has some hope 
of getting Durante to step into the 
breach. The Schnoz is recuperating 
from a recent operation at Palm 
Springs. 


Weekend Snow 


Hits N. Y. Clubs 


This winter’s weather has caused 
more injury to N. Y. cafes’ intake 
than any other within memory of 
the present crop of nitery bonifaces 
Now that the cafe business has vir- 
jtually become a weekend proposi- 
ition, a bad break from the elements 
lean hurt plenty. 

Saturday (24) all-day snowstorm 

i} killed off approximately 60% of the 
usual weekend trade. Nearly all 
‘spots had a dismal dinner session, 
| but picked up somewhat for the late 
| shows. 
However, with a late evening letup 
|in the snowfall, and letting’ out of the 
|legit shows, the cafes started filling 
|up. 

There was no repetition of the Dec. 
io downfall which closed most cafes 


| 
} 








completely, with some remaining 
shuttered for several days. 

The good late business and poor 
|dinner trade was evident in both 
'eastside and Broadway spots. 


} 
' 


LITMAN TAKES OVER 
CLUB LU MARBA, PITT. 


. Pittsburgh, Jan. 27. 

Old Villa Madrid, which has been 
more recently known as Club Lu 
Marba, is being taken over by Len 
Litman, who recently sold his Mer- 
cur’s Music Bar to Harry Fox, and 
will reopen as the Cub Copa. 

Lease on downstairs room has 
been held for last couple of years 
by Lou Abrams, and he’s transfer- 
ring it to Litman. Latter is adding 
a couple more bars and increasing 
seating capacity to 350. He’s figur- 
ing on one big name act, a small unit 
for dancing and a couple of pianos 
for intermission entertainment. 


Ballentine Vice Beck 


Chicago, Jan. 27. 
Lucille Ballentine last week was 
named entertainment director of the 
Tavern and Walnut rooms of the 
Bismarck hotel. 
She replaces Eddie Beck, who died 
several months ago. 
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+ Whether all American Guild of 


Variety Artists litigation will be 
consolidated into one lawsuit will 
depend upon the outcome of con- 
ferences slated to take place today 
(Wed.) between’ attorneys for 





have been mulling picture | 








DAVE APOLLON 


AGVA and Matt Shelvey, 
|former national administrator who 
was dismissed last November by the 
| Associated Actors and Artistes of 

America. 

Confab is slated to take place in 
the Common Pleas Court in Phil- 
adelphia where AGVA has _insti- 
tuted a temporary injunction suit to 
restrain Alan Nickerson, Shelvey ap- 
pointee heading the AGVA office 
there, from operating 

Prior to the court 
neys for both sides had been seeking 
an agreement under which the is- 
sues could either go to arbitration 
or be decided upon the outcome of 
a suit which Shelvey would file in 
|New York. Both sides, however, 
|failed to agree on terms to be in- 
cluded in the agreement. 

The conference, slated to take 
|place before Judge Harry McDevitt, 
| will attempt to arrive at a definitive 
standstill agreement. If successful, 
it's expected that Shelvey will in- 
stitute a single overall suit in the 
N. Y. courts upon which will hinge 
|the matter of AGVA control. If 
terms aren't arrived at, attorneys 
for both sides will go ahead with the 
Philly injunction. Duplicate suits 
are likely to be filed by AGVA in 
all towns where AGVA branch 
heads have expressed fealty to 
Shelvey. Both parties attempted toe 
|avoid the costly litigation of suing 
in several cities, consequently aimed 
‘for the standstill. On one point, it 
was thought agreement had been 
| reached and Philly attorneys started 
|to withdraw injunction suit in favor 
| of a Shelvey action in N. Y. sue 
preme court. However, further 
| disagreements cropped up. 

Law firm of Schnader, Kenworthy, 
Segal & Lewis will represent AGVA, 
while Morris L. Ernst and Arthur 
W. A. Cowan will represent Shelvey. 


confab, attor- 








Shelvey Claims Victory 
Philadelphia, Jan. 27. 

A hearing on the injunction suit 

against Alan Nickerson head of the 

(Continued on page 52) 








CLYDE 
McCOY 


Management 


MUS-<RT 
MANAGEMENT CORP. 
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Variety, J 
Jonuary 14, 1948 
Copitol, Wash. 


‘Dave Apollon, who brings down 
the curtain, is deservedly headlined 
His gags are well timed and. taste- 
ful. All in all the act is better than 
ever.”’ 


a 


January 8-14 


CAPITOL THEATRE 


WASHINGTON 


end immediately booked 
te return April 29th 
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Persenval Marpager 
JACK BERTELL 


Direction 
WM, MORRIS AGENCY 
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Night Club Reviews 


Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
Chicago, Jan, 20. 

Kay Thompson & Williams Bros. 
(4), Ray Morton Orch (11); nrini- 
mum $3.50. 

Kay Thompson and Williams Bros. 
are duplicating their previous clicks 
with the sockiest act this spot has 


_had in some time. 


Blond singer has combined the arts 
of musical comedy with some of the 
techniques of ‘film extravaganzas 
Each original song is an act, routirfed 
with dance and choral accompani- 
ment worked out by Miss Thompson 
and Bob Alton, dance director of 
MGM pictures. Coordination and 
timing of the vocal and dance are 
perfect. 

Youthful look-alikes, Williams 
brothers, run on the floor to open 
with a patter song, “Hello, Hello” in 
manner somewhat reminiscent of the 
Yacht Club Boys, which 


She fol- 


who joins in the greeting. 
Time, 


lows “Ho-La, It’s Jubilee 
worked up for sock results. 
In “Pauvre Suzette” songstress de- 


icts the rocky life of a court favor- | 


ite in old France. Quintet satarizes 
Broadway in their next bit. Start- 
ing off with a hark back to burlesque 
in the wide open days, they switch 
quickly to the Met with a ballet that 
kids the ardent dance lover. Miss 
Thompson gives the female British 
acting contingent a Noel Cowardish 
going-over in a short playlet that is 
very sharp. She then segues into 
another sock comedy number, “Myr- 
tle.” for additional plaudits. Winds 
with “Sweet Williams,” flanked by 
Williams lads for show-stop returns. 
Joe Marino handles piano accomp 
neatly. Ray Morton orch gives out 
solidly for patron terping. Zabe. 





Sent Boom, N. Y. 
(HOTEL WALDORF-ASTORIA) 
Victor Borge, Emil Coleman and 


Mischa Borr Orchs; $2 cover after 10. 





There isn’t much that can be said 
fc> Victor Borge’s performance these 
days. It hasn’t changea very much. 
Yet, it’s the same type of perform- 
ance that invariably retains the same 


brings on | 
sequined slack-attired chanteuse, | 














PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 


Currently Appearing 
EL RANCHO 
LAS VEGAS 


Opening Feb. 4th 
LIDO CLUB, San Francisco 














“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 


sense of audience receptivity despite 
its constant repetition. 

There’s the usual clowning at the 
piano, with Borge’s assorted mala- 
props. Occasionally -out comes a 
legit version of something recogniza- 
ble. At the end of his 60-minute 
stint there is Borge’s usual reprise 
'of his phonetic reading, which is 
still his biggest laugh-getter. 
| One thing Borge will 
| watch, He's mugging a little too 
much. And, consequently, upsetting 





the pace of his act. But, withal. a 
class act. 
For the oceasional musical back- 


| ground that he requires, Borge has 


Emil Coleman’s orch, still one of the 
crack groups of its type for handling | 


a show or for the pop dancing. For 


the Latin customer hoofing 
still plenty of 


modity that 
Kahn. 


satisfaction 


gives 


Slapsy Maxie’s. L. A. 

Los Angeles, Jan. 19. 
Danny Thomas, Cabot & Dresden. 

| Kay Starr, 3 Rockets, Bill Milner’s 


| Orch (12). Dick Stabile’s Orch (12); | 


minimum $3 weekdays, $4 weekends. 





After a long hiatus, during which 
he dabbled in films, Danny Thomas 
is baek on a nitery floor. Headlin- 
ing the current layout for a four- 
week booking that will undoubtedly 
be extended, Thomas shows he’s lost 
none of the tricks of delivery during 
his pic interlude. But his new ma- 


he used to zoom to the top ranks of 
nitery comics. 

In a rambling discourse on this 
club’s new decor, how to make pic- 
tures, the charm of the old West 
(especially Las Vegas), and sundry 
other subjects, Thomas socks over 
a number of smiles, titters and 
chuckles but surprisingly few real 
guffaws. Material shows need of a 
eareful weeding out, since none of 
it registers as solidly as his old 
“jack” story for which opening night 
customers screamed. 

Despite the fact that the routines 
bog down, Thomas still delivers. 
He’s in there punching every min- 
ute and he knows how to sock across 
ja line effectively—given a half- 
|} decent line to begin with. 
| Opening night here was like New 
| Year’s Eve—and it’s pretty evident 
| that Thomas will continue at this 
spot for just about as long as he 
wants to. 
|} Supporting bill has Cabot and 
| Dresden, nifty ballroom team whose 
routines draw yells and demands for 
more. They polish off their stint 
with an exciting study in “perpetyal 
motion,” an almost continuous spin 
effect that rates big returnns. Vocal 
chores are neatly handled by Kay 
Starr, erstwhile band chirp who has 
blossomed forth with a new look in 
all departments. She did three num- 
bers opening night, drawing neat 
}} applause for each, and a beg off. 
Three Rockets, acroterp combo, 














make for a strong opener. 
Dick Stabile’s crew is back to play 
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COMEDY PATTER 


For Ati Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File” 


Nos. 1 to 22 at $1.00 ea. 


10 PARODIES for $10.00 


“How to Be an Emcee" 


$3.00 Including 2 Gag Files 
Send for list of material, parodies. 
comedy songs, minstrel bits—black- 
outs, skits, ete. 
NO C.0.D’s 


PAULA SMITH 
200 W. Géth St., New York 19 


for the show and share dansapa- 
tion chores with Bill Milner’s Orch. 
Kap. 


Latin Quarter. Miami 
Miami Beach; Jan. 24. 
Willie Howard, with Eugene How- 
jard & Al Kelly; Stuart -Morgan 
Dancers (4), The Debonairs (5), 
Wendy Bishop, Patricia Wymore. 





Jack Sianton, Don Saxon, Wally 
Wanger Girls (10), Charles Shay 
Orch. Production conceived and 


produced by Mme. Kamerova; mini- 
mums $2.50-$3. 





This must be the season of new 
f|} facts and nostalgia. There are 











George Jessel at the Copa, Sopnie 
Tucker at the Beachcomber, and 





GOWNS BY ERNESTO 





HELENE and HOWARD 


‘Comedy Dance Antics" 


February 5 
RKO, BOSTON 
Oir.: MATTY ROSEN 


now Willie Howard back again in 
this lush room, this time bringing 
back brother Eugene for a memory 
rousing team-up for their “Rigoletto” 
comedy takeoff. Here for a vacation, 
Eugene is again with his brother for 
a 10-day engagement, and making 
the canto a sock one. It’s the high- 
light of the Howard-Al Kelly laugh- 
making sessions. 

In the first section of the lavishly 
staged Mme. Kamerova production, 
Howard purveys his befuddled 
French professor, familiar and still 
funny with Kelly coming on for the 
zany sesh of double-ialk that also 
gets howls. Followed, of course, by 
the male trio bit, trimmed and 
cleaned up, but still effective. 
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The Stuart Morgan dancers, with 
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Personal Manager 
1697 Broadway Non York 
Suite 906 @ Su. 5-s034—s 








AXINE 
SULLIVAN 


CURRENTLY 
LE RUBAN BLEU, New York 
_ | RADIO: Sundays, 3-3:15 P.M.. WNEW 














have to} 


Mischa | 
Borr’s outfit is a tried and true com- | 


terial is not as sharp as the routines | 


their straight adagio work, pets paim 
rousin, ng all the way. e tosses 
essay bring gasps, with the final 
number a neat getoff. The Debon- 
airs, who work in and out of the 
production (all of it held over from 
the previous show) click again with 
their “Machine Age” precision rou- 
tine with comedic overtones; Patricia 
Wymore makes for an orb-appealing 
and talented tapstress; Jack Stanton 
hits with his solo ballet-tap to “Be- 
gin the Beguine”; Don Saxon and 
Wendy Bishop handle vocals in top 
fashion for the groupings and the 
Wally Wanger girls are the best 
lookers in town. Lary. 








Harem, N. ¥. 
(FOLLOWUP) 

The Harem, N. Y., which is doing 
surprisingly good business, has em- 
| barked on a policy of repeating 
headliners as frequently as possible. 
Nat Harris, the cafe’s boniface, now 
has Myron Cohen back, topping 
|shoW despite having played spot 
only a couple of months ago. Martha 
Raye, who closed last week, will 
play a repeat date next month. In 
fact, as schedules now stand, there 
will be a week’s overlap with Miss 
Raye and Cohen on the same bill. 


Whether this policy will be ef- 
fective is still to be seen, although 
Cohen’s b.o. draught is considerable, 
and his Yiddish dialectisms are ex- 
tremely laugh-provoking. It’s likely 
that Cohen didn’t exhaust his au- 
diences during previous visit. How- 
ever, to insure the success of his 
current stay, he should have fortified 
himself with some new yarns. None- 
theless, his repeat stories can still 
stand a re-telling. The yocks from 
ithe tables haven't diminished and 
his 25-minute stint is sock as ever. 

The other changes on the layout 
have a salutory effect. Rose Marie, 
who hasn’t made the Broadway 
rounds in some months, proves as 
|clicko as ever in this large room. 
|She has several new tunes includ- 
jing “T’aint Chic,” but her Durante 
|takeoff, ‘“Sargeant’s Song” . and 
“Butcher Boy” bring the heartiest 
salvos, 

The Chandra-Kaly dancers click 
|neatly. Their Javanese and South 
| American interpretations are skill- 
| fully interpreted to provide a_pic- 
turesque interlude. 





The rest of the bill with the 
Mack Triplets and the Mme. 


Kamerova production numbers con- 
tinue to hold up well. The opening 
acrobatic spot has been eliminated 
to speed up the running time. 
Jose. 





| Brook Club. Miami B’ch 
Miami Beach, Jan. 23. 

| Etla Logan, Dean Murphy, Mario & 
Floria, Jules Lande & La Playa 
Orchs, Prixe-Fixe Dinner, $10. 





Probably one of the most pat, 
smart intime shows is installed in 
this swank spot. 


Geared to the type of crowds they 
expect when the gaming rooms are 
open (and they’re not as yet) this 
expensive layout for an ordinary 
(sans easino) type of spot that seats 
200, is a click all the way. 


Elia Logan is a topliner that has 
the zest, sparkle and know-how to 
hold any type of audience. In this 
class room, she clicks with her ver- 
sions of the pops and of course, the 
paim-rouser “Glocca Mora” from 
“Finian’s Rainbow.” Her delivery 
and styling make the simplest lyric 
take on nuances that add solid re- 
| action to anything she does. Though 
| suffering from a cold, she had them 
applauding throughout. e 


Dean Murphy is the wham of the 
show. The comic-impressionist hits 
with a fast, incisive series of mim- 
icry that never lets down in pace, 
nor in authenticity. To his impres- 
stories in smart manner. Top stint 
with his sensitive and moving F.D.R. 
sequence for selid returns. 

Mario and Floria tee off with 
nifty ballroomology. Easy, flowing 
terps, with the lifts and spins that 
bring solid reception Jules Lande 
and his orch, a fixture here, though 
inadequately staffed for the type of 
acts presented, manage to turn in a 
geod job of backgrounding. La Playa 
rumba group keeps floor crowded. 

Lary. 











Palumbe’s. Philly 
Philadelphia, Jan, 24. 
Alan Gale, Wade & Wade, Jack 
Curtis, .Willard Rodman, Johnny 
Frisco, Unabelle Howard Girls (8), 
Rocky Valentine Orch (8); no cover 
or minimum, 





Alan Gale, sporting a new person- 


Bi ality and new material, makes his 


| bow in his hometown for the first 
time in almost three years, and 
is a real click. Palumbo’s 
South Philly spot has been jammed 
nightly since the comic started his 
current stint. The new personality 
seems a little stiff to Gale’s fans who 
knew him when. However, his gags 
and vocalizing provide plenty of 
yoks. 

Added zing was provided Gale's 
stint by the crowd of followers of 
the LaScala Opera in the audience 
on night show was caught. Opera 
fanatics called for operatics, and 
Gale obliged with comic overtones. 





MUSIC CORP. OF AMERICA 





(incidentally, LaScala put on own 
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show aftet regular floor show, which 
was great.) 

Rest of lineup includes Jack Cur- 
tis, baritone, who is always pleasing; 
Wade and Wade, sepia gal and wy 
dance act; Willard Rodman, “The Mad 
Professor,” and Johnny Frisco, rub- 
berface comic. 


Unabelle Howard line, with new 
costumes and production nuimbers, 
and Rocky Valentine’s orchestra 
provide the right touches in their 
slots. Tapes were up when caught 
(Sat. dinner), Shal. 


Spivy’s Roof, N. Y. 

Spivy, Diane Courtney, Hayes 
Gordon, Skeptics (2), Arthur Kent, 
Gordon Hardy; minimums $2, $3. 

The singularly named Spivy con- 
tinues to fill her rooftop cubicle 
with her bawdy ballads as the major 
built up a sizable clientele as the 
chi-chi counterpart of Leon & Ed- 
die’s Eddie Davis. She’s been pitch- 
ing a well-written catalog of risque 
tunes with telling effect and is able 
to hold the mot whether she gives 
them her best ....0wn classic, “The 
Madam’s Lament” or new numbers. 

Despite the fact that there are 
many who go to this cafe on the 
basis of Spivy’s tunes alone, she is 
sufficiently shrewd to surround her- 
self with a show that can get by 
on its own merits. While she’s not 
averse to experimenting with new 


talent, practically every show has 
an established intime singer or 


comic. The new talent on this bill 
consists of Hayes Gordon, doubling 
from the legit musical “Brigadoon,” 
and the Skeptics (2), a personable 
pair of comedy singers making their 

N. Y. cafe bow. 

The standara act here is Diane 
Courtney, who has a long back- 
ground in intimate spots and is also 
known in radio circles. Miss Court- 
ney gives excellent account with a 
varied song-selection and a knowing 


(Continued on page 55) 


Attys. For AGVA 


Continued from page 51 


Philly office of the American Guild 
of Variety Artists, which was sched- 
uled before Judge Harry S. Mc- 
Devitt in Common Pleas Court has 
been postponed in favor of a con- 
ference of attorneys. Immediately 
Matt Shelvey, fighting against his 
euster by the 4 A’s, claimed “first 
blood.” 

In a jubilant wire to his revs all 

















over the country, Shelvey stated: 
“Be advised in the Four A’s suit 
against Nickerson for injunction, 


the Four A’s quit cold after having 
withdrawn the action scheduled be- 
fore Judge McDevitt January 28. It 
is first“blood for us. Will proceed in 
New York Supreme Court action. 
Signing necessary papers today. 
Most important you advise mem- 
bership.” 


However, a member of the law 
firm of Schnader & Lewis, counsel 
for the 4 A's, vehemently denied 
that the suit was withdrawn or that 
the 4 A’s had “quit cold.” 

“We merely asked for a postpone- 
ment of the hearing pending the ac- 
tion to be taken before the New 
York State Supreme Court,” he said. 
“We have not withdrawn the suit 
and we certainly haven’t quit cold.” 

On Friday Shelvey sent letters 
advising three AGVA representa- 
tives charged with “conniving with 
the 4 A’s” that they werefired. The 
discharge missives were mailed to 
Florine Bale, Hollywood; Blackie 
London, Cleveland, and Jack Irving, 
Chicago. Shelvey’s “discharge” was 
effective as of yesterday (Mon.). 

Miss Bale was accused by Shel- 
vey of helping the 4 A’s to dissi- 
pate AGVA treasury,” and was or- 
dered to turn her office and records 
over to Anthony Nuccie, appointed 
by Shelvey to replace her. 

Irving was accused of “betrayal”; 
failing to account for $14,000 in ex- 
penses; and raising his wages to 
$150 a week “without authorization.” 
“Your successor will present him- 
self in person,” Shelvey wrote. 
London was similarly accused of 
“betrayal of the AGVA member- 
ship.” No successor was named yet 
py Shelvey. 


attraction. This eastside beldame has | 


ED WYNN HELD OVER 
AT CARNIVAL, N. Y, 


Ed Wynn has been renewed at the 
Carnival, N. Y., for four additional 
weeks winding up March. 1. 

Prior to extension .of Wynn’s piay- 
ing time, spot had been seeking a 
name replacement, but none was 
available. Blair is still “anxious to 
play Milton Berle, but deal with the 
comic is unlikely at the moment, 


Sophie Tucker Set For 
Casino, London, Next May 


Sophie Tucker will play her first 
postwar date in Britain at the Casino 
theatre, London, starting May 31, for 
i\four weeks. Miss Tucker by virtue 
lof many pre-war dates, has built up 
a large following in that country 








‘Deal was made last week through 
the William Morris agency by 
Bernard Delfont, the Casino opera- 
itor, who sailed Sunday (25) for 
England on the Queen Elizabeth. 


Sablon’s British Date 


Jean Sablon has been set for the 
Palladium, London, March 1. He'll 
be on the bill with the Merry Macs. 

The Sablon deal was set by Matty 
Goodman, Sablon’s personal man- 
ager, and the London office of Music 
Corp. of America, 


INJURED IN COLLISION 
Chicago, Jan. 27. 

Will Harris, producer for the Ori- 
ental theatre, is in Edgewater hos- 
pital with a fractured skull, and Paul 
Marr, agent, is bedded with leg and 
head injuries, resulting from an auto 
collision last week. 

Accident occurred when several 
local bookers were enroute to the 
funeral of Ez Keough, veteran the- 
atre man, and their car skidded and 
collided with another car. 
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KAY THOMPSO 


Annotated by WALTER WINCHELL 


Nov. 15, 1947 
Walter Winchell 

“Kay Thompson, the most re- 
freshing new star (plus the Four 
Wms. Freres), getting fabulous 
New York offers (following their 
sensational click at Ciro’s). The 
Copa at Miami Beach being the 
latest bidder.” 
Nov. 19, 1947 
Walter Winchell 

“New Yorkers and movie 
stars aren’t the only showgoers 
who will ‘most appreciate’ Kay 
Thompson’s show-stopping new 
half-hour of zing-whing-ding 
song and patter routines. This 
act (with the four Wms. Bros.) is 
almost signed to open Dec. 24th 
at the Copa, Miami Beach .. . 
$6,500 per week with expenses, 
plus a percentage over 40Gs... 
lf they paid Kaye, Berle, the 
Ritzes (and such stars) those 
wild fees last year ($12,000 up 
to 20) then this act rates 
$25,000 a minute . . . Tenny- 
rate, while Kay was in Las 
Vegas (getting herself unmar- 
ried) Don Loper took Jerry 
Brooks and Cy Devore (owners 
of the Hollywood Slapsy-Maxie 
spot) to see the act. . . Prof. 
Brooks wrinkled his nose and 
said: ‘It is too classy for a night 
club’ . . . (Slapsy’s previous 
owners had just packed them 
in, starring the classy Jack Cole 
dancers!) . . . So wot happened? 
This reminder of Gertie Law- 
rence wow’d ‘em in San Fran- 
cisco and double-ditto at Ciro’s 
in Movieburg . . . The rest is 
history.”’ 
Nov. 23, 1947 
Walter Winchell 

“Bob Alton (the MGM gerius) 
collabbed with Kay Thompson 
on her remarkable act.” 
Nov. 26, 1947 
Walter Winchell 

“Ciro’s sensational packer- 
inners (Kay Thompson and the 
Wms. Freres) are discussing the 
Plaza’s Persian Room (for April) 
with Muriel Abbott, the Hilton 
chain’s booker . . . Kay thanked 
Herman (Ciro’s) Hover for his 
bonus of $10,000 but woulda’t 
take it.’ 


THANK YOU 
THANK YOU 






This is more the preamble than the actual “Kay Thompson Story." 
It is still too premature to tell the entire story, as brilliant new chapters 
are being written every day. 


Kay Thompson and the Williams Brothers zoomed to the top on the 
strength of some very strange circumstances in addition to the great 
talent that they personify. 





A note passed to Agent, Buddy Allen, by Murray Weinger while 





Allen was speaking on the telephone to Walter Winchell in California 





regarding the Damon Runyon Cancer Benefit to be held at Miami 
Beach, started the fireworks. Weinger asked about Kay Thompson. 






Winchell, the master of brief, but potent expression, exploded with 





“only the greatest act in show business." Weinger, immediately in- 





structed John Pransky, Copa booker, to start negotiations with Baron 





Polan, Kay Thompson's manager, then signed without any additional 





recommendation. He flew to the Coast and discovered that Winchell 





was so right—that the act, when he first viewed it, left him speechless. 
Even as those who first heard Lincoln's Gettysburg address . . . Winchell, 
himself, had never met Kay Thompson until he had seen her act ten 






times. 





Back came Weinger to Miami Beach. He instructed Irv Mandell, 
Copa flack, to start the drums beating. Praises in Winchell’s column sup- 
plied the momentum. Opening night, the Copa was jammed with 
people, some slightly skeptical about the raves Kay Thompson and the 
Williams Brothers had received. Even more people were outside clam- 
oring to get in. 


Kay and the Williams Brothers came on and before they had 
finished their stint, had the audience cheering. The nights following 


were a repetition. More S.R.O. signs . . . but none of the skeptics. 






And, as Winchell refers to the jammed packed Copa at this writing: 
"We know that there can never be but jammed packed rooms wherever * 
Kay Thompson and the Williams Brothers play.” 

























Jan. 3, 1948 
Walter Winchell 

“Jorge Jessel okaying a 
week’s delay of his appearance 
at the jam-packed Copa, Miami 
Beach. So Kay Thompson (the 
column’s new. Dreamy - Boo) 
holds over. Dreamy-Boo then 
goes to the Palmer House (Chi- 
cago); then in Feb. back to the 
Florida Copa, where the new 
salary will be $10,000.” 





a= 


= 






Jan. 6, 1948 


Walter Winchell 

“Kay Thompson’s Chicago 
date is the Blackstone, not 
Palmer House.” 


Jan. 14, 1948 
Walter Winchell 

“Kay Thompson is the fresh- 
est breath in national entertain- 
ment since clown George Allen 
left the White House.” 


“ann MIAMI BEACH, FLA. 
| WELCOME RETURN — FEBRUARY SEVENTEENTH | 











Dec. 18, 1947 
Walter Winchell 

“The Copa (Miami Beach) 
which booked Kay Thompson 
and the 4 Williams Bros. blind 
(after reading the reports here 
about her coast click), wires that 
it already has over 2,300 con- 
firmed reservations.” 
Dec. 30, 1947 
Walter Winchell 

“As the Hollywood = and 
other reviewers predicted, Kay 
Thompson and the 4 Williams 
Brothers stopped the Copaca- 
bana (Miami Beach) show cold. 
The first-nighters kept interrupt- 
ing her ‘bits’ (during numbers) 
with a blast-applause. She did 
40 minutes the premiere show. 
Over 1,100 persons couldn’t get 
in. ‘Biggest hit ever here, and 
I've played all the stars,’ said 
the owner.”’ 
Dec. 31, 1947 
Walter Winchell 

“The Intelligentsia: The new 
Cafe Society Uptown prop. (he 
also governs the popular Blue 
Angel) wants Kay Thompson 
and the 4 Wms. Bros. to star 
there. He'll even re-name it 
‘Chez Kay’ plus seven G's 
per wk.” 
Jan. 5, 1948 
Walter Winchell 

“The Kay Thompson story 
must include the first rebuffs... 
Only a few months ago (before 
New York places were offering 
$10,000 per week) Kay and the 
4 Williams Brothers rehearsed 
their big-time routines in «a 
friend’s apartment in Holly- 
wood... They had to persuade 
people to come see their act... 
Not many bothered . . . Agents 
were too busy . . . Newspaper 
pals (except Edith Gwynn and a 
few others) would ‘drop around 


soon’ .. . Hotel and night spot 
bookers thought ‘it is good, 
but—’ . . . Two obscure press 


agents were asked to ‘invest’ in 
the act's future and plant some 
mentions in the papers . . . ‘For 
$200 per week,’ said one duo 
of nobodies . . . ‘We haven't 
that kind of money,’ said Kay 
. «. The rest is history . . . She 
doesnit need press agents now 
—do you, Dreamy-Boo?”’ 


Walter Winchell, for discovering this great new enterfainment 
which show business so sadly needs! 


Kay Thompson and the Williams Brothers, for breaking all rec- 
ords at the Copa. Looking forward to your return here, at the 
Copa, on February 17, 1948, and wishing, wishing, wishing that 
we had a thousand more seats. -« 


Murray Weinger. 
































a a a A a ah a cet 


ne eT ere oe ee 
, at 


eae ' 


bn me adel > eicn i apical ee ART hati: cits en cregetiteaeih naan ganinic lia tenn 


on eae 
































oe onal ae Bo — 


a ponerneegne 


telnet me 
_— 

















HOUSE REVIEWS 


VARIETY 


Wednesday, January 28, 1948 





Sonja Henie Clicks Again in Colorful 
‘H'wood Ice Revue’ at Mad. Sq. Garden 





By JACK PULASKI + 


Sonja Henie, the golden-haired 
gold mine, is again gliding over the 
ice at Madison Square Garden, it! 
being the llth annual metropolitan 
date for the incomparable champ of | 
former Olympic triumphs. When | 


the star and her “Hollywood Ice Re- | 
vue” opened last Thursday (22) the | 
outfit came from the Chicago Stadi- | 
um engagement, where some $50,000 | 
in mail orders were returned. Art| 
Wirtz. the Chi showman who pre- 
sents Miss Henie; Bill Burke, the 
production manager, and Catherine | 
Littlefield started for New York by | 
plane, but were grounded in Buffalo 
and came in on a milk train. 


Other arena skating shows may 
have more specialists, but the “Re- 
vue” has Miss Henie. If she has let | 
down any from last season it wasn’t 
apparent, and she is on the ice sur- | 
face six times. two numbers being 
solos. In addition to her mastery of | 
the steel runners, she has the class 
that has made her one of the Gar-., 
den’s best boxoffice draws and the | 
class of patronage she attracts is 
uite evidert the upper shelf hav- 

g few customers. 

As always. the revue has gorgeous 
costuming, this time Billy Livingston | 
teaming with Kathryn Kuhn in the | 
designing, the former doing Miss | 
Henie’s form-melded duds. Every- | 
thing is new in preduction as well. | 
and a revolving platform at the 
western end of the Garden is used! 
for scenic effects. That requires a 
crew comparable with Broadway } 
musicals in addition to the flock of | 
light operators. in the steel beams, 
and that’s why it’s a $6 top show. | 
Cost this season is stated to be the | 
same as last year, totaling around | 
$400,000. which was a new high. 

Classiest pair skating has Miss | 
Henie working with Michael Kirby, | 
former Canadian ice champion, who 
last season was mostly occupied on 
the Metro lot, and first came to pro- 
fessional 





f attention when with the | 

Ice Follies.” Kirby’s dark thatch 
contrasts with the star’s blonde 
tresses. He's over six feet tall and 
weighs 170 pounds, easily handling 
the 105-lb. girl who’s always adept 
in jumps and lifts. Kirby is the ninth 
partner for Miss Henie since Wirtz 
Started the “Revues,” and she has 
announced him as the best skater 
to have appeared with her. Last 
season Harrison Thomson was her 
principal partner, and he’s again 
with the show, pairing with Miss | 
Henie in what she regards as her 
“serious” number, skated to the | 
strains of “Intermezzo.” So is Geary 
Steffen, a former partner. 


While the choreography on skates 
cannot be changed as much as stage 
dance routines, the care in staging 
ensemble numbers is just as impec- 
cable as the costuming and the per- 
formance gives the impression of ex- 
pertness. That goes for the staging 
of .Miss Henie’s hula number, re- 
tained season after season because 
of its popularity. Star likes to hula 
alright, and the little wiggle is per- 

ps the sauce that creates the t 
audience reaction. 


The ularity of Freddie Trenk- 
ler, rated the funniest man on the 
ice, is very definite, too, and audi- 
ence reaction on the first night was 
surprisingly strong because the little 
clown is on leave from “Icetime of 
1948,” the Henie-Wirtz theatre rink 
show at the Center, N. Y. Trenkler 
hasn't changed his routines to any 
considerable extent, but at one point 
the first nighters gave him-heartier 

laudits. than accorded the star. 

renkler has two principal numbers 
and one novelty interlude. Retained, 
also from last season are Gretel and, 
Robert Uksijla. Used in comedy 
numbers too are Thomson, Joknny 
Farris, Jack Raffloer, John Jolliffe, 
George H. Flaherty, Tex Mangrum 
and Tommy Travers. 

The Henie show will have a 17- 
day engagement, bisected this week- 
end to permit a rest period of sev- 
eral days and afford the showing 
of other events. The Coast won't see 
the show despite its title, plans for 

headquartering there still being sty- 
mied. One more stand has been 
added this season, new date being 
Detroit but unjike other major ice 
shows, Miss Henie’s appearances are 
limited to half a dozen cities and 
then she"!l be back in Hollywood for 
another picture. 

Vocals are 





exceptionally well 


handled by Dav | : 
) e Marshall, — 'all impact of the one before it, the 


Peterson | Wality that satisfies is there. Odec. 


Pieiffer and Cecile Descant. 
Hawaiian quintet: Mel 
Andy Iona, George Ku, Jimmy | 
Hat'avi and George Fern. A special, | 
arrangement of the “St. Louis | 
Blues” is used for the finale and. 
Calypso music is used for one of 
Miss Henie’s numbers. Jack Pfeiffer 
is again batoning. 





Grayson, Johnston’s Vauders 
Kathryn Grayson and Johnny 


Paramount. N. Y. 


Andy Russell, Helen Forrest, Jerry 
Wald Orch, Dick Wesson, Mack & 
Desmond; “I Walk Alone” (Par), re- 
viewed in Variety, Dec. 17, ‘47. 





Either Andy Russell is trying to 
lighten the load for his vocal chords— 
he recently went through a tonsilec- 
tomy—or he’s been impressed by the 
Martin and Lewis act and thinks it 
wouldn't be a bad idea to do some 
projecting into the future. Dean 
Martin. who himself at one time 
rated as a pretty good crooner, has 
his Jerry Lewis, and Russell, who 
still invokes a shrill matecall from 
the bobbysockers, has his Dick Wes- 


‘son. At least, that’s the way he 
| seems to be teamed up at this Times 
' Square stand. 


The singing quotient of Russell's 


/act is practically one of those once- 


over-quickly things. The time that 
Russell actually devotes to giving 
with songs is about what the aver- 
age crooner requires for a warmup. 
After opening with a quick one, Rus- 
sell dives into a medley ef a few of 
his past clicks (some of which, as he 
tells the customers, he introduced 
from the same stage five years be- 
fore), and from then on he’s off on a 
comedy binge with Wesson, a la 
Martin and Lewis. And the out- 
come is not only surprising but of 
boff dimensions. 

Russell, despite impressions from 
his pictures, is a trouper in the full 
sense of the word. He can take as 
well as give. He's at ease and adept 
at feeding lines and building up a 
gag. There’s nothing strained about 
him in chiming in on a bit of out= 
and-out clowning. And, what’s more, 
Russell has the feel for timing and 
the knack for helping on the other 
fellow with the coat when it comes 
to spotlighting the laughs. 

In his debut as the straight half 
of a comedy team Russell is equipped 
with a surefire thing, the talents of 
a young fellow who was riding high 
as part of the Wesson Bros. when 
the act, for personal reasons, sud- 
denly broke up. On the Paramount 
runoff Wesson does a single routine, 


which rocks ’em consistently, and | 


then returns for about 15 minutes of 
laugh-punting with Russell. They 
work well together and their per- 
sonalities dovetail. A passage in 
their routine that got both solid 


| mirth and rounds of applause when 


caught was bulwarked on Russell’s 
pinpoint mimicry of such fellow 
crooners as Tony Martin, Dick 
Haymes, and even Al _ Jolson. 
Whether it’s for just this date or it 
leads to things of a continuing na- 
ture, the Russell-Wesson combina- 
tion sparks good entertainment. 

Wesson’s own section of the show 
is taken up for the most part with 
impressions of screen personalities. 
His specialty in that department are 
the stars who play tough guys. It’s 
zany stuff that puts Wesson in his 
class by himself, especially the mug- 
ging that goes with the patter. As 
potent as were his rewards in this 
inning, when caught, it was obvious 
that Wesson is in his prime when he 
has some one against whom he can 
bounce his lines and business. 

Whatever vacuum Russell may 
leave in the singing needs of the bill 
there’s Helen Forrest on hand to 
make up for it and in a big way. 
Miss Forrest, who has spent several 
seasons as Dick Haymes’ girl Friday 
on the Autolite show (CBS), soothes 
the eye as well as the ear. She ap- 
plies plenty of warmth and heart to 
a ballad and sells a rhythm tune 
with fine timing and zing. As a 
stylist Miss Forrest is still in clover, 
and the repertoire for this stand fits 
that style of hers snugly. The same 
goes for her gowning. The latter 
points up a petite svelteness that’s 
above par. 

Jerry Wald, who remodeled his 
band along extra sweet lines a little 
while back, scores at his best with 
a nifty and exciting arrangement of 
the “Sabre Dance.” He gets in some 
ear-tickling licks on his clarinet dur- 
ing this ard the opening instru- 
mental session. 

_ Mixed team of Mack and Desmond 
inject some smart touches of hoofing 
into the proceedings. Their specialty 
| Is comedy buck and wing. When he 
isn't off on a shuffle the male strikes 
| off some pleasant exercises at the 
piano. 

This show doesn’t carry the over- 








State-Lake, Chi 
_ Chicago, Jan. 22. 
Esther Williams, Fred Lowery & 
Dorothy Rae, Wally Brown, Bobby 
Lane & Claire, 


| “Always Together” (WB). 


Esther Williams is a little handi- 
cap here without a swimming 


“Can't I Do Something But Swim.” 

Opener is Bobby Lane and Claire, 
acro dance team, who score with 
shoeless routine and come back with 
a fast sequence of cartwheels while 
reading the funnies. Wally Brown, 
film comic, garners guffaws with un- 
finished sentence routine. 

Fred Lowery, top notch whistler, 
leads off with “Listen to the Mock- 
ing Bird” and then “Stardust.” He 
then brings’on Dorothy Rae, viva- 
cious brunet, and pair close strong 
with “Whistling Joe.” House orch 
features the violin section this week 
in “Perpetual Motion.” Zabe. 


Olympia, Miami 


Miami, Jan. 23. 
Bert Wheeler, Jerri Blanchard, 
Janet & Paul, Fayne & Foster, Bob- 
by Van, Les Rhode House Orch; “My 
Wild Irish Rose” (WB). 








Voted by local critics the top comic 
to play this house last year, Bert 
Wheeler is drawing them in again 
with his softly pointed, how] making 
comedics. ; 

Bringing to solid proportions a fair 
layout of vaude, the little guy 
wanders in and out of the proceed- 
ings, accomped by the inevitable 
sandwich, gets together with the 
stubholders, works on his unbilled 
aide, involves orch leader Les Rhode 
and tops with a. yocker with Jerri 
Blanchard, co-featured on the bill, 
for plenty howls. 

Miss Blanchard, a favorite in local 
niteries, has sapolioed her material 
for the family trade here to~good 
effect. Works sans mike, with a 
strut reminiscent of yesteryear top 
femme performers. Delivers in as- 
sured fashion, with theme, “Shine,” 
specials on “A Good Man's Hard to 
Find” and “I Don’t Want to Leave 
Miami” to reap hearty returns. 

Bobby Van goes over nicely via 
his loose-limbed terps, with the Ray 
Bolger takeoff an authentic carbon. 
Aerial artists Janet and Paul contrib 
the acro section of the layout and 
Fayne and Foster purvey their musi- 
cal novelty on bells, etc., to round 
out bill. Les Rhode and house orch 
handle backing in competent manner. 

Lary. 


—_ OU 


National. L’ville 
Louisville, Jan. 23. 
Ernest Tubb, Drake Bros., Tommy 
“Butterball” Page, Texas Trouba- 
dours, Short Bros., Radio Dot and 
Smokey; “My Dog Shep” (FC). 








It’s been about two months since 
this house has had a stage show, so 
the cavortings of sundry hillbilly 
acts, headed by Ernest Tubb, whose 
|stamping ground is at WSM, Nash- 
| ville, is bringing out the local fol- 
| lowers. Tubb’s vocal efforts .have ef- 
j}fective background of string music 
by the Troubadours, the usual fiddle, 
guitar, bass combo. Lad’s are at- 
tired in 10 gallon hats and semi- 
cowboy costumes, as is Tubb. The 
cowboy singer has played in west- 
ern films, and is a fave via his juke 
box records, Registers solidly with 
“Soldier’s Last Letter’ “My Hill- 
billy Baby,” “I'll Step Aside,” “Rain- 
bow at Midnight,” and “Move It On 
Over.” 

Rounding out the bill are Jack and 
Bill Drake, guitar and bass players, 
backed other nged_ instru- 
ments, w harmonize on “Tear- 
drops In My Heart” for good re- 
turns. “Butterball” Page cops atten- 
tion with his sly comedy stuff, anda 
bluish tinted novelty “I’m Too Old 
To Boogie Any More.” Fiddler with 
the Short Brothers, “Fiddlin’ Red” 
scores with playing of “Mocking 
Bird.” 

Radio Dot and Smokey, get laughs 
with their comedy antics. 

Most all of the hillbilly units to 
play this house follow the same pat- 
tern, both in music and comedy. 
Curent show is no exception. 

Hold 


Hippedreme., Ba}e. 
Baltimore, Jan. 24. 
Marilyn Maxwell, Great Barton, 
Jimmy Husson, Lowe, Hite & Stan- 
ley, Jo Lombardi House Orch (12); 
“The Gangster” (Mono), 





Pleasing layout is headed up by 
Marilyn Maxwell in an experienced 
sesh of top-flight vocalizing and high- 
lighted by comedy sock via Lowe, 
Hite and Stanley, vari-sized trio of 
comics ranging from dwarf to giant. 
Opening slot is a potent flash with 
The Great Barton working from a 
platform and confributing tricky bal- 
ancing and juggling to good response. 
Trick on ladder is a breath-taker. 
Jimmy Husson, impersonator, is in 
| the deuce and a greatly improved 
performer since his last appearance 
| here some years ago. Scores with all 
| the familiars, especially the Jolson 
| bit, which is standout. Lowe, Hite 
and Stanley next with half their act 
including the knockabout and mili- 
| tary tap, just right for Miss Maxwell 
| to follow. 








| Nice appearing femme who knows 


with solid numbers. including “Stan- 
; ley Steamer,” “My Man,” 
tica,” and, for an imperative encore, 
“He Like It, She Like It.” Had audi- 


Johnston, Metro filmsters, will re-|?00l, but her enthusiasm and ad_| ence yelling for more when caught. 


sume vaude dates at the Golden Gate 


Other dates are being arranged | 


libbing place her a cut above the 
usual! 


theatre, San Francisco, Feb, 11. They mee my mood. Stat. BS. te, Gas 
are husband and wife. 


‘ a green 
which does plenty 
With the aid of a youthful college 


through the William Morris Agency. ' stooge, she hokes her screen test bit, | 


wool jersey, | 
for her figure. | drews Sisters, just right to close the 


| Lowe, Hite and Stanley close with 
| balance of turn including the mouth- 
ing and panto to recordings by An- 


| bill. 


Biz all right. Burm. 


then finales with a song lament, 


“Civiliza- | 


Capitol, N. Y. 
Sammy Kaye Orch, florence Des- 
mond, the Fontaines; “If Winter 
Comes” (M-G), reviewed in Va- 
RIETY, Dec. 24, °47. 





While Sammy Kaye is “tac head- 
liner and the name that carries the 
weight at the Capitol’s boxoffice, it 
is Florence Desmond who accounts 
for whatever stimulation or excite- 
ment there is to be had from this 
hour of stage entertainment. 

Without taking anything from 
Kaye’s ability to spread melody and 
cheer among the customers, the fact 
remains that his act in mold and 
manner has become frozen and ster- 
eotyped with the passing years. The 
| items pretty well follow a now fa- 
miliar groove, or pattern. -There 
are Kaye's little jokes in the intro- 
ductions. The drummer’s and the fat 
saxman’s bits of clowning have their 
set places in the proceedings. The 
vocalists fall into regularly placed 
niches following instrumental num- 
bers. Included somewhere is a “re- 
creation” of his “Sunday Serenade” 
program on ABC. And as an after- 
piece, contestants are recruited from 
the audience to participate in Kaye's 
simple charade, “So You Want to 
Lead a Band?” 

As a familiar spectacle it all has 
its payoff merits. The audience 


prattfalls of the fat saxplayer. Some 
give off with a fast handclap and a 
murmur of approbation when Kaye 
announces the “re-creation” thing. 
They enter into the contest phase 
of the act with more or less sub- 
stantial enthusiasm and greet the 
participants’ awkward brandishings 
of the baton with spurts of laughter. 

But as the Kaye act’s routine num- 
bers and capers keep clicking off, 
in almost machine-like fashion, the 
spectator’s memory can suddenly be- 
come quite annoying. It starts flit- 
ting back over the years, seeking the 
answer to a question that it has 
posed for itself: What is there about 
this machine-lixe and frozen por- 
trayal that strikes a reminiscent 
chord? Corollary questions quickly 
follow: Could it have anything to 
do with the eventide of vaudeville? 
Or does it bring up the telltale 
characteristics that put the wraps 
on what was once known as the 
picture house presentation? 

Memories can play strange games, 
but, coming back to the show at 
hand, the Kaye act does have sev- 
eral cutely amusing spots and vocal- 
ists who know how to go about a 
pop number with professional pre- 
cision. The takeoff on the Ink Spots 
by a batch of the boys out of the 
band and a larger group’s exposition 
of “Too-Fat Polka” and “I'll Dance 
at Your Wedding” collect lots of 
laughs. Don Cornell's baritone rides 
well with “The Serenade of the 
Bells”. and Johnny Ryan’s Irish 
tenor makes a big impression out 
of his treatment of “Golden Ear- 
rings.” P 

But the singer in the troupe that 
packs the personality, plus a way 
of her own with a diity is Laura 
Leslie. Her specialty seems to be 
novelty lyrics, particularly those 
with a double entendre slant. Com- 
ing from her they sound cute. This 
youngster is endowed with the dou- 
ble knack of timing and casualness, 
and when it comes to trouping a 
eomedy song, such as “What Every 
Young Girl Should Know,” for in- 
stanee, the odds are strongly in her 
favor. 

Miss Desmond’s talents as an im- 
pressionist has gained her a solid 
niche in the swankier night spots 
around the country. The personali- 
ties she cuts*up with take on a life 
and vividness ail their own. On this 
bill she’s “the” vibrant force, and 
the customers take to her with a 
bang. There are lots of femme 
mimics around, but here’s one that’s 
pretty much in a class by herself. 
With Miss Desmond the conception 
goes away beyond a facsimile of the 
voice. It’s a complete personality 
study, in facile characteristics, bodily 
mannerisms and whatnot. It’s the 
artist at work and not the off-the- 
elbow imitator. When she does Tal- 
lulah Bankhead it’s as close an ap- 
proximation of that personality in 
every facet as is possible. Other 
crack conceptions of hers involve 
Bette Davis, Claudette Colbert, Mar- 
lene Dietrick and the inevitable 
Hildegarde. Miss Desmond's act 
has the distinction of belonging any- 
where. 

The Fontaines round out the stage 
fare. In its own category. the turn 
is also dipped in class. The hand- 
stand bits performed by the two 
/men and a woman are models of 
| precision, skill and grace. Other 
_assets are the trio’s looks and at- 
| tractive garbing. Odec. 
Apolle, N. Y. 

Ink Spots (4), George Hudson 
| Orch (12), Gwen Tynes, Little Joe 
|& Tiny Lou, Derby Wilson, Pigmeat 
| Markham, Crackshot & Sybil; “Bacl: 





Lou Breese Orch; _her way with an audience gives out | Lash” (Rep). 


laughs at Kaye’s pleasantries, the | 
mugging of the drummer and the! 


here gee 
and three trumpets, tees off with j 

session to set things for Little Roe 
Tiny Lou,-only ofay act on i"), who 
give out with a brief but fast acro. 
jitterbug routine that registers 
Length of show does not permit an 
encore. Band takes over for a sweet 
version of “All The Things You Are” 
as prelude to Gwen Tynes song 
stint. Good looking colored gal with 
nifty piping does a slick job on 
“What Is This Thing Called Love?” 
“If I Had You” and “I Wish I Didn'} 
Love You So” for plenty patty-cakes, 
Pigmeat Markham, Grackshot and 
Sybil do okay in house comedy skit 
this time a “School Days” interlude 
somewhat risgay but worked up for 
boff laughs. Derby Wilson, reputediy 
a protege of Bill Robinson. follows 
and clicks with his neat tapstering 
and softshoe dancing. Topper of turn 





|is an impresh of Robinson's strutting 
tap. Off to solid applause. 
Ink Spots, spotted in closing, are 


}solid as ever and really wham ’em 
|here. Piloted by Billy Kenny they 
|}sock across a reprise of their juke- 
| box numbers such as “If You Have 
| To Hurt Someone,” “Java Jive” and 
“I Wake Up With a Tear in Mv Eve” 
for solid returns and encore with the 
inevitable “If I Didn't Care” to stop 
the show. Kenny fronts most of the 
times with other trio backing him 


nicely Edba. 
Strand. N. ¥. 
Lionel Hampton Orch (19) with 


Winni Brown, Roland Burton; Red & 
Curley; “The Treasure of the Sierra 
Madre” (WB), reviewed in Varirry, 
Jan. 7, *48. 





It’s enough to say about the cur- 
rent bill at the Strand that Lionel 
Hampton's orch is back in top form. 
Layout is comparatively short, being 
limited to the orch and one act, but 
this musicrew can pack more sock 
into a number than most orchs. 

Hampton rings up the curtain with 
| his regular opener, “Hamp’s Boogic.” 
which seems to increase in tempo as 
the years go by. Abetted by trick 
lighting and the batonist’s stomping 
antics, this number practically lifts 
the roof off the house. Hampton 
maintains this terrific paee through- 
out. Band also plays two other 
numbers in the same groove, “Hey 
Bob-a-re-bop’ and “Flying Home,” 
which ring down the curtain in a 
virtual frenzy of rhythm. 

Femme vocalist Wini Brown 
shows off a neat set of husky bluesy 
pipes in “He’s Gone Again.” Mitting 
rates an encore which is ruled out 
by a tight running time due te the 
long picture. Crooner Roland Burton 
handles one number in mediocre 
style. One of top features is Hamp- 
ton’s vibra-harp playing and his 
drumming with plenty of tympany 
tricks. Hampton paces himself and 
the orch in perfect showmanship to 
a crescendo upbeat. 

Red and Curley; regular items with 
Hampton’s orch, have improved 
their routine from a so-so terping 
act into a crack novelty terp-com- 
edy-drumming parlay. Both boys 
play hard and fast, showing off some 
fancy hoofing then seguing into 
some comedy recitations which they 
don’t chew to tatters. Their finale is 
a smart drum duo spiced with addi- 
tional terping. Act is on and off 
very rapidly, earning solid eres 
and rounding out this ons Il. 

erm. 


RKO, Boston 
Boston, Jan. 24. 
Bill Robinson, Jane Kean, Renald 
& Rudy, George Prentice, West & 
Lexing; Flint House Orch; 
“Prince of Thieves” (Col). 








This one’s diversified enough to 
click with all types of audience, with 
Bill Robinson, old fave here, hyp0- 
ing the draw. 

The ageless Robinson holds the 
customers in the palm of his hand 
from walk-on as usual, but doesn’t 
do too much of his great dance rou- 
tine of former years. What he does, 
however, shows same old spark. 
Audience was plenty satisfied to 
award nice reception. 

Show opens with Renald and Rudy 
togged out in white trunks and bulg- 
— muscles. Do a slick turn of hand 
balancing and acrobatics. George 
Prentice follows with a Punch and 
Judy show with plenty of slapstick. 

Jane Kean, neat warbler last seen 
here in “Call Me Mister,” wows with 
songs and impersonations. Opens 
with “Stanley Steamer” in standard 
vein and follows with “Show Busi- 
ness” in manner of Bette Davis, 
Ethel Merman and other personali- 
ties. Same treatment en “Too Fat 
Polka” a la Elsa Maxwell. Mae 
West and Margaret Truman warbling 
it to Sidney Greenstreet gets soc 
applause. Bows out spoofing “South 
America Take It Away.” West and 
Lexing offer a patter routine Trem!- 


niscent of yesteryear. Style ap- 
parently still has merit. Biz so-so at 
opener, Elie. 


Capitol, Wash. 


Washington, Jan. 25. 





| 





The Ink Spots, making their ump- | 
| teenth appearance at the Apollo, 
N. Y., to head up the current bill, | 
| should provide this sepia vaude with | 
| another good take. Co-featured with | 
the singing combo is the solid aggre- 
gation of George Hudson, who's also | 
been strong at this spot previously. 
| Hudson band, comprising three 





‘rhythm, five saxes, two trombones | 


Gene Sheldon, Harrison & Fisher, 
Ann Russell, Arthur La Fleur, Sam 
Jack Kaufman’s House Orch; “Secret 
Beyond the Door” (U). 

Stage show, rather than scree? 
fare, carries the load this week anc 
does a neat all around job of givin- 
the customers their money’s worth. 

Gene Sheldon, wistful comic pan- 

(Continued on page 55) 
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ROSALIND COURTRIGHT 
Seri? 

ns. 
Hotel St. Regis, N. Y. _ ; 

Rosalind Courtright is making her 
first professional engagement as a 
singer at the Maisonette of the Hotel 
St. Regis. Wife of Hernando Court- 
right, operator of the Beverly Hills 
hotel on the Coast, she has looks, 
charm, youth and a voice. All she 
needs right now is‘ slightly better 
routining. It should be her least 
concern. 

Mrs. Courtright has more or less 
been tossed to the wolves by friends 
for whom she’s entertained in: Bev- 
hills at socials and the like. (Beverly 
Hills, take note! The wolves have 
been tamed!). It has been on their 
insistence that she’s going at it pro- 
fessionally. And there’s no doubting 
her particularly fine impress on a 
“class” audience here that could be 
especially tough to please. because of 
its frequently “polife” bad manners, 
however paradoxical that might 
sound. But “polite” bad manners is 

robably the best way to describe 
he frequently cold response to per- 
formers by audiences at the Maison- 
ette who can easily be more im- 
pressed with their own Continental 
savoir faire and small talk than in 
the performer at the mike. 

It’s to Mrs. Courtright’s credit that 
at the performance caught there was 
a minimum of interruption. A par- 
ticularly apropos novelty, especially 
written for her—as are most of 
her numbers—helped provide the 
squelcher, concerning itself as_ it 
does, in its lyrics, with prodding that 
type of ungentle breed. 

One notable item must be noted. 
It’s something that newcomers must 
remember. And that’s in the care 
with which Mrs. Courtright is mak- 
ing her initial presentation. For she 
has arrangements. And special ma- 
terial. And an innate ability to wear 
clothes in good taste. 

She does rhythm numbers and 
ops equally as well, though for pub- 
ic purposes she could use better 
known numbers rather than the spe- 
cial tunes written for her by Jimmy 
McHugh, Harold Adamson and the 
like. 

Get a load of those writers! Mrs. 
Courtright has hardly missed a bet. 

Kahn, 





WHISTLING SAM TRIO 
Instrumental 
Chinese Village Cafe, L. A. 

Behind the corny billing of the 
Whistling Sam Trio is a lot of talent. 
Hidden away in this downtown Los 
Angeles chowmeinery, in the socalled 
“new” Chinatown, is a_ corking 
rhythm trio of colored musicians 
who take their billing from maestro 
Whistling Sam. Working with spoons, 
bones and knives, in the time- 
honored old-school minstrel manner, 
Whistling Sam seems tireless as a 
pucker-upper, his whistling running 
the gamut from the sweet style of 
the Fred Lowery manner to the 
rhythmic manner. He's backed by 

iano (novachord) and sax, but 

histling Sam is the personality kid 
up front, giving out with plenty of 
mellow music. ; ; 

They beat the Petrillo deadline 
with six sides for Templar, local disk 
outfit, and if their stuff is as well 
caught on wax as in person, WS & 
Co. will get plenty of attention. 
They’d be a novelty in a class or jive 
spot, being facile in the 52d St. 
manner as well as for an inexpensive 
item generally. Speaking of Petrillo, 
Sam, with his whistling and rhythmic 
spoons, knives, etc., and backed by a 
harmonica or some other unorthodox 
AFM instrument, could achieve some 


neat tricks should the ban persist. 
Abel. 


ACUNA AND LEON 
Spanish Dancing 

9 Mins. 

Hotel Pierre, N. Y. 

Acuna and Leon are in the usual 
heel-and-toe idiom with their Span- 
ish dancing, and okay for the course. 
The> lend a nice class touch to the 
classy Cotillion Room of the Hotel 
Pierre, singly and as a pair. _ 

ey’re garbed in the tradition of 
such terps, of course, with the lone 
disadvantage being the inability of 
the floor-level patrons to see their 
feet in operation. It’s the usual fail- 
ing with dance acts at this spot. 

Lone other act on the bill is the 
standard Calgary brothers, with 
their always hilarious rantomime. 


Kahn. 
WILLIE DANVILLE 
Juggler 
8 Mins. 
Leon & Eddie's, N. Y. 
Willie Danville in his present 


State is ready for large niteries and 
family vauders. He's a comedy 
juggler of considerable experience, 
who knows how to manipulate In- 
dian clubs and balls into a good 
comedy pattern. He also does a bit 
of tumbling and acro work for good 
overall effect. 

.. Danville, however, needs a few 
items to differentiate routine from 
others in this line. Most of his tricks 
are standard. Although his comedy 
Juggling provides a point of differ- 
ence, a few tricks not widely used 
would set him off to better advan- 
tage. Jose. 


cts 


HELEN HUMES 


Songs 

1l Mins. 

Cafe Seciety Downtown, N. Y. 
Sepia. songstress Helen Humes, 


former vocalist with Count Basie’s 
band and later with the Norman 
Granz “Jazz at the Philharmonic” 
troupe, is a superior blues singer. 
Her interpretations of the laments 
shows skilled delineation and a high 
degree of originality. Her topper, 
“St. Louis Blues,” is the high spot 
of her act. 

However, her other numbers suffer 
in comparison. It may be a poor 
selection of tunes, but as the rhythm 
and slower numbers are projected in 
this room, they constitute a stage- 
wait. 

Miss Humes has a husky and un- 
inhibited delivery that can meet the 
requirements of most cafes and 
vauders. With a more judicious 
tune selection, her scope of opera- 
tions can be enlarged. Jose. 


LYDA & YANNI 
Dance 

9 Mins. 

Leon & Eddie’s, N. Y. 

Lyda and Yanni, the Greek dance 
pair who were imported by Clifford 
C. Fischer for the recent Edith Piaf 
variety show at the Playhouse, N. Y.., 
impress as being a good bet for cafes. 
This youthful terp twain have a re- 
freshing set of routines that are 
nicely executed. Pair’s ballet back- 
ground is evident. 


Highlights of their routine are 
ballet interpretations of Greek 
dances. These numbers have an 


essential folk quality plus the re- 

finements of ballet. They also con- 

tribute other items for neat returns. 
Jose. 


BETTY GAYNELLE 
Dance 

7 Mins. 

Leon & Eddie’s, N. Y. 

Acro dancer Betty Gaynelle has a 
lively and tricky routine that’s okay 
for family vauders. She works 
rapidly, exhibiting some good tum- 
bling routines, and for a change of 
pace some neat control work. 

Miss Gaynelle, however, needs to 
polish her presentation so that in- 
dividual tricks will stand out to bet- 
ter advantage. Further playing ex- 
perience would bring about the 
necessary improvement in her act. 
Jose. 

4 





LENORE ROGERS 
Songs 

7 Mins. 

Leon & Eddie’s, N. Y. 

Lenore Rogers, tallish brunnet of 
striking appearance, can develop into 
a good nitery bet with further ex- 
perience. Her pop-pipings are 
strong enough to be heard in this 
large showcase, and there’s a nice 
interpretative flair that still reeds 
more cultivaticn. 

Miss Rogers is stronger on rhythm 
tunes, and is wisely concentrating on 
that type number. She needs more 
schooling in ballad delivery for 
maximum effect. Jose. 











Nitery Reviews 


Continued from page 52 


Spivy’s Roof, N. Y. 
personable delivery. She hits the 
applause jackpot with series of 
tunes, including “Dat’s Love” a 
French folktune and a brace of mod- 
ernized oldies. 

The piano interludes are by 
Arthur Kent and Gordon Hardy, 
who frequently show up. strong 
enough to get the sippers to listen. 

Jose. 


Leon & Eddie’s. N. Y. 

Eddie Davis, Sherry Britton, Lyda 
& Yanni, Willie Danville, Lenore 
Rogers, Betty Gaynelle, Shepherd 
Line (8), Art Waner Orch: mini- 
mum, $3.50. 














Eddie Davis, while still the top 
draw in this 52d street boite, is at- 
tempting to give the spot a New 
Look by gradual degrees. Current 
show evidences a slight degree of 
decentralization of the Davis draw, 
in a shift to other performers and 





vestigation by agent fraternity. 
Betty Gaynelle, acro dancer; Lenore 
Rogers, singer; the aforementioned 
Lyda and Yanni, and Willie Danville 
(all New Acts), contribute to a) 
sprightly display. Jose. 


Venetian Room, 8S. F. 
(FAIRMONT HOTEL) 








San Francisco, Jan. 22. 




















a standout in impressions. The act | 
when caught, was built around two 
ideas—the girls who sing with bands | 
and the girls who can put across 
a torch song. 

Miss Russell imitates a southern 
girl singer, the sexy chantoosey, and 
what she calls the “acrobatic chic,” 
Material is first rate and the singer 
handles it to get the most out of it. 
She goes over particularly with a 
the gal who puts over songs in the 
noisy, bouncy Betty Hutton manner. 
younger set in audience. 

In next sequence she starts out to 
sing, “Love That Guy Like He’s 
Never Been Loved Before” and then 
stops and turns it over to the ex- 
perts. Latter are Mae West, Katha- 
rine Hepburn, Sophie Tucker and 
Hildegarde. 

Opener is muscular Arthur La 
Fleur, acro, who specializes in the 
“human top” routine, spinning from 
a high rigging while handing by 
teeth grip. Gets nice salvos. 

Lowe. 


Oriental, Chi 


Chicago, Jan. 22. 
Frankie (Sugar Chile) Robinson, 
Lee Davis, Marita & Manuel Viera, 
Allen & Kent with Emma Francis, 
fi te ean House Orch; “Driftwood” 
(rep). 


‘ 








Satisfying bill moves at a lively 
gait. Orch teeoff on stage has maes- 
tro keyboarding celeste and 88 in a 
Hit Parade medley. Duo pianos go 
well in “How Soon,” along with 
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Smith Howard's heavy drumming in 
“Civilization.” 

Allen and Kent tap out the usual, 
then switch to a soft-shoe turn for 
a wing latch-on by white-haired 
Emma Francis. Vet terper surprises 
with brisk clogging, topped off by 
cartwheels. Three team up in a 
cakewalk for neat returns, followed 
by a jitterburg routine in which the 
oldster’s agility draws prime re- 
sponse, 

Marita and Manuel Viera’s brace 
of monkeys perch on tandem high- 
chairs bristling with props. Femme, 
sheathed in a red gown, adds garnish 
while partner unfolds the patter. 


| 
| 





to its price policy. 

The new display has several items | 
to draw upon. It’s evident that the | 
early trade has registered an appre- | 
ciable pickup. In the Lyda and | 
Yanni dance turn the spot is getting | 
a play from the town’s Greek colony. | 
But it still takes Davis to provide | 
the topping touch with his risgaie- | 
ties. For the new layout, he has col- | 
lected a new batch of special ma- 
terial which pays off in a high laugh 
quota, while his standards gfill pay 
off in applause values. 

Sherry Britton, who’s making her 
first appearance here in a year, has 
come back fortified with a song 
routine that can stand on its own. 
She does a risque Calypso in a man- 
ner that indicates she could event- 
ually discard her strip routine for 
concentration on songs. However, | 
she still relies on the peel antics. 

The surrounding show is one of | 
the better Leon & Eddie exhibits. | 
With the exception of Danny Sulli- | 
van, a returnee here, who emcees | 








and does a good song spot, other in- 
gredients in the show warrant in- 





Simians go through the motions on 
maracas, bongo, drum and _ toy) 


$2 dinner is paying off nicely. The | guitar while the orch plays Latin | poreen 


American stuff. In sock pay-off | 
monk, cued for femme’s _ baton, | 
sounds notes of “People Will Say | 
We're in Love” via electric chimes | 
fhat skirt highchairs. 
Lee Davis makes the most of none 
too hefty intro material, then 
warbles “Just a Cover Boy” f 
okay returns. Comic mops up with | 
droll comments on romance, then | 
returns with a campaign speech that 
wins a solid vote from seat-holders. 
Although the first bloom’s worn 
thin, Frankie (Sugar Chile) Robin- 
son hasn’t lost any of his appeal. 
Youngster skips on and plays stand- | 
ing up, using his elbows to shift | 
from bass to treble in “Sugar Chile 
Boogie.” Seated for “Henry Jones,” 
he pipes the lIvrics with plenty 
bounce. Lad offs to salvos after 
lusty pounding of “Milton’s Boogie,” | 
then back for a brief bit with Lee 
Davis, in which thé little 88’er mugs | 
and banters like a vet. Returning to | 
the kevboard. moppet finales with | 
sock vocal of “Caldonia.” Baxt. 
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week cut down it 
On Wednesday, 


House had been 





Jefferson, N. 
RKO Jefferson theatre, N. Y., last 


Y., Prunes 


s vaude bills to 


three days. House will run one show 
and another 
Saturday and Sunday. 


over 


playing bills on 


thrice weekly change basis. 
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Critic lrwin Shaw ‘Numbed Review! 
Fast Flop by Playwright Irwin Sha 





Among the _ reviews of 
Survivors,” the Irwin Shaw -Peter | 
Viertel drama, which opened and | 
closed at the Playhouse, N. Y. (24) 
after one week, most tnusual is that 
written by Shaw himself, as drama 
critic of the New Republic mag. | 
The piece is to appear in tomorrow's | 
(Feb. 2) issue. 

Noting that “It is impossible for a 
playwright to speak candidly, even 
if he wished to, about a newly pro- | 
duced play,” Shaw remarks that “the | 
brain is numbed from the prolonged 
violence of the experience, and more | 
or less incapable of sensible judg- | 
ments on the work.” 

He reveals that, in the middle of | 
rehearsals he and Viertel had re- | 
alized that a different treatment of 
the material might have been much 
more effective, but such complete 
rewriting would have involved “a 
sacrifice of a great many thousands 
« dollars, supplied by backers who 
had considerable faith in the script 
and production as it originally 
stood.” 

The co-authors recognized too 
late, Shaw writes, that “a looser, 
impressionistic style .. . would have 
given considerably more movement 
and tension to the play.” Also, he 
discloses, they should have kept 
one of the principal characters alive 
until the second act and should 
have emphasized “the search for the 
truth behind an old injustice which | 
e.gages the central character.” | 

Finally, the “two main opponents | 
should have hunted each other down 
tirough streets, barrooms, bunk- 
houses, offices, in scenes populated 
by a Wide variety of human beings, 
each of whom was busy with his 
own work and pleasure, and each of 
whom had his own contribution of 
love, hatred, venom, lie and truth 
to contribute to the tragically 
doomed protagonists.” 


Prevocative Suggestion 


He concludes with a provocative 
suggestion. “If I were a producer I 
would rack my brain to find a meth- 
od of introducing the invaluable ele- 
ments of leisure and reftection into 
the production of a play, somehow 
incorporating the costs for this addi- 
tional time inte the original budget, 
in a wild attempt te stop, when nec- 
es:ary, the menacing, steady move- 
r.ent of the conveyor belt.” 

Nowhere in the review does the 
author indicate or express any ob- 
jection to or resentment of the opin- 





“The 


lis claimed 12% 





ions of the daily critics, whom he 
custigated several years ago in a 
preface to the published text of his 
previous play, “The Assassins.” 

“The Survivors,” costing $75,000 or 
more, was regarded us a major dra- 
ma casualty. Eight of the nine N.Y. 
critics were either adverse or skepti- 
cal about the chances of the play, 
first western type melodrama tried 
on Broadway in many seasons. Re- 
gardiess, Bernard Hart and Martin 
Gabel, who presented “Survivors,” 
expected to eontinue the show three 
weeks so that they could participate 
in indicated picture rights. 

Attendance was so bad, especially 
on the third night last Wednesday 
(21), that they decided to take the 
show off. Large extra space ads or- 
de -ed into the dailies were cancelled 
‘all papers except the Herald 
Tri.une, it being too late to pull 
the three-column insertion out of 
the forms. Theatre news column on 
the next page carried the closing no- 
tice, however. “Survivors” required 
a weekly gross of $14,000 to break 
even and the presenters figured it 
would be too costly to stick it out. 
Authors of the meller will divide 
the film rights coin, if sold. 


R. White’s ‘7 Thunders’ 
Being Done on B’way 


Robertson White, RKO  screen- 
writer, has scripted his first play, 
“Seven Thunders,” a drama. Bron- 
son Williams, formerly in the Brock 
Pemberton office, wil make i.is en- 
try into managerial ranks with the 
production. 

Casting has begun. 








Salacrou Due for Play 

Armand Salacrou, French play- 
wright, arrives in the U. S., Feb, 2, 
to see the first preduction in Eng- 
lish of his: play, “Nights of Wrath,” 
opening Feb. 11 at the President. the 
New School Dramatic Workshop's 
theatre on Broadway. 

Salacrou is making the trip at the 
invitation of Erwin Picator, director 
of the Workshop’s productions. 


Detroit Bows 5th Winter 
Operetta Season Feb. 2 


Detroit, Jan. 27. 
Fifth winter operetta season of the 
Detroit Light Opera Assn. will open 


ia 10-week engagement at the Ma- | 


sonic Temple Feb. 2. Advance sale 
above last season, 
night seale top being $3.60 with the 
se2son rate ranging from $9 to $36 
per ticket. Matinees have a $2.40 top 
and price per season is $24. 

Barrie O'Daniels is again man- 
aging director. Opening attraction 
will be “Rose Marie,” to be followed 
by “Roberta,” “Merry Widow,” “Mu- 
sic in the Air,” “Gay Divorcee,” “Two 


Hearts in Three-Quarter Time,” 
“Naughty Marietta, “Bittersweet,” 
“Babes in Teyland”’ and “Desert | 


Song,” last-named playing the week 
of April 5. 


Code Board Mulls 
Agency Fee Rise 


Legit ticket code board, which has 
not convened in recent months, 





huddled last week to consider a pro- | 


posal to revise the rule restricting 
the fee which agencies may charge 
above the’ boxoffice price, particu- 
larly as applicable to mezzanine 


and balcony locations. Code rule 
stipulates the premium to be 50c. 
(75c. applies to lower floors). 


McBride’s and Leblang’s agen- 
cies principally put forth the propo- 
sition to the board, which is made 
up of League of New York The- 
atres and Equity. It was contended 
that the fee should be raised be- 
cause of the increased cost of opera- 
tion, the absence of delivery feces 
and the fact that the N.Y. state law 
does not make a differentiation be- 
tween the premiums on lower and 


upstairs locations. Code, which ap- | 


plies to legit theatres only, antedates 
the state’s ticket law but continues, 
although both regulations call for 
75c. as the peak premium. 


Also proposed that the agency 
premium for the first floor be raised 
from 75e. to 83c., on the same 
grounds, which with the federal tax 
added would mean an even $1 over 
the boxoffice price per _ ticket. 
Code board could authorize both in- 
creases but the state’s statute would 
require revision before the lower 
floor tilt could be legally effective. 

A plan for surburban and neigh- 
borhood ticket agencies was out- 
lined to the board by Saul Lancourt, 
general manager of Leblang’s. Com- 
parative plans designed to make it 
easier for such potential patronage 
to obtain tickets were tried hereto- 
fore but none are known to be 
operating now. 


L’VILLE SKEDS 6 SHOWS 





Louisville, Jan. 27. 
Louisville Park Theatrical Assn. is 
shaping plans for the 1948 sezson of 
musical shows at Iroquois Amphi- 
theatre. Coming summer 


will be 10th anniversary for the al- 
fresco operettas. Sponsors promise 
special effort in productions and 
casts. Denis DuFor has again been 


and will start casting within a short 
time. 

Work on the local chorus and 
small part people will begin imme- 
diately. A new chorus training 
project, to be known as the Amphi- 
theatre Chorus School, will enlist 
vocal talent from Louisville and sur- 
rounding towns. Most promising of 
the group will be selected for places 
in the chorus and minor roles. 
George Wiederhold, choral director 
ana former radio and opera basso, 
will direct the Chorus School. 


Daniels Directs Legiter 


Los Angeles, Jan. 27. 
Jack Daniels, dialog director at 
Warners, will direct Helen Sloan 
Stetson’s new legiter, “Dipper Over 
Gimbel's,” to be produced here early 
in February by Marie Louis Elkins. 
Producer plans to take “Dipper” 








to Broadway for a spring opening. 


Court Raps Agent Who 
Borrowed From Bookers 


Strong criticism of the practige of 
artist's managers borrowing money 
‘from booking agencies was voiced 
in Néw York supreme court last 
Wednesday (21) by Justice Carroll 
'G. Walter. Latter used this argu- 
iment to decide against Lester Reis, 
| agent, who was suing Dorothy Claire 
for 25% of her earnings, based on 
a five-year contract starting October, 
1945. Defendant is now playing the 
lead in “Finian’s Rainbow,” at the 
46th Street, N-Y. 

Actress-singer, in answering the 
suit, claimed that the contract was 
illegal and that, in addition, Reis 
had breached it. Court, holding that 
Reis had embarrassed Miss Claire 
‘by the above-mentioned practice, 
|ruled that the agent had breached 
ithe contract and threw out the case. 
/Aaron Lipper was the defendant's 
attorney. 


‘Stock at Reading, Pa. 
| Launches Winter Season; 
Daytona Beach Better 


Reading, Pa., Jan. 27. 
Reading Theatre Guild, local stock 
company, is opening a winter season 
here tonight (Tues.) at the Plaza 
theatre with “The Barretts of Wim- 
|pole Street.” Group has been or- 
‘ganized by Anthony Carr, localite 
jwho played in “Dear Ruth” in 
|Broadway, and William Whiting, 
‘former assistant to Harry Wagstaff 
Gribble. 
| “Barretts” is being staged by 
| Whiting, with Carr playing the male 
ilead. Others in the cast include Dul- 
|cie Cooper, from films, and Gredda 
| Zajac, O. Tobert Hewitt, Clark Ho- 
wat and James Trierweiler. 











Doing Better This Time 
Daytona Beach, Fla., Jan. 27. 


The Broadway Players, stock com- 
pany that flopped here last winter, 
is doing much better this season. 
Group, all-Equity players with 
James Bender and Carl Bensen as 
co-producers, opened its season Jan. 
7 and two plays since have shown 
to profitable houses. 

Shows are being staged at the 
Princess, a theatre within the hotel 
of the same name. “Claudia” is the 





named producer for his third season. | 


current preduction, with “What A 
| Life” and “Glass Menagerie” to fol- 
‘low. Season will run 15 weeks in all. 





Eye B’way from Key West 
Key West, Fla., Jan. 27. 

Julius Kasdin, owner of the Casa 
Marina hotel here, and his wife, 
former Ruth Barr, onetime talent 
booker for Lou Walters, are mulling 
the presentation of a musical revue 
on Broadway this summer. 

Tentative title is “It's All A 
Dream,” with Remus Harris and 
Dan Woodward as scripters. Susan 
Miller, Alan Gale and Gene Barry 
are being sought for leads. 


Lost Colony’ Set For 
Two-Month Summer Run 


, Raleigh, Jan. 27. 
“The Lost Colony” drama defi- 
nitely will be staged for two months 
during the coming summer, the 
executive committee of the Roanoke 





FOR ALFRESCO SEASON Island Historical Assn. announced 
following its first meeting of the new 


year. 

The committee, composed of Mil- 
vin Daniels, chairman; I. P. Davis, 
' vice-chairman; C. S. Meekins, T. S. 





| torney, set at rest reports that the 
| 10-year-old production might not be 
‘continued this year. 

After meeting at the Dare County 
courthouse, at Manteo, on Jan. 13, 
jthe committee conferred with Sam 
; Selden, director of “The Lost Col- 
jony,” and Paul Green, author of the 
idrama, by telephone. Neither Sel- 
;den nor Green could leave Chapel 
' Hill to attend the meeting. 


Shows in Rehearsal 


“Joy to the Werld”—John House- 
}man and William R. Katzell. 

“Respectable Prostitute” and 
“Church Street”—New Stages. 

“The Hallams”—William Brown 
Meloney. 

“You Never Can Tell” (revival)— 
Theatre Guild. is 

“My Romance”—Shuberts. 

“Me and Meolly”—Feigay, Smith, 
Kenwith and Cummings. ‘ 

“A Leng Way Frem Heome”—Ex- 
perimental Theatre. 

“The Linden Tree” — Maurice 
Evans. 











Wolfit Clears Snag of Bringing 
306 Into US.: Must Now Reline Dates 





Univ. to Build Copy Of 
Old Salt Lake Theatre 


Salt Lake City, Jan. 27. 


A replica of the old Salt Lake the- 
atre will be built on the Univ. of 
Utah campus. The house will be 
built by the university, according to 
Dr. A. Ray Olpin, president, with 
some outside financial aid. 

The old theatre, built in 1862, was 
planned and constructed under the 
direction of Brigham Young. Until 
it was razed in 1928 it was considered 
one of the finest legit houses west 
of Chicago, and virtually every 
star touring through this section 
played it. 

A drive is under way to collect 
relics from the old theatre to be 
used in the new one, but it is em- 
phasized the new house will be used 
merely a museum, but will be used 
as a university drama center. 


Hurok Booking 
ART as ‘Concert 


Arrangement between Sol Hurok 
and the American Repertory The- 
atre to book Margaret Webster’s 
productions of “Hamlet” and “Mac- 
beth,” next season, involves special 
deals with various unions. Hurok 
will send the productions out next 
October for a 20-week tour of one 
and two-night stands at colleges, 
universities and public auditoriums. 
During the college holiday recess in 
December a Broadway engagement 
is also planned. 

Engagement is being worked out 
as a concert booking. For instance, 
no advance man will be used. If 
the company does a stand at a legit 
house it will work on a legit basis, 
with theatrical mion men employed. 
Union people will be used for union 
auditoriums, although this won't ap- 
ply in college halls. ART cleared 
these matters with the various 
unions concerned, on the basis of 
the educational angle involved. It’s 
Miss Webster's hope te add to the 
productions sent out each season, 
until a complete drama-shelf _is 
available as part of college cur- 
ricula. 


LEAN ‘HARVEST’ SETS 
B’WAY LOW B.0. RECORD 


Lowest gross show on Broadway 
was “Harvest of Years,” and only the 
persistence of its presenter, Arthur 
J. Backhard, that it attempt three 
weeks so that he could participate in 
possible picture rights, explains why 
it was not yanked earlier. 

Show closed at the Hudson Sat- 
urday (24) when two weeks were 
completed and Beckhard ran out of 
money. 

Takings for the second week 
were reliably stated te have been 
jless than $400, almost a record in 
|reverse. First week’s gross was 
$1,525 and of that amount around 
$1,000 represented the opening night 
take. “Years” was written by DeWitt 
Bodeen, a Coast writer. While it was 
| said that several picture companies 
| expressed interest in the rights, no 











series, | Meekins, A. Q. Bell and Horace deal was consummated. 
which will start about July 1, wil) |Dough, representing the National | 


again be six weeks in duration, and , Park Service to which Fort Raleigh | ? 
| belongs, and Martin Kellogg, Jr., at- Sadler $s Wells Ballet 





To Make Ist N.Y. Visit 


London, Jan. 27. 

| The Sadler’s Wells Ballet Co.. 
| England’s No. 1 ballet troupe, will 
| visit New York next fall for the 
| first time, to dance for four weeks 
at the Metropolitan Opera House. 
| Engagement, being sponsored by 
Ballet Theatre, of New York, is re- 
turn gesture for its visit two years 
ago to Covent Garden upon a Sad- 
ler’s Wells invitation. 

Company of 70 will make the trip, 
headed ty Ninette De Valois, its 
director, and Margot Fonteyn, prima 
ballerina, and Robert Helpmann, as 
chief male dancer. Latter is well 
known in legit, as he shifts back and 
forth between the two media. He 
did “Hamlet” here a year ago. 
Company must return for the Covent 
Garden season in mid-October. 
hence won't tour beyond N. Y. It 
will present full-evening ballets for 
the first time in the U. S., its reper- 
toire including such works as the 
five-act “Sleeping Beauty” of 
Tchaikovsky. 





* Toronto, Jan. 27. 
With Donald Wolfit, British actor. 
manager, currently undertaking the 
first coast-to-coast Canadian tour 
since 1939, London producers are re. 


ported watching this trans-Canadg 
venture with considerable interest. 

Wolfit, with his Shakespearean 
repertory, was sold out for every 
performance in Halifax days before 
the Empress of Canada docked with 
his eompany of 30 and two baggage 
cars of scenery and costumes. The 
same situation obtained in St. John, 
New Brunswick, and the Britisherg 
did excellent business in Montreal. 

But the visitors ran into a bex- 
office snag in Toronto chiefly because 
the three-week stay at the Royal 
Alexandra was too long and Toronte 
customers had previously been sur- 
feited with Shakespeare. However, 
Wolfit has big advance sales in such 
other Ontario centres as Brantford, 
Hamilton and London; and his west- 
ern tour, from mail-order sales, looks 
like a solid sellout, in Winnipeg, 
Edmonton, Calgary, Vancouver and 
Victoria. In other words, as far as 
London impresarios are concerned, 
Wolfit’s trens-Canada tour has been 
highly successful in the east, did only 
fair in Toronto because he was here 
three weeks last season and three 
this year, but will have a tremendous 
success in all subsequent engage- 
ments in the Canadian west, judging 
from advance sales reports. 

Intending to complete his Canadian 
tour at Victoria and then proceed to 
journey eastward through U. S. 
northern cities, Wolfit had some 
$30,000 to play with on his Canadian 
earnings but was stymied when the 
British foreign exchange control 
board advised him that he would not 
be permitted to transfer his Canadian 
profits and convert these into Ameri- 
can dollars for his proposed U. S. 
tour, this -compelling him to cancel 
his American dates. 

This situation was clarified over 
the weekend and Wolfit’s application 
to the British foreign exchange con- 
trol board was cleared on Saturday 
(24) and he now can gamble his 
$30,000 in America. After the com- 
pletion of his trans-Canada tour, 
Wolfit and his London company play 
Seattle and Portland and _ then 
journey eastward—with jump-backs 
over the border to repeat engage- 
ments at western Canada dates—and 
then to Detroit, Philadelphia, Wash- 
ington and Boston. The only hitch, 
however, and a headache for Ernest 
M. Rawley, Wolfii’s representative in 
North America, is that Rawley must 
now line up these eastern dates again 
which had been cancelled after 
Wolfit believed that the British gov- 
ernment would not allow him to take 
his Canadian profit dollars into the 
U. S. Seattle and Portiand are set 
but there is plenty of work currently 
being undertaken in lining up the 
other eastern dates again. 


CHEVALIER 1-MAN ACT 
_ BACK IN FEBRUARY 


Maurice Chevalier is planning an- 
other one-man show in New York, 
starting the latter part of February. 
Theatre is still to be selected. 
Chevalier will come to a Broadway 
legit house following his two week 





run at the Copacabana, Miami 
Beach. 

Last season, Chevalier played the 
Henry Miller theatre, N.Y., for 


seven weeks, in which he grossed 
around $125,000. He's currently in 
Boston, where, according to Arthur 
Lesser, Chevalier’s manager, he'll do 
around $17,000. Lesser declared that 
in the prior run at the Biltmore, 
Los Angeles, Chevalier scored $29,- 
000 in a two week run. 





Barton MacLane Preem 
Set for Dallas Stock 


Dallas, Jan. 27. 

Theatre “48 here receives rights 
for the first productio.: anywhere 
of “Black John,” a new farce com- 
edy written by Barton MacLane, film 
actor. This made possible the an- 
nouncement of schedule for the re- 
mainder of the season at the Gulf 
Oil Playhouse, Fair Park. 

“Leaf and Bough,” a new drama 
by Joseph Hayes, is current and will 
run until Feb. 7. “Black John” will 
run from Feb. 9 to 21. ‘Then a four 


weeks repertory Festivel. repeating 
four of the season's productions, 





Feb. 23 to March 20. 
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N. Y. Drama Critics Boxscore 


(As of Jan. 20, 1948) 
Key te abbreviations: SR (shows reviewed), R (right), W (wrong), 


© (ne opinion), Pct. (percentage). 


WARD MOREHOUSE (Sun) ..... 
RICHARD WATTS, JR. (Post) ... 
LOUIS KRONENBERGER (PM) 
ROBERT COLEMAN (Mirror) 


ROBERT GARLAND (Journal-American) 
HOWARD BARNES (Herald Tribune)... 


JOHN CHAPMAN (News) 


WILLIAM HAWKINS ‘World-Teiegram). 


BROOKS ATKINSON (Times) . 


VYauery (Combined) 
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Sun's Ward Morehouse Again Tops N.Y 
Critics Boxscore at Halfway Mark) 


VaRIETY’s boxscore on the N. Y. 
legit critics for the first half of the 
1947-48 season finds Ward More- 
heuse again on top, hokding the same 
spot as he did last January, a rating 
the N. Y. Sun critic also had at last 
year’s finale score. His percentage is 
better than last midyear but Richard 
Watts, Jr., reviewer for the Post, is 
a closer contender than was Louis 
Kronenberger, of PM, last season. 

Watts, formerly critic for the 
Herald Tribune, joined the Post last 
season after being overseas during 
war years. His improved present 
midyear score is indicated by his 
jumping from seventh to second, 
having predicted the success or fail- 
ure of 35 out of 40 attractions for a 
percentage of .875. Morehouse was 
judged correct in one more review, 
missing only four out of 38 shows, 
for a percentage of 895. This is 
an improvement of 28. points over 
January, “47. Kronenberger’s .868, 
with enly five misses, placed him a 
close third. 

It’s noticed that the first four crit- 
ics in the ratings improved in their 
prognostications over last season 
when most of them seemed to be out 
of form. There are six having be- 
tween 800 to .900 percentages, 
whereas last- year the.number was 
three. There was a hefty betterment 
among VaagirTY’s reviewers too. 

Fewer “No Opiniens” 

Brooks Atkinson of the Times ap- 
pears to have been affected by the 
welter of heavy dramas this season 
and he took definite exception to his 
fellow aisle-sitters a number of first 
nights. Score indicates there were 
fewer “no opinion” notices than last 
year, one critic who couldn't make 
up his mind before having sharpened 
his notices to the extent that he is 
now definitely calling ‘em one way 
or another. 


Revivals are grouped with new 
plays so far as the critics’ score is 
concerned, as last season. Gilbert 
and Sullivan revivals by the D’Oyly 
Carte Co. have generally been lauded 
but some of the bills have been 
panned, for which reason each op- 
eretta given is considered separately. 
The first-stringers did not cover all 
the C&S musicals because there were 
other first nights which opposed. 

Critics of the nine Manhattan dail- 
ies figure in the score. It is the same 
group of reviewers as last season, at 
which time there were three changes 
in critical posts. 


HOPE IS GIVEN UP FOR 
PLAYWRIGHT CLEMENTS 


Celin Clements, co-author of the 
click comedy, “Strange Bedfellows,” 
was reported in precarious condition 
yesterday (Tues.) in Jewist hospi- 
tal, Philadelphia. The playwright, 
who had a heart attack Dec. 26 dur- 
ing the play’s Philly tryout, has be- 
come steadily worse. 

Florence Ryerson, wife and col- 
l.borator of the 53-year-old drama- 
tist, has been with him constantly, 
except for time out to attend the 
“Strange Bedfellows” premiere Jan. 
14 at the Morosco, N. Y. She notified 
associates in New York by phone 
yesterday that physicians believe 
her husband can survive only a 
matter of hours. 


Besides “Bedfellows,” Clements 
and his wife wrote “Harriet.” in 
which Helen Hayes appearc i in New 
Yerk three years ago and later on 
tour. Also a mumber of film scena- 
rios, numerous plays for little thea- 
tres and amateur groups, several 
celiections of one-act plays and 
monologs, five mystery novels and 
children’s stories. 

Their home is on the Coast. 








Cahern in ‘Stars’ 
Hollywood, Jan. 27. 


Louis Calhern draws the top male 
role in “Stars on My Shoulders,” 


Rodgers and Hammerstein. 
Irving Berlin and Norman Krasna 
are doing the words and music here. 


Stagehands Still 
Stymied on Pact 


Negotiations for a new contract 
between Local 1 of N. Y.’s stage- 
hands union (Theatrical Protective 
Union) and the managers have net 
resulted in any agreement between 
the factions, so the deckhands com- 
mitteemen indicated that they “may 
not be able to control” their mem- 
bers unless wage increases are 
granted. That implied the possibility 
of a strike, but heretofore when 
contracts have expired before re- 
vised pacts were signatured, provi- 
sion for retroaetive application was 
made. Union held a general meeting 
last Sunday (25) when the stage- 
hands declared they wanter 
tiations completed before the pres- 
ent agreement expires Sunday (1). 


So far the managers have not in- 
dicated they will grant increases, 
and several concessions sought are 
regarded as “impossible.” some 
leading unionists admitting those de- 
mands to be out of line. Commit- 
tees for both factions are huddling 
separately, but climax negotiating 
session Friday (30) may result in a 
compromise agreement, or start fire- 
works. Producers, especially those 
with one-set shows, feel that the 
present wage scale affords liberal 
compensation. Heads of depart- 
ments are paid $112 weekly, while 
@thers in the crew get around $75. 
Union wants a general 20% in- 
crease. 


Shuberts Still Must OK 
The Broadway for Legit; 
‘Cradle’ Interim Booking 


The Broadway, N. Y., lights up 
tonight (Wed.) with “The Cradle 
Will Rock,” a stage show, but it has 
only technically reverted to legit. 
House is under lease to United Ar- 
tists and the deal to resume “Cradle” 
was made between the show’s pre- 
senter and UA. Shuberts, who 
‘leased the Broadway to the film out- 
‘fit, have refused to take the house 
back but have made a concession, 
since the rental contract restricts 
the use of the theatre to pictures. 


When the “Cradle” engagement 
ends and UA decides to book in a 
legit show, the assent of the Shu- 
berts will be necessary. Lease of the 
Broadway is said to call for $5,000 
weekly rent and does not expire un- 
til the fall. Theatre has been dark 
for some time, expected picture 
product not having materialized. 
UA offered to assume half the rent 
if the lease was cancelled but no 
deal was made. 

“Cradle,” written by Mare Biitz- 
stein, is an unusual snusical protest 
against employers of labor unionists, 
but dates back 10 years. It was re- 
‘cently put on at the City Center for 
a brief period, then taken over by 

Michael Myerberg who closed it 
after two and one-half weeks at the 
Mansfield, although the attraction 
drew fairly good grosses. Presenter 
‘is David Lowe and it’s advertised as 
‘having the same cast as that which 
| recently appeared, 











Broadway musical to be staged by | 


nego- | 


‘UNION’ CLOSING TOUR; 
KAY FRANCIS IMPROVED 


“State of the Union,” currently 
playing midwest one-nighters, will 
jend its tour Feb. 7 in Pittsburgh 
jwhere it opens next Monday (2). 
‘Closing was decided upon some 
weeks ago, the illness ef Kay 
Francis in Columbus last week, 
/when she took an overdose of sleep- 
ing pills, not being a factor. Ex- 
| plained that further time for “State” 
|was not available except smaller 
stands in the south. 

Miss Francis is not expected back 
in the cast and Erin O’Brien Moore, 
,; who was on the road with the show 
|last season and who planed to Co- 
\lumbus when Miss Francis was hos- 
pitalized, is slated to play the final 
dates of the Lindsay and Crouse 
comedy. 





‘Ridiculous Mistake’ 
Columbus, Jan. 27. 
ay Francis, star of “State of the 
| Union,” which played the Hartman 
jhere for a weck, opening Sun., Jan. 
|18, is expected te spend the rest of 
| this week in White Cross Hospital, 
| Columbus, recuperating from a se- 


vere cold and an overdose of sleep- | 


ing pills, taken to relieve the cold. 

| She became ill Friday morning 
| (23), and Howard Graham, stage 
manager of the production, was 
| briefly held by police until Miss 
|Francis confirmed his stery of what 
caused her illness, after she regained 
| consciousness. Graham said he was 
| called to her hotel room about 6:30 
lam., and that Miss Francis fainted 
‘and burned her legs on a radiator 
when he took her to a windew in an 
effort to revive her. William Biair, 


company manager, called Graham’s , 


| detention “a ridiculous mistake.” 


Stormy Petrel Fades 
From Broadway Scene 





Death of Max J. Jelin last Thurs- 
day (22), in New York, marked the 
passing of one of the most tempestu- 
ous characters in the legit field in 
a decade. He had been on Broad- 
way but a couple of years, but 
| caused so many ructions while hav- 
| ing the lease on the Belasco that his 
name was in the dailies frequently. 
Jelin recently indicated he would 
; Suicide and police reported five gas 
range jets were wide open when an 
explosion wrecked his upper East 
Side apartment. badly damaging ad- 
| Jacent apartments in the new build- 
ing. 

Jelin was a picture exhibitor in 
New Brunswick, N. J., prior to en- 
tering legit and it was stated he gave 








‘fore he quit that field. When he 
| got the Belasco, Jelin presented a 
drama called “Lower North,” a fast 
|fiop which cost around $60,000. 
He then attempted to recoup by 
| booking one failure after another 
on ae rental basis but got 
into so many battles that he 
was in the police courts every 
/now and _= then, In between 
lattractions the theatre owners 
! sought to regain possession and 
there were any number of dispossess 
proceedings. Last season Jelin es- 


“Lysistrata” which lasted four days. 
Ne Magic Touch 
He was finally ousted from the 





| Belasco last October, at which time | 


|Jelin had a lease on the Interna- 
tional, N. Y., and there, too, mis- 
takes were made. After something 
‘called “The Magic Touch” promptly 
| disappeared. a colored musical called 
'“Calypso” also took a fast fadeout. 
'He got despondent when unable to 
book another attraction in the Co- 
-lumbus Circle house and the lease 
| was declared void. 

It had been known that Jelin was 
‘delinquent in the payment of fed- 
/eral taxes, including admissions and 
withholding levies, amount of $140,- 
000 being reported due. During a 
receivership proceeding last season 
an income tax agent kept tabs on all 
money taken in at the boxoffice, in 
an effort to collect for the govern- 
| ment. 
Laon two different shows into the 
| Playhouse, N. Y., which he claimed 
ito have leased, collecting advance 
guarantees from beth the other 
|managers. One of the attractions 
did play that theatre, after the pre- 
senter put up another guarantee to 
| the operator who proved that Jelin 
never had the lease. 
| Part or all of that money was 
eventually refunded, it was claimed, 
during the year’s run of “Bur- 
lesque,” the only shew that Jelin 
booked which did make a stay of it. 
/That revival recently closed, stay- 
‘ing on after Jelin was ousted. 
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ATAM’s 2% Pay 
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‘Skipper, Crime’ Thesps in Co-op 
Move to Keep Shows from Folding 





+] . e e 
‘Lucasta’ in Yiddish 
“Anna Lucasta,” which had a long 


cast, will be done in Yiddish at the 
Parkway theatre, Brooklyn, starting 
late next month. Translation is by 
Isadore Lash, with Nathan Goldberg 
and Jacob Jacobs producing. 

The Parkway theatre has previ- 
ously done Yiddish adaptations of 
Broadway legit hits. Among them 
were “Student Prince,” “Johnny 
Belinda” and “Tomorrow the World.” 


Levy for Needy 


Officers of the Assn. of Theatrical 


| Agents and Managers have advised 


In Max Jelin Suicide 


its membership that funds must be 
raised to aid unemployed press- 
agents, company and house man- 
agers. Union ordinarily has between 
200 and 300 members sans jobs, 


with a larger number said to be 
currently in that category. At 
special meeting held last week ; 


proposal to assess all those ahead 
and back 2% of their salaries 
okayed almost unanimously, only 


was 


@ Successful effort of actors, includ- 


|ing name players, to keep some 
ishows going which ordinarily would 
| close, is an interesting phase of re- 
'cent Broadway activities. This is par- 
so in connection with 
|“Skipper Next to God” and “Crime 
jand Punishment,” with respective 
|managements also _ participating. 
|“Skipper” straightened out involve- 
ments with the stage unions which 


arose after the drama’s status 
changed from that of an experi- 
mental play to a commercial basis 


and moves from the Elliott to the 
Playhouse Friday (30). “Crime stays 
at the National for three weeks, 
although it had been advertised to 
fold last Saturday (24). 

A smaller guarantee was obtained 
for the National which would have 
gone dark but which will house “To- 
|night at 8:30" (where it was origi- 
nally presented) on Feb. 23. Under 
the deal made by the “Crime” actors 
inone in the cast will get more than 
$150 unless business climbs over 
{$14,000. Last week the drama im- 
proved to $16,500, a boost in gross 
of $3,000 prebably due to the an- 
nounced closing. Cast is topped by 
|John Gielgud, Lillian Gish, Dolly 
Haas and Viadimir Sokoloff. “Crime” 
drew some exceptionally favorable 
notices but was geared too high to 
operate at less than high grosses. 
Each actor will get a percentage if 
the drama shows an operating net 
with the reduced nut. 

“Skipper” got a break when “The 








two out of 126 present voting nay. sy;vyivers” closed at the Playhouse 
| One of the latter is a new member seter one week, for in addition to 
| who joined through the “new blood” |,;obiems with the unions another 
arrangement with producers. Chair | jouse was not available. Cast has 
verbally chastised him for express- been on percentage since regular 
ing objection in a situation about | phoxoffice prices applied, John Gar- 
which he knew little. field drawing $80 the same as all 

It was brought out that most of | others. All participate on percentage 
those in need of aid did not have | if operating profits are earned, but 
jobs last year and therefore were '75% of the expected net would go 
not qualified to receive relief from (to the American National Theatre 
the N. Y. state unemployment fund. ‘and Academy, which sponsors Ex- 


| The assessment would raise around | perimental Theatre, where “Skipper” 
| $24,000 yearly but the money could | originated. 


| not be used until approximately six ; 


| employment fund begin. ATAM now 


film exchanges many headaches be- | 


‘Skipper’ Hurdles Unions 

Muddie over “Skipper” was clari- 
fied by the committee of unions 
which first declared that the “Skip- 
per” scenery would have to be de- 
from dues. It also has a welfare stroyed and replaced if the play con- 
_fund, that money being obtained by tineed’-on. & supposed commercial 
an annual benefit performance and | basis but late last week reconsidered 
used for sick and death aid. But the ‘the “edict.” Since nobody is figured 
proposed assessment would be <de- |t9 make any money out of the play, 
voted entirely to unemployment re- | a, Blevins Davis, who took over 
lief. “Skipper,” had declared any man- 

Although the 2% plan was ac- agerial profits would go to ANTA, 
/ceptable to those present at last ¢pjectiox by the unions was hardly 
week's special meeting, it must be Jogical, especially because the set- 
voted upon by the membership at ting was made in a union shop. 


months after payments into the un- | 


has a 1% assessment for operational 
expenses, as not enough is realized 











sayed a colored cast version of | 


| 
One of his manipulations was to | 


| 





_largé and a mail referendum will | Pointed out, however, that the origi- 
be held es promptly as possible. {nal agreement between the unions 
| and ET (also ANTA) that produc- 
tions for experimental purposes shall 
Walter Vincent Tells not be used in the commercial field, 
will be adhered to. 
Of Plans for Benefit Fact-finding committee of the 
unions finally agreed that = a 
rs rt” scenery be loaned to vis by 
Fair fer Actor Funds. \Svra as a fund-raising medium. If 
the play is to continue beyond two 
oe eee eee weeks (which it is deing) Davis must 
(President of the Actors Fund have new scenery constructed under 
of Amerian) Pr ‘commercial agreements, to be in- 
The Actors Fund of America and | -talled at the Playhouse by Saturday 
|The Motion Picture Relief Fund join | (31) vis was required to place 
,in a 10-day Fair in N. Y. next No- designer fees in escrow with the 
vember. ‘scenic designers union, in the event 
The Actors FundS (note that ‘the show ded and did not move. 
plural? The Actors Fund of America pj. money was to reimburse the 
and The Motion Picture Relief Fund) | ..ene and costume designer in con- 
Fair, beginning Nov. 26, 1948, at the | .igeration of “Skipper's”’ two and 
Vist Regiment Armory, N. Y.. may one-half weeks commercial date at 
require a slogan. If a slogan becomes | ine Elliott. 
necessary, I recommend “10 Days of | Actors in “Music In My Heart” 
Gaiety With Gratitude.” also cooperated in an attempt to keep 
Why “Gaiety With Gratitude’? | jr lighted at the Adelphi, but show 
Because there will be 10 days and cjosed there Saturday (24). Plans 
10 nights of gaiety to raise a most for a tour were cancelled, although 
urgently needed $1,000,000, for the the operetta is a road possibility in 
joint benefit of the two good samar- the fall. Players and ensemble ac- 
itans of show business. The Actors ‘cepted minimums and possible per- 
Fund of America and the Motion centage but takings around $12,000 
Picture Relief Fund. were not enough to operate the musi- 
We should be gay because of the ¢al out of the red even with the re- 
event, and full of gratitude for the vised nut. Show stopped for one 
opportunity the Fair will give us to week during which time the per- 
help our less fortunate brothers and centage arrangement was made. The 
sisters, ‘usual eight weeks’ interlude between 
What are the plans for the Fair? closing and opening, which is an 
A carnival, a bazaar, a fair—with Equity rule, did not apply as there 
endless stunts, hundreds of booths, _ was a change in the management. 
the old Palace revived, dancing and 
being photographed with stars, fam- | ,- > “ 
ous bands, etc., For these et ceteras Wildberg ‘Sweet for Chi 
we want your ideas and we must | Chicago, Jan. 27. 
have your help. The Fair is a gigan-| John Wildberg last week an- 
tie undertaking in which we will nounced that he would open “Sweet 
need the active cooperation and help sng Low,” British musical revue, 
not only of every man, woman and here about Oct. 1. knglish hit willl 
child related to the amusement in-  inen tour before showing on Broad- 
dustry, but also every other industry way. Wildberg will bring over 
for which the theatre and the motion | Hermione Gingold, star of the show, 
picture have done so much. And yes, | and 16 other members of the Cast. 
of course, the children! Perhaps we! Theatre tentatively set*is the 900- 
(Continued on page 60) seater Civic. 
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First Piano Quartet Illustrates 
How Radio Builds Concert Records 


4 





An example of a musical unit, cre-4 


ated for radio, mopping up in two 
other fields as well, is that of the 
First Piano Quartet. Group, put to- 
gether seven years ago by Edwin 
Fadiman, who still owns the pack- 
age, developed in the last year into 
one of the half-dozen major concert 
attractions, and this season became 
a bestseller in the recording lists. 

In its first concert tour this sea- 
gon, the FPQ has played to over- 
capacity audiences, It jammed in 
14,000 people into St. Paul Audi- 
torium, which seats 12,300 (1,700 
extra chairs or standees added), 
and 8,000 into Cleveland's Public 
Auditorium. Purdue Univ. Music 
Hall (capacity 6,146) drew 6,856 peo- 
ple; Detroit’s: Masonic Temple (4,- 
800 seats) drew 5,200. 

Group recorded the Paganini 
Variations for RCA-Victor last fall 
and 45 days later the disk was the 
second bestseller in classical rec- 
seller in classical records in a na- 
tionwide dealer survey and first in 
nine key cities. Latest Hooper con- 
ducted in 21 cities showed a hefty 
6.9 for the FPQ, considered excellent 
for a musical sustainer. Recent 
popularity poll of the Cleveland 
Plain Dealer showed FPQ fourth, 
ahead of such shows as Fibber Mc- 
Gee, Bob Hope and Jack Benny. 

Where concert business in general 
is 15% to 25% off around the coun- 
try, FPQ’s has gone up. Unit usually 
plays for $2,500-$3,000 as guarantee 
against percentage, or when per- 
forming as part of a subscription 
series, has a set fee, of $3,000 or less, 
depending on seating capacity. Usual 
cut is 60%, and the group has 
grossed as much as $6,000 for its 
share of a concert. In its first con- 
cert, in Rochester, a year after it 
went on the air, it played for a $500 
fee, but the local manager sent along 
an additional $300 check voluntarily 
when receipts were totalled. Last 
time at Rochester, the FPQ’s share 
was $4,300. 

Group has original four players, 
in Frank Mittler, Adam Garner, 

Viadimir Padwa and Edward Edson. 
It was sold as a one-shot, went on 
the air Jan. 22, 1941, and has never 
gone off. FPQ started two programs- 
a-week last .Christmas day and is 
now heard Thursdays at 11:30 p.m. 
and Saturdays 4:30 p.m. on NBC. 

FPQ gave a half-dozen concerts 
in second year of its existance, then 
mushroomed. Now it does about 55 
concerts a season, in two tours. One 
is a five-week fall tour through the 
east and midwest, the other a two- 
and-a-half-month spring tour across 
the continent. Group has been in- 
vited onto both the Community and 
Civic Concerts series in various 
cities, and both Columbia Concerts 
and National Concert & Artists 
Corp. are now proceeding to book 
four-piano team concerts with new- 
ly-created quartets. 

FPQ plays classical and light 
classical numbers, all in its own ar- 
rangemerts. Dialog is light and in- 
formal chitchat about the composi- 
tions, rather than serious, weighty 
comment, Fadiman is producer and 
scripter. His brother, Clifton Fadi- 
man, is co-owner of the package. 


TENOR EUGENE CONLEY 





MUST PAY GALLO $6,500 


San Carlo Opera Co. was awarded 
$5,000 damages last week in an ar- 
bitration case against Eugene Con- 
ley. The tenor was also ordered to 
return $1,500 borrowed. from the 
company. Award climaxes proceed- 
ings started before the American 
Aribtration Assn. in May, 1946. 

Differences arose from a contract 
San Carlo made with Conley in 
June, 1944, when the latter was in 
the Army. Fortune Gallo, San Carlo 
head, agreed to lend $1,500 to Con- 
ley, without interest. Latter, through 
his agent, Ettore Verna, signed a 
contract with San Carlo with an 
option on his services for three years 
(20 weeks work annually minimum) 
after leaving the service. When 
Conley left the Army he didn’t join 
San Carlo, but instead has sung with 
the N. Y. City Opera Co., the Paris 
Opera Comique and elsewhere. 

Arbitrators, Saul Abraham, um- 
pire; Milton Weir-for San Carlo and 
Marcey Protter for Conley, voted 
the award to San Carlo. Max 
Schoengold was aitorney for San 
= and Gins & Massler for Con- 
ey. 





Pons-Kosty Get $18,200, 
New High for St. Louis 


St. Louis, Jan. 27. 


Lily Pons, as soloist with the St. 
Louis Symphony orchestra guest- 
conducted by her husband, Andre 
Kostelanetz, broke all records at Con- 
vention Hall here last Wednesday 
(21), drawing 10,819 attendance at 
$2.40 top for an estimated $18,200. 


The soprano is now set for a south- 
lern concert tour, opening Jan. 30, in 
Richmond. She made her season’s 
farewell appearance Jan. 17, at the 
Metropolitan Opera House, N. Y., in 
“Lucia,” having sung at the Met six 
times this season. With her husband, 
she sails April 21 on the De Grasse 
for a spring tour of England and 
France. They'll make their first ap- 
pearance in Ireland and Switzerland 
in May. Miss Pons will sing in re- 
cital and with orchestras, Kostelan- 
etz conducting the latter. She'll also 
make appearances with the Paris 
Opera. 


Wing to Award 
Concert Debuts 


Music division of the American 
Theatre Wing’s GI school, to top off 
its fwo years of existence, is setting 
up a series of ATW concert awards 
in the form of debut concerts in New 


York. School has 800 students in 
that division. ‘hose eligible will be 
students who’ve never had a New 
York debut, and who qualify for a 
longhair recital with full equipment 
of lieder, operatic arias, American 
songs, etc. 

Applications must be in Feb. 10, 
with auditions slated around March 
1. Debut concerts will be given in 
April. Wing reserves the right not 
to give any awards if it feels the 
artists aren’t ready, but will give as 
many as three awards, if suited. 
Wing will use its own, rather than 
veterans Administration money for 
the debut costs. 








Markova-Dolin Troupe 
Sued for Running Out 
On Shreveport Date 


Mobile, Jan. 27. 
Mrs. W. F. Woods, of Shreveport, 
La., filed suit in circuit court here 


last week for $1,500 against 
the Markova-Dolin Ballet Co., charg- 
ing breach of contract. Action is 
directed against the troupe; Anton 
Dolin and Alicia Markova individu- 
ally; the National Concert & Artists 
Corp. and Hurok Attractions. 


Mrs. Woods claims the troupe had 
agreed to a single performance in 
Shreveport Jan. 21, and that she had 
spent $700 for promotion and had 
sold $1,500 worth of tickets. She 
says she was notified Jan. 17 that 
the company was cancelling the en- 
gagement, on grounds that its union, 
the American Guild of Musical Art- 
ists, wouldn’t permit the group to 
make the long trip by bus. It was 
explained that the troupe had just 
made one long bus ride, and wathe 
AGMA contract has a provision 
against two long bus trips in a row. 
Extreme cold weather had slowed 
train schedules. 

Troupe arrived Monday (19) in 
Mobile, where the writ was served. 
Sheriff, however, allowed Monday 
night’s performance to go on, and 
the organization left Tuesday for 
Athens, Ga., after a $3,000 surety 
bond had been posted by the Hurok 
office. 

Hurok office in N. Y. said the con- 
tract was made in good faith, and 
expressed inability to explain the 
cancellation. 





Omaha Band Revived 


Omaha, Jan. 27. 
Omaha Symphony Orchestra was 
revived last week with two concerts 
in Joslyn Memorial to capacity 
houses. Richard E. Duncan, head of 
the music department of Univ. of 
Omaha, is conductor. Orchestra 


Marian Anderson will guest solo |numbers 68. 


with Dallas Symphony Orchestra in 


Sponsors are the Omaha World- 





matinee concert Feb. 1, Antal Dorati, | Herald, Junior League and Retailers 
‘ Assn. 


conducting. 


Vancouver Concerts 
Move to Auditorium 


Vaneouver, Jan. 27. 

Due to “exorbitant” rentals be- 
ing charged by downtown theatres, 
Hilker Attractions is moving all its 
concerts to the Auditorium. Group 
claims it can get the same number 
ot seats in the Auditorium as_ sit 
had in the downtown theatres, and 
for half the rental it was formerly 
paying. 

Also moving into the 1,906-seat 
hall is the Vancouver Symphony 
Society. The latter is presenting 
weekly pop concerts directed by 
Jacques Singer, its permanent con- 
ductor. 

Auditorium has passed through 
numerous hands in recent years. 
When not used for concerts and 
like, it is a roller-rink. It lacks 
backstage facilities for legit shows. 


London Symph, 
Beecham Mulled 


For Buenos Aires 


Buenos Aires, Jan. 19. 


Negotiations are still continuing 
between the British Council in Ar- 
gentine and the Colon Opera admin- 
istration for a, possible tour in Ar- 
gentina this season by Sir Thomas 
Beecham and the London Philhar- 
monic Orchestra. -Negotiations for 
the British are in the hands of Nico- 
las Zborowsky, local entrepeneur, 
and Iriberri Concerts Organization 
has been asked to look after the or- 
ganization of radio and concerts out- 
side Colon for the group. 

Chief hitch in the deal is the huge 
cost, from Argentine standards, with 
the Philharmonic asking £1500 ster- 
ling per concert, which amounts to 
about $7,000. This is too much con- 
sidering that there is no local the- 
atre or auditorium big enough to 
withstand the cost. If there were a 
4,000 seat theatre or a large audi- 
torium available, the organizers are 
certain that capacity tickets could be 
sold. A capacity Colon performance 
gives a gross of roughly $4,500, prob- 
ably not so much in the case of a 
large orchestra of this kind, when 
it’s not possible to sell extra seats 
onstage, as in the case of concert 
artists. 

Iriberri is still trying to line up its 
list of longhair soloists for the 
Buenos Aires season, but so far only 
the Lener Quartet, Byron Janis and 
William Kapell are certainties. 
Marian Anderson is a possibility but 
Yehudi Menuhin has already advised 
that he has too many other engage- 
ments for the year. 

German pianist Walter Gieseking 
has been lined up for the Colon, un- 
der Concerts Daniel Management, 
which is also bringing in Claudio 
Arrau ana Alexander Uninsky. Gas- 
par Cassado, Robert Kitain, Nikita 
Magaloff and Jacques Thibaud are 
other prospects. 


Pitt Orch Gate Way Off 
This Year; Light Series 
Shifts Hall to Cut Costs 


Pittsburgh, Jan. 27. 
Decreasing attendance for Pitts- 
burgh Symphony’s special Tuesday 
night series of light music has forced 
it to abandon big Syria Mosque, 
which has been Symph’s modern 
home for score of years, in favor 
of smaller Carnegie Music Hall, 
which was orch’s first home back in 
conductorship days of Victor Her- 
bert and Emil Paur. Difference in 
rent on two auditoriums will mean 
a saving of around $500 on each 
concert. 

Symph, however, will continue to 
use Mosque for regular Friday night 
and Sunday afternoon concerts, Only 
Tuesday events are affected. 

Gate generally has been way off 
this season, with Symph reaching in 
all directions to meet deficit which 
was assured when drive for funds 
last summer fell around $40,000 
short. Recent Symphony Ball, first 
of its kind, helped some, netting 
around $17,000, more than half of 
which came from a car raffle, 


Norwalk Gets Mpls.Symph 


Norwalk, Jan. 27. 
Norwalk (Conn.) Community Con- 
certs bookings for the balance of 
the season include the Minneapolis 
Symphony, Feb. 5; Mia Slavenska 
ballet group, March 3, and Polish 
pianist Maryla Jonas, March 23. 
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Inside Stuff—Legit 


Usually before a new play tries out, a Broadway booking is sought, but 
producer William Brown Meloney will not seek a main stem berth until 
after “The Hallams” opens out of town. Drama was written by Rose 
Franken, who is Mrs. Meloney, and the first tryout will be at Buffalo 
Feb. 5, show not being due in New York for about a month. « Characters 
are those used in “Another Language,” Miss Franken’s first hit, but the 
time is 10 years after the supposed date in that play. 


An exceptional incident of the “Hallams” preparations marked the 
first day of rehearsals, Miss Franken, who is directing her play, advising 
the players there would be no changes. Ordinarily five days are allowed 
producers in which to replace actors without salary liability. Morale ef. 
fect on the cast was indicated by the fact that it was possible for a run- 
through of the first act after the fourth day of rehearsals. Players are 
Ethel Griffies, June Walker, Royal Beal, Matt Briggs, Alan Baxter, Mildred 
Dunnock, Katherine Bard, Mildred Wall, Frank M. Thomas, Dean Norton 
and John McKee. 





Opening of “Mister Roberts” at New Haven last week encountered a 
close shave with censorship when local authorities objected to some of 
the play’s dialog. Atmosphered against a seagoing background, wordage 
was pretty salty at Thursday (22) preem. Objection was raised to a bland 
reference, in slang: terms, to a certain form of V.D. Script, replete with 
profanity in first performance, was considerably cleaned up before show 
left for Philadelphia, but line mentioned above was still in. 


Although “Roberts” is a one set show, part of the scenery sways back 
and forth at times, requiring a flock of stagehands. Crew used at New 
Haven totaled 32, but when the show arrives on Broadway at the Alvin 
the week of Feb. 16, the backstage bunch will number 26. There are 25 in 
the cast which includes but one femme and 10 extras are also used, 
Leland Hayward produced the drama dramatized by Thomas Heggen and 
Joshua Logan from the former’s novel anent a wartime naval vessel 
Logan will participate in royalties as co-author and stager, he also having 
an interest in the managerial end. 





With his production of J. B. Priestley’s “The Linden Tree,” Maurice 
Evans will mark first time he’s producing a play in which he doesn’t 
appear as an actor. Production opening Feb. 4 in New Haven, followed 
by two weeks in Philadelphia starting Feb. 9, will also mark one of Boris 
Karloff’s rare appearances in a sympathetic part and his second role on 
Broadway (“Arsenic and Old Lace” was the other). Evans, currently 
appearing in “Man and Superman” at the Alvin, N. Y., won’t get to see 
the production until its second week in Philly, as on the first Thursday 
afternoon available he’s doing a holiday matinee in N. Y. 

“Linden” is in its sixth month in London, with Sir Lewis Casson and 
his wife, Dame Sybil Thorndike, in the leads. Barbara Everest will play 
the femme lead in the U. S. production. 





Joseph M. Hyman’s share in “Make Mine Manhattan,” Broadway’s 
latest musical click, which he presents, is said to be 35%, although it was 
reported nearly double that figure because he had to complete the revue’s 
financing when several well known backers declined to invest. Moss Hart, 
for whom Hyman was business manager, is a “Manhattan” participant 
and so is Bernard Hart. Latter teamed with Hyman in presenting “Chris- 
topher Blake” last season and though that drama was a costly flop on 
Broadway, they recouped plenty through money obtained for the picture 
rights. 





Hank Ladd is now co-starred with the Hartmans in “Angel in the 
Wings,” at the Coronet, N.Y., elevation being announced by Bugs Baer who 
introduced the comic at last week’s Banshees luncheon at the Waldorf. 
Paul Hartman, who was present, only taking a bow but getting a laugh, 
said it was his wife Grace’s fault that Ladd be accorded equal billing with 
them. Ladd entertained the Banshees, as did Sid Caesar, another young 
comic who is appearing in ‘Make Mine Manhattan.” 





Entertainment at the Lambs club Saturday (24) at 12 p.m. was dubbed 
“Lamkins Night,” with past shepherds R. H. Burnside and William 
Gaxton, plus the current headman Bert Lytell, being present. Latter duo 
participated in the show which was emceed by Pat O’Malley billed as 
“Collie Pup” for the occasion. Finale was highlighted by “Hymn to the 
Lambs” composed by Harry S. Miller and arranged by Eddie Weber. 





Paul McGrath has resigned from Equity’s council and Barbara Robbins 
is replacing for the balance of the season. Actor said that because of radio 
rehearsals he found little time to attend the weekly meetings. In last 
month’s house magazine there was a chart showing which councillors did 
co am a make regular appearances, which may have led to McGrath's 
withdrawal. 





A three part profile of Bernard Baruch which finaled in the New Yorker 
last week, mentioned that the statesman had a son and two daughters but 
had “adopted” a flock of sons. Included in that rather large list were 
Herbert Bayard Swope and John Golden (who were very amused at be- 
ing so classified) and Billy Rose, the showman-columnist and former ste- 
nographer who was Baruch’s secretary. 





“J ’” ans 
Current Road Shows Clever 831) Teeter Lakooie 
et. -4). 


(Period covering Jan. 26-Feb. 7) 
“An Inspector Calls’ — Erlanger, 
Buff. (26-29); Aud., Roch. (30-31); 
oe Col. (2-4); English, Indpls. 
(5-7). ; 
“Anna Lucasta” — KRNT, Des 
Moines (27); Iowa, Cedar Rapids 
(28); Palace, Rockford (29); Park- 
way, Madison (30-31); English, 
Indpls. (2-4); Hartman, Col. (5-7). 


ee — Locust, Philly (26- 


“Lady Windermere’s 
langer, Chi. (26-7). 


“Mary Had a Little” — Curran, 
Frisco (26-7). 


“Master’s Chair” — Geary, Frisco 
(26-7). 


“Medium,” “Telephone” — Stude- 


Fan” — Er- 


“Annie Get Your Gun”—Shubert 
Chi. (26-7). 

Ballet Theatre—Opera Hse, Frisco 
(25-31); Opera Hse., Oakland (1). 

“Blackouts of 1948”—El Capitan, 
Hollywood (26-7). 
“Blossom Time’—Opera Hse, Bost. 
(26-31); Aud., Hartford (2-4); Lyric, 
Bdgeport. (5); Playhouse, Wil. (6-7). 
“Burlesque” — Ford's, Balto (26- 
31); Nat’l, Wash. (2-7). 
ee — Shubert, Philly (26- 
Maurice Chevalier—Forrest, Phil- 
ly (26-7). 

“Chocolate Soldier” — Shubert, 
Bost. (26-7). 
PP — pa Social”—Plymouth, Bost. 


Donald Wolfit Co. — Playhouse, 
yeh Bay (2); Playhouse, Winnipeg 
(4-7). 

Ibsen Repertory Co.—Shubert-La- 
fayette, Det. (26-31); Hanna, Cleve. 


(2-7). 
Gate Theatre—Royal Alex., To- 
“Harvey” — American, St. Louis 





ronto (26-7). 
(26-31); Town Hall, Toledo (2-4); 
Shea’s, Erie (5-7). 





baker, Chi. (26-31). 
Roberts” — Walnut, Philly 


“O Mistress Mine”—Selwyn, Chi. 
(26-7). , 

“Oklahoma!” — Aud., Louisville 
(26-31); Emery, Cincy (2-7). > 

“Private Lives” — Harris, Chi. 
(26-31); Lyceum, Mpls. (2-5); Aud., 
St. Paul (6-7). 

“Show Boat” — Cass, Det. (26-7). 

“Song of Norway”’—Nixon, Pitt. 
(26-31); Davidson, Mil. (2-7). 

“State of the Union”—Ohio, Lima 
(26); Ohio, Mansfield (27); Aud., 
Newark (28); Virginia, Wheeling (29- 
30); Weller, Zanesville (31); Nixon, 
Pitt. (2-7). 


“Student Prince” — Nat'l, Wash. 
(26-31); Ford’s, Balto (2-7). d 
“Sweethearts” — English, Ind’p’lis 


(26-31); American, St. Louis (2-7). 
“The Hallams,” — Erlanger, Buff. 


(5-7). 
“The Linden Tree”’—Shubert, N. 
Haven (4-7). 4 


an Red Mill”—Blackstone, Chi. 
-7), 
“Tonight At 8:30”—Biltmore, L. A. 
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Windermere’ $19,000, ‘Annie’ $51,000 
Menotti Duo $1200, Closing, Chi 





Cicom. : 
Conventioneers, plus the continued 
interest of local citizens, is holding 
poxoffiee activity at a good pace, de- 
spite the zero cold wave. All local 
shows are prospering, except “Me- 
dium” and “The Telephone,” which 
failed to capture public fancy, de- 
spite good notices. “Red Mill’ 
opened at the Blackstone last night 
(Mon.), “Lady Windermere’s Fan” is 
getting a fine play in its second week. 
“Firefly” closed Jan, 17 at the Black- 
stone, instead of last Saturday (24), 
as originally scheduled. 

Katherine Dunham brings her 
dance revue into the Studebaker, 
Feb. 5, and “John Loves Mary,” goes 
into the Harris, Feb. 9. Also sched- 
uled for the month is “Sweethearts,” 
at the Erlanger, Feb. 22. “Show 
Boat” is due March 1 at the Shtbert. 

Estimates fer Last Week 


“annie Get Your Gun,” Shubert 
(12th week) (2,100; $6.18). Going 
into the fourth month of-sellout biz; 
terrif $51,000. 

“Lady Windermere’s Fan,” Er- 
langer (2d week) (1,333; $3.71). 
Grand $19,000; equals first week. 

“Medium” and 
Studebaker (3d week) (1,246; $4.33). 
Moderate $12,000; closes Saturday 
(31). 

“Q Mistress Mine,” Selwyn (lith 
week) (1,000; $4.33). Lunts are keep- 
ing this near capacity figure; $21,500. 

“Private Lives,” Harris (24th 
week) (1,000; $3.71). Late-comers 
helped but fairish $15,000; closes 
Saturday (31). 

“Red Mill,” Blackstone (1,358; 
$4.40). Opened last night (Mon.). 


‘TONIGHT’ 286, FRISCO; 
COWARD ACTS MATINE 


San Francisco, Jan. 27. 


Noel Coward and Gertrude Law- 
rence teamed in a spectacul r cli- 





max Saturday (24) of the four-week | 


engagement of the Lewis- Young 
production. of the British play- 


wright’s one-act bills, “Tonight at 
8:30,” at the Curran. At the closing 
day's matinee, Coward went on in 
his original part at the last minute, 
after it was reported that Greham 
Payne was ill. Latter was back for 
the evening performance. 

Capacity audience got a tremen- 
dous kick when it was announced 
from. the stage that Coward would 
appear opposite Miss Lawrence, as 
in the original production 10 years 
ago on Broadway. Both stars re- 
ceived an ovation at the final cur- 
tain, 

Despite balmy weather, the en- 
gagement wound up to bulging at- 
tendance. Other local show, the ‘try- 
out of “The Master’s Chair,” had 
tough going at the Geary. 


Estimates for Last Week 


“Tonight at 8:30,” Curran (4th 


- week) (1,776). Final week pulled a 


huge $28,000 for the Coward play- 
lets, “Mary Had a Little” is cur- 
rent. ? 

“The Master’s Chair,” Geary (ist 
week) (1,550). Tryout got a mild $4,- 
500 on its opening stanza; continues 
this week and next. 


Dunham’s ‘Negre’ $8,000, 
_ 4 Perfs., Portland, Ore. 


‘Portland, Ore., Jan. 27. 
Katherine Dunham and her troupe 





played a three-day engagement in| 


“Bal Negre” at the Mayfair theatre 
last week. Edmond Lowe is starred 
in “Mary Had a Little,” opening at 
the house Feb. 9, for four perform- 
ances, at a $3.60 top 
Estimate for Last Week 

“Bal Negre,” Mayfair (four per- 
formances) ($3.60). Katherine Dun- 
ham’s tropical revue yanked a nice 
$8,000 for the split week. 


‘Roberts’ SRO $14,500 
In 4, New Haven 


New Haven, Jan. 27. 

Elastic walls would have been 
needed to accommodate the 
seeking admittance to last week’s 
preem of “Mister Roberts” at the 
Shubert, Thursday-Saturday (22-24). 
A virtual advance sellout meant 
added cemplications when word of 
the show’s sock values get around. 
It was SRO at all four performances. 





This week has “Glass Menagerie,” ! 


with Helen MacKellar, for a first 
half Monday-Wednesday (26-28). 


Next week gets another breakin | 
when “The Linden Tree,” Maurice | 


Evans’ production starring Boris 
Karloff, has its American debut. 
Wednesday-Saturday. (4-7). 


New Shubert musical, “My Ro- | 


mance,” has its unveiling here the 
weekend of Feb. 12-14 “Ice Capades” 
opens Thursday (29) at the Arena 
and plays through Feb. 7. 
Estimate for Last Week 

“Mister Baherts,” Shubert (four 
berformances) ($3.60). A boxoffice 
S1asoq Caution smash; terriffie 


Jan. 27. 


“The Telephone,” 


jam | 


‘Carousel’ Wham $38,000, 
Non-Subscription, Wash. 


Washington, Jan. 27. 
With a complete sellout in advance, 
the National was the only show biz 





is |spot in town unaffected by the last 


|} weekend storm. “Carousel” came 
| through its third, and sole non-sub- 
| scription, stanza with capacity biz 
fand a house record. 
“Student Prince” bowed in Sun- 

day night (25) on the heel of the 
| storm for a single week’s stint. Bert 

Lahr in “Burlesque” is skedded for 
| Feb. 2, with the Shuberts bringing in 

“Blossom Time,” Feb. 9, for the 
|umpteenth time. 
Estimate for Last Week 
“Carousel,” National (3d week) 
| ($4.80). Rodgers-Hammerstein musi- 
'cal did a smash $38,000, with a grand 
‘total of $108,000 for three-week run, 
ithe first two of which were on The- 
|atre Guild-American Theatre So- 
| ciety subscription. 





‘Ma’ $23 500, Phila; 


‘Dance’ NSG 35,900 


Philadelphia, Jan. 27. 

| Real surprise of last week's legit 
biz here was the sturdy figure turned 
| in by the revival of. “Burlesque,” 
| with Bert Lahr, in its seeond and 
| 





last stanza at the Locust. Also on 
ithe right side, of the ledger was 
| “Song of Norway,” playing second 


| and final week of its return visit, this | 


| time at the Shubert. 
“The Last Dance,” dramatic tryout 
| based on an old Strindberg play, 
ended its two weeks’ stint at the 
Walnut mildly and “Look, Ma, I'm 
Dancin’” didn’t fare well in its sec- 
ond and last session at the Forrest. 

Flock of newcomers checked in 
this week, three opening last night 
(Mon.) and one tonight (Tues.). 

Estimates for Last Week 

“Burlesque,” Locust (2d week) 
41,580; $3.25). Built steadily and 
turned in nearly $21,000 in the final 
session, despite snow and cold Satur- 
day (24). “Kathleen” is now in for 
one week. * 

“Song of Norway,” 


Shubert (2d 


| ment for this operetta much better 
; than at first indicated; with mati- 
| hees helped final week to sturdy $29,- 
000. “Carousel” now in for run. 

“The Last Dance,” Walnut (2d 
| week) (1,340; $3.25). Tryout never 
| made a real start; only $3,500 for the 
finale. “Mister Roberts” opening 
tonight (Tues.). 

“Leek, Ma, I’m Dancin’,” Forrest 
(2d week) (1,766; $3.90). Musical 
tryout was spotty with final session 
listed at $23,500. 


‘PREAM GIRL’ 176, L.A; 
‘ROOTS’ NIFTY $21,500 


Los Angeles, Jan. 27. 

Lucille Ball wound up her “Dream 
Girl” tour Saturday (24) at the Bilt- 
more on a building note. Interrup- 
tion of the run, during the seeond 
frame, followed Miss Ball’s illness 
and the subsequent illness ofsher re- 
| placement, June Havoc. 

Current frame’s only opening was 
“Tonight at 8:30,” with Gertrude 
| Lawrence, which rekindled the Bilt- 
more last night (Mon.). 

Estimates for Last Week 

“Angel Face,” Las Palmas (ist 
' week) (388; $3). Authors are re- 
| writing the pieee in the face of public 
| disinterest; Closed Sunday night (25) 
with a gross of $4,300 for eight days. 

“Blackents of 1948,” £] Capitan 








(292d week) (1,142; $2.40). $17,000 
again. 
“Deep Are the ” Belasco (ist 


week) (1,061; $3). Building steadily 
and_looks like a cinch for a long run; 
full frame garnered an okay $14,000. 

“Dream Girl,” Biltmore (3d week) 
(1,636; $3.60). Final frame was 
| strongest, with $17,000 pouring in. 


| ‘Harvey’ Strong $20,56u, 
Despite Weather, St. L. 


St. Louis, Jan. 27. 
Mary Chase’s comedy, “Harvey,” 
. bucked the winter’s heaviest snow- 
| storm and zero temperature in its 
second week. Even so, it did slightly 
| better than the opening stanza. Cur- 
rent week is the last. “Sweethearts” 
| is on for next week. 
Estimate for Last week 
“Harvey,” American (2d week) 
(1,700; $3.81}. Grabbed an estimated 
$20,500 for eight performances, de- 
spite tough weather and the compe- 
tition. of Jose Iturbi and Lily Pons- 
Andred Kostelenetz on _ successive 
nights at the Henry W. Kiel (munic- 
| ipal) auditorium, several bloc 
' away; stays one more week. Fs 








Dr. Social’ Dire $1,000, 
4 Shows, Balto Tryout 


Baltimore, Jan. 27. 
“Doctor Social,” a new drama by 
Joseph L. Estry, opened a tryout 
Thursday (22) at Ford’s here, play- 
ing four performances to brutal re- 
sponse. “Burlesque” is current, 
with a healthy advance. “Student 
Prince” is set to follow Feb. 2. 
Estimate for Last Week 
“Doctor Social” (three days) (1,- 
500; $3.02). Starring Dean Jagger 
and Virginia Gilmore, new play 
about cancer drew mild critica] re- 
sponse; a starvation $1,000 for four 
performances. 





‘Kathleen’ $3,000, 
‘Soldier’ NG$16,000, 
Mama 206, Boston 


Boston, Jan. 27. 
Only debut in Hub this week is 
“Doctor Social,” which opened last 





week) (1,877: $3.90). Return engage- | 


night (Mon.) 
| gagement. Nothing is ahead until 
| the week of Feb. 16, when three le- 
| gits arrive, plus the “Ice Follies.” 
| The way biz has been blizzed by 
| snow in recent weeks, perhaps it’s 
| just as well. Of lest week’s items, 
pe “Kathleen” failed to do okay 
| biz, considering all circumstances. 
\“Blossom Time” fared very mildly; 
Chevalier gave an_ extra per- 
formance, and both “Chocolate Sol- 
dier” and “I Remember Mama” drew 
| beyond expectations in view 
weather. 
Estimates for Last Week 

“Bilessom Time,” Opera House (2d 
| week) (3,000; $3.00). Estimated $11,- 
500 and holds for a third and final. 

“Checolate Soldier,’” Shubert (ist 
week) (1,700; $4.20). 
| day (20), but had an extra matinee 
to meke eight performances; 
| $16,000. 
|; “I Remember Mama,” Colonial (3d 
| week) (1,500; $3.60). Third and final 
| week drew great $20,000, and might 
have been SRO but for blizzes. 

“Kathleen,” Plymouth (2d week) 
| (1,200; $3.00). Second week failed to 
|gain over first, With $3,006 estimated. 


| “Doctor Social” opened last night 
| (Mon.). 
Maurice Chevalier, Wilbur (1,200; 


$3.60). Did eight performances to 
good audiences and got a nice esti- 
| mated $15,000; second visit this sea- 
| son, but tried out new material. in 
| first act and took a few rebukes 
from the crix on its quality. Finished 
with a matinee Sunday (25). 


WOLFIT MILD $16,200, 
3D WK. OFF, TORONTO 


Toronto, Jan. 27. 


In for a third week of Shake- 
spearean repertory, Donald Wolfit, 
the London actor-manager, over- 
stayed his welcome here. His “Mae- 
beth” and “King Lear” were big, 
with the Bard’s comedies tapering 
off, but an unexpected development 
during final stanza was the numerous 
requests for “The Merchant of Ven- 
ice,” which he did here last season 
and for which many theatregoers 
clamored on the current engagement. 
Hurried change of program saw 
Wolfit dropping his two Saturday 
(24) performances of “A Midsum- 
mer Night's Dream” and substituting 
“The Merchant” for two sellouts. 

Estimate for Last Week 

Donald Welfit Ce., Royal Alexan- 
dria (3d week) (1,525; $2.50). Lon- 
don repertory group grossed a mild 
$10,200 on the week, with “Macbeth” 
and “King Lear” leading and then a 
sellout upsurge on “The Merchant of 
Venice” for the final twe perform- 
ances. 


‘Inspector’ $13,000, Pitt; 
Between ‘Beat,’ ‘Nerway’ 


Pittsburgh, Jan. 27. 
Wedged in between couple of 
heavy-selling musicals (“Show Boat” 
and “Song of Norway”), “An Inspec- 
tor Calis” didn’t make much of a b.oe. 
dent at Nixon last week. Play got 
generally favorable notices and, with 
Thomas Mitchell and Melville Coop- 
er for marquee bait, was expected to 
show some strength, particularly 
since it’s the first non-musical legit 
house has had in a couple of months. 
Estimate for Last Week 

“An Inspector Calls,” Nixon (sin- 
gle week) (2,100; $3.90). First sub- 
|scription offering of the season; 
'abeut $13,000, not too impressive, 
;since more than half was already 
in the till from series ticket sales. 
“Song of Norway” is current. 


Lavery Domg Another 


Hollywood, Jan. 27. 

Emmet Lavery is writing a play, 
i“Fenelon.” based on the reign of 
,Louis XIV fer production by Arthur 
| Hopkins next season. 

| Lavery drew the assignment while 
j east recently for his illfated “Gen- 
tleman from: Athens.” 

















Winter weather hampered Broad- 
way again last week and prevented | 
business from further improving. 
Second incipient blizzard started 
Saturday (24) morning, and, although | 
most leading shows were sold out in 
advance, especially for the night 
performance, attendance was affect- | 
ed. Snow and threatening weather 
earlier last week was emphasized by 
radio, when residents of the suburbs 
were warned not to go to the city or 
use their cars. 





for a two-week en-| 


of | for a run; swiftly 


Opened Tues- | 


fair | 


Checkup on the five new shows 
i that bowed in during the week of 
Jan. 12 further indicates that “Make 
Mine Manhattan” is the late#t musi- 
eal click and “Strange Bedfellows” 
easily the best of the straight plays. 
Respective grosses for the first full 
week were $36,500 and $16,500. Last 
week’s solo entrant. “The Survivors,” 
| failed to survive after one week. 
| “Music in My Heart” closed Satur- 
day (24), too, after a two-week re- 
sumption; “Harvest of Years” ditto. 
Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
1 CD (Comedy-Draina), R (Revue). 
| M (Musical), O (Operetta). 
| “Allegro,” Majestic (15th week) 
| (M-1,695; $6). Playing its third 
| month and the only variance in gross 
is in the difference in the number of 
standees; nearly $49,500. 
“Angel in the W ngs,” 
| (7th week) (R-998: $4.80). 





! 





Coronet 
Looks set 
built to capacity 
| pace and is drawing standees;: $27,000. 
“Annie Get Yeur Gun,” Imperial] 
| (89th week) (M-1,472:; $6.60)... More 
| than held its own and continues to 

clean up; $43,500. 
| “Bern Yesterday,” Lyceum (104th 
week) (C-993: $4.80). Some shows 
eased off prior to Saturday's snow- 
storm; this comedy, starting its third 
year, did sturdy $17.000. 


(M-1,628; $4.80). Approaching the 
year’s run mark and still making 
excellent profit: last week around 


$39.000 again. 

“Command Decision,” Fulton (17th 
week) (D-968: $4.80). Holding to big 
money for a stern war play: last 
week’s takings were around $19,500. 

“Finian’s Rainbow,” 46th Street 
(55th week) (M-1,319; $6). Close to 
capacity; another standout last sea- 
son that is favored by visitors; up, 
around $41,000. 

“For Love or Money.” Miller (12th 
week) (C-940: $4.20). Not among the 
leaders, but getting substantial 
grosses, with weekends capacity: 
$15.000 or more. 

“Happy Birthday,” Plymouth (65th 
week) (C-1,063: $4.80). Some im- 
provement and dated to play through 
winter; last week’s takings approxi- 
mated $16,000. 

“Harvest of Years,” Hudson. 
Stopped last Sat. (24): takings low- 
est-in years: estimated under $400: 
“Mr. Roberts” will follow here. 

“Harvey,” 48th St. (170th week) 
(C-902: $4.20). Runner up to “Okla- 
homa!” and will probably outlast it 
with. profitable business; around 


“High Button Shoes.” Shubert 
(17th week) (M-1.387: $6). One of 
the season’s musical standouts and 


close to $38,000. 

“leetime of 1948,” Center (35th 
week) (R-2,994: $2.40). Pop-priced 
skating revue always gets its share 
of visitors to Radio City, with many 
repeaters; $29,000. 

“John Loves Mary.” Music Box 
(Sist week) (C-979; $4.80). Complet- 
ing a year’s run, but goes to Chicago 
after another week: $11,500. 

“Leok Ma I’m Dancin’,” Adelphi 
(M-1,434: $4.80). Presented by 
George Abbott; book written by Je- 
rome Lawrence and Robert E. Lee: 
score by Hugh Martin; opens tomor- 
row (Thur.). 

“Make Mine Manhattan,” Broad- 
hurst (2d: week) (R-1,160; $6). 
full week’s gross around $36,500: 
standees. all times: new intimate re- 
vue rated a sure thing. 

“Musie in My Heart,” Adelphi, 
Closed Saturday (24) after playing 
16 weeks; may be reassembled and 
toured next season. 

“Oklahoma!,” St. (258th 
week) 
recovered from December dip and is 
making goedly money: rated around 


| “Pewer Witheut Glory.” Booth 
| (2d week) (D-712: $4.80). Distinctly 
|} doubtful; first full week English 
:melodrama approximated $6.000; 
!using two-for-ones. 
“Strange Bedfellows,’ Morosco (2d 
|} week) (C-935; $4.80). Approached 
' $17,000 for fhe first full week: new 
| laugh show should make stay of it. 
“Streetear Named Desire.” Barry- 
eons (8th week) (D-1,064: $4.86). 
No doubt about drama click span- 


James 





‘next. summer: $27.660. with standees. 


| “The Heiress.” Biltmore (17th 
week) (M-1.505- $480). Slight dip, 
but drawing big money for drama 


|of its type and looks set into warm | 


| weather: $21.000 estimated. 
“The Last Pence.” Belasco 

1,077: $4.80). Presented by Theatre. 

Associates (Michael Ellis and James 


“Br gadoon,” Ziegfeld (46th week) | 


primed for a cleanup; standees and 
} 


First: 


(M-1,505: $4.80). Run leader | 


'ning the season and probably also | 


(D- | 


Weather Chilling Bway Again; 
‘Manhattan’ SRO $36,500, New Click; 
Bedfellows’ 16146; 2 Open This Wk. 


; Russo); adapted by Peter Goldsbaum 


and Robin Short, from “Dads- 
dancen;”’ opened last night (Tues.). 
‘The Survivers” Playhouse. Yanked 
Saturday (24) after playing eight 
times; “Skipper Next to God” moves 
here Firday (30) from the Elliott. 
“Che Winslow Bey,” Empire (13th 
week) (D-1,101; $4.80). Import make 
ing good profit; some upstairs weak- 
ness, but strong pace around $17,000. 
“Young Man’s Fancy,” Cort (39th 
week) (C-1,064: $3.60). Doesn't get 
big groses, but has been getting by; 
house is guaranteed: around $7,500. 
REVIVALS 
“Angel Street,” City Center (CD- 
2,692; $2.40). Stock showing not com- 
mended; closes on schedule on Sun- 
day (1); Chekhov playlets to follow. 
“Antony and Cleopatra,” Beck 
(9th week) (D-1,214; $4.80). As with 
a number of other productions, at- 
tendance reflected the weather, but 
still got fine business: around $22,500. 
“Crime and Punishment,” National 
(ith week) (D-1,164: $5.40). Instead 
closing as announced, continues for 
a three-week period after cast went 
on percentage and house terms were 
modified; improved; $16.500. 


} 


“The Gondoliers,’ Century (O- 
1.676: $4.80). Current Gilbert and 
Sullivan revival; “Pinafore” and 


“Cox and Bex” were lauded and got 
$41.000 last week. 

“Man and Superman,” Alvin (16th 
veek) (CD-1,331; $4.80). Some vari- 
anee, but getting exceptional busi- 
ness; around $29,500 estimated last 
week: soon moves to the Hudson; 
“Mr. Roberts” is booked here. 

“Medea,” Royale (14th week) ‘(D- 
1,025; $4.80). For a heavy drama, this 
revival has fared unusually well and 
is still making good monev, although 
under earlier pace; $19,500. 

ADDED 
| “Lamp at Midnight.” New Stages 


(downtown little theatre) Ruth 
Draper with solo sketches non- 
matinee days and Sundzys at the 


Empire; both close this weekend. 
, “Skipper Next to Ged,” Elliott (2d 
week) (D-865; $4.20). Switches Fri- 
day (30) to the Playhouse; origin- 
ally presented by Experimental 
Theatre; approached $15,000. 
“Cradle Will Rock,” Broadway 
(1,900; $4.80). Mare Blitzstein music- 
drama taken over by David Lowe; 
relights tonight (Wed. ). 


DUBLIN GATE $16,200 
| IN7PERFS, MONTREAL 


Montreal, Jan. 27. 
| The Canadian teur of the Dublin 
| Gate Theatre company has been suc- 
| cessful so far. The troupe opened 
its first North American tour Jan. 15 
'in London, Ont., grossing $9,000 for 
| three days and four shows at the 
| 1,000-seat Grand. In Ottawa, it 
| pulled $5,100, capacity. in one per- 
| formance Jan. 19 at the 2,500-seat 
| Capitol, which usually presents films. 
' At the His Majesty’s here last week 
_ the Gate drew capacity in five of its 
_ seven shows, only the two matinees 
, being a few seats short: 
Estimate for Last. Week 

Gate Theatre Co., His Majesty’s. 
Dublin troupe, presented in Canada 
| by Brian Doherty, played seven per- 
' formances in five days, grossing an 
| estimated $16,200; meved to Toronto 
| for this week. 


O&J ‘Laffacade’ 266, 
5 Times, Kans. City 


Kansas City, Jan. 27. 
Olsen & Johnson and their “Laffa- 
| cade” unit were a virtual sellout for 
| five performances Friday-through- 
'Sunday @3-25) at the Music Hall. 








, Top of $3.60 held for nights, $3 for 
' matinees, with show brought in by 
A & N Presentations. Show got a 
good deal of extra notice with a 
| front-page Kansas City Star story 
| about the troupe’s menagerie, and a 
| jitterbug contest on the Music Hall 
| stage at the Saturday mat. Appear- 
‘ance was the first lecally for O & J 
since their vaude days, about 15 
_ years ago.” 
| Jose Iturbi in a one-night concert 
Thursday (22) was a sellout a week 
in advanee, bringing in a thumping 
$7,060 at a $3.60 top. 
Estimate for Last Week 
“Laffacade,” Music Hall (five perf.) 
Drew rousing $286,000 
| for three nights and two matinees. 


‘Mary’ $56,500, Seattle 


Seattle, Lan. 27. 

“Mary Had a Little” pulled excel- 
cent biz at the Metropolitan here. 
Edmund Lewe was in lead role. The 
Katherine Dunham tropical revue, 
“Bai Negre,” is current, then the 
house goes dark: 
Estimate for Last Week 

“Mary Had a Liétle,” Metropolitan 
‘single week) ($3.75). Comedy did 
a fine $16,500 for the week. 
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Plays Out of Town 


Mister Roberts 


New Haven, Jan. 22. 
Leland Haywhrd production of comedy- 
@rama in two acts by Thomas Heggen and 
Joshua Logan, based on a novel by former, 
Stars Henry Fonda; features David Wayne, 
. Robert Keith, William Harrigan. Directed 
by Logan. Settings and lighting by Jo 


Mielziner. Opened at Shubert, New Haven, 
Jan. vv, '48; $3.60 top. 

Clots JGRRGON. 642+ coe ccecgesens Rusty Lane 
J.ieut. (j.g.) Roberts.......5+- Henry Fonda 
yi a ere eee re Pe Tee fe Robert Keith 
THO WAY... oes sc cccevecoevcncssvcesers Joe Marr 
Wee Cantal. . is ccocescice William Harrigan | 
BoHIOMME .. ie ce cceervcccsovseccs Lee Krieger 
IMMIBNA... cr cocccacesecressé Harvey Lembek 
Manion... .ccccccsectesceses Ralph Mceker 
TAmGatroM. . ce cvccesevcecssae® .Karl Lucas 
Stefanowskl.....ce.eeeees sessar Steven Hill 
WEEE ooo ws ce dbeng civesvesées Robert Baines 
Reber See a! Bile ob oes hk aee tune John Campbell 
Enaign Pulver. ...-csecseveere David Wayne 
DIGI vi ci cate sPooctaeevees es Casey Walters 
CORTON. oc. cocc ce oscsscescges «ape Basten 
Ensign Carme@y......scseeeee> Len Smith, Jr. 
Ensign Billings........++.++- John Jordon 
PA. 5. 5. 50 to 0 4-09 0 0a cesas James Sherwood 
Lieut. Ann Ghrard. oo .ocvcecat Jocelyn Brando 
Military Policeman.......Marshall_ Jamison 
Shore Patrol] Lieut........ Murray Hamilton | 





Here’s one that’s rapping on the 
ortals of Broadway’s Hall of Fame. 

hether or not it gains admittance 
will be determined in the balance 
of its road tryout period. For 
straight entertainment, “Mister 
Roberts” could add its name _ to 
Gotham’s hit roster right now, but 
further development of underlying 
dramatic values can lift the produc- 
tion into one of the most significant 
plays of this, or several seasons. 


There’s punch material galore in 
this script, from laugh as well as 
emotional angles, and a fine cast, 
guided by sage direction, blends the 
ingredients into grfade-A diversion. 
Opus looks headed for smash legit, 
and eventual film, reception. 


Theme has enormous appeal to 
anyone who served, in World War II, 
and that covers quite a potential 
audience. It points up, devastatingly, 
the utter boredom that. accompanied 
non-combatant service in certain 
branches of the armed forces. Story 
development emphasizes the intense 
bond that can be welded between 
men under such circumstances. 


Authors have told their story with 
considerable candor, in dialog and 
action. What “What Price Glory” 
was to the first world skirmish, 
“Mister Roberts” is to the second 
lobal conflict, doubled in spades. 
ittle is left to the imagination in 
verbal blasts, and the rowdy re- 
actions of a group of men cooped up 
in a naval cargo ship for a long 
period of time are excellently mir- 
rored. It’s life in the raw at times, 
but it’s certainly life. 

Tale concerns Lieutenant Roberts, 
medical stude who has abandoned 
his studies to serve his country in 
war. Instead of the action he craves 
as an adjunct to “real” service, he 
gets an assignment as cargo officer 
on a small ship operating in the 
back areas of the Pacific. Lad has 
made a hit with the crew as a sort of 
human buffer between them and a 
slave-driving captain recruited from 
the merchant marine. 


Latter has come up from the 
ranks. the tough way and he resents 
the presence of the college-bred of- 
ficer. His desire to acquire a com- 
mander’s cep has become an obses- 
sion with the captain, so much so 
that he has denied his crew liberty 
for months in order to maintain a 
high-scoring cargo hauling record. 
The situation threatens to bring on 
a crackup among the men so Roberts 
contrives a scheme to have the ship 
ordered to a liberty port. 


The captain utilizes this situation 
as a blackjack to prevent Roberts 
from sending in letters to the naval 
bureau reyuesting transfer from the 
Ship. In return for the crew's liberty, 
Roberts agrees to stop sending in 


the letters and also to avoid further 
____—_—_—— 
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friction with the captain in the pres- 
ence of the crew. The agreement is 
reached sotto voce and Roberts’ sub- 
sequent behavior causes the crew 
to think he has let them down in 
order to acquire a promotion for 
himself. When they finally learn the 
facts, they put through a plan that 
gets Roberts his transfer to combat 
duty where he is killed in action. 
Curtain shows effect of his death on 





|; when 

| ferred. 
land dramatic bits pepper the pro- 
| duction 


his former shipmates. 


Play progression is beautifully 


|spotted with several terrific scenes, 
these including a rough-and-tumble 
iscrap among crew members, a word 


'battle between the captain and 
Roberts in the former’s quarters, a 
wow laugh scene involving the test 
ing of a firecracker in the ship’s 
laundry, and a presentation scene 
Roberts is about to be trans- 

Numerous other comedy 


generously. 
Henry Fonda has again picked up 


lthe thread of his legit career, only 


| 


this time it’s a hawser that should 
fasten him securely in the Port of 
Broadway for some time to come. 
He gives the Roberts roie everything 
it needs in personality and thespian 
skill. Featured support registers 
heavily in the persons of David 
Wayne, as a slightly wacky ensign; 
Robert Keith, a sympathetic ship’s 
doctor, and William Harrigan, the 
crusty captain. These are all im- 
portant roles that should further the 
standing of their delineators. 

Highlighting the crew division are 
performances turned,in by Joe Marr, 
Lee Krieger, Harvey Lembek, Ralph 
Meeker, Karl Lukas, Steven Hill, 
Robert Baines, John Campbell, Casey 
Walters and Fred Barton. Jocelyn 
Brando, as the only femme in the 
cast, impresses in her brief appear- 
ance as an Army nurse. 

Joshua Logan has doubled as co- 
author. and stager, rating a bow in 
each category. Smart writing and 
direction are readily apparent 
throughout, with indications of even 
better things to come in the finished 
product. Sets are ape in ap- 
pearance and make for rapid changes 
via turntable mounting. Production 
rates as one of Mielziner’s better 
jobs. Leland Hayward has produced 
with a lavish hand, with evidence of 
considerable loosening of purse- 
strings. Bone. 


John Bull’s Other Island 
Montreal, Jan. 22. 


Brian Doherty presentation of Dublin Gate 
Theatre production of comedy in three acts 
(five scenes) by George Bernard Shaw. Stars 
Hilton Edwards and Micheal MacLiammoir. 
Directed by Edwards. Settings by Molly 
Mackiwen. At His Majesty’s, Montreal, Jan, 
20, "48; $3.32 top. 








PEP Eee er Norman Barrs 
Tom Broadbent............ Hilton Edwards 
Tee SERIO 50s. sacs. Reginald Jarman 
Larry Doyle.........Micheal MacLiammoir 
DUCMOe PRMORRR codecs ececes Edward Golden 
a ett sy) errr we Pore ry paar Roy Irving 
PUOTRD FRAG: ice cécccicvesss Meriel Moore 
Cornelius Doyle............. Denis Brennan 
Father Dempsey...........- Bryan Herbert 
RE BT one hernctdéseer> Norah O’ Mahony 
Matthew Haffigan............ Liam Gannon 
PPR er Pat Nolan 





Dublin Gate Company, founded 
and still directed by Hilton Edwards 
and Micheal MacLiammoir, is start- 
ing its first tour in North America. 
After a short and successful stay in 
London, Ont., it is now playing here. 
An engagement in Toronto will fol- 
low before opening in New York at 
the Mansfield, Feb. 10 for a proposed 
stay of 10 weeks. Company has a 
repertory of four Irish comedies, 
which will remain the same for the 
entire North American tour, 


“John Bull’s Other Island,” first 
offering in the group, is a sharp and 
ilvely comedy by George Bernard 
Shaw and serves to reveal the Dub- 
lin Gate theatre as a very strong 
company. The remarkable team- 
work of the entire cast stands out. 
Above such polished general acting, 
founder Hilton Edwards emanates as 
a brilliant artist. In the part of Tom 
Broadbent he even overshadows au- 
thor G. B. S., no easy task. Edwards’ 
performance is the big hit of this 
presentation and should stir the en- 
thusiasm of Broadway critics. Play 
has not been done in the U. S. since 
1904, and should prove one of the 
company’s biggest successes. 


The play, save for an ending which 
falls very flat, is thoroughly agree- 
able to watch and listen to. It is 
typical Shaw humor at its best. Com- 
edy concerns an English civil engi- 
neer and his partner who has been 
away from Ireland for 18 years. 
They want to establish a Garden City 
in Ireland and must make a trip 
there. Irish partner is reluctant to 
go back to his village, his parents 
and the sweetheart of his salad days, 
who is still waiting for him at 35. 
They nally go to Roscullen. 

Most of the play then becomes a 
satirical study of an Englishman 
among Irish people and of the Irish 
people faced with an Englishman. 
The pace of the dialog and of the 
production is fast, resulting in laugh- 
provoking scenes. The Englishman 





, tackles the Irish people, his partner’s 


ex-sweetheart as well as his selfish 


aims with naive but winning British | 


savor. He is, as a matter of fact, the 
author’s constant representative on 
the stage and in the entire story. The 
other characters, though actually 
secondary, remain vital. Shaw, 
without final judgment, leaves Ire- 
| land for the sentimentalist, dream- 
ing nation that it is—but not after 


smartly needling the Englishman and 
his philosaphy left and right. 
Edwards brings to the part of the 
Englishman an inspired sense of 
humor and comedy, perfect stage 
technique and excellent diction. The 
rest of the cast give him the intelli- 
gent, restrained yet substantial sup- 
port he needs. Very much in evi- 
dence is the unquestionable asset of 
a company performing together for 
many years, and it results in brilliant, 
and smooth acting from everyone. 
MacLiammoir has a difficult part 
which he plays with ease; he's a 
polished, sincere and real artist. 
Meriel Moore, also with the com- 
pany for 20 years, shows style in her 
acting. The little she has to do she 
does perfectly. The other parts are | 
less stereotyped and give the per-| 





their characterizations. Particularly | 
well studied and flavored are the 
parts enacted by Denis Brennan as | 
Cornelius Doyle, Norman Barrs as 
the British valet and Edward Golden | 
as Father Keegan. Bryan Herbert | 
is brilliant in the second act as Fa- | 
ther Dempsey after being a little | 
stiff in the first act. Liam Gannon | 
has the very demanding part of old 
man Haffigan, and one feels he 
strains it a little too much, being the 
only performer who is hard to un- 
derstand. The rest are all good. 
Edwards’ direction and lighting are 
adroitly blended with the pace of the 
play. Molly MacEwen’s settings, 
even though not brand new, show 
rare, good perspective. Costumes 
are fine; sets okay. The full houses 
which have seen the Dublin Gate 
theatre so far have been highly en- 
thusiastic. So should N. Y. «i 
are, 


of the City Center, in an acoustical- 
ly-bad auditorium, the newly-estab, 
lished troupe is putting on a vivid 
and exciting revival of the Patrick 
Hamilton thriller. “Street” was first 
done on Broadway in 1941 and ran 
for three years, or 1,293 perfor- 
mances. Yet here it is fresh, grip- 
ping and tense. 

Just as John Carradine stole the 
show in “Volpone” two weeks previ- 
ously, so does Richard Whorf walk 
off with this one. And Uta Hagen 
and Jose Ferrer give formidable per- 
formances in the other two lead 
roles. 

Whorf, playing the Scotch-burred 
detective who solves a 15-year-old 
murder and coincidentally saves a 
young wife from the insane asylum 


formers a direct chance to shine in | OF worse, etches a characterization of | 
Alternating | 
shadings of drama and comedy are | 


full flavor and body. 


beautifully handled, to keep the two 
moods in contrast. 

Miss Hagen, enacting the frail 
wife being driven out of her mind 
by a sadistic husband, gives a del~ 
icate, sensitive and sharply modeled 
portrayal. Her moods of terror are 
eloquently communicated, while her 
moment of righteous hatred in the 
final scene is breath-taking. 


Ferrer plays the deadly husband 
with proper cant and smugness, skiil- 
fully avoiding any false touch of 
comedy that might shatter the play’s 
mood. 

Phyllis Hill, as the 
maid, and Nan McFarland, as the 
housekeeper, make these smaller 
parts stand out. Richard Barr's di- 
rection is good, and Emeline Roche’s 
costumes authentic. Herbert Brod- 
kin has done wonders with limited 





Doctor Social 
Baltimore, Jan. 22. 


Harold Barnard production of drama 


three acts by Joseph L. Estry. Staged by) 

Don Appell. Set and lighting by Stewart | 
Chaney. At Ford's, Baltu., Jan. 22, ‘48. 

Dr. Norman Farrar......++.+.-- Dean Jagger 
re reer oe Eda Heinemann 
Dr. Tom Morrisey.....-..- Ronald Alexander 
Mrs. Hamilton......-.....-./selly Malcolm 
Yvonne Tompkins....-.....-...Mae Questel 
Dr. Isaac Gordon.....++....--+---+-Al Shean 
Lee Manning........+++:- Virginia Gilmore 
Dr. Fleming. .....eeeesesees:s Donald Foster 
Paul Harris. ....-escceeesee- Drake Thorton 





This is a sincere effort to hang 
some romance onto a more dominant 
theme of cancer control. Net result 
is too much lecture and not enough 
theatre. It’s a well-mounted, liter- 
ately-written and smoothly-directed 
piece but there’s not enough telling | 
conflict and original plotting to make 
it count in its present state. Situa- 
tions depend upon a rather worn 
pattern. 

Dr. Norman Farrar is a popular | 
plastic surgeon, 





soured on doing | 
good for humanity by a postwar | 


get the dough in huge chunks from | 
rich dames in search of beauty. He} 
has all the makings of a great doc- 


tor; skill with the scalpel, personal- |not only actors, but practically any- 


ity with a patient and the brain and 
guts of a real researcher. 

Engaged in this latter phase he de- 
velops a serum to make scar tissue 
heal quicker and has suctessfully 
tried it out on mice and guinea pigs. 
There are possibilities of this discov- 
ery also stemming cancer. He must 


resources and space on the setting of 
a Victorian living room. Bron. 











Vincent Tells 


Continued from page 57 














may have a Children’s Day. Why 
not? 
Necessity of Fair 

As President of The Actors Fund 
of America, and as a member of the 
Board these many years, may I state 
to you some simple facts which wiil 
show you how necessary this Fair 
is and what it means to you. As the 
years go by, the demands on these 
two FundS grow far beyond your 
most extravagant estimate. I have 
no wish to harrow you with the de- 
tails. Also, it is a mistaken notion (a 


impertinent | 








notion which too 


have) that these two FundS limit 


many people | 


‘YEARS’ GOOD IN LONDON: 


‘MOUNTAIN AIR’ FAIR 


London, Jan. 27. 

“Mountain Air,” opening at Com- 
edy theatre Thursday (22) is a slen- 
der comedy, well acted. It was gen- 
erously received but lacks original- 
ity and marquee names. Limited run 
likely. 

“The Hidden Years,” at the For. 
tune Saturday (24), is a splendidly 
written boys’ school problem play 
excellently acted. Play was warmly 
received and is likely to attract the 
serious playgoer. 











| Public Housing 





Continued from page 1 —— 


Straus into the drive, the station 
was instrumental in touching off 
parallel housing campaigns in two 


metropolitan dailies, Post and PM, 
which ran editorials on the subject 
virtually every day for two weeks 
running. Others papers ran sporadic 
comments on the program and even 
the Daily News, from the more con- 
servative wing, initiated a series of 
articles on housing conditions in the 
city. The mail resulting from the 
program totalled approximately 10,- 
000 after the first two programs of 
the across-the-board series was 
aired. 

With the FCC due shortly to re- 
examine its Mayflower decision ban- 
ning editorialization ‘by _ stations, 
WMCA execs declare that their 
housing series will serve to clarify 
and sharpen the issues before the 
commission. The big poser before 
the FCC is: what constitutes an edi- 
torial position? Leon Goldstein, 
WMCA vice-prexy in charge of pub- 
lic affairs programming, asked: “Is 
a crusade for public betterment an 
editorial?” If it is, he said, dozens 
of .stations across the country are 
guilty of editorializing. 

Goldstein declared that the series 
was “remarkable evidence of the 
power of radio in exerting an influ- 
ence for public welfare in the com- 
munity.” In launching the program, 
the station did more than present a 
series of airers, but laid a solid 
groundwork of support in enlisting 
dozens of community organizations 
behind its drive. The station’s payoff 


their activities to sending actors to |for the $15,000 series came in the 
a Home, or contributing to the | newspaper publicity, increased lis- 


pushing around and therefore out to | pyrial of actors. These two Funds | tenership 


do these things, but they do much, 
|much more. The two FundS assist 


one related to the theatre, or motion 
pictures. You would be amazed were 
you to know how many, and how 
varied, are the requests for help 
which come to the two FundS every 
day! Each case is carefully and con- 
siderately investigated; and every 





find the human for fhe experiment. | 
Of course it’s a gal—a bio-chemist | 


who has been badly scarred in the be given its money’s worth many 
She'll take the life or death | times over—of that you may be sure. 


Pacific. 
chance. 

Cuomes the operation and she 
emerges from the bandages beauti- 
ful and grateful. Comes then, too, 
love and complications in the guise 
of cancer. The serum is put to 
work. There is suspense, with much 
technical talk and clinical observa- 
tions. Regeneration on the part of 
the hard-shelled doctor takes place; 


ease is held in the strictest con- 
fidence. At the Fair the public will 


But we must not stop there. The 
purpose of the Fair is not only to 
raise $1,000,000. It is to let the world 
know what these two FundS are do- 
ing. 
Coast Spearheads 

Jean Hersholt, who has devoted so' 

many years to the Motion Picture 





he will give up his lucrative p.ac- 
tice and devote his talents and dis- | 
covery to humanity. The heroine’s | 


good final curtain points the happy | 
ending. 

Play holds interest and there are 
some fine moments. Dean Jagger 
comes through nicely as the medico | 


and Virginia Gilmore gets the most _time of the fair and of contributing 


out of the role of the reconstructed | 
patient. Al Shean plays a loveable 
old doctor from the East Side who | 
has given himself to science and the | 
battle against cancer, and he makes | 
it count. 
nicely and direction of Don Appell | 
shows considerable promise. Han- 
dling of three-way scenes by way of 
sliding window sections on _ both 
sides of the proscenium is especially 
good. Setting by Stewart Chaney is 
a decided asset. Burm. 





Play on Broadway 





cancerous growth is licked and a | committee, will spearhead the prep- 


Mest of the cast holds up | 35 co-chairman, and Emil Fried- 








Angel Street 


, New R4 gd cong: ot revival of | Sauter, who was the wartime head 
drama in three acts by Patrick amilton. | : + sas ky, 
Features Uta Hagen, Jose lerrer, Richard | of the United Theatre Activities, ac- | 
Whorf. Directed by Richard Barr. Sets and | cepted the post. These are all good 
lighting, Herbert Brodkin;: costumes, Eme- | » 
tp Meche. Uened at Cues Leet, 3 4.1 men and true to*the Actors Funds. | 
Jan. 22, '48; $2.40 top. j * ‘. 
Mrs. Manningham. ............+: Uta Hagen | The theatre is a fabulous place. | 
Mr. Manningham. .....+6..+.0+«: Jose Ferrer |Out of it came the fabulous motion | 
sen, $e oh eee eee cdesesee,. +. Phyllis Hitt picture. Just how fabulous they are, | 
ROUEN. «vs esiiieieticscc. ltichard Whort | YOU Will understand if you consider | 
Two Policemen...... Victor Thorley, Ralph | that the theatre and the screen are | 
Roberts | “throwing a party” which will last | 


“Angel Street,” second production 
of the New York City Theatre Co.. 
confirms the impression that this is 
the best local stock company in a 








decade or so. On the. cramped stage 


Relief Fund, as its president, came 
to New York recently to assure us 
that he, with Ralph Morgan and his 


aration on the Coast. November was 
chosen because many stars of stage 
and screen have signified their in- 
tention of being in New York at the 


to it. 

The special Actors FundS Com- 
mittee in New York is headed by 
John Golden with Arthur Hopkins 





lander, Marcus Heiman, Harry C. 
Sommers, Jacob Goodstein, Raymond | 
Massey, Vinton Freedley, Frank | 
Mandell, Bobby Clark, ; Katharine | 
Cornell, Gilbert Miller, Lee Shubert, | 
| Warren P. Munsel known as the} 
Committee of Fifteen. No doubt Mr. | 
Hersholt will name an equal num- | 
|; ber on his committee representing 
the motion pictures. A few days ago | 
| the Committee recommended the ap- 
|pointment of James Sauter as Gen- | 
| eral Director of the project, and Mr. | 


| 10 days—a party to which the people 
_of the theatre and screen are invit- 
_ing “the people.” To meke the party 
| the success it can be is wholly in 
‘your hands. 


spurred by organized 
groups and the crowning victory of 
the Mayor’s practical acceptance of 
the housing plan outlined in the 
programs. 

The series of five programs, which 
have been repeated nightly for a pe- 
riod of four weeks has currently 
switched its tag line. Originally re- 
questing dialers to write to the 
Mayor to demand a public hearing 
on housing, the programs are now 
urging letters of support to the 
Mayor on his housing commitment. 
Program frankly states that some 
members of the “official family” 
may yet succeed in blocking im- 
plementation of the program. How- 
ever, the station, while throwing its 
full support behind the Mayor, says 
it will be ready to pick up the 
cudgels again.if there is any indi- 
cation of backsliding. Series winds 
up Friday (30), 


Set ‘Sleep’ Cast 


Hollywood, Jan. 27. 
Bill Henry and Glen Vernon will 
shift to Broadway in the spring for 
roles in the James Ellison-Michael 
Sloane legit. production, “Sleep It 
Off.” 
Jackie Cooper will star in the 
piece, with Paula Stone directing. 

















Office Space 


HOTEL ALGONQUIN 
~ 55 W. 44th Street 
Two Rooms, 
Comprising 447 Square Feet 
and 


Two Rooms, 
Comprising 386 Square Feet 


Second Floor 
Available Immediately 


























Interviews Hig 
Daily (Academic) 


Suitable Hours Arr. ow Rates 





anged—L 
806 7th Av., N.Y.C. Circle 7-8474 
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Mystery Writers Get-Tegether 

Mystery Writers of America will 
hold annual convention Feb, 1-4 in 
New York. Schedul@ calls for a re- 
ception for delegates Sunday (1) at 
the home of Veronica Johns, execu- 
tive session-lunch for delegates 
Monday (2), follewed by an open 
meeting in the afternoon. Another 
executive confab will be held Tues- 
day morning (3) and an open meet- 
ing in the afternoon. General meet- 
ing of delegates and the counting of 
ballots in the recent election will 
take place Wednesday afternoon (4), 
followed immediately by a meeting 
of the new board. Convention will 
close with dinner and a meeting of 
the entire membership. 

About 100 members are expected 


to attend. Official representatives 
frem the various chapters will be 
Milton K. Ozaki, Chicago; Lenore 


Glen Offord, San Francisco; Malden | 


Grange Bishop, Los Angeles, and 
Lawrence G. Blochman, New York. 
Hugh Pentecost ‘nom de plume for 
Judson Philips), incumbent presi- 
dent, will preside. 

One of the prime subjects for dis- 
cussion at the sessions wil) be the 
MWA plan for collecting royalties 
from lending librarics. The organi- 
zation’s attorney, Eleazar Lipsky, 
will probably report en his meeting 
next week with members of ,the 
House judiciary committee on pes- 
sible revision ef the copyright law, 
which would be designed to make 
possible the collection ef such royal- 
ties. 

‘Amber’ Ferever in Court 

As if it weren't deader than a had- 
dock, “Forever Amber” is back in 
again as a judicial problem in 
Massachusetts with Atty. Gen. Clar- 
ence A. Bafnes preparing to argue 
an appeal before the state supreme 
court in connection with the nevel's 
acquittal as an “obscene” book. Pre- 
vious trial was first test of new law 
making books themselves guilty, 
rather than booksellers. : 

At that time book was cleared 
by Superier Court Judge Frank J. 
Donahue in Bosten with the remark 
that “while. the boek is conducive 
to sleep, it is not conducive to a de- 
sire to sleep with a member of the 
eppesite sex.” Meanwhile film has 
played five big weeks in the Hub 
though ruled off the screen on Sun- 


days. 





Lait-Mortimer ‘Cenfidential’ . 

“New York Confidential.” by Jack 
Lait and Lee Mortimer, N. Y. Mir- 
ror editor and columnist, respective- 
} will be published by Ziff-Davis 
in May. 

Volume touches on life in the 
Negro, Puerto Rican and Little Italy 
areas, as cities within a city. Authors 
also delineate habitues ef nitery 
haunts from the Village to 52nd 
Street. 


Times-Herald (D.C.) Changes Crix 

Shakeup on the Washington ‘D.C.) 
Times-Herald, published by Mrs. 
Eleanor (Cissie) Patterson, has Ernie 
Schier moving in to replace Don 
Craig as film and play reviewer. 
Craig was formerly critic en the 
Daily News in D. C. Schier has 
been on the T-H music and drama 
staff. 

This paper has had the tewn’s 
mest considerable turnover of re- 
viewers. Schier will the fourth 
in the last three ye 





ITU-NLEB Chi Recess 
NRLB hearings of charges against 
the International Typographical 
Union for alleged failure to bargain 
collectively has been recessed at 
Chicagg until Feb. 16. Time out was 


called last week so that the union’s | 


attorney, rpard P. Van Arkel, 
could file an answer to an injunction 
Suit against the ITU's Indianapolis 
local. 

Strike of 1,500 printers meanwhile 
entered the third menth, with no 
immediate truce in sight. 





Theatre Arts-Stage Merger 

While the staff, inching Rosa- 
mond Gilder, editor and drama 
eritie, were trying f~ obtain neces- 
sary finaneing to continue publica- 
tien, Theatre Arts monthly was sold 
Jast week to Siage mag, of which 
Alexander Ince is publisher. It was 
immediately announced that the two 
Publications would be merged and 
that Charles MacArthur, playwright 
and screen writer, would be the new 
editor. First issue of the new_maga- 
zime will be in April 

It was revealed earlier last week 
that Rebert W. Dewling, president 
ef City Investing Ce., which eperates 


several New York legit houses, and 
Henry Steeger, head of Popular 
Publications, desired to give up the 
publication, on which they claim 
to have lost $60,000 during their 
three years ownership. Theatre Arts 
was started 32 years ago. Stage mag 
was launched by Ince in 1939, folded 
after several issues and has been 
rumored about to resume at various 
times since. 

The sale price of Theatre Arts is 
understood to have been $40,000. 


Newheuse Buys Pa. Daily 
Sale of the Harrisburg Telegraph, 





Harrisburg, Pa., by Gen. Albert H. 
| Stackpele to Samuel I. Newhouse, 
| publisher of the Newark Star-Ledger 


and New York has been announced. 
General Stackpole will continue in 
his present capacity as editor and 
publisher. Ne purchase price was 
revealed. 

Radio station WHP, a CBS affiii- 
jate, which had been operated in con- 
|junection with the newspaper, was 
fnot included in the transaction. 








Ceast Laber Mag 

New magazine to represent labor’s 
| point of view is being readied on 
| the Coast, with publication date set 
|}for March. Tagged North. American 
‘Labor, mag will be slick paper job 
selling at 35c and will be distributed 
imationally. Initial issue will run to 
| 36 pages, with plans calling for larger 
} subsequent issues. Publication will 
i a monthly and will be backed by 
| Coast capital, bankrollers being un- 
|affiliated with any laber group. By- 
j liners will be w.k. labor scribes, and 
|regional editors will be appointed 
| throughout the country. 

Jack King, labor columnist of the 
Phoenix ‘Ariz.) Gazette, will edit. 
King leaves the paper Feb. 15 in or- 
der to take over new job and line 
up staffers. Early issues of North 
| American Labor will be ad-less. 

CHATTER 

W. Paul Cook, co-owner of Drift- 

wind Press, is gravely ill in the 





Anne Viviani, N. Y. 
| Staff writer for five years, 
jflack last week, joining George B. 
| Evans. 

George L. Bird’s “how” book for 
authors, “Article Writing and Mar- 
| keting,” will be published by Rine- 
| hart in March. 

Richard English sold:an article on 
b idleater Freddy Martin to the 
Saturday Evening Post for publiea- 
tion some time in March. 

Howard Skidmore, of N. Y. Her- 
ald Tribune copy desk, has resigned 
to join the public relations depart- 
ment of Robert R. Young, in N. Y. 

PEN, international writer organi- 
zation, is raising funds for the relief 
of needy authers in Europe. It has 
appealed to Authors Guild members 
to contribute. 

Dramatization of Bertita Hard- 
ing’s “Age Cannot Wither,’ based on 
ihe Eleanore Duse-Gabriele d’Ann- 
unzio affair, is being readied by 
Joel Schenker. 

Karl Schriftgiesser, literary editor 
}of Newsweek, has authored “This 
| Was Normalcy,” a study of the 1920- 
'32 period, which Little, Brown will 
publish April -21. 
“In Henry’s Backyard.” a _ teler- 
_ance story for children, will be pub- 
| lished Fehk. 23 by Schuman. It’s by 
, Ruth Benedict and Gene Weltfish, 
fauthers of the pamphlet, “Races of 
| Mankind.” 
| “The Magic Penny,” novel by 
Babette Hughes due for publication 
in February by Rinehart, is about a 
playwright who can’t repeat after a 
first suecess, The locale*is Broad- 
way and Hollywood. 

Story mag is changing from a 
menthly to a quarterly and raising 
the prite to 75c. It’s also increasing 
the page size, enlarging and adding 
a Creative Spirit department. Whit 
Rurnett continues as editor. 

Fred R. Sammis appointed edi- 
torial directer of the five Macfad- 
‘den women’s group magazines. 
|Greup includes Photeplay. Radio 
|Mirror, True Romance, True Ex- 
;perience and True Love and Re- 
| mance. 

Ted Pratt worhting on twe Florida 
books, ene non-fiction, the ether a 
historical nevel. Has done seven 
beeks on Florida already, plus arti- 
cles in Satevepost and Holiday, to 
warrant 2 personal commendation 
from Gov. Millard F. Caldwell. 

+ Carey McWilliams’ next, “A Mask 
for Privilege,” subtitled “Anti-Semi- 
tisma in America,” is slated fer pub- 
lication March 12 by Little, Brown 
and will be the Beek Find cheice for 











April. Author's previous books, 
have included “Prejudice,” “Brothers 
Under the Skin” and “Factories in 
the Field.” 

William Auerbach-Levy, author of 
“Is That Me?”, will be guest of honor 
at dinner in N. Y. today (28) being 
given by Book Sellers’ League of 
New York. Merle Miller, author of 
recent novel “That Winter,” will also 
be a guest. Auerbach-Levy has been 
asked to address the gathering and 
will probably make caricatures of 
those present. 
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| however, is not so much the tacties 
| of the two extremes, as the existence 
}and spread of factionalism itself. 
| They fear that organized, permanent 
| factions, particularly when based on 
| political lines, will create increas- 
| ing dissension and bitterness within 
the Guild, will weaken it and 
even ultimately wreck it. 


Trumbo Sues Metro 
Over Suspension 


ec 


Los Angeles, Jan. 27. 
Dalton Trumbo, screenwriter, filed 
isuit in U. S. district court demand- 
ing restoration to the Metro studio 
| payroll or pay at the rate of $75,900 
{per script for the duration of his 
| contract, which runs to Dec. 19, 
11950. Trumbo is the fifth of the 
| “Unfriendly witnesses” in the Con- 
| gressional investigation to start ac- 
| tion against a film studio. Others 
,; are Adrian Scott, producer, and Ed- 
|ward Dmytryk, director, at RKO; 
Ring Lardner, Jr. writer, at 26th- 
Fox, and Lester Cole, writer, at 
Metro. 
Trumbo declares his Metro con- 
traet calls for $75,000 for every 
script he submits. 


may 











ance due on “Angel’s Flight,” a 
script he wrote as a Clark Gable 
starrer, for which he received $14,- 
000 on account. In his complaint 
ihe declares he was taken off the 
payroll until such time as he clears 
himself of Congressional contempt 
charges. 














Cig Coin Cupids 
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ithe entire resources of its werld- 
wide news-gathering lensers behind 
the video reel, it will no longer be | 
necessary for NBC to spend se much 
money on its‘own venture. 

(Oldsmobile signed this week to 
bankroll the NBC reel Sunday nights 
over WNBT. Web is also seeking a| 
sponsor to bankroll the reel on/| 
weekdays at a later hour than the | 
Fox reel. See separate story.) 

Twentieth execs have declined to 
furnish any opinion on how their | 
exhibitor accounts wil go for the | 
tele deal but it’s believed certain 
the company scouted the idea thor- 
oughly before deciding to go ahead 
with the pact. Indications are that | 
20th doesn't expect too much ad- | 
verse criticism, mainly because the | 





day-a-week operation, will neces- 
sarily be different from the two edi- 
tions weekly furnished theatres. 

In addition, it’s long been known | 
that newsreels represent merely a} 
service to exhibs, something from | 
which none of the majors has de- | 
rived much profit since the advent | 
of sound first materially boosted pro- | 
duction costs. Flashing of the news- | 
reel on the screen in most theatres 
today usually marks a breather for 
the majority of customers to hike 
out to the lobby for a smoke. It’s 
almost certain, however, that indie 
exhib associations will raise their 
usual irate squawk when they learn 
of the contract. 

Forestalling the expected com-) 
plaints, 20th execs point out there 
should be no reason for beefs since | 
the tele reel will be entirely different 
from the theatre reel. Tele version | 
will emphasize medium and closeup | 
shots for the smali-screen telesets. In | 
addition, 20th execs stress that their | 
entry into video represents,a meas- 
‘ure of self-preservation. Other out- 
fits, including the newspaper wi? | 
‘services, have already started their | 
itele reels, indicating that if the film | 
companies don’t get in now, they’) | 
lose out on the video market en- 
tirely. 

Chesterfielis’ inking to bankrell | 
beth radie and tele acceunts ef the | 
Giants is similar te that retently | 
signed by Ballantine's for the N.Y. 
Yankees. Entire season's games will 
be brought to radio listeners, while | 
tele audiences will be brought only | 
the 77 home games. Frankie Frisch 
is expected te handle the play-by- 

beth media at the same 














/ doesn't want to identify the body. 


Among his de- | 
mands is one for $61,000 as the bal- | 
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Hollywood, Jan. 25. 
In “The Naked City,’ Mark Hellinger’s last picture and not only his 


| greatest but likely to survive many still to be made by others, there's a 
| scene of the mother of a murdered mode] who has come to New York from 


New Jersey to identify her dead daughter at the morgue. 

At the moment the mother’s heart is not full of grief but of hate. She 
All she can think of is that here’s a 
daughter she has raised who, like thousands of other daughters, wasn't 
satisfied to find her happiness at home but wanted to go off some place 
else and “have fun.” 

So she has her fun in New York and is now 

Of course, when her mother finally does reco 
down and weeps and caresses what 
The mother later asks why her daughte1 
untalented, home-loving. 


the late Jean Dexter. 

enize the body, she breaks 
been a baby in her 
‘ouldn’t have been born ugly, 


had once arms. 


Farewell Te Rempers 

All this is just a scene in a picture, but many towns between Hollyweod 
and Buffalo were put in a dither for a week recently because a daughter, 
much younger than Jean Dexter, and concededly much more talented, 
decided she wanted to break loose at the age of 1442 and also “have fun.” 

She had been a child prodigy of the pianoforte. She gave her first piano 
recital at the age of 5%. At the age of 3 she was playing with the Los 
Angeles Philharmonic. By the time she was 10, Metro was fitting this 
moppet into the mosaic of one of its pix. By the time she was 13 Ben 
Hecht and Charles MacArthur thought they could turn the “Swan Song” 
into anything but a swan song with her as the star. They fiopped, but 
even a flop is a source of admiration and envy if it takes place on Broad- 
way. 


By the time she was 14% she was more or less back to normalcy—a 
little girl with a little curl right in the middle of her forehead. One morning 
she left home for a lesson at a private tutor’s. She went instead to a gas 
station, changed from her little girls dress into a sweater and _ skirt, 


hocked a platinum pin which Helen Hayes had given to her, bought a 
suitcase, a bus ticket, some lipstick and rouge, and took a wayward bus to 
San Francisco. There she had her brown hair hennaed and swept up 
into a more matronly coiffure. 


She didn’t know what she was going to do in San Francisco (except 
maybe get a job as a mother’s helper!), but what she did instead was date 
up with a 19-year-old sailor and make the rounds of bars and hotels. Some- 


times she had two sailors in her reem at night, but it was her contention 
she did “nothing wrong.” She even registered with another sailor at 
another hotel as brother and sister. They had separate rooms, but when 
the police came on them he was sitting in her room and she was in the 
closet changing to her pajamas. 
One For Vina Delmar 
The polige took her to a juvenile detention home, but it was her final 


, decision that she was not a bad girl, though she guessed, she told the 


world, that her parents would now realize that she had outgrown the size 
14 children’s-department dress stage. 

The wayward press gave her frontpage eight-column streamers during 
the hunt. Police were alerted everywhere. Then at four o'clock one 
morning the teletypes flashed the news that she was found having fun 
with an AWOL sailor in a second-class San Francisco hotel. 

Se far, who could cast the first stone? But within 24 hours of her being 
found many could cast it, and they could cast it first at the Hearst press. 
For they switched from anxiety to vulgarity, and from vulgarity to down- 
right subversive journalism. 

News Has Ne Merals? 

It may be true that news has no morals and that ethics are for weeklies, 

but what right has any daily to denounce the pelitical license to which 


| others may carry their liberty. while feeling free itself to defile every 


street corner and every home with a glorification of either venial or mortal 
sin? 

When this pathetically forced plant in the vineyard of show business 
was finally found the Hearst string played up her recovery to the point 
of treason to the Ten Commandments. 

All smiles, they quoted her as saying, “I just had a wenderful time!* 
And they fortified the contention with photographic layouts which seemed 
to indicate that she was still having it. 

But several pages into the interior of this same member of the press was 
a two-column feature to the effect that juvenile delinquency is a threat 


'to the nation. J. Edgar Hoover, the Hearst papers themselves and anony- 


mous priests, ministers, and rabbis. were being quoted in 12-point type 
to the effect that the time to teach our youth is jn the high chair and not 
in the electric chair. 
Break It Up, Boys 

But when is the time to teach our editors to distinguish between a hunt 
for a child who may be kidnapped and a delinquent runaway? For surely 
the glorification of the delinquent can destroy the work of millions of 
serious parents trying to raise their children te be a credit to. America 


tele version of the reel, as a five-}and the world—in body, mind and soul. 


That every child-prodigy does not turn out this way is the best proof 


'we have of the rightness of trying to give a child every opportunity to 


develop in whatever direction to the best of its ability. This does not 
mean forcing the issue, but it does mean nursing a talent to help it mature, 
and it surely means persistently teaching it the difference between right 
and wreng so that when the child matures, it can readily distinguish be- 
tween the two. 

Parents who force children are like farmers who force crops. They 
may get a crop a little earlier, but nine times out of 10 something will be 
lost in the process. But under no circumstances can individual parents 
compete against the mass pressure of a wayward press in its efforts to 
extract circulation out of dragging al) children down to the level of its 
latest exploited delinquent. 

. Holly weed’s Stake at Stake 

The picture industry has a special stake in this problem because it not 
only hires many moppets, but has hundreds ef girls under the legal age of 
18 under contract. Keeping them in their realm of chastity is tough 
enough without having them looking enviously at the publicity which 
comes to bobbysoxers who in turn envy bagslingers and seek to imitate 
them. But imagine what such a glorification does to the millions of teen- 
agers of small talent and big egos? 

Shirley Temple, Deanna Durbin, Margaret O'Brien, Mitzi Green, Vir- 
ginia Weidler, Jane Withers, and even Mary Pickford and Dorethy Gish, 
have known what it means not to play wildly with other children because 
getting hurt might hurt their careers. But their testimony will not im- 
press these teen-agers as long as escapades such as the child prodigy’s are 
glorified. 








} 
cast the Yankee games simultane- big-time comedy show for video. 
ously fer radio and video. Frisch Show, whieh would operate on a 
will be assigned a different assis- $9,000 weekly budget, is to star Phil 
tant to furnish color commentary on Silvers. 
each of the media. 

While these contracts mark the 
first entry of the two cigaret firms Hellyweod, Jan. 27. 
and ef 20th-Fox into televisien,|) George Oswald, William Esty 
they were preceded into the me-/| Agency account exec, is here from 
dium by other outfits. Paramount N. Y. to supervise production on a 
is a pioneer in tele station opera- ; Series ef telesherts for Camel cig- 
tion, with stations now airing in arets being made at the Jerry Fair- 
Los Angeles and Chicago. American banks studio. Three or four ene- 
Tebacce (Luckies) sponsored a num-'reelers are te be tested on easterm 
ber ef feotball games last fall and | video,stations befere additional sub- 
is new reperted lining up the Grst | jects are Simed. 


Telesherts for Camels 
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Broadway 


Edward Leggewie, 20th-Fox rep in 
France, off to Paris. 

Disk jockey Jack Eigen left Thurs- 
ad_y (22) for Miami vacation. 

Jan Sterling will replace Nina 
Foch in “John Loves Mary” next 
week. 

Louise (Mrs, Martin) Beck out of 
hospital and rapidly recuperating at 
home. 

Frank and May Wirth hosting Lil 
(Mrs. Jack) Pulaski at their Miami 
winter home. 

J. Kelly, veteran actor, re- 
ported recovering from pneumonia | 
at St. Luke's hospital. j 

Jean Pierre Aumont due to leave | 
for the Coast end of the week after 
getting in from Europe. 

Jimmy Dawson in prime form as, 
toastmaster at the boxing writers | 
dinner last Wednesday (21). 

Mort Spring, first yeepee of Loew’s | 
International, left for the Coast over 
the weekend for 18-day visit. 

Tom Weatherly and Charles C. | 
Martel press-agenting the Fred As- 
taire chain of 26 dance studios. 

Playwright Rodney Ackland and 
William L. Taub opened offices in 
N. Y. as legit production company. 

McGinnis,’ Broadway restaurant, 
has bought the building which it’s 
been occupying for the past 10 years. 

Spyros Skouras named New York 
chairman of the American Overseas 
Air-United Nations Appeal for Chil- 
dren. 

Sidney R. Fleisher, attorney for 
the Authors League, to Mexico for 
what he calls the first vacation in 
his life. 

Zeb Epstin, Strand theatre man- 
aging director, a snowstorm casu- 
alty with a fractured elbow after a 
street fall. 

Ex-film biggie Wiltiam Fox, now 
associated with the Mitchell Camera 
Corp., ailing at his home in Wocd- 
mere, L. IL. i 

Bob Gillham, eastern pub-ad di- 
rector for Selznick, planed to Flori- 
da on a business trip yesterday 
(Tuesday). 

Bob Shapiro, assistant to Robert 
Weitman, managing director of 
Paramount theatre, N. Y., bedded by 
flu last week. 

William Toumey, publicity exec at 
the J. Arthur Rank office in New 
York, currently scripting a novel on 
the magistrate’s court. 


Arvid Paulson tu do reading of his 
translation of August Strindberg’s 
“The Great Highway,” at Rockland 
theatre, Nyack, Sunday (1). 

Jane Wilson, dancer in touring 
“Sweethearts,” will be married May 
29 to Raymond Wadsworth, with sta- 
tion WJMX, Florence, S. C. 

Emile Lustig, prexy of Westport 
International Films, planes to Eu- 
rope Friday (30) on a two-week 
trip to Paris and Italy, in hunt for 
product. 


Oliver Unger, co-producer with 
Martin Levine of “Roosevelt Story,” 
back from Europe over weekend 
after confabs on continental release 
of film 


Maurice Dekobra, French novelist, 
in Saturday (24) to huddle with his 
agent, Eleanor King, regarding a pro- 
posed dramatization of his book, 

Paradise in Montparnasse.” 

Group of semi-pros, including ju- 
nior Equityites, doing “Awake and 
Sing” at Jan Hus theatre, Feb. 5-9, 
directed by Steffen Zacharias. Name 
of group will be selected from audi- 
ence ballot. 


Carson McCullers back from Paris 
to collab with Greer Johnson on 
dramatization of her novel, “The 
Member of the Wedding,” which is 
on Theatre Guild production slate 
for next season. 


Peter Bernard, veteran vaude per- 
former and founder of the Original 
Ragtime Octet, in from London to 
visit his actress-daughter, Patricia. 
He returns to Britain on the Queen 
Elizabeth Feb. 26. 

Isobel Elsom, who just completed 
a thesping stint in the Italian-made 
film, “‘The Eternal Melody,” left for 
the Coast yesterday (Tues.). A free- 
lance player, she is mulling several 
Hollywood picture offers. 


Leon d’Usseau (father of play- 
wright James d’Usseau) and ank 
Greaves, advance men for Horace 
Heidt, in town scouting talent for 
bandleader’s radio program. Heidt 
opens at Capitol Feb. 12. 

Mady Christians, who recently 
completed stint in Universal's “All 
My Sons,” sailed Sunday (25) to di- 
rect and appear in the London legit 

roduction of “I Remember Mama,” 
n which she starred on Broadway. 

Title of Artkino Pictures’ Czecho- 


slovakian import, “Bohemian Ec- 
stasy,” will be changed due to pro- 
test of Sam Cummins, distributor of 
the Hedy Lamarr film, “Ecstasy.” 
Film is next on Stanley theatre sked. 

Hernando Courtright, managin 
director of the Beverly Hills hote 
on the Coast, returning there this 
week after coming in for wife Rosa- 
lind’s first pro engagement as a 
singer a week ago at the Hotel St. 
Regis. 

An exhibition of theatrical draw- 
ings, designs and sketches by Irene 
Aronson, who did costumes for last 
year’s “Laura” and “Front Page,” 
will be held during February at the 
58th Street Branch of the N. Y. 
Public Library. 


Herbert Jay Freezer, theatre finan- 
cier and manufacturer, received in- 








juries to both hands last week in 
escaping from a _ transport plane 
which crashed into a snowbank and 
burned at Boston airport. He’s still 
under treatment. 


Minneapolis 
By Les Rees _ 

Clem Jaunich, Delano, Minn., ex- 
hibitor, hospitalized here, 

Burl Ives is spotted for a concert 
Feb. 18 at the Auditorium. 

Northwest Variety club is holding 
Saturday night bingo parties. 

North Central Allied set March 
22-23 for its annual convention at | 
the Hotel Nicollet here. 

Gertrude Guimont, Warner’s head 
booker, back on job after being hos- | 
pitalized with fractured ankle. 

Lyceum gets Tallulah Bankhead in | 
“Private Lives,” Feb. 2-5, and “Song | 








lof Norway” the week of March 8. | 


John K. Sherman, Minneapolis | 
Star drama critic, off to New York | 
to give Broadway shows a once- 
over. 

Illinois Jacquet orchestra, with 
Ella Fitzgerald, is joining the local 
“We Call It Jazz” unit in concert at 
Armory, Feb. 1. 

Youth who threw a bottle through 
the new screen at the Auditorium 
theatre, Stillwater, received a 30- 
day jail sentence. 

“Too Many Thumbs,” new play 
by Robert Hivnor, member of Univ. 
of Minnesota faculty, presented by 
University Theatre. 

With Blanche Yurka and Sidney 
Blackmer as guest stars in “All My 
Sons,” Minneapolis Civic Theatre is 
tilting the scale from $1.20 to $2.40 
top. 

Southeastern Minnesota unit of 
North Central Allied held a meeting 
here and mapped plans to assist 
in the fight against the ASCAP thea- 
tre tax. 

Third consecutive Metropolitan 
Opera season scheduled here May 
6-8, with offerings to comprise “Der 
Rosenkavalier,” “Don Giovanni” 
and “Il Trovatore.” 

Univ. of Minnesota Film Society 
is offering a series of foreign films, 
including “Russian Ballerina,” “Star 
Without Light,” “Sychromy No. 9,” 
“I Live As I Please,” “Zero De 
Condiute” and “School for Danger.” 


Portland, Ore. 


Variety theatre started stageshow 
policy this wetk. 

Downtown theatres boosted prices 
from 80c. to 85c. 

Jennie Tourel sings Saturday (24) 
at the Auditorium. - 
Alvino Rey orchestra plays Oregon 
Univ. military ball Feb. 7. 

Rusty Coleman succeeded Jerry 
Owens as m.c. at Club Hy Mac. 

Leo Jaroff’s Cloud Rodm closed 
due to lost lease, after five years. 
R. G. Owsley is the new manager 
of Jantzen Beach Park and Ball- 
room. 

Will Osborne orchestra plays the 
Oregon State College senior ball 
Feb. 21. 

The Philharmonica Trio has moved 
from the Clover Club to the Holland 
Club Eugene. 

Reed’s Variety theatre now play- 
ing vaudeville every day. AGVA 
benefit show scheduled there Feb. 2. 

Rose Bowl in Multnomah hotel, 
with Michael Loring, Ginny Lee and 
Chuck Whitehead orchestra, now 
open weekends only. 

Tex Beneke orchestra opens at 
Eugene, Feb. 4; Portland, Feb. 5-8; 
Seattle Arena, Feb. 6-7, its first ap- 
pearance in this territory. 


Washington 


By Florence S. Lowe 

Local Variety tent has earmarked 
Wednesdays as Ladies’ Day at club 
rooms. 

Mutual’s “Queen for a Day” aired 
Monday (26) at Uline’s Arena, at 
$1.80 tab. 

Ilka Chase in with husband, Dr. 
Norton Brown, to emcee Urited Na- 
tions Ball. 

Milton Q. Ford, ayem man for lo- 
cal station WWDC, scouting local 
high schools. 

Larry Adler-Paul Draper con- 











London 


Actress Edith Evans planning visit 
to Russia some time in April. 

Milton Kramer, chairman of Selz- 
nick Releasing Organization, here on 
business trip, and off to Paris in a 
few days. , 

David Coplan, English head of 
United Artists, sailing for America 
on the Queen Elizabeth Feb. 4 for 
appendectomy. . e 

Gillie Potter, standard vaude- 
villian for many years, who took up 
the study of law, has qualified as 
barrister-at-law. 

Associated British-Boulting Bros.’ 
“Brighton Rock,” currently at War- 
ner theatre, has broken house record 
for last 10 years. 

Daisy Dormer left around $100,- 
000 and bequeathed her stock of the- 
dtrical wigs and costumes to the 
Royal Naval Barracks at Ports- 
mouth. 

Playwright Benn Levy, Member of 
Parliament, is to investigate charges 
that Polish soldiers are being em- 
ployed here as cheap labor to the 
detriment of British workers. 

Robert McDermott, J. Arthur 
Rank’s film story editor, is resigning 
to take up executive television job 
with the British Broadcasting Corp. 
under Norman Collins, head of tele. 

Lou Wilson, Prince Littler’s rep- 
resentative, has just returned from 
provincial trip to line up talent for 
Littler’s London production of 
“Brigadoon,” due some time in May. 

After openly denying rumor that 
11 p.m. curfew on broadcasting is to 
be removed British Broadcasting 
Corp. announced that it has applied 
to the government to revert to 12 
midnight. 

Sid Field, now on short holiday 
with his wife, after 15 months star- 
ring in Val Parnell’s “Piccadilly 
Hayride,” at the Prince of Wales, 
sails for America Feb, 28, on the 
Queen Mary. 

Sir Cedric Hardwicke has been 
added to cast of Alexander Korda’s 
“The Winslow Boy,” which stars 
Robert Donat and Margaret Leigh- 
ton, to be directed by Anatole de 
Grunwald and Anthony Asquith. 

Comedie Francaise is due at the 
New theatre for a_ short, season, 
probably three weeks in June, open- 
ing with a new play by G. A, Puget, 
“La Peine Capitale,” starring Lisa 


Topart, and Moliere’s “Le Misan- 
thrope.” ; 
Most ambitious production at 


Covent Garden in May will be a 
new opera by Boris Godunou, titled 
“Paola Silveri,” with Peter Brook 
directing, Karl Rankl conducting, 
and Georges Warnevitch of Paris 
doing the decor. 

Spencer M. Reis has been nom- 
inated by British Film Producers 
Assn. as representative on Southern 
Regional Board for Industry. Board 
has been set up in collaboration 
with British Employers Confedera- 
tion and Trades Union Congress. 

Paul Soskin’s Two Cities Films’ 
“No Medals,” filmization of Esther 
McCracken’s legit hit which Linnit 
& Dunfee ran at the Vaudeville 
theatre for over a year, goes into 
production early March, with Roger 
Livesey and Ursula Jeans starred. 


Miami Beach 


By Larry Solloway 

The Moe Gales are at the Lord 
Tarleton. ; 

Ilona Massey into the Colonial Inn 
next week. 

’ Film producer Benedict Bogeaus is 
at the Roney Plaza. 

David (Sonny) Werblin, of MCA, 
is at the Boca Raton.’ 

Variety Tent 33 will stage “Heart 
Fund” show Feb. 11 at the Beach 
theatre. 

Film actor John Carroll here on 
few days’ stopover, then heads for 
New Orleans. 

Female impersonators are again 
holding forth at the Jewel Box, de- 
— the spot’s recent fuss with the 
aw. : 

If the Brook Club doesn’t close, 
Gracie Fields will come in next 
week, with Desi Arnaz and Vivian 
Blaine to follow. 

Diosa ®Costello, Stan Fisher, Ben 
Yost Singers, Ralph Young, Betty 
Jane Smith and a Wally Wanger line 








certed Mondey night (26) at Con- 
stitution Hall. ,; 

National Symphony, under the 
leadership of Hans Kindler, launches 
its do-or-die fund raising drive next 
week. 

Mrs. Clarence Mackay, the former 
Anna Case, sang Thursday (22) at 
the Navy relief dinner, emceed by 
Robert Taylor. 


Mexico City 

Dolores del Rio due back Féb. 1 
from B.A. where she made a pic. 

Eagle Lion has opened Mexican 
headquarters at Paseo de la Re- 
forma. 

Francisco Benitez, revue writer, is 
new sec. gen. of the Theatrical Fed- 
eration. 

Mexico’s first femme pic director, 
Matilde Landeta, readying for “Lola 
Casanova.” - 

Julian Soler, sec. gen. of the) 
Mexican Actors Union and top pic- 
stage player, planed to B.A. to make 
a pic for San Miguel Studios. 

amon Patino Monroy, young pic 
extra, recently murdered on his 
doorsteps by mystery automobile | 
gunmen. His brother, Jorge, a pic 
company clerk, was similarly assas- 
sinated a few days before. 








are the supporting show for the four- 
day Milton Berle engagement this 
| week at the Copacabana. 


Detroit 


By Stan Worr's 

_Leslie Andre, Budapest refugee, 
singing at Hungarian Village. 

Warren Kelly disk jockey at sta- 
tion WJR, is an expectant father. 

Sonja Henie opens a 16-perform- 
ance engagement Feb, 13 at the 

lympia. 

Lee and Eunice Edwards, married 
last June, divorcing. He’s an m.c. 
at station WWJ. 

Panicky bistros starting to shutter: 
Northwood Inn and Mickey’s Show 
Bar first to feel the pinch. 

Joyce Chapman, sec for Jack 
Canaan, WXYZ flack, joining the 
publicity office of WJZ, New York. 

Barrie O’Daniels, Detroit Civic 
Light Opera chief, underwent an 
appendectomy a! Detroit Osteopa- 
thic Hospital. 

Contemporary Theatre of Detroit 
will stage Steinbeck’s “Of Mice And 
Men” as the second opus of the sea- 
son; George Schapiro is directing. 

Frank Crowe's renovated, re- 
draped Empress burley theatre was 
closed one day last week for the in- 








stallation of new seats and marquee, 

Roy B. Hix, sideshow barker, con- 
victed of Kicking and blinding one 
eye of a boy at State Fair last year, 
was fined $500 and put on two years’ 
probation. 

Dave Karp, former Detroit mid- 
dleweight boxer, is at Club 50% with 
own act, Paul Gilbert, m.c., is doing 
some rough routines with the fight- 
ing newsboy. 

Alice N. Gorham, United Detroit 
Theatres’ press agent, won the an- 
nual award of the Women’s Adver- 
tising Club of Detroit for the best 
1947 publicity campaign. Award was 
for campaign on “Welcome Stranger.” 





San Francisco 


By Ted Friend 

Guy Cherney the father of a son. 

Ballerina Tamara Toumanova in 
town. 

Griff Williams orch is at Peacock 
Court in the Mark Hopkins. 

Centennial celebration is set for 
’49, with committees being formed 
for exploitation. 

John W. Elwood, KNBC general 
manager is the new president of 
Downtown Assn. 

Al Williams, Papagayo Room boni- 
face, has bought a Belvedere island 
waterfront home. 

Jane Dailey exits as Symphony ex- 
ploiter to tour with Katherine Dun- 
ham as personal p.a, 

Gracie Fields at the Venetian 
Room of the Fairmont, is the top 
nitery draw of the town. 

Elmer Peterson back to his news- 
commentator chores at KNBC fol- 
lowing bout with “Virus X.” 

Harry Elliott ad agency is spon- 
soring its own quarter-hour show, 
“Report From the Automobile In- 
dustry,” over KSFO. 

Fairmont hotel set with big name 
policy. Beatrice Kay, Georgie Price 
and Jane Pickens inked in for two- 
and three-week showings. Gracie 
Fields is current. 


Portugal 


By Istvan Gere 

Metro manager Lazare Leon pre- 
paring for a confab in h.o. and on 
the Coast. 

Nicholas Bros. doing a p.a. in 
Politeama stageshow, with “Sinbad 
the Sailor.” 

Vivian Romance and staff left for 
Paris, taking with them out-of-door 
shots from Lisbon and Estoril. 

Max Nosseck, after having ac- 
quired the best-seller “Selvagem” 
(“Virgin Forest”), left for Holly- 
wood. 

Arturo Duarte, producer of “Leao 
de Estrela,” left for Madrid to pre- 
pare a Spanish-Portuguese bi-lingual 
production. 

“Leao de Estrela,” a Portuguese 
pic, is entering its ninth week in 
Sao Luiz, at the same deluxer where 
“Gone With Wind” also ran for nine 
weeks. 








Vienna 
By Emil W. Maass 

Lilian Harvey back in town on 
musical broadcast. 

German film star Hans Alberts 
signed up for Vienna appearance. 

Stan Laurel and Oliver Hardy to 
appear here Feb. 7 in Konzerthaus. 

Anna Kallina, 73, member of 
Burgtheatre since 1888, died sud- 
denly. 

Dancer Harald Kreutzberg back 
after extensive tour through the 
Americas. 

Oscar Jascha, 67, composer and 
music-director of Buergertheatre, 
died suddenly. 

Siegfried Breuer to direct Adlon 
Film production, “Romantic Le- 
gend,” by Rolf Ohlsen. 

German film director, Herbert 
Dreyer, killed in accident near 
Hallein, province of Salzburg. 

Albert Bassermann returning from 
Holland to reappear here as guest 
in Volkstheatre and Burg theatre. 

Gustaf Gruendgens to be in charge 

of production of “Entfuchrung aus 
dem Serail,” at_Salzburg Festival. 
_ Savoy Film Producing Co. work- 
ing on detective story, “Zyankali,” 
starring Maria Andergast and Sieg- 
fried Breuer. 

Filmstar Paula Wessely to Switz- 
erland to appear in legit in Basle 
with Attit Hoerbiger in Juliane 
Kays “Vagabonds.” 

“Macadam” French film depicting 
Paris underworld, withdrawn from 
presentation here by request of 
Vienna municipality. 


Budapest 


By George F. Gaal 

Conductor Janos Ferencsik to Vi- 
enna Konzerthaus. 

Opera singer Maria Laczko back 
from Yugoslavia tour. 

Laszlo Halasz, director of New 
York City Opera Co., due on visit. 

Imre Bekessy, editor of New York 
Hungarian daily Szabadsag, in town. 

Otto Klemperer in town to conduct 
a series of Mozart performances at 
State Opera. 

Louis Daquin, secretary of the 
French Film Trade Union, is in town, 
giving lectures on French film pro- 
duction, 

Actress Kamilla Devay sentenced 
by People’s Court to four years im- 
prisonment. She was found guilty 
of war crimes, crimes against hu- 








manity and torturing victims of fas- 
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Allan Jones to Detroit i 
the Civie Light Opera. to sing for 

araine Day’s divorce fr 
Hendricks became final. -— 

Myer Schine to Florida to 
sy his theatres and hdtels. 

"red Timbers reelected pre) 
{the Universal City Studio Ciuy 1 

Ben Bennett, film cowboy, clawed 
by a lion on the RKO-Pathe lot _ 

Mae Clarke comes out of retire. 
ment for a film role at Republic 

Paul Hollister arrived from New 
York and was downed by “Virus X.” 

Allan Jones and Irene Hervey 
leaving for London early in March 

Milton Sperling escaped injury 
when his car was wrecked by a 
truck. 

Carleton Alsop joined the A. & §, 
Lyons Agency in an executive ca- 
pacity. 

Richard Whorf bought a house 
from Patti Andrews and Marty 
Melcher. 

Edward Rubin resigning as Ginger 
Rogers’ personal representative to go 
into film production. 

Dennis Day and Margaret Ellen 
Almquist announced their engage. 
ment to wed, Jan. 29. 

George Lait Ledded with malaria, 
an aftermath of his tropical travels 
as a war correspondent. 

Irving Berlin and Norman Krasna 
returned from LaQuinta after collab- 
orating on a stage musical. 

- Song writer Harry Revel opened 
his own talent agency for film, radio, 
video and nitery performers. 

Virginia Welles Lederer concluded 
her three-year writing contract and 
checked off the Paramount lot. 

Phoebe and Henry Ephron writing 

a’ legiter for Broadwaye production 
by Herman Shumlin in the fall. 
Gene Raymond appointed opera- 
tions officer of the new Army avia- 
tion reserve squadron at Clover 
Field. 
Yvonne de Carlo flew back from 
Europe and was taken off the sus- 
pended list at Universal-Interna- 
tional. 


look 





Chicago 
Margo, legit and picture actress, 
in town for medical attention. 
_. Fran Wood joined the Morrie Sil- 
ver agency to handle publicity. 
Lo@al columnist Nate Gross left 
on an extended tour of South Amer- 
ica. 
Peggy Ann Garner here to open 
the local “March of Dimes” cam- 
paign. ¥ 
Singer Kay Thompson missed sev- 
eral performan-es at the Blackstone 
last week because of laryngitis. 
Radio announcer Ben Gage shut- 
tling back and forth to Hollywood 
while his wife, Esther Williams, ape 
pears at the State-Lake here. 
Ray Bolger, Beatrice Kraft 
dancers and Larry Marvin, singer, 
set for new Chez Paree show, open- 
ing Feb. 15. 
Russ Facchine, head of the local 
Mus-Arf office, has been bedded 
with flu, delaying the proposed cor- 
poration meeting. 
Fred Joyce, local publicity chief 
for the Hilton chain, off to Bermuda 
to prepare for the opening of its new 
Bermudiana hotel. 
Two young daughters of former 
picture actress June Travis bedded 
after plunge through ice while skat- 
ing in Lincoln Park. 
Preem of “Call Northside 1777,” 
which has a Chicago locale and was 
filmed here, will be held Feb. 19 at 
the Chicago eatre. 
George Rochford, prez of the 
treasurers union and part owner of 
the Blackstone theatre, at home re- 
cuperating from chipped shoulder 
bone received in a fall. 





By Raul Quattrocchi 
Another deluxe nitery, Il Ranoc- 
chio, opened here. 

Rudy Castel and his samba or- 
chestra now at Le Pleiadi club. | 
Nirvanetta club, closed by police 
for alleged immorality, has re- 
opened. : 
Film director Alessandro Blasetti, 
now working at Universalia’s “Fabi- 
ola,” injured in a car accident. 

Legit critic Mario Apollonio pre- 
sented his drama, “La Duse,” in & 
private performance at La Basilica, 
Milan. 

Guglielmo Zorzi’s new play, “Con 
Loro” (“With Them”) now in its 
fifth week at Teatro delle Arti—a 
pretty good record for Rome. ‘ 
Jennifer Jones visiting Anzio, 
Formia and other backgrounds of 
her next picture, “Dark Wood,” in 
which she will costar with Tyrone 
Power, 

“Thanks, America,” a short sub- 
ject on the Friendship Food Train, 
is being shot. Produced by INCOM, 





cism, 


it wili be financed through public 
subscription, ’ 
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Wednesday, January 28, 1948 


- OBITUARIES 


MAX J. JELIN 
Max J. Jelin, 40, who had a lease 
on the Belasco, N. Y., legiter until 
Jast fall, was killed by a gas explo- 
sion in his apartment last Thursday 
(22). Details in legit department. 





HARRY E. KELLER 
Harry E. Keller, 54, veteran press- 
agent, died Jan. 22 in Jewish hos- 





pital, Cincinnati, after an operation | 


for a brain tumor. For the last two 
years he was é 
sentative for Universal Pictures in 
Ohio. Indiana and Kentucky. 
ing the latter part of World War 
II he did special service in Wash- 
ington for the film industry on pro- 
motions of War Bond campaigns. 


Born in Norway, Me., Keller 
wrote for newspapers and amuse- 
ment publications in New York 


City before becoming an exploiteer. 
Around 1920 he handled publicity 
for Reisenweber's and 
branched into theatre, 
dustrial 


district press repre- | 


Dur- | 


| forced to 


then | 
concert, in- | 
and motion picture work, | 


serving at one time in the advertis- | 
ing department of the Colgate-Palm- | 


olive Peet company. He was also 
with the William Morris agency for 
several years. 

His last road assignment was in 
Croset, featured in 
“The Exile,’ on a tour of several 
midwest and southern states. He 
was. taken ill during this jaunt, but 
followed through until returning to 
his Cincinnati headquarters and was 
hospitalized a week before the 
operation. 

Mother and three sisters. survive. 


ance of Paule 


FRED L. BENNAGE 


Fred L. Bennage, 65, former ex- 
hibitor, stageshow producer and 
former band manager, died Jan. 20 
in Summit County Home, Akron. He 
operated the Music Hall when he 
went to Akron in 1915, produced 
shows for charitable organizations 
and was one of the first in Akron 
to show films. 

Early in the 1920's, he left Akron 
to tour the U. S., Europe and Aus- 
tralia with an all-girl orchestra, and 
was 
eight all-girl outfits. In 1937, he 
went blind and, unable to continue 
with his roadshows, he turned the 
orchestras over to Phil Spitalny. 

Bennage regained his 
through an operation but became 
partially paralyzed. Two years ago 
he suffered another stroke, and had 
been unable to work since. 





7. 
FREDERIC CLAYTON 
Frederic Clayton, 73, former 
vaudeville and legit actor, died Jan. 


2, of heart disease at Knickerbocker | Sydney. 


subsequently associated with | 


eyesight | 


| collapsed. A 


| 
j 
| 


Lambs, N. Y. He was a former pres- 
ident of the Theatrical Press Repre- 


sentatives of America, also an officer | 


of The Friars. 
His wife died five years ago; a sis- 
ter survives. 
MYRON P. MEYER 
Myron P. Meyer, 32, former 
manager of the Malco theatre, 
Memphis, died Jan. 20 at his home 
in that city, from a chronic 
ailment. 
A native of 
Meyer was a 


Michigan City, Ind., 
successful amateur 


actor in both the Little theatre and | 


the old Civic theatre in Memphis 
and worked in various capacities at 
the Malco, including manager, until 
retire by the heart con- 


dition. He continued to do part- 


| time publicity and advertising work, 


however. 
Wife, parents and a brother sur- 
vive. 





JACK LAMONT 
James Mastin, 51, known in vaude- 
ville and niteries as Jack Lamont, 
died Jan. 21 in Philadelphia, while 


| doing a comedy act before a small | 


professional audience. A member of 
the comedy act. Two and One-Half 
Wits, featuring Billy Rose and Billy 


Back, he was performing at an in- | 


formal gathering of show business 
people at a downtown hotel. He 
had been ad libbing gags when he 
physician, hastily 
summoned, attributed death to a 
heart attack. 

Mastin lived in Brooklawn, N. J. 


STUART F. CASEY 
Stuart F. Casey, 52, former stage 


|and film actor, died Jan. 23 at his 





In recent 
restaurant 


home, in Saratoga, N. Y. 
years he was in the 
business there. 

Born in London, Casey appeared 
in many stage productions in New 
York, the last of which was. “A 
Connecticut Yankee.” His films in- 
cluded “Reckless,” with Jean Har- 
low and William Powell: “The Age 


of Indiscretion,’ with Paul Lukas, 
and “Captain Blood,” with Errol | 


Flynn. 
Wife survives. 
IGNAZ FRIEDMAN 
Ignaz Friedman, 66, pianist and 
composer, died Jan. 26 in Sydney, 


Australia, where he had lived since | 
Born in Podgorze, Poland, he | 


1940. 
began his concert career in 1904 and 
toured extensively in Europe, Aus- 
tralia and the U. S.. making numer- 
ous appearances in New York dur- 
ing the 1920s. . 

He lived in Berlin until 1914, then 
moved to Copenhagen and finally to 
He composed many selec- 


hospital, N. Y., after a long ee tions for the piano, cello and instru- 


A showbiz figure for more than 
years, Clayton introduced the cake- 
walk to London, and appeared with 
the original act, “The Fashion 
Plates.” 

He became a leading man on 
Broadway and was featured in such 
Plays as “The Thief” and “Devil's 
Island,” and appeared opposite Nora 
Bayes, Emily Stevens and Grace 
George. He was co-producer of two 
shows, “My Son” and “Decoy.” He 
at one time managed the Robin Hood 
summer theatre in Arden, Del., and 
in recent years was a company 
Manager for the Shuberts. 

Wife and daughter, Ruth Clayton, 
@ singer, survive. 





GEORGE S. McCORMACK 

George S. McCormack, 68, for 38 
years partner of Joseph R. Barry 
in operation of Connecticut ball- 
rooms, died Jan. 24 at St. Vincent’s 
hospital, Bridgeport, of cancer. 

Ritz, best-known McCormack & 
Barry spot, is regarded as a top one- 
nite stand in southern New Eng- 
land and has played names through 
several eras of dance biz. Partners 
also operated summer rooms at 
Pleasure Beach, Bridgeport; Roton 
Point, Conn., and Peach Lake, N. Y. 
McCormiack, whose home was in 
Fairfield, Conn., ran the Old Cen- 
terbury restaurant in Westport, but 
Sold out recently. 

Wife survives. 





WALLACE MUNKO 

Wallace Munro, 84, former press- 
agent who represented such stars as 
Olga Nethersole, Mrs. Minnie Madern 
Fiske and Lillian Russell, died Jan. 
22 in New York. He had done pub- 
licity virtually in every branch of 
the business, from circus to opera. 

Munro’s last assignment was with 
@ revival of “The Vagabond King” 
Some years ago, after which he re- 


tired and had made-his home at The 





| sical 





mental groups. 
VARL VEHM 
Varl Vehm, 77, musician and mu- 
instrument technician, died 
Jan. 21 at Mercy hospital, Des 
Moines. He went to Des Moines in 


11910 from his native Norway. He 


played for 10 years with the old 
Princess theatre orchestra and later 
at the Des Moines and Paramount 
theatres. For the last 20 years he 
had been associated With the Leach 
Music Co. and was a member of the 
Musicians Assn. of Des Moines. 
A brother survives. 





DAVID GRAVES GEORGE 
David Graves George, 82, who 
claimed authorship of the ballad, 
“The Wreck of the Old Ninety- 
seven,” died Jan. 24 in Williams- 
burg, Va. His litigation in 1928 
against the Victor Co. for an ac- 
counting on revenue derived from 
the song was decided against him, 
the court ruling that he was not the 
author. 
Wife, six daughters and eight sons 
survive. 
GEORGE B. KIMBEKLY 
George B. Kimberly, 46, assistant 
professor at the Carnegie Tech 
drama school in Pittsburgh and an 
authority on stage lighting, died 
last week at the Columbia Hospital 
in that city, of a heart ailment. He 
wrote several articles on stage light- 
ing for theatre magazines and trade 
publications and taught some of the 
top men in the theatre lighting field. 
Wife, Elizabeth, also of the Tech 
drama school faculty, survives. 
MABEL MOORE 
Mrs. Mabel Moore, 60, pianist and 
organist, died Jan. 20 in Des Moines, 
of a heart attack. She was organist 
at the Strand, Garden and Des 
‘Moines’ theatres »for some ‘years, 


heart 


when her husband, Willard A. Moore, 
was musical director for the A. H. 


of local orchestras. 
Brother also survives. 


JAMES ALFRED SHERIDAN 


James Alfred Sheridan, 64, stage 
manager, died recently at Houston. 
| He was a former electrician and 
worked in many shows on Broadway 
and the road, including the Zieg- 
field “Follies.” 
| He was stage manager of Loew’s 
State in Houston at the time of his 
| death. 





BILL CODY 


Bill Cody, 57, silent film cowpoke 
star, died Jan. 24 in Santa Monica, 
after several months’ illness. His 
| biggest hits were gallopers for Pathe 
and Universal. He later starred on 
the road in the Downie Bros.’ “Bill 
Cody’s Ranch Wild West Show.” His 
last stint was a bit in “Joan of Arc.” 

Wife and two sons survive. 





CHARLES GROHE 
Charles Grohe, 79, former 
dent of the Ludwig Music 
Inc., died at St. John’s hospital, St. 
Louis, Dec. 21 of heart disease. He 
joined the Ludwig organization in 
1895 and became president in 1905. 
| He retired in 1942 and moved to 
Warrenton, Mo. 
Wife survives. 


presi- 





ED BLAKE 

Ed Blake, 67, former publicist and 
|mnewspaperman, died Jan. 20 of a 
| heart attack while on a fishing trip 
|near Boulder Dam. Onetime Wash- 
|ington correspondent. for INS, he 
was connected later with a number 
of film studio publicity departments. 

Wife, Nan Blake, RKO publicist, 
and a son, survive. 


D. AUSTIN LATCHAW 
D. Austin Latchaw, 87, associate 
editor of the Kansas City Star, died 
Jan. 24 in Kansas City. From 1888 
to 1895 he was drama and music 
editor of the Kansas City Times. 
He held a similar post with Kan- 
sas City Journal from 7895 to 1902, 
later going over to the Star. 








MAURY NUNES 

Maury Nunes. 

and former exhibitor and distributor 

|in New England, died of a heart at- 
| tack Jan. 20 in Los Angeles. 





| At the time of his death Nunes | 
of Long- | 


| ° 
| was executive preducer 


ridge Productions, in which he had 
a financial interest. 
GUY McRAE 

Guy McRae, 51, an 
the maintainence 
Paramount theatre. N. Y., died last 
week in New York. He had been ill 
since last August. He had been with 
Paramount since 1920. _, 

Father, two children, eight broth- 
ers and sisters survive. 





NORMAN AINSLEY 
Norman Ainsley, 67, character ac- 
tor, died Jan. 
| private sanitarium after a year's 
| illness. A native of Edinburgh, he 
went to Hollywood in 1930, follow- 
ing his appearance in the “Ziegfeld 
Follies” and on the Keith circuit. 
Wife survives. 
JACK SICHELMAN 
Jack Sichelman, 63, assistant chief 
of branch operations of 20th-Fox, 
died Jan. 23 in New York. He had 
been with the company in various 
capacities for the last 30 years. 
Wife and three sons survive. 











Adelbert Miller, 61, vet performer 
in vaudeville, died Jan. 18 in Chi- 
cago. He appeared in vaudeville for 
over 40 years, and with his wife and 
| daughter formed the Miller Trio. 


Infant son, three months, of John 
Walsh, manager of the Fulton the- 
atre in Pittsburgh, died last week 
in the West Penn Hospital, Pitts- 
burgh. 





Frank A. Litle, 54. stage manager 
and chief electrician at the Towers 
|theatre. Camden, N. J., died re- 
| cently in that city. He was former 
| business manager of Camden Local 
408, IATSE. 


j 





George S. Sorei, 49, screen actor. 
died Jan. 19 at his home in Holly- 
| wood, 





—_———= 


| Father, 47, of Jane Withers, died 


in his sleep, Jan. 27, at his Holly- | 


/ wood home. Wife, four brothers and 
ja sister also survive. 

Father, 77. of Blanche Thebom, 
| Metropolitan Opera singer, died Jan. 
|21 in Smyria, Fla. 








James Seim, 48. stagehand at Para- 
mount, died’ Jan. 18 in Hollywood. 
, 4 @2ig qi get s Pan | ae ’ ‘ 
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House, | 


50, film producer | 
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division of the | 


23 in a Hollywood | 
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Continued from page 1 


| four or five in the intimacy of a 
|home. The films are so made as to 
|make the audience a part of the pic- 


itures themselves. It’s somewhat | 
similar to the technique used by 
Metro in “Lady in the Lake,” a sort 


of subjective treatment. In our first 
linvited to join in the guessing.” 

Three major points make the dif- 
ference between tele pix and the 
lordinary genre tremendous, Fair- 
|'banks said. First, because the audi- 
lence is small, the timing must be 
jentirely different. For instance, he 
| Said, while ordinary pix must stall 
jafter a spot gag to give the patrons 
|a chance to quiet, that’s not true 
with tele films. 





More Specific 


Second, because of the small pic- 
ture size, there are definite limits on 
what can be put on or put across. In 
tele films, he said, you must be much 
imore specific in putting your poini 
lacross. Sly pantomimic gestures, so 
important in regular films, are use- 
lless. Dialog loses out when coupled 
|with full-figure shots. Scenic efforts 
| are generally useless 
|} Third, and just as important, is 
ithe switch in lighting. “Television 
films have something all their own 
iso far as lighting is concerned,” 
| Fairbanks declared. “There are still 
lots of bugs to 
| we're not satisfied with the low-key 
|effects. We've managed to formu- 
\late the limit of contrast while still 
|staying within the gray scale. It’s 
'adequate but not perfect.” 

Because of lighting effects which 
are entirely different on a video 
tube, when ordinary films are tele- 
vised “any similarity in lighting ef- 
fect to that on.a screen is purely 


he believes ordinary films are not 
{suitable for television purposes. 


Producer returns to-the Coast 
within a week or 10 days. Bulk of 


there, he said. 





Tele Depends on Pix | 


it’s programming for an audience of 


iseries of whodunits, the audience is | 


coincidental,” Fairbanks said. Hence, | 


his tele production will be handled | 
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| 4-Continent Jockey 


is handling all overseas disposition 
| of the shows. 


U. S. Hits To Flood Britain 


At the moment, the Luxembourg 
arrangements are most advanced. 
While the station blankets much of 
Europe with its signal, its strength 
is felt mostly in England. This 
means that Britain will be bom- 
barded even heavier with the latest 
U. S. hit songs and the work of top 
bands and vocalists than it may have 
been during the war, 
troops had their own broadcasting 
facilities. To further focus. the 
show’s likely impact on European 
music followers, Dorsey will occupy 
an 11 p.m. to midnight shot seven 


Europe at that time. BBC is now 
closing down nightly at 11 p.m. due 
to fuel shortages, and the U. S. 
Army’s station at Munich, which for 
some time has been keeping Eng- 
land and the Continent posted on 
the latest hit tunes and artists, also 
| Shuts down at 11 p.m. 


Towers, incidentally, is seeking 
both English and U. S. sponsors for 
the Luxembourg time (‘it always has 

'sold time commercially whereas 

BBC doesn’t) to be occupied by Dor- 
'sey and is said to have 25% of it 
‘optioned. Agency also has set up an 
‘arrangement with Britain’s Oden 
i theatre chain of 400 houses whereby 
each of the latter will consistently 
plug Dorsey's broadcast via_ film 
trailers and posters in exchange for 
| air plugs for the theatres. 

Little is known by Cowan’s outfit 
in New York so far about the actual 
use of the T.D. shows in Africa and 
| Australia. Which South African sta- 
ition has entered into discussion with 
'Towers for the transcriptions is un- 
| certain. Aussie deal, however, is set 
| and the disks will spin out over the 

full MAJOR network. Starting date 
‘hasn’t been set, 

To service each of the foreign out- 

lets with T.D.’s transcribed chatter 
and accompanying. disks won't be 
|! any more difficult than it is to pro- 
| vide U. S. subscribers with them. 
; Currently, Cowan's staff, headed by 
| Al Hollander, works six weeks in 
advance compiling future hit tunes, 
etc., and not much more time will 
be required for the overseas outlets 
| due to advanced air freight sched- 
ules. 


when U. S.} 


days weekly—which means he'll be | 
the only thing on the air in western | 


MARRIAGES 


June Havoc to William Spier, Hole 
lywood, Jan. 25. She’s an actress} 
he’s a radio producer. 

Elsie Leone Marks to Louis Jo- 
seph Bernhardt, New York, Jan. 21. 
Groom is with Film Classics, of 
which his father, Joseph Bernhard, 
is president. 
| Consuelo O'Connor to Count Ro- 
dolfo Crespi, N. Y., Jan. 22. Bride 
is legit actress. 

Helen Pender to Tom D'Andrea, 
|Los Angeles, Jan. 22. Both are film 
| players, 

Kay Trevil to Ray 


Mack, Colum- 


bus, O., Jan. 18. Bride was Miss 
Paris of 1947; he’s ex Gl-entertainer 
and vaudevillian 

Nancy Wilson to Robert Pirosh, 


Los Angeles, Jan. 25. He’s a screen 


writer; she’s a studio secretary 
Jayne Hill to Carl O. Reidel, Los 
Angeles, Jan. 23. Brid s script 
secretary on the Bing Crosby air 
show 
Gloria M. Price to John Marcon, 


Washington, last week. He is man- 
ager of Warner Bros. Metropolitan 
theatre there; bride is an employee 
of the State Department 

Florida LeMaire to John W. Rog- 
ers, Beverly Hills, Jan. 25. She's the 
actress-daughter of Rufus LeMaire, 


work out—for one, | 


UI casting director; he’s the pro- 
ducer-son of producer Charles R, 
Rogers 
BIRTHS 

Mr. and Mrs. Kay Kyser. daughter, 
Santa Monica, Cal., Jan. 21] Father 

the band leader: mother is the 
former Georgia Carroll, singer 


Mr. and Mrs. John Farrow, daugh- 
ter Hollywood, Jan. 20. Father is a 
film director; mother is screen ace 
tress Maureen O’Sullivan, 

Mr. and Mrs. Stan Weods, son, 
Pittsburgh, Jan. 19.. Father's a band- 
leader, 

Mr. and Mrs. Ben Rosenberg, 
daughter, Pittsburgh, Jan. 15. Father 
is a theatre owner, 

Mr. and Mrs. Robert Kindle, son, 
Pittsburgh, Jan. 20. Mother's the 
daughter of D. F. Moore, WB ex- 
change manager in Pitt. 

Mr. and Mrs. George Rodnok, son, 
Pittsburgh, Jan. 12. Father man- 
ages Lehigh theatre in Oakmont. 

Mr. and Mrs. Raymond Coach, son, 
| Seattle, recently... Father is man- 
ager of the Admiral (Sterling) the- 
atre there. 

Mr. and Mrs. Harold Higby, daugh- 
ter, Des Moines, Jan. 14. Father is 
an engineer with station WHO, Des 
Moines. 

Mr. and Mrs. Jack Miller, daughe- 
|ter, New York, Jan. 12. Father is 
ja radio archestra conductor. 

Mr. and Mrs. Carmen Dragon, 
daughter, Hollywood, Jan. 17, 
| Father is an orchestra leader. 
| Mr. and Mrs. Irving Elman, son, 
Father is a 





| Hollywood, Jan, 23. 
screen writer. 











Major Diskers 





Continued from page 1 


| time show last Monday (26) by Ed-- 
| ward Wallerstein, CRC board chair- 
man. 

The rush of orders in January 
has been as strong on standard and 
classic fare as the pop stuff. The 
Christmas season gave dealers 
| throughout the country an unpre- 
'eedented turnover of albums and 
staple recordings, and they're now 
trying to replenish their shelves and 
stockrooms. 





Capitel’s Big 12 
Hollywood, Jan. 27. 


Capitol has 12 platters in the big 
sales brackets or coming up into the 
‘top ranks. First month of the new 
year is biggest diskery has ever had. 


| Peggy Lee’s “Golden Earrings” is 








in the top slot, and “Manana,” which | 


|Miss Lee and husband Dave Bar- 
| bour cleffed, is rising rapidly. “Sere- 
‘made of the Bells,” rendered by Jo 
Stafford, has been a big seller dur- 
|ing the month. along with “I’m My 
Own Grandmaw” and “The Best 
Things in Life Are Free,” both of 
which are moving upward. Margaret 
Whiting’s “Pass That Peace Pipe” 
|has been followed by “But Beauti- 
ful” and “Now Is the Hour.” “Hour” 
‘is paying off for all platters. Nellie 
Lutcher’s first platter, “Hurry On 
Down,” is still jumping off the coun- 
,ters. Added to that are her later 
‘ones, “Do You Or Don’t You Love 
|Me?,” “Better Watch Yourself Bub” 
‘and “He’s a Real Gone Guy.” Jack 
Smith's “Civilization” bounced along 
| because the song was a hit, and it’s 
still moving. Me 
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OF COMEDY IMPRESSIONISTS 
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“Dean is thrill of a showtime . . . displaying « new talent . . . a flair for story telling thet 
made éven the blue book visiting firemen chuckle openly.” 
—GEORGE BOURKE, Miami Herald. 


“Dean Murphy is the paragon of humor . . . like a well cut diamond with facets of the 
most intricate pattern . . . no matter which way he turns the impressions glitter with .. . 
unsurpassed humor of original mixture.” 

—DOROTHY RAYMER, Miami Daily News. 


“His impressions are perfect .. . his pace so fast and smooth we couldn't find a single 

thing to critic'ze about his work try as we did . . . The clean cut, enthusiastic Dean Murphy 

is an asset to show business, a delight to the customers and ALWAYS a pleasure to enjoy.” 
‘ —PAUL BRUUN, Miami Beach Sun-Star. 











THE 


VERSAILLES 





“Star spot is held by Dean Murphy in a three-quarter hour stint which keeps ‘em chuck- 
fing . . . he’s rewarded with peals and bursts of spontaneous laughter . . . it’s on adult 
performance . . . considering the comedian as a gentleman, one must give thanks fer 
Dean Murphy . . . unprecedented polish and kindly restraint . . . a true artist.” 
—VIRGINIA FORBES, Sun. 


“Dean Murphy, personable impressionist with fresh, topical dialogue . . . amused enthusi- 
astic audience with quick changing, delightful satire . . . encores are highly effective . . . 
Hildegarde satire a classic . . . effective and novel as any personality I’ve seen in a long 
time.” —ROBERT DANA, World-Telegram. 

“Deon Murphy returned to plush Versailles last night . . . leaves no doubt he is without 
peer as an impressionist . . . material, new and crisp, had an otherwise staid audience 
yelling for more . . . characterization of late President Roosevelt reaches a high note in 





on 


Personal Management: 
PHIL TYRRELL, Chicago 


artistry .. . he’s tops.” —EARL WILSON, Posf. 

“Dean Murphy's impression of Hildegarde the finest among so many who are satirizing the 

chanteuse today.” —DANION WALKER, News. 
Direction: 


JACK DAVIES, New York 
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